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Diamonds as Songwriter s Best Friend EW PROPERTIES Figure Picnic’ Will Cop N.Y: €rix 
When ‘Kill the Ump’ Time Blossoms BUILT FOR VINE) Circle, Pulitzer ‘Best Play Awards 


By JIM WALSH 


Songwriters and record makers 
seem to have first got the idea in 
1906 that an honest buck could 
be turned by writing or recording 
paens to baseball. True, in 1903 
there was a ditty called “Strike 
Out, McCracken,” whose title 
sounds promising, but it turns out 
to have nothing to do with the bat- 
and-ball game. Instead, it is the 
gad story of a sailor forever getting 
shipwrecked and having to swim 
to shore. And when Al Bernard 
and Ernest Hare recorded George 
F. Briegel’s “Slide, Kelly, Slide” 
in 1920 their hero was not a base 
stealer but a trombone player. 
Names can be misleading! 

But in 1906 George -Whiting and 
Fred Fisher wrote “It’s Great at 
a Baseball. Game,” which did fair- 
ly well, and Joe E. Howard did 
even better with “The Umpire is a 
Most Unhappy Man,” (words by 
Hough and Adams), a genuinely 
clever comic song which has been 
occasionally revived since—as on 
a Signature record by Ray Bloch’s 
orchestra, with “The Giants’ 
March”: on the other side. “The 
Umpire” was introduced in the mu- 
sic film, “I Wonder Who’s Kissing. 
Her Now.” 

“It's Great at a Baseball Game” 


(Continued on page 44) 


Pitt’s Vogue Fouled Up 
In Lamour Mumps, Mick’s 
Mate, Kallen’s TV, Etc. 


Pittsburgh, April 7. 

John Bertera,. owner of the 
Vogue Terrace, and George Claire, 
who books the 1,100-seat theatre 
restaurant, had enough headaches 
last week to do them for the rest 
of the year. It all started when 
Dorothy Lamour came down with 
the mumps and had to cancel her 
Easter booking here, which was 
to have started Saturday (4) and 
entended through this Saturday 


On strength of the Lamour date, 
Bertera had lined up a flock of big 
organization parties and had also 
Spent a nice bundle on advertising 
when he got the bad news. William 
Morris office told him and Claire 
not to worry, that they’d.come up 
with a satisfactory replacement, 
perhaps either Kay Starr-or Frank 
Sinatra, Twenty-four. hours later, 
Bertera was informed neither one 
of them was available but would 
= like’ to have Mickey Rooney? 

e okayed The Mick on the spot, 
and -immediately placed big ads 
announcing Rooney, 2 
Almost before the dailies herald- 
red Rooney were on the street, 
ser got another call telling him 
a Rooney, after okaying the 
we had decided he couldn't make 
. because his wife was sick and 
= didn’t want to leave her. Next 
me to be contacted was Frances 

ngford, in Florida. She couldn't 


(Continued on page 15) 











Arnold’s Tip 
Hollywood, April 7. 
Advice from Edward Arnold, 
soon to start his 46th yéar in 
show biz: “People in the act- 
ing end of the business should 
worry less about the innova- 
tions of Cinerama, 3-D and 
other technical developments, 
and worry more about improv- 
ing their acting. , 
“There will always be a 
part for good performers.” 


Legit Crix Stew 
Hops from B way, 


Chi to West-End 


Situation on the critics front con- 
tinued to boil last week, taking on 
international complications, but 
there were no further instances of 
aisle-sitters being barred from the- 
atres. New developments were 
confined to verbal agitation. 

In Chicago, where J. J. Shubert 
recently tock reviewers off the 
first-night free list and sought to 
have them cover second nights, the 
four first-stringers attended the 
local opening of “Affairs of State” 
on purchase tickets. By coinci- 
dence, it was generally agreed, 
they panned the show. Indications 
are that the critics will continue to 
buy their tickets and cover open- 
ings indefinitely. 

In Hartford, where the New Par- 

* (Continued on page 18) 


SWG Moves to Protect 
Unwitting Employers 
Of Communist Scribes 


Hollywood, April -7. 

Screen Writers Guild is drawing 
up a new form of contract with a 
clause designed to protect any pro- 
ducer who unwittingly hires a 
scripter who is a member of the 
Communist Party or who has re- 
fused to testify whether he has 
ever been one. Under the new 
clause, the producer does not have 
to abide by the SWG pact, nor 
does he have to give a writer 
screen credit if he is in any way 
tainted with communism. 

Change in the SWG bylaws is an 
aftérmath of the Guild’s suit 
against RKO, in which Howard 
Hughes refused to give screen 
credit to Paul Jerrico on the 
ground that the writer refused to 
testify before the House Un-Amer- 
ican Activities Committee. Hughes 











won the case and an appeal is’ 


pending. At a SWG meeting on 
April 22 the membership will vote 
on a proposed .settlement of the 
suit, 

















The emergence of the former CBS 
Radio property, ““My Favorite Hus- 
band,” as another potential TV 
click spotlights one particular 
facet of video programming that’s 
generally gone apheralded. The 
fact that many of the big-money, 
high-rated television network 
shows had their genesis as major 
commercial entries in radio would 
indicate that the basic properties 
growing out of TV itself, as a me- 
dium distinct and apart from radio, 
are few and far between. 


This, too, does not take into con- 
sideration the added fact that vir- 
tually all the top TV personalities 
—the Bob Hopes, the Jimmy Du- 
rantes, the Abbott & Costellos, the 
Eddie Cantors, the Dennis Days, 
the Groucho Marxes, the Arthur 
Godfreys, the Milton Berles, ete.— 
are themselves graduates of the 
radio kilocycle school. 

Even the No. 1 “I Love Lucy” 
TV show has its roots in radio, for 
it’s.a video adaptation of the erst- 
while Lucille Ball-Desi Arnaz “My 
Favorite Husband” radio program 
of a few seasons back. Now CBS- 
TV is reverting back to the origi- 
nal title for a second TV fling, with 
the new one starring Joan Caufield 
and Barry Nelson. 

The _ radio-to-TV transition is 
particularly in evidence on the 

(Continued on page 34) 


Cinerama s 8-Mo. 
$1,730,000 Take 


Based on advance sales, an esti- 
mated $1,730,000 will have been 
taken in by Cinerama when it con- 
cludes its run at the Broadway 
Theatre, N. Y., on June 4 follow- 
ing an eight-month run. The fol- 
lowing night, Cinerama will shift 
to the Warner (formerly Strand) 
Theatre, which will be its per- 
manent Gotham home. 


For the Warner run, Cinerama is 
dsopping its Friday matinees for 
two evening showings, at 7:15 
and 10: According to exhib chief 
Joseph Kaufman, completely new 
equipment will be installed at 
Cinerama’s new home. Included 
will be the new semi-portable pro- 
jection booths and the giant 
screen mounted on aluminum pipe 
scaffolding. 








Conant’s TV Hitch-Hike 


Dr. James B. Conant, U.S. High 
Commissioner to Germany, arrived 
at Idlewild Airport, New York, 
at 5:19 a.m.,several hours earlier 
than expected last Sunday. (5). 

Lacking other transportation,-he 
rode to New York in the back of a 
CBS-TV film’ truck, there to record 
his arrival. 

Conant is back in the U. S. to 
confer with President Eisenhower. 





Hope-Crosby’s New One? 


Toronto, April 7. 
In pre-program warmup, [a- 
dio audience here was asked 
to join later in on-air singing 
of Irving Berlin’s “Easter 
Parade,” with mimeographed 
lyrics then, passed out. 


Song session sagged halfway 
to upset proceedings when pro- 
gram participants discovered 
that typist had made an error 
to read: “The photographer 
will snap us, and you'll find 
that you’re in the: Road to 
Gravure.” 








r 6©“Picnic,” by William Inge, is 
figured the leading contender for 
| the Pulitzer Prize and N. Y. Drama 
| Critics Circle award as the best 
play of the season. That appears 
to be the feeling in Broadway legit 
circles and concensus of the sea- 
son’s reviews. Critics Circle makes 
its selection next Tuesday (14) 
and the Pulitzer committee citation 
is announced three weeks later. 


Other possible candidates for the 
best-play awards include “The 
Crucible” by Arthur Miller; “Time 
of the Cuckoo” by Arthur Laur- 
ents, and as a remote possibility, 
“Seven Year Itch” by George 
Axelrod. This season, for the first 
time in several years, there’s be- 
lieved to be a strong chance that 
the,Critics and Pulitzer selections 





O'seas $1,329,000 





i 


| may agree. 


“Wonderful Town” is rated a vir- 
‘tual sure thing as the critics’ 


| : | choice as best musical of the sea- 
| Swells ASCAP To ; son. There’s no other serious can- 


Peak $17,672,000 


In addition to the peak domes- 
tic income of $16,343,000 received 
by ASCAP in 1952, the American 
Society of Composers, Authors & 
Publishers @obtained $1,329,400 
from foreign performing societies 
for distribution to U. S. publishers 
and writers. Figures were revealed 
by ASCAP comptroller George 
Hoffman at the annual meeting in 
N. Y. at the Hotel Astor, yesterday 
(Tues.). 

The foreign coin is not part of | 
the general fund and its distribu- 
tion is made on a strict per-per- 
formance basis to writers and pub- 
lishers. Accurate breakdown of 
foreign performances is_ possible 
because of the tieup between the 
overseas governments and the per- 
forming rights societies whigh 

(Continued o:: page 46) 


WB and RKO, Last Major 
Film Holdouts, to . Be 
Toasted’ by Sullivan 


Ed Sullivan, who has been play- 
ing best man at the film-television 
wedding on CBS-TV’s “Toast of the 
Town,” has cracked two more ma- 
jor studios—Warner Bros. and 
RKO—on showing clips from their 
new pix on his Sunday-night tele 
hour. 

First WB current release, “Trou- 
ble Along the Way,” will be seen 
in a clip on “Toast”? next Sunday 
(12), with Charles Coburn and 
Sherry Jackson of the cast (John 
Wayne starred) making personal 
appearances. 

In obtaining WB. pix, Sullivan 
has broken a logjam that prevented 
sat least four WB properties from 
being shown on “Toast,” such as 
“The Petrified Forest” in Sulli- 
van’s Robert E. Sherwood Story, 





didate. For the best foreign play, 
odds are figured slightly in favor 
of “Love of Four Colonels,” with 
“My 3 Angels” and “Dial M for 
Murder” major contenders. 
Critics’ generally pick the best 
musical and best foreign entry, but 
the Pulitzer committee usually se- 
lects the best play. In the case of 
“Of Thee I Sing” that turned out 
to be a musical, and in the case 
of “South Pacific” there was a 
special citation for the musical. 
Two highly regarded incoming 


(Continued on page 22) 


Johnny Burke’s Other 
Self, K. C. Rogan, Dips 
into Classics Again 


With the current release of “Now 
That I’m in Love,” tune’s lyricist, 
K. C. Rogan, has come out from 
under his pseudonym and revealed 
himself as pop. tunésmith Johnny 
Burke. The Rogan tag first broke 
into music b circles several 
months ago, with “Wild Horses,” 
which is an adaptation of Robert 
Schumann’s melody of the same 
name, On “Now That I’m in Love” 
Rogan (Burke) dipped into the 
classics again, this time culling 
a Rossini’s overture to “William 

e : 


Burke, who collabs with Jimmy 
Van Heusen on pix score musicals 
(they've also penned the score for 
the upcoming legit musical, “Car- 
nival in Flanders”) has placed 
“Now That I’m in Love” in his 
Burke & Van Heusen ASCAP firm, 
operated by George Sim@n. 
“Horses,” on the other hand, was 
spotted in the Simon catalog. 
Burke developed the K. C. Ro- 
gan monicker from a compilation 
of the names of his three children; 
his son Kevin Curtis (K.C.) and 
his two daughters, Rory and Re- 
gan (Rogan). Four diskeries, RCA 
Victor, Mercury, Decca and M-G-M, 
already have covered “Now That 











} (Continued on page 15) 


I'm in Love.” 
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Punchy’ Met Winds 68th Season With 


Puffs, Pans and Lower (2506) Deficit 


By ARTHUR BRONSON 


The Metropolitan Opera will close 
its 68th season in N. Y. Saturday 
(11) in a whir of paradoxes. Box- 
officewise, biz has been good all 
year, and well ahead of, last sea- 
son, when the Met had a $3,500,000 
b.o. take. On the. other hand, 
there’s a Met money crisis, which 
necessitated a public drive for $1,- 
500,000 this winter. Only. about 
$515,000 of this amount has been 
raised, and prospects are that the 
drive won't reach $750,000. 

Productionwise, the Met offered 
three new presentations during the 
22-week season. These were the 
highly-touted Stravinsky’s 
Rake’s Progress,” in its American 
premiere; the Howard Dietz Eng- 
lish version of “La Boheme,” and 
“La Forza del Destino.” Yet, de- 
spite the 24 different operas given 
for 149 performances this year, the 
season artistically was mediocre. 

The '52-’53 season brought many 
brickbats and few hosannas. Music- 
ally and newswise, it wasn’t as 
powerful a season as Bing’s first 
two, retrograding as far as its im- 
pact on the public was concerned. 


Works chosen for presentation may | 


have been the re&son. There were 
few distinguished’ productions and 
performances, and shoddy 
ones. 

After a °51-’52 season, when the 
Met ran up an alltime deficit high 
of $475,000,- this season’s losses 
look to be more moderate. With 
three new productions this season 
as against last season’s four (each 
roughly costing from $60,000 to 
$75,000 to stage), and no similar 
outside loss as last season’s touring 
“Fledermaus” nick, the Met’s °52- 
°53 deficit isn’t expected to exceed 
$250,000. 

There was nothing as unusual 
this season as last year’s hiring of 


(Continued on page 15) 


THE HONG KONG STORY: 
CUGAT’S 306, $20 SUITS 


Hong Kong, March 31. 

The five-day stand of the Xavier 
Cugat troupe wound up last week 
with a gross of $30,000 for 10 per- 
formances. Hong Kong. talent- 
starved fans rushed in to fill 
rather poor seating arrangements 
to capacity and acclaimed the show 
best yet seen_here. 

Show included Abbe Lane, The 
Four Step Bros., Tulara Lee, Los 
Barrancos, McQuaif Twins, and 
Chinese comic Jose Wong. 


Hong Kong pays off to visiting 
artists not only in the nice takes 
to be expected but in shopping 
loot. Right now this is a world 
paradise for shoppers: men’s 
worsted suits at $20, watches and 
cameras at factory prices, a free 
currency market with no restric- 
tions, 12-course menus _ served 
with individual attention, dance 
music and cabaret turns at $2, 
hotel suites with bath at $8 per day 
and so on right down the line. 

This is almost taxless existence 
in a tax-crazy world, with lush 
Oriental beauties, green moun- 
tains, blue tropic seas and the 
comfortable background of Chinese 
service. 


many 





PHOTOS FREE! 


78x10 


man Paper. Free 

Delivery Anywhere 

Our service is 
duplicate 





. DUPLICATE PHOTO 
Ah HHA ethene, ati. 


“The | 


A 
ee 





New Korean Trek | 


® Hollywood, April 7. 
Nine Hollywood troupers left for 
Korea: to entertain U. S. service- 
men under auspices of the Holly- 
wood Coordinating Committee and 
USO-Camp Shows. It is Johnny 
Grant’s third tour and Piper Lau- 
| rie’s second. 
Other memblgrs of the troupe are 
| Freddie Brown, Arthur Brunner, 
Ernest Brunner, Wanda Curtis, 
| Jane Davis, Jean Fowler and Eliza- 
| beth Talbot-Martin. 


Esther Williams Can Do 
No Wrong in Burma; Spot’s 


Something for the Birds 


By JULES BUCHER 


Rangoon, March 31. 

Burma ig a wonderful place to 
make films, to exhibit films, and to 
watch film audiences. There are 
| birds in the screening room. There 
| are frequently birds in the thea- 
tres, too. Temperatures here stay 
| around 90 day and night, throughk- 
|out much of the year. There is no 
| air-conditioning, and the Ceiling 
fans aren’t much help, so usually a 
‘couple of high transoms are left 
|open. Hence, birds. No one takes 
| precautions. 
| The local film producers really 
| do very well, considering what they 
|have to work with. Like the rest 
|of Burma, they haven't yet re- 
| covered from the war. Not only did 
most of them suffer bomb and fire 
| damage, but the Japanese liberated 
| lights and cameras, leaving only a 
| few old DeBries (and many hand- 
;cranked ones are stili in use); a 
| Wahl single-system and a few Eye- 
mos: Recently one of the. majors 
bought a second-hand Mitchell, arid 
another bought a standard Bell 
& Howell. 

Love That Western 

Burma produces around 49 pic- 
tures yearly, more than half of 
these being silent, with subtitles. 
Burmese films usually fall into one 
of three story categories: historical 
or mythological, involving actual or 
legendary characters from ancient 
Burmese times, frequently involv- 
ing ‘spirits and demons; romantic 
modern dramas liberally laced With 
love songs, and westerns. The last 
are blood-and-thunder imitations of 
American westerns, long on vio- 
lence and gunplay. 

The Burmese, as a people, like 
films. Of about 30 theatres in Ran- 
goon, half-a-dozen play Indian pic- 
tures steadily (Rangoon has a big 
Indian population, and pictures 
like “Aan,” “Awara” and “Hanu- 
man” run for 10 or 12 weeks); 
about the same numbemf theatres 

(Continued on page 18) 


Zukor, Crown, Fuller 
- To Get Alger Awards 


Adolph Zukor, Col. Henry Crown 
and Walter D. Fuller, board chair- 
men, respectively, of Paramount 
Pictures, Waldorf-Astoria Corp, 
and Curtis Publishing Co., will be 
feted with Horatio Alger awards 
today (Wed.) at the Rainbow Room 
lounge, N. Y. Presentation will 
mark the seventh annual awarding 
of the Alger bronze plaques to 
Americans who have come up the 
ladder a la the Alger legend. 


Among others slated to receive 
the award is former President Her- 
bert C. Hoover. e 


| Grunt & Croon Disk 


Hollywood, April 7. 

Wrestler Sandor Szabo, a fave on 
the television grunt-and-groan cir- 
cuit, turns crooner tonight (Tues.) 
etching two sides for a new indie 
tagged Hammerlock Records. 
Grappler did some singing ‘in his 
native Hungary, but is known here 
only as a muscle man. 

Session tonight follows four 
months’ work with vocal coach 
Dick Loring. It will be produced 
by Bud Freeman, Gene dePoris and 
Mickey Freeman. 
backed by a seven piece orch, fea- 
turing harp and organ, under the 
direction of Dennis Farnon. 




















Szabor will be |" 
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Chevalier’s 55 
Concerts at 55 


i 
Paris, April 7. 
Maurice Chevalier is back here 
from his recent successful tour of 
England for a rest and to make 
|his plans for the next two years. 
|He has signed a contract with the 
| Theatre Des Champs-Elysees for a 
|series of 55 consecutive concerts 
|which will start in October next 
year. This will coincide with 
Chevalier’s 55th year in show biz. 
Chevalier will prepare a new 
one-man show for this next appear- 
ance here. His songs and patter 
will trace his show biz life on the 
Paris and world ggenes. 
Immediate projects are concerts 














tin Berlin, and then a return to 


England for another tour and a 
film. Pie is a sketch film directed 
by Anatole De Grunewald, featur- 
ing Chevalier as a singer. !n Sep- 
tember, he plans either to go to 
the U.S. on a concert tour or on 
a tour of South America. After his 
55 stint in Paris, he -plans to make 
a film here based_on his recently 
published memoirs. 


Louis Frohlich Passes; 
Aided ASCAP, Film Biz 
In Some Big Legal Bouts 


Louis D. Frohlich, vet film and 
music industry lawyer who died ‘in 
Lenox Hill Hospital, N. Y., last 
Tuesday night (31), broke into 
show business under the tutelage 
of the late Nathan Burkan, the 
copyright attorney who was one 
of the founders of the American 
Society of Composers, Authors & 
Publishers in 1914. Frohlich. along 
with his future partner, Charles 
Schwartz, joined Burkan’s firm in 
1916 shortly after graduating from 
Columbia Law School. 

Under Burkan’s wing, Frohlich 
handled numerous litigations which 
established ASCAP’s power to col- 
lect performance fees. After Bur- 
kan’s death in (1936, Frohlich 
formed his partnership with 
Schwartz in the firm of Schwartz 

(Continued on page 15) 


Jay Chase to Take Over 
His Late Mother’s Pacts 


Jay Chase, son of Mary Chase 
(Mrs. Mary Gruber), who died in 
Chicago Sunday (5), will take over 
as personal manager for Josh 
White and Josephine Premice. Bal- 
ladeer and songstress were pre- 
viously handled by his mother, 
whom he assisted, 

Contracts for the change in rep- 
resentation are being drawn up. 














Ouch! 


Flock of show biz personali- 
ties turned out last Tuesday 
.{31) to help Henry Morgan 
celebrate his 38th birthday on 
his WMGM (N. Y.) midnight-to- 
3 a.m. jabberjockey show from 
Hutton’s midtown Gotham eat- 
ery. 

Numerous “gifts” were be- 
stowed on Morgan, but the 
topper was the presentation 
from station g.m. Bertram 
Lebahr, who brought along the 
station’s FCC license. 

_ “With you on the air,” 
cracked Lebahr, “we don't 
need it.” 





Cuba Arrests and Deporis’ 11 Yanks, 
Closes Sans Souci, Tropicana Casinos 





| Lolly’s 30-Year Stag - 


Hollywood, April 7. 

Louella Parsons will be honored 
at a stag testimonial dinner at the 
Masquers Club April 23 to cele- 
brate her 30 years as a Hollywood 
columnist. 

On the dais will be George 
Burns, Eddie Cantor, Edward Man- 
nix, Joseph M. Schenck, Jimmy 
McHugh, Cecil B. DeMille, Jack 
L. Warner and Darryl F. Zanuck. 


Roz’s Wish Not to Halt 
‘Town’ SRO Momentum 
May Hold Up Her Pic Stint 


Rosalind Russell, star of the 
click musical, “Wonderful Town,” 
may exit the show temporarily to 
appear in a film to be produced 
by her husband, Frederick Brisson. 
Latter arrived in N. Y. yesterday 
(Tues.) from the Coast for huddles 
with Robert Fryer, producer of the 
legiter, concerning Miss Russell’s 
possible bowout date for the pic. 

Star’s deal provides that she can 
take time out for one film during 
the first year’s run of the new 
usical. It’s understood that the 
time for this, as stipulated, must 
be mutually agreeable to all par- 
ties. 

There’s understood to be a strong 
possibility that Miss Russell may 
pass up the film stint for. the im- 
mediate future, preferring not to 
halt the “Wonderful Town” run 
and thereby perhaps break its mo- 
mentum. Show is playing to abso- 
lute standee-limit attendance at the 
Winter Garden; N. Y., and is a 
prospect for solid capacity trade 
through this summer, if its run is 
not_interrupted. 

Earlier, the film had not been 
in immediate prospect, since Bris- 
son’s company, Independent Art- 
ists, had been at work on a 
property lensed in Spain, and Miss 
Russell was not involved. This 
idea has been suspended, however, 
and Brisson’s next will be “You 
Can’t Judge a Lady,” with Miss 
Russell as star. ; 

Brisson now has “Never Wave 
Ata Wac” in release through RKO. 
Miss Russell has the Jead. While 
in Gotham he’ll also negotiate a 
distribution deal for the new pic. 


VOICE TO BEAM ‘PAN’ IN 
CHINESE, KOREAN 0’SEAS 


Radio dramatization of Walt Dis- 
ney’s “Peter Pan’’ will be beamed 
to Korea and the Chinese main- 
land by the Voice of America. In 
okaying the arrangement with the 
U. S. State Dept., Disney office 
provided the sound track from the 
film and a continuity script. 

Voice will use the original “Pan” 
songs and music with dialog dubbed 
in Chinese and Korean. 











Maude Adams in Hosp 
Albany, April 7. 

Maude Adams, retired stage star, 
was taken to Greene County Me- 
morial Hospital in Catskill, N. Y., 
Saturday-(4) for treatment of broh- 
chitis and pleurisy. Her physician 
said Monday (6) that her condition 
had improved and that, barring 
complications, Miss Adams would 
be discharged in a few days. 
ane lives on a farm at Tanners- 
ville. 
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Havana, Apri! 7. 

In a erackdown on the flee: in 
of U.S. tourists at gambling nite;. 
ies, the Cuban jfdvernmecn last 
week arrested end deported 1} 
American gamblers and closed the 
gaming room at Sans Souci indes. 
nitely and that at Tropicana {o¢ 
five days (beginning March 39) 
The crackdown came following ar. 
ticles in the - American presg 
(VARIETY, Satevepost) regarding 
the unsavory gambling Situation 
heve. 

All of those arrested (including 
one woman) were’ ‘minor figures 
They included shills, steerers and 
croupiers. Other suspects were 
quizzed by police and a number 
were arrested. but then released 
Among these was Sidney Jacobs. 
reportedly chief of the roulette 
croupiers at Sans Souci. With one 
exception, all of the arrests were 
made at: Sans Souci and Tropicana, 
The exception was a man picked 
up at the Hotel Varadero-Inter. 
nacional’s cabaret. 


The gamblers were charged with 
being employed illegally (because 


they were in Cuba as “tourists.”. 


and tourists are not allowed to 
work) and with “exploiting tourists 
at cabarets and other entertain. 
ment centres through gambling.” 
It was the largest number of 
Americans jailed in Cuba in re- 
cent times. The arrests were made 
by police and Military Intelligence 
Service agents whp had been prob- 
ing the niteries for several days, 


Deportation, or Else 


Rather than face official depor- 
tation proceedings, the 11 game 
blers agreed to leave the country 
voluntarily. 

The third of Havaria’s Big Three 
niteries, Montmartre, was not af- 
fected by the investigation. Man- 
ager Mario Garcia said, “Our 
games have always been on the 
up and up.” (Havana’s fourth ma- 
jor night gambling -establishment, 

(Continued on page 54) 


SCHNOZ’S GLAM GALS 
FOR N.Y. COPA RETURN 


Patterning his nitery turn after 
his “All-Star Revue” NBC-TV shots, 
Jimmy Durante is coming into the 
Copacabana, N. Y., April 16 sur- 
rounded by a bevy of. beauts. In 
addition to the regular Copa line, 
bill will include Wanda Smith's 
Cover Girls. 


Latter -troupe comprises five 
femmes, each of which does a 
specialty. Eddie Jackson, Jack 
Roth, Jules Buffano & Co., of 
course, continue. 








Show Biz Contingent 
Sailing for England 


Gracie Fields heads a heavy show 
biz contingent sailing for Europe 
today (Wed) on the Queen Eliza- 
beth. Also sailing are -producer 
George K. Arthur and writer Sid- 
ney Carroll, who plan to make a 
film in England, and John G. Mc- 
Carthy, U. S. State Dept. pix rep. 

Other, passengers include Wil- 
liam Karol, European rep for the 
Mexican film firm, Peliculas Mexi- 
canes; Pamela Mason, wife of actor 
James Mason, and five “Guys and 
Dolls” cast members, with Stubby 
awe and Jerry Wayne among 
them, 
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Squawking Exhibs May Face Legal « 
Action for Failing to Up Tix Prices 


¥ 





Exhibs who have been beefing+- 


orced tilts in admission 
cales for complaining that they’re 
inlegal, may find themselves the 
target of legal action if, strangely 
enough, the theatremen fail to up 


ticket prices. 
Films involved 


about 


are the product 

indie producers releasing 
Serena major companies. Latter 
outfits, who were defendants in the 
industry antitrust suit, are en- 
joined from insisting upon raised 
admission. But there’s no such in- 
junction against the indie film- 
makers. 

Consequently, Disney Produc- 
tions, for one, is serving notice 
that an exhib who has agreed to 
play a pic such as “Peter Pan” at 
increased prices, and then charges 
only regular scales, might be sub- 
jecting himself. to a courtroom 
bout. ’ 

In a specific instance, it’s under- 
stood that Cincinnati circuit oper- 
ator Ruben Shor has been threat- 
ened with a suit by Disney because 
he, Shor, played “Pan” at standard 
prices. Position taken by Disney 
legalites is that any theatreowner, 
after having consented to raise the 
tariff, is guilty of copyright in- 
fringement if he fails to make 
good on that agreement. Disney 
office contends that, as owner of 
the copyright, it has the privilege 
of soliciting the promise from a 
theatreman that he'll hike the 
scales for “Pan.” 

If this position holds up, it ob- 

viously would apply to all indie 
producers releasing through any 
company. Among the currert re- 
leases getting advanced admissions, 
it's noted, is Samuel Goldwyn’s 
“Hans Christian Andersen,” also 
going through RKO, ~* 
* RKO admits it is restrained from 
demanding stiffer b. o. prices. But 
the company further contends that 
in the case of “Pan” and “Ander- 
sen” it serves merely as the dis- 
tributor, not the seller, and has 
nothing to do with licensing terms. 
Disney and Goldwyn set the licens- 
ing policy, RKO states. 


Warner Riled On 
Goldwyn 3-D Rap 


Samuel Goldwyn had Jack War- 
ner doing a burn within the past 
week over 3-D. WB studio sources 
claim Warner was riled over 
Goldwyn’s statement that 3-D 
may cash in on novelty value at 
the start, but is not likely to last 
beyond a year. 

Warner is high on 3-D, includ- 
ing the use of polaroid glasses 
which, he feels, will be accepted 
by the public. The Warner Bros. 
3-D'er, “House of Wax,” is now 
Swinging into release, 

Studio topper is represented as 
feeling that the present ‘Situation 
parallels _ the introduction of 
sound which, when introduced by 
the Warners 25 years ago, also 
met criticism. On the Coast a 
couple of weeks ago Warner, via 
2, formal press statement, rapped 

Tresponsible” persons who sought 


0 tear down 3- 
names, 3-D but named no 


Jack Warner Delays N.Y. 
Visit for Studio Confabs 


Kp L. Warner, originally slated 
C arrive in New York from the 
Oast this week for the preem of 
ane Bros.’ ‘House of Wax,” has 
With, ed his trip east indefinitely. 
the non 2x”, Seen as determining 
3-D farpany’s future course in the 
ion confale aes chief is hold- 
S W 

omeoffice execs, “a pair of top 
Veepee Sam Schneider, com- 
Peny's top financial exec, and Nor- 
arrwei°Fay, Short subjects topper, 
for 1.4.00, the Coast this week 
talks with the studio chief and 


Prexy Harry M, Warner. 











Hairy Problem 
Hollywood, April 7. 

Sudden influx of new dimen- 
sions has caused a crisis in 
the beard situation. With tell- 
tale 3-D on the job, it is a 
cinch to detect false whiskers 
on the screen. 


Pine-Thomas sent out a call 
for 120 bearded extras to ap- 
pear in “Those Sisters from 
Seattle” but was able to round 
up only 63. A legitimate beard 
on the screen must be at least 
two inches long. 


TT 











Rodgers Denies 
‘Okla.’ Set For 
Magna Filming 


Case of left hand not knowing 
what the right hand is doing ap-| 
peared in the making this week | 
when Michael Todd, huddling on |} 
the Coast with Magna Theatre 
Corp.’s production v.p. Arthur | 
Hornblow Jr., let it be understood 
that Rodgers & Hammerstein's mu- 
sical “Oklahoma” would be the first 
production to be lensed by Magna 
in its Todd-AO widescreen process. 
Todd and Hornblow even have 
been talking “Oklahoma” with sev- 
eral directors. 

Richard Rodgers, who should 
know what’s what with his prop- 
erty, categorically denies any such 
deal. “Nothing has changed,” 
Rodgers said. “We wouldn’t make 
‘Oklahoma’ into a film as long as 
it’s still making money on the 
road.” 

It’s understood that Todd has the 
“Oklahoma” director already set. 
While neither Todd nor Joseph M. 
Schenck, Magna board chairman, 
would come straight out and say 
they’d set “Oklahoma,” they also 
would not deny the fact. Todd 
made it clear, however, that “no 
contracts have been signed as yet.” 

“Oklahoma” is said to be slated 
to roll at the Goldwyn studios in 
July with a $3,500,000 budget, of 
which $1,000,000 is being charged 
against the legit musical property. 
Magna plans to roadshow “Okla- 
homa” in the 65m version, coming 
down to advanced admissions when 
it wears thin. After that, the pic 
will go out in conventional 35m 
too. Original Magna announcement 
had said R&H would supervise any 
of their musical productions that 
might be made. 


‘DOLLS’ COY FOR EARLY 
FILM DEAL, EYEING 3-D 


There'll be a filmization deal 
for ‘Guys and Dolls” eventually, 
it appears, but it’s not in immedi- 
ate prospect. 

Frank Loesser, composer and 
lyricist for the musical click, said 
this week there have been only 
preliminary talks with Samuel 
Goldwyn as well as- others. Gold- 
wyn stated recently he has been 
negotiating for the legiter. It’s 
understood the “Dolls” owners fig- 
ure the show may have added 
values via 3-D and may hold back 
on a pic deal pending further 
clarification 6f the situation con- 
cerning that new depth dimension. 

Paramount, incidentally, has 
some underlying rights to the play 
via its ownership of screen rights 
to the original Damon Runyon 
story and a deal is now being 
talked for relinquishing these to 
the “Dolls” company. 











Disney Due Overseas 

Walt Disney arrived in N.Y. from 
the Coast yesterday (Tues.) and 
after a couple of days goes abroad. 

Producer will attend the April 


wernment’s antitrust 





16 preem of “Peter Pan” in Lon- 
don, © 





BUT NO WAY 


TO HALT WASTE 


Film industry is losing vast rev- 
enue, figured in the millions of 
dollars, by trade practices which 
evolved in recent years, and execs 
can’t comé upon a way to prevent 
the waste. Importantly, that such a 
situation exists is not denied by 
many responsible film men.’ 

The money is going down the 
drain because top films, under the 
new exhibitor-distributor business 
relationship, are played off so 
quickly that the public is denied 
full opportunity to see them. 

Startling illustration of this was 
provided by United Paramount 
Theatres via a checkup on the ex- 
hibition of Metro’s “Quo Vadis.” 


| Leonard Goldenson, head of the 
chain, said it was found in one 
| metropolitan area that “as many as 


200,000 people were still waiting 
for the attraction to play in sub- 
urban theatres, although it had al- 
ready played and gone.” Area 
checked, reportedly, was Philadel- 
phia, 

As an outgrowth of the Gov-| 
suit against 
the eight principal distribs, exhibs 
have been demanding, and receiv- 
ing, films in substantially less time 
than they could book them earlier. 

(Continued on page 20) 





‘Lay Off Pic Stocks, 


Widows, Orphans Told; 
‘Okay for Hep Specs’ 


Film industry, appraised for its 
investment possibilities, is too 
much of a risk if you’re an orphan 
or a widow, sums up Wall St.’s 
largest brokerage house. As a 
matter of fact, says Merrill Lynch, 
Pierce, Fenner & Beane, film stocks 
shouldn’t be dabbled in by anyone 
other than an “experienced and 
sophisticated spéculator.” 

Financial outfit’ takes the posi- 
tion that the trade is facing too 
many uncertainties for conserva- 
tive stock buyers. Also, the indus- 
try’s past record has been too 
erratic. 

“All of the many new technical 
developments such as 3-D films and 

(Continued on page 22) 
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May Reopen Trust 


Decree; D. of J. 


Can't Handle ‘Hundreds’ of Beefs 


+ 





v 


Piling It On 

Two producers were discuss- 
ing stereo, according to Uni- 
versal’s Bill Goetz. “I've got 
something much better even 
than 3-D,” one said. “My 
next picture will be in 4-D.” 

“What’s that?,” asked the 
other. 

“It means I’m using 3-D 
and I’ve got a story too.” 


TOA’s Reversal; ° 
To Testify in D.C. 
Small Biz Probe 














Dept. of Justice has received 
“literally hundreds” of complaints 
from exhibitors anent the distrib- 
utor. practices spotlighted in the 
Senate Sub-Committee hearings, 
but lacks the manpower to investi- 
gate them, sources close to the 
D. of J. disclosed this week. Also, 
it was said, stymieing any full- 
scale probe has been the matter 
of personnel uncertainties brought 
about by the change to the Repub- 
lican Administration. 

In Los Angeles last week Judge 
Stanley N. Barnes, presiding jur- 
ist of the State Superior Court, 
who has been named head of the 
D. of J. antitrust division, said he 
is now studying whether the De- 
partment is understaffed. 

Individual beefs registered with 
the Department by exhibs concern 
mainly clearances. Another factor 
behind the lack of pursuit of these 
has been the assumption that often 
the complainant theatre ops are 


| seeking merely to improve their 


Theatre Owners of America has 
agreed to appear before the Sen- 
ate *Select Committee on Small 
Business when hearings open in 
Washington later this month, it 
was indicated this week. In a letter 
to Walter D. Amis, committee staf- 
fer, Walter Reade, Jr., TOA exec 
veepee, declared “that we shall be 
glad to be heard on the subject 
of the pending system of arbitra- 
tion, which subject we gather, from 
trade reports, will be considered 
by the Committee.” Reade’s letter 
was in answer to request from 
Amis stating “the Committee would 
be happy to have an expression 
from your organization.” ; 

Reade, top TOA exec while 
prexy Alfred Starr is on a Euro- 
pean trip, told Amis that TOA 
feels that most exhib complaints 
are arbitrable. TOA, he noted, is 
therefore “prepared to appear be- 
fogye the Committee to do whatever 
possible to break the stymie in 
intra-industry negotiations in this 
field.” 

Referring to grievances and com- 
plaints that do not lend themselves 
to arbitration, such as “demanding 
exorbitant film rentals and thus 
compelling theatre operators to ad- 
vance their admission prices,” 


(Continued om page 18) 





National Boxoffice Survey 


Easter Booms Biz; ‘Madam’ New Champ, ‘Salome’ | 
2d, ‘Pan’ 3d, ‘Rouge’ 4th, ‘Hans’ 5th 


Easter week, with usual school | We Sing” (20th) are runner-up pix. 


holidays for students and brief va- 
cations, is giving biz in key cities 
covered by VARIETY a great hypo 
this session. Several cities were 
hurt some by rain but clear, 
mild weather on Easter Sun- 
day in most keys contributed to the 
upbeat. The extent of the current 
boom at the wickets is indicated by 
the fact that the five biggest pic- 
tures will show better than $1,400,- 
000 total gross. 

“Call Me Madam” (20th) is soar- 
ing to No. 1 spot with better than 
$400,000 gross in some 15 repre- 
sentatiye key cities. Nearly every 
playdate is smash to terrific. “Sa- 
lome” (Col) is capturing second 
place with about 11 engagements, 
individual dates ranging from good 
and nice to record. “Peter Pan” 
(RKO-Disney), which was champ 
last week is third. 

“Moulin Rouge” (UA) is finish- 
ing a very big fourth with some 
eight playdates, most of them rated 
great to terrific. Showing was made 
despite obvious yen of youngsters 
to see “Pan” in current week. 
“Hans Christian Andersen” (RKO- 
Goldwyn), third a week ago, is 
fifth. “Off Limits” (Par) is pushing 
up to sixth, 

“Trouble Along Way” (WB), just 
out this week, is showing enough 
to land seventh position. “I Love 
Melvin” (M-G) will take eighth 
money. “I Confess” (WB) is still 
showing enough to win ninth. 
“Bwana Devil” (UA), “Desert Le- 
gion” (U) and “Little Sheba” (Par) 
round out the Golden. Dozen in that 
order. “Kettles on Vacation (U), 
“Naked Spur” (M-G) and “Tonight 





“Man on Tightrope” (20th) is 
rated good in L.A. on its preem. 
“Small Town Girl” (M-G), also 
new, shapes solid in Indianapolis, 
stout in Washington and lusty in 
St. Louis. “Lady Wants Mink” 
(Rep) is doing nicely in N.Y. but 
looms mild in L.A. “By Light of 
Silvery Moon” (WB) is pushing up 
to gigantic $173,000 in its second 
week at the N.Y. Music Hall, where 
it is backed by the annual Easter 
stageshow. 

“Sombrero” (M-G) continues on 
disappointing side although good 
in L.A. and Denver. “City Beneath 
Sea” (U) looks sharp in Chi. 
“Justice Is Done” (Burstyn) still is 
sock in fifth week of longrun in 
N.Y 


“Sheltering Palms” (20th) is okay 
in Portland, Ore. Same is true of 
“Hitch-Hiker” (RKO) in L.A. “Back 
on Broadway” (WB) looks fancy in 
Chi. 

“Abbott-Costello To Mars” (U), 
okay in Toronto, is fairish in Pitt. 
“Four Poster” (Col) is fine in Port- 
land. “Mississippi Gambler” (U), 
solid in Louisville, shapes nice in 
Detroit. 

“Anna” (IFE) looms sock in N.Y. 
and Minneapolis. “Importance of 
Being Earnest” (U) is brisk in N.Y. 
and Frisco and big in Boston and 
Denver. 

“Jeopardy” (M-G), fair in Minne- 
apolis, shapes fine in N.Y. “Stooge” 


market position, although there’s 
no apparent evidence of illegal ac- 
tivity on the part of the film com- 
panies. 

It was further noted that the 
final decisions concerning exhib- 
distrib relations rest with Atty. 


Par’s Widescreen 
‘Shane Plans 


In the first instance of a distrib 
undertaking to inject added values 
into a conventional 2-D pic via the 
widescreen treatment,- Paramount 
is holding up the release of 
“Shane” until at least midsummer. 
Hope is that by that time a number 
of theatres will have the broadened 
exhibition equipment. 

Pic is a “first” on another count, 
having been shown this week on 
the Coast to reviewers in the wide- 
screen manner, 

George Stevens’ production, 
which has Alan Ladd, Jean Arthur 

(Continued on page 22) 
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Customers 


on 3D Setup; 
Balk at Ticket Tilt 





While first-run theatreowners¢ 


have managed ta boost admission 
prices in amounts up to 10c, or 
more, lesser important houses are 
finding 3-D an added expense not 
fully compensated for, because 
they can’t tilt the b.o. tariff suf- 
i tl - *af 
te with the exhibition 
of “Bwana Devil” in many areas 
has been that theatre ops could 
boost the price of a ticket by 4c 
at the maximum. Viewing glasses 
needed for the run of the 3-D’er 
were priced at 10c each; conse- 
quently there was a 6c differential. | 
In the “Bwana” setup, specs 
were paid for off the top of the 
gross money—that is, before the | 
split with the distributor, United 
Artists. Thus, of course, the exhib 
and UA shared the admission loss, 
the public shelling out for only 
two-fifths of the glasses expense. 
Theatremen, notably in Canada 
and the midwest, found the public 
would balk at any attempts to 
raise scales beyond the 4c level. 
Latest among the first-runs to 
tilt the scales by 20c are the top 
houses in the Interstate chain in 
Dallas, bringing the new top price 
to 70c. Buffalo has gone to a new 
high of 90c; N.Y. showcases for the 
most part are holding to a top of 





COMPO on Sidelines In 
Small Biz Hearings 


ganizations, all-industry outfit de- 
signed primarily for public rela- 


tions purposes, is muted so far as- 


the Senate Small Business Sub- 
committee is concerned. Hearings 
on the Coast last week, which will 
be continued in other cities, spot- 
lighted intra-mural dissension and 
resulted in press reports unfavor- 
able to the trade. 

COMPO has been enjoined from 
any role in the situation by its 
own bylaws. Organization setup 
directs that any issue involving 
trade practices must be avoided, 
and the Senate probe so far has 
concerned distributor policies. 


‘Insiders’ Add To 
Pix Stock Buys 


Washington, April 7. 








$1.30, and Minneapolis and 5t. 
Paul downtown spots are under- 


way with price-raising. i 


Ticket boost in Dallas followed 
immediately on the heels of an 
ease-up in Texas state taxation on 
admissions, marking the successful 
conclusion to a campaign pressed 
by Texas COMPO. Last week, Gov. 
Allan Shivers signed the bill which 


3-D’s a Gigantic Power 
Struggle But Can Revive 
Films: Barnett to IT00 


Columbus, April 7. 

Herbert Barnett, president of the 
Society of Motion Picture and Tele- 
vision Engineers, told the annual 
meeting of: the Independent Thea- 
tre Owners of Ohio he wishes he 
knew which 3-D train has the 
gravy. He could, he told exhibs, 
put them “hip deep in money” but 
he’s unable to. “It’s a secret 
guarded by time and the public,” 
he declared. The _ convention 
opened today (Tues.) in*the Desh- 
ler Wallick Hotel. — 

This is no penny ante game, Bar- 
nett told the convention, “but a 
gigantic struggle for power—but 
at the same time having a common 
interest in revival of the motion 

icture industry. Hundreds of mil- 
ions of dollars are involved. So are 
the fate of companies and the 
future of individuals.” 

Barnett, who refused to indorse 

‘any 3-D widescreen system, was 





optimistic about the outcome of the | 


turmoil because of the by-products 
springing from the interest in 
three-dimension and widescreen 
techniques. 

“Motion picture engineers are 
working hard,” he said, “to ease 
your troubles in a constructive and 
reasonable manner by establishing 
standards as quickly as possible. 
Other engineers are happily taking 
advantage of this big opportunity 

(Continued on page 20) 


Par Switch Brings Early 
Release on Strong Pix 


A. W.-Schwalberg, Paramount 
distribution chief, this week 
claimed a switch away from the 
traditional sluffoff of the spring 
and early summer months so far as 
pic releases are concerned. Exhibs 
over the years have beefed that the 
film companies hold back on thei 
important pix until late summer; 
paar business generally trends up- 
Wi ‘ 

Schwalberg reported a lineup of 
10 Par films on the distribution 
sked for April, May, June and July. 
These include “Off Limits,” Bob 
Hope-Mickey Rooney comedy, in 
April; Par’s first 3-D’er, “Sanga- 
ree,” and the new general release 
of “Greatest Show on Earth,” May; 
“Scared Stiff;” Dean Martin-Jerry 
Lewis, June, and “Stalag 17,” July. 

Both George Stevens’ “Shane” 
“and George Pal's “War of the 
Worlds” have been withdrawn from 





Newest monthly SEC report of 
“insider” transactions shows Harry 
|Warner adding 2,200 shares of 
Warner Bros. Pictures last month 
to boost his holdings to 245,200, 
plus an added 16,000 in a trust ac- 
count. Samuel Carlisle unloaded 
his 400 shares of WB. 

Harry Brandt, the big man in 
Translux, sold more of that cir- 
cuit’s stock last month than he 
bought. He added 1,100 shares to 
his own account, for a total of 111,- 
215. However, he cleaned out the 
2.500 shares in his G. Brandt 
Foundation and also the 300 in the 
H. Brandt Foundation. Brandt has 
another subsidiary, Harday, Inc., 
which still owns 1,600; and Mrs. 
Brandt has 17,700 in her name. 

Charles P. Skouras bought 7,700 
shares of National Theatres Com- 
mon, and now owns 19,400. Robert 
Lehman acquired 2,500 shares of 
20th-Fox common to boost his hold- 
ings to 10,000 shares. Arthur J. 
Palmer, an officer of General Pre- 
cision Equipment, exercised «his 
option and picked up 200 shares of 
the $5 convertible preferred. 

Jack Cohn added 700 shares of 
Columbia Pix common to his trust 
account which now holds 24,197. 
He also owns 42,294 in his own 
name. Herbert Yates picked up an 
additional 100 shares of Republic 
common, so that he now owns 
87,931. Howard Hughes formally 
reported to SFC his reacquisition 





|a result of the failure of the sale 
‘of controlling interest. 


‘COL SEEKS SEC OKAY ON 


STOCK OPTION ISSUES 


Washington, April 7. 

| Columbia Pictures has made 
‘formal application with the Se- 
‘eurities & Exchange Commission 
for registration of 11,275 shares 
, of common stoek to be issued upon 
exercise of options held by general 
sales manager Abe Montague and 
laboratory exec Gerald Rackett. 
These privileges were granted by 
the company as an inducement to 
the two officials to extend their 
respective employment pacts, and 
were approved at the firm’s recent 
!annual stockholders’ meet. 

Montague’s option embraces 10,- 
250 shares which may be exercised 
at $11.70 per share at any time 
from Nov. 3, 1952, through Sept. 
9, 1958. Rackett’s deal permits him 
to buy 1,025 shares at $15.60 per 
share in the stretch starting July 
1, 1956, up to Dec. 31, 1959. Entire 
block of 11,275 shares is to be 
added to. a previously registered 
reserve of 49,768 shares of com- 
mon against various outstanding 
warrants and options. 


RKO Sets Attorney 


Los Angeles, April 7. 
Roy W. McDonald, N. Y. attor- 
ney; was approved by Federal 
Judge Ben Harrison to represent 
RKO in the minority stockholder 
suit brought by Louis Feuerman 

and Eli and Marion Castleman. 
McDonald asked the court to 
order the plaintiffs to post securicy 
amounting to $35,000 to cover 











_ the releasing sked, Par’s being 
to groove them for widescreen 
showings at 2 later date, 


costs. Case comes up on April 13. 


of the 1,013,420 shares of RKO, as | M 


U Delays Peasion Plan 
For More Settled Times 


Universal will not launch into 
any pension plan for company 
execs, until it has determined what 
the level of the pic biz is likely 
to be once the 3-D storm has 
blown over. 

Top U exec admitted last week 
that various pension plans had 
been studied, but said every such 
scheme eats up a lot of cash and 
the company, while in good finan- 
-cial shape, wants to be sure of suf- 
ficient dollar reserves against all 
eventualities before it goes into any 
non-filmic expenditures. 





On ‘Miss Sadie Thompson’ 
With Stereo Sound Used 


Hollywood, April 7. 
Columbia Vitascope, a new pro- 
duction process consisting of a 
four-way camera combined with 
stereophonic sound, will be used 
in the fifming of “Miss Sadie 
'Thompson” and all future Colum- 


bia pictures, according to prexy 
Harry Cohn and executive pro- 
ducer Jerry Wald. Camera is de- 
signed to shoot simultaneously in 


| 2-d, 3-D, 2-D large-screen and 3-D 


large-screen. 

Studio photegraphy and sound 
departments have been experi- 
menting “for more than a year to 
devise a method to include the best 
features of stereoscopic and large- 
screen film and _ stereophonic 
sound, all in one single process. 

First tests with the new camera 
were made on “Man in the Dark,” 
which goes into release next week. 
Since the filming of that picture, 
further improvements have been 
made, and the improved invention 
will be used on “Sadie.” 

The entire new process will be 
utilized in the making of “I Ride 
Alone” and “Renegade Canyon,” 
both ef which will be released be- 
fore “Sadie.” 


The new magnetic stereophonic 
system uses three amplifiers and 
three microphones to pipe sound 
into a single film track. Sound, in 
turn, is piped to various outlets in 
the theatre. 





No Industry Reps Set 


- Yet for Tax Hearings 
Although ‘the Washington hear- 
ings on film admission taxation are 
set for April 20, there has yet to 
be any designation of which execs 
will appear jin behalf of the in- 
dustry. This is to be decided by the 
trade’s National Tax Committee, 
headed by H. A. Cole and Pat 
cGee. 


It’s apparent, however, that a 
key film rep will be Robert W. 
Coyne, special counsel for the 
Council of Motion Picture Organiza- 
tions. He’s immediately acquainted 
with all the data concerning the 
tax-repeal fight. 





L. A. to N. Y. 
Lucille Barkley 
Ray Benson 
Ward Bond 
Marlon Brando 
Frederick Brisson 
Gloria DeHaven 
Olivia DeHavilland 
Marian Lloyd Dix 
Irene Dunne 
Marilyn Erskine 
Mike Frankovitch 
Milton Grossman 
Teddy Hart 
Marcia. Henderson 
Betty Hutton 
Sherry Jackson 
Van Johnson 
Ben Kamsler 
Alf Kjellin 
Jesse L. Lasky 
Robert E. Lee 
Frank Loesser 

-Frank Lovejoy 
Pamela Mason 
Wallace MacDonald 
Frank Marx 

Stan Murphy 
Helen O’Connell 
Paul Picerni 
Vincent Price 

Hal Roach 
Alexander Scourby 
Clark Smith 
George Stevens 
Dorothy Stickney 
Jule Styne 

Gloria Swanson 
Benny Thau 
Henry Tobias 





Col’s 4-Way Camera Bows 


| Folsom To Goldwyn On Pix and TV 

It’s not generally known that RCA’s sponsorship of 
annual Academy Awards was the direct result of a Bevhil 
party~at Frances and Samuel Goldwyn’s house to which 


invited both Frank~M. ‘Folsom, president of RCA, and 
Brackett, prez of the Academy of Motion Picture Arts & S 


the 25th 
Is dinner 
they haq 
Charles 
ciences, 


This was last January when the Oscats faced eclipse in celehrs. 


Andersen” perhaps 
give the- Ac 


tion at least, exactly at the quarter-of-a-century mark, because 
of the major studies had threatened to withdraw financial 
While Goldwyn may have ¢hought his current “Hans Chri 
ad a chance in the OScar sweepsta 

actually the -g lost out—the producer’s prime thought was {, 
ad financial succor and greater scope. Folsom. 

week in writing Goldwyn, who is currently in New York prio 


some 
support, 
Stian 
kes— 


last 
r to 


sailing April 21 on the Queen Mary with his wife, saluted 


the producer in a personal tribute. Wrote Folsom to Gold 
“. .. here was the kind of man whose fortitude and imagin 
provided the film industry with life-blood that has raised it tg 
its present level of peeminence. 
trast, I felt, to those cynics and skeptics who attempt to stem 
the tide of the future. With dignity, good taste and technica} 
proficiency, the telecast, sponsored by RCA, hrought into the 


homes of countless millions one 


wyn, 
ation 


A welcome and salutary cons 


of filmdom’s most respected and 


honored events. The public, on whose behalf the awards were 
actually made, participated for the first time. They, in whose 


provided them with enjoyment 


name the awards were presented, joined with Hollywood's elite in 
bestowing praise and esteem upon those whose talent and ability 


and entertainment. 


“That these millions were impressed is an unmistakable fact 


on two counts. First, the size 


of the television audience; and 


secondly, the number who patronized their motion picture theatres 
following the event. Interest was undoubtedly stimulated for both 
media, which is what we hoped for and, indeed, expected. This 
has been a wonderful and exhilarating experience for me, Sam. 
It has proven what I have always contended—that motion pictures 
and television can live side by side and prosper, further, that each 
has its place in American life and if used intelligently and in. 
ventively, cam complement the other. I hope that from this aus. 


picious beginning, we can move 
and envious critics .. .” 


ahead unencumbered by carping 
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Takes Rap at ‘Villam Distrib’ Tag 
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Mc€arthy on 8-Week 0.0. 
Overseas for State Dept. 


John G. McCarthy, former -v.p. 
in charge of the Motion Picture 
Assn. of America’s international 
division and now consultant to the 
State Dept. on film matters, leaves 
N. Y. today (Wed.) for an. eight- 
week European tour to survey and 
report on State Dept. film activi- 
ties abroad. He expects to cover 
11 countries. 


McCarthy, who is accompanied 
by his wife, will attend the Coron- 
ation in London June 2 as guest 
of J. Arthur Rank and plans to 
return home in mid-June. 


Break for UA's 3-D 
In Delay of Fight 


With bookings going slowly for 
its release of the upcoming 3-D 
Marciano-Walcott fight film, United 
Artists got a break with postpone- 
ment of the contest from tomor- 
row (Thurs.) to May 15. At least, 
there’s that much more time for 
the distrib to hustle sales and for 
more exhibs to be equipped for 
the 3-D showings. 


To date, contracts volunie has 
been disappointing despite the 
novel aspects of a championship 
fray in the new dimension. Situ- 
ation is said to reflect the feeling 
among many theatremen that 3-D 
already has reached the point 
where novelty alone is not. suffi- 
ciently salable; the subject matter 
must have the basic entertainment 
values. Concerning the bout it- 
self, public interest apparently has 
been slim and consequently some 
theatre ops aren't particularly 
eager about a filmization of it. 

Another factor is the possibility 
of either a dull fight or a quick 
one. This is always a considera- 
tion, of course, but of extra con- 
cern with the UA release because 
it involves extra expense for ex- 

(Continued on page 18) 


N. Y. to L. A. 
Sir Michael Balcon 
Edith Barstow 
Steve Broidy 
Hal B. Cook 
John C. Flinn, Jr. 
L. Wolfe Gilbert 
Van Johnson 
Robert E. Lee 
Borrah Minevitch 
Norman Moray 
Sam Schneider 
Franchot Tone 
Janet Waldo 














Walter Winchell 


* How ean the film industry win 


trepeal of the Federal 20% admis- 
sions tax, on grounds of economic 
necessity, if exhibitors proclaim 
everything’s rosy? Or if others 
spotlight distributor practices as 
causing their woe, rather than the 
offish b.o.? 

Council of Motion Picture Organ- 
| izations is doing a burn this week 
on each of those two counts. 

COMPO reps across the country 
; have been making the pitch to kill 





| the 20% levy largely because it's 


the only way to prevent thousands 
of theatres from shuttering. Now, 
however, the org may have some 
extensive explaining to do when 
Congressional hearings on the tax 
matter open in Washington April 
20, because of the “business vil- 
lain” identity given the film com- 
panies, and a prominently-pub- 
| lished observation made by a N. Y, 
circuit op. 

Latter is William Brandt who, in 
|a statement printed by éhe N. Y. 
Times, declared that theatre busi- 
ness is 25% ahead of two years 
ago and receipts figure to go high- 
er in the future. Daily’s story, 
| which appeared in its financial sec- 
| tion Monday 9), quoted Brandt as 
saying the economic structure of 
the theatre trade is its strongest in 
years, and that TV has been licked 
as a competitor. 

This, of course, is the direct op- 


(Continued on page 15) 


Europe to N. Y. 


Richard W. Altschuler 
Renzo Avanzo 

Sir Michael Balcon 
Al Crown 

Jean Desnoyer 
John Ford 

Jocelyn 

Barbara Lyon 
Anna Magnani 

C. Bruce Newbury 
Louis Phillips 
Gottfried Reinhardt 
William M. Saal 
William L.. Synder 
Dario Soria 

George Weltner 


N. Y. to Europe 
George K. Arthur * 
Anne Baxter 
Lou Breslow 
Sidney Carroll - 
Arlene Dahl 
Jerry Devine 
Walt Disney 
Gracie Fields 
Gustave Haenschen 
William Karol 
Stubby Kaye 
Fernando Lamas 
Pamela Mason 
John G. McCarthy 
Fred Raphael 
Howie Riehmond 
Edward G. Robinson 
Richard Thorpe 
Jerry Wayne 
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OLDIES TO GET ANOTHER WHIRL 





Yates Sees New Klondike for Rep 
Via TV, Raps Exhibs’ Short Money’ 


é 

vision represents a vast, new 
Ping + for Republic Pictures’ 
products, prexy Herbert J, Yates 
told stockholders yesterday (Tues.) 
at the company’s annual meet in 
few York. He cited FCC reports 
to show that with the recent lift 
of the TV station freeze between 
350-400 outlets would be operating 
in the U. S. by the end of the year. 

Along with the domestic TV mar- 
ket, Yates declared, when commer- 
cial video comes to Europe, South 
America and other world markets 
“1 wouldn't consider an offer of 
$25,000,000 for. our old pictures 
and I see more profit for our com- 
pany in the next two years than 
we've ever had before—even better 
than with the jam-packed houses 
during the war years.” 

Reviewing operations of Rep’s 
TV subsidiary, Hollywood Televi- 
sion Service, Yates disclosed that 
the firm's total contracts in its first 
15 months in business ‘averaged 
$4,000,000. Vintage of HTS prod- 
uct runs from 1935 through 1943. 
Moreover, the Rep chief added, 
“we anticipate collecting around 
$3,000,000 this year.” 

Aside from selling old films to 
TV, Yates noted that the company 
is reaping hefty revenue from 
laboratory operations in servicing 
TV pic producers, A new plant 
will open on the Coast May 1 to 
handle lab business while another 
has been functioning in New York 
for the past eight months and is 
“averaging $1,250 weekly profit.” 

“Isn’t it true,” a stockholder 
asked “that there have Been ex- 
hibitor complaints about the com- 
pany’s sale of films to TV?” Yates 


(Continued on page 15) 


Polaroid Vs. Depix Corp., 
Alvin M. Marks in Action 
On Patent Infringement 


Depix Corp. and Alvin M. Marks 
were named defendants in a patent 
infringement suit filed against 
them in U. S. District Court at 
Cambridge, Mass. Monday (6) by 
Polaroid Corp., manufacturers of 
polaroid viewers used in seeing 3-D 
pix. 

The action followed a similar 
infringement charge filed in the 
same court last February by Depix 
and Marks against Polaroid. Marks 
holds a 1938 patent on the polar- 
ized sheet material from which the 
glasses are manufactured. 

Matthew Fox, who controls De- 
pix, disclosed in N. Y. yesterday 
(Tues.) that Depix was considering 
Soing to the Justice Dept. with its 
complaint against Polaroid which, 
he said, was trying to monopolize 
the market. Polaroid could not 
supply the current demand for 
viewers, he held, and should wel- 
come relief. 

Polaroid is currently turning out 
about 12,000,000 throwaway glasses 
a month. The Depix capacity is 
being stepped up from the current 
100,000 a day to where it’s ex- 
pected to turn out 1,000,000 a day 
by the end of April, according to 
Fox. Depix viewers are adjustable. 

The Polaroid suit charged in- 
fringement of U. S. letters patent 
No. 2,237,567, No. 2,328,219, No. 
2,454,515 and reissue No. 23,297. 
It further alleged that the Depix 
trademark, “Polalite,” constitutes 
an infringement on the registered 
trademark, Polaroid. Suit, describ- 
ing infringements as willful and 
deliberate, asks treble damages, 


BANK’S BACKLOG OF. 
20 FORECLOSED PIX 


, Bank of America now has a back- 
ry of 20 old theatrical pictures, 
he result of foreclosures. Most 
8 ‘nt are Robert R&kin’s “Magic 
Casts Edward J. Leven’s “Second 
ps and “The Fabulous Dor- 


Aaocher of the bank’s foreclosed 
* as “Arch of Triumph,” which 
‘eage — ~ distributing in 
Arment Tt no do ‘ 

uling deal has Sie oor er 














Airy Drive-Ins 

Air-conditioned drive - ins 
may be the next ozoner im- 
provement to plague ops of 
conventional houses. 

Equipment manufacturers 
reportedly are working on 
individual cooling units, oper- 
ated from a central system, 
which can be placed in each 
car similar to the sound units 
currently employed. Heat- 
waves, in the past, have oc- 
casionally dented ozoner biz. 


Metro Still Mum 








On Screens, 3-D. 


| original run,” he 


Although committed to 20th- 


Fox’s CinemaScepe, Metro is main: | 


taining silence in the 3-D and wide- 
screen sweepstakes. According to 
veepee and treasurer Charles Mos- 
kowitz, the studio “is still studying 
various processes.” 
Moskowitz added: “I’m waiting for 
the studio to advise me.” 


A Coast report indicated that | 


production chief Dore Schary, just 
back from a vacation, would spend 
time examining footage prepared 
by studio technicians in the various 
new screen developments. Despite 
consistent reports that M-G would 
film in CinemaScope “Knights of 
the Round Table,” slated for film- 
ing later this month in England, 
there were indications that an offi- 
cial decision had not yet been de- 
termined. Metro, it’s noted, has 
experimented with other  wide- 
screen methods as well. 


Metro's course in 3-D with specs 
is also uncertain. It has completed 
in its own MetroVision process, 
“Arena,” billed as the first three- 
dimension western. Company pre- 
viously announced that it would 
make another picture, “Rope’s 
End,” in this process, too. How- 
ever, there have been reports that 


(Continued on page 22) 


COMPO Exhib-Producer 
Confab Off Till Fall 


Symposium on _ exhib-producer 
problems and how the two sides 
can work together, as planned by 
the Council of Motion Picture Or- 
ganizations, now appears off until 
about the end of the year. Origin- 
ally set for last February, the get- 
together had been put off tempo- 
rarily. 

By pushing the conclave back 
another six to nine months, it’s 
felt, there will be a better chance 
of appraising 3-D and widescreen 
trends. It would be difficult-to give 
a meeting of that type at this time 
any direction because of the con- 
fusion over 3-D and the various 
and conflicting plans mapped by 
the studios. 

Key exhibs from ali parts of the 
country are expected to attend the 
seminar, which is slated to take 
place in Hollywood. Studio heads 
and producers also will sit in. 


Broidy to Huddle on Sales 








Meet With AA’s N.Y. Brass 


Allied Artists prexy Steve Broidy 
is scheduled to arrive im New York 


| today (Wed.) to confer with sales 


chief Morey Goldstein, veepee Ed 
Morey and foreign chief Norton V. 
Ritchey on the company’s interna- 
tional sales convention slated to be 
held May 18-20 at the Roney-Plaza 
Hotel in Miami. 

Broidy made the trip east via 
Chicago and Washington. During 
his Chi stopoff he huddled with 
AA exchange manager Nat Nathan- 
son. Meantime, ad-pub head John 
Flinn arrived in town over the 
weekend after a brief Miami stay 
to lay the groundwork for the up- 
coming ‘conclave. He'll probably 
head west with Broidy tomorrow 
(Thurs.) or Friday. ‘ 


|20th sales exec, it’s a mistake to 





In addition, | 





MAJORS SETTING 
BIG. REISSUES 


With 3-D uncertainties cutting 
down on production schedules and 
summer once again around the 
corner, the distribs are getting 
ready Ao give their oldies another 
whirl. 

Reissues have been set by a 
number of the majors, with RKO 
and Metro pacing the field and 
20th-Fox not far behind. Compa- 
nies are more careful than in 
previous years to pick only sure- 
fire winner for re-release, and in 
line with this reasoning are doing 
extensive testing in the field be- 
fere setting pix for national re- 
lease. 

According to William C. Gehring, 


revive films that have had a medi- 





20th Met., Green Group Trade Blows; 
Both Sides File Proxies With SEC 


-- 





¥ 


Grudge-Fight? 

Personal grudge element ap- 
parently enters. into the 
Charles Green proxy fight at 
20th-Fox. As Green told it last 
week, he and his wife were 
visiting the Coast last summer 
and wanted to tour the 20th 
studio. Harry Brand, 20th 
studio ad-pub head, refused, 
saying, according to Green: 
“Do you think we can do this 
for every stockholder?” After 
some verbal jousting, Brand 
finally remarked: “If you don’t 
like it, go get control of the 
company.” 

“That kind of put the idea in 
my head,” said Green. 





ocre run at the b. 0. “It only makes | 
sense to reissue hits, There’s no| 
use hoping to make up for book- | 
ings a picture didn’t get on _its/| 
said. ie 
intends to reissue 12 
1953, broken up in 
of two complimentary 


Gehring 
pix during 
packages 


films at a time. Unusual duo slated 


for May, for instance, will be 
“Gentlemen’s Agreement” and 
“The Snake Pit.” July package 


(Continued on page 20) 


B’way Entry of Majors’ 
Stereopix Seen Big Test 
Of 3-D With Polaroids 


What appears to shape up as the 
first important test of the 3-D sys- 
tem requiring the use of polaroid 
specs is the opening this week on 
Broadway of a pair of stereopix 
from two major companies—Co- 
lumbia and Warner, Bros. Col’s en- 
try, “Man in the Dark,” a sepia 
effort, preemed yesterday Tues.) 
at the Globe Theatre, while the 
Warner contender, ‘House of 
Wax,” a tinter in WarnerColor 
plus WarnerPhonic sound, debuts 
tomorrow night (Thurs.) at the 
Paramount. 

Pulling power of these films will 
be observed carefully by trade- 
sters to determine if 3-D with 
specs is a novelty or if it tan be 
set down as & longrange product 
for the industry. With the increas- 
ing number of widescreen devel- 
opments being announced each 
day, there has been a tendency to 
downbeat stereopix. However, Jack 
L. Warner, WB production chief, 
has been extremely high on. this 
process, terming it the only true 
three-dimension process despite 
the claims of the widescreen ad- 
herents. His confidence in the 
polaroid-type 3-D was further 
pointed up this week with the an- 
nouncement that the Alfred Hitch- 
cock screen version of “Dial M 
for Murder” will be filmed in 3-D 
in the Warners’ own-developed 
process. oe 

Although burned at Col’s rush- 

(Continued on page 18) 


King Bros. Acquire U.S. 
Rights to German 3-D 


Hollywood, April 7. 

King Brothers will distribute in 
the United States a new German 
3-D process developed by the Zeiss 
Icon company of Stuttgart, prexy 
Frank King reported on his return 
from -a month’s trip to Europe, 
New process uses only a “single 
strip film, single projector. It re- 
quires polaroid glasses. Camera 
uses prism instead of mirrors. 
Special device attached to projec- 
tor lens gives the 3-D effect. 

King said Zeiss is still perfecting 
stereophonic sound to go with the 
photographic process, declaring 
that it will be ready within 60 
days. Kings will use the process 
first on “Fwo-Headed Spy,”, which 
they’ll produce in Germany after 
finishing “Carnival,” which rolls in 
Munich June 1. “Carnival,” to be 
made both in English and German 
versions, will be filmed in an 
American 3-D proeess, since the 
Zeiss system won't be ready in 











time. 
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Green Girds For 


May 5 Showdown 


Legal right of 20th-Fox to call a 
special stockholders’ meeting at 
Wilmington, Del., May 5, to vote 
on the elimination of cumulative 
votimrg from the corporation’s by- 
laws, will not be contested by 
Charles Green, minority share- 
holder who has challenged man- 
agement to a proxy fight. Spokes- 
man for Green said in N. Y. Mon- 
day (6) that it would be the lat- 
ter’s strategy to go to Wilmington 
to fight management’s proposal 
which, if accepted, would: diminish 
his chances of electing ‘a director 
to the 20th board. 


The May 5 meet will be fol- | 


lowed by the regular annual stock- 
holders meeting in N. Y. May 19. 
At the Wilmington powwow, man- 
agement must get 51% of the vote 
to win its point. Cumulative vot- 
ing has been in effect-at 20th since 
1935, when Fox Films entered into 
a merger with 20th-Century Film 


0. 

Under the cumulative voting 
procedure, a stockholder can mul- 
tiply his shares by the number of 
directors on the board and then 
vote the total either for one man 
or spread it over the rest. Since 
the death of Seton Porter, the 
20th board is made -up of nine 
men. From time to time there 
have beer discussions to expand 
it. It’s believed that, as long as 
cumulative voting prevails, Green 
may be able to elect at least one 
or two directors to the board. 


New Stockholder Suit 
Filed Against Hughes 


Hollywood, April 7. 

Anothér derivative stockholder 
suit has been filed as a result of 
Howard Hughes’ abortive sale of 
RKO control to the Ralph Stolkin 
syndicate. Plaintiff, Milton Fried- 
man, owns 1,000 shares RKO com- 
mon, Suit names Hughes, former 
RKO prexy Ned Depinet, and KKO 
as defendants, and demands that 
the corporation get more than 
$1,000,000 which the pair are said 
to have realized from stock sales 
last September. 

It states that Hughes owns 27%, 
Depinet 2%, with the remainder 
“spread thin” among 15,000 stock- 
holders the world over. It adds 
that Hughes, “owning by far the 
largest single block of stock, has 
control of the corporation, and that 
being in the driver’s seat, as he 
is, it gives the defendants inside 
information on stock trading which 
is not available to other stock- 
holders.” 








1st Indie on CinemaScope 

Indie producer W. R. Frank says 
he'll be the first indie to use Cine- 
maScope. He has pushed back start 
of his “Sitting Bull’ from May 20 
to late July, at which time Cinema- 
Scope system will be available to 
him. 

Boris Karloff has the title role 
of the Technicolor film, with Den- 
nis Morgan co-starred, 








Proxy battle between minority 
stockholder Charles Green and the 
20th-Fox management was joined 
yesterday (Tues.) as both Green 
and the company filed their proxy 
statements with the Securities & 
Exchange Commission in Washing- 
ton. Unless the SEC asks for re- 
visions or clarifications, Green and 
20th will be free to send out their 
proxy letters within 10 days, or 
by April 17. SEC is also free to 
authorize start of proxy solicitation 
at an earlier date. 

Last week. Green and 20th got 
set for their big showdown. De- 
velopments were these: 


Green filed suit seeking to nul- 
lify the employment contracts of 


*|20th prexy Spyros P. Skouras and 


production head Darryl F. Zanuck 
as “excessive and exorbitant.” He 
also charged 20th execs had re- 
ceived “huge sums” under the 
heading of corporate expenses, even 
though the latter were “fictious.” 

Twentieth directors met and de- 
cided to call a special meeting of 
stockholders at Wilmington, Del., 
May 5. The issue: Elimination of 


|cumulative voting from the corpo- 


ration’s bylaws. 

Green called a press conference 
at which he voiced his grievances 
against the 20th management in 
general terms but refused to be 
pinned down, pleading it would be 
unlawful for him to speak out until 
his proxy letter had been filed 
with the Securities & Exchange 
Commission. He also gave his ver- 
sion of his discussions with Skou- 
ras on, a proposed compromise and 
he insisted that, while he was a 
candidate for the board, he was 


(Continued on page 18) 





Raibourn in Encore 
- With Wall Streeters 
As Pix Nostradamus 


Paul Raibourn, Paramount v.p., 
has been invited to address the 
Customers Brokers Assn., Wall St. 


financial group, at an April 16 
luncheon session to discuss the 
role of motion pictures in the 
future. It’s to be an encore turn 
for the exec and he’s been asked, 
in effect, to bring the same crys- 
tal ball he used when talking be- 
fore them two years ago. 

In 1951, Raibourn told the Wall 
Streeters of the excitement which 
would be whipped up by panoramic 
screens and specifically predicted 
the stir created by Cinerama. In 
an address last September, Rai- 
bourn told a Chicago meeting of 
communications engineers about 
third dimensional effects and 
stressed that “standardization prob- 
lems do exist.” Standardized 3-D 
has been spotlighted in recent 
months as one of the trade’s big- 
gest questions. 

At that same session, incident- 
ally, Raibourn related that scien- 
tists had “seriously discus8ed” with 
him research on how new vicarious 
experiences can be brought to the- 
atregoers via the “feelies” ap- 
proach. By holding one of a num- 
ber of knobs, the patron would 
experience the emotions of the 
screen character under the “feel- 
ies” idea. 


U’S FIRST-QUARTER UP 
BY 646 OVER YEAR AGO 


First quarter of Universal's fiscal 
year, ended Jan. 31, 1953, showed 
a net of $475,888, an increase of 
$64.453 over the corresponding 
period in 1952. The 1953 earnings 
were after provision for an esti- 
mated $675,000 in federal income 
and excess profits taxes. 

Net of $475,888 is equivalent to 
43c per share on the 961,698 shares 
of common stock outstanding and 
after deduction of dividends on the 
preferred stock. Net for the first 
13 weeks in 1952 was $411,435, 
equivalent to 37¢ per share on the 
960,498 shares of common then 
outstanding. All figures are pre- 
liminary and subject to a year-end 
audit. 
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é FRLM REVIEWS - 
j Run 
«gare ar ates (COLOR) 


3-D melodrama with t- 
weight story but strong D.c. 
potential due to novelty val- 
ues. Plenty ef exploitation 
angles. s 


Columbia release of Wallace MacDon- 
ald production. Stars Edmond O’Brien, 
Audrey Totter; features Ted de Corsia. 
Horace McMahon, Dennis, Dayton 
Lummis. Dan w 
Landers. Screenplay, George Bricker, Jack 

; sed on story b 


H y Tom van 
ay He Altimus; camera, Floyd 
Crosby; editor, la Lawrence; musical 
dire n, Ross DiMa: ; asst. director, 


— -—— Baha April 7, °53. 
n time, a eS 
Steve ‘Hawter Edmond O’Brien 





Gict . fa cocccces Audrey Totter 
ane ope ch och deeeds Ted de Corsia 
AIMI€ .... ce eeeeescase Horace McMahon 
Cookie das mae ee ebeeseses Nick Dennis | 
Dr. Marston .....-.00-+% Dayton Lumunis | 
Jawald .. ..cceccccstoces: ..«-. Dan Riss | 
EMIOER.. . + ob cog sueecgeve Shepard Menken 
Heftman ...... Evhscbésases ohn Harmon | 
MAYORS ss vc de dvccdcceccese Ruth Warren 





“Man in the Dark,’ Columbia’s 
initial entry in the 3-D sweep- 
stakes, has all the earmarks of a 
pioneering effort and suffers and 
gains from them accordingly. Pic- 
ture looks Jike a rush job, but) 
could be good for hefty b.o. re- 
turns as it’s among the very first 
to satisfy public curiosity about 
stereo dramatics. 


Producer Wallace MacDonaid | 
and director Lew Landers play the | 
3-D gimmick to the kilt and use| 
the added dimension for some first- | 
rate shock effects that should thrill | 
the customers. Unfortunately, the | 
film is handicapped, among other | 
things, by what appear to be cer-| 
tain shortcomings in the process 
used, since not all scenes come 
through with depth. Closeups par-| 
ticularly tend to look quite flat and | 
some of the stunt shots are blurred | 
in close range. Sepia coloring in 
spots made for very dark takes. 

Preoccupation with spotlighting | 
what 3-D can do detracts some | 
from the picture’s entertainment | 
value. Story, scripting and per-| 
formances all are mediocre, which 
puts the whole load on the attrac- | 
tion of the stereoscopic effects. | 
Considering the novelty of the| 
thing, that’s probably enough. 


Plot has Edmond O’Brien in a) 
standard characterization as a crim- | 
inal who undergoes a successful | 
brain operation that is supposed 
to rid him of his criminal tenden- | 
cies and make him forget his past. | 
He’s kindnapped by his former | 
gangster pals who want him to) 
come across with $130,000 he 
stashed away prior to his arrest) 
for a payroll robbery. He finally) 
manages to track down the money; 
shoots it out with the gang on a/| 
roller-coaster; wins his girl,| 
Audrey Totter, and delivers the) 
dough up to an insurance investiga- | 
tor who's been trailing’him also. | 

If this sounds like pretty tame 
stuff, the addition of 3-D does 
brighten it quite a bit. Three- 
dimensional impression is particu- 
larly pronounced in medium and 
long shots, and when staging’ is ar- 
rahged to suit the needs of the 
stereo camera. It’s obvious from 
the beginning that Landers and 
photographer Floyd Crosby were 
still feeling their way in the new 
medium and delighting in this 
world of optical tricks, 

Film is crammec with such shots 
as doctors bending over an operat- 
ing table and apparently reaching 


' 


towards the audience with their} Do 


instruments; a bat flapping out of 
the screen; the inevitable roiler- 
coaster ride, guns being discharged 


_into the camera, etc. One of the | © 


difficulties is that an object moving 


towards the audience at too great | Da 


a speed doesn’t register clearly 
and the impact dissolves into noth- 
ing more than eye-strain. ; 
O'Brien as the man tracing his 
past manages ‘to look confused 
most of the time but tries for little 
more emotion than that. Miss Tot- 
ter’s figure is a definite 3-D asset. 
Horace McMahon, Nick Dennis and 
Ted de Corsia make up the gang- 
ster trio who think O’Brien is put- 
ting on an act. Final chase scene, 
with the roller-coaster roaring 
down on the principals as they 
wrestle on the tracks, is good ac- 
tion stuff but never comes through 


Millaiid-Arlene Dah! bill- 
ped and Technicolor are main 
b.o. factoys in so-so entry. 


Paramount release of Clarion  (Pine- 
Thomas) Production, Stars Ray Milland. 
Arlene Dahl, Wendell Corey; features 
Patric Knowles, Laura Elliot, Carroll 
McComas, William Walker, Murray Mathe- 
son, Sa~xy —— Michael Moore. Di- 
rected 

Foster; , a a novel. by Max Murray; 
camera (Technicolor), Lionel Lindon; edi- 
tor,, Howard Smith; music, Lucien Cail- 
liet. Previewed in N.Y. April 2, 53. Run- 


ning time, e 

Patrick Fairlie ........+++++ Ray Milland 
Ena’ Dacey ©.......cceecne: Arlene Dahl 
Todd Dacey ....-.ssecoee Wendell Corey 


«sees» Patric Knowles 
6 esedtovank he Laura Elliot 
Carroll McComas 

William Walker 
Inspector Mole Murray Matheson 
ee eee Clarence Muse 
Robert Clayton ....++«+%.++ Michael Moore 
Judge Henley ......-....--.. Rex Evans 
Magistrate haves béeued Robert Warwick 
Mr. Willoughby Lester Matthews 


William Montague 
Janice Clayton 
Mrs. Dacey 
Human 


oeteree 





for colorful adventure-.on_ the 
screen are given commonplace de- 
velopment in “Jamaica Run.” Ray 
Milland and Arlene Dahl as~mar- 
quee names, plus Technicolor, may 
help the initial pull, but the en- | 
tertainment values are insufficient 
to give the pic much b.o. power 


| over the long haul. It’s okay maih- 


ly for lesser-half programming. 

Lewis R. Foster’s direction and 
writing previde a few instances of 
excitement. But the liberal doses 
of cliches in dialog and. story sit- 
uations detract from conviction. 
Notable as salable assets are the 
Island of Jamaica backgrounding 
and the theme, in which a ship- 
wreck of 100 years ago figures, for 
both suggest payoff bally playing 
up the intrigue in an exotic spot. 

Milland has a colorful assign- 
ment, mastering a schooner on the 
Jamaica run and _ romantically 
pitching for Miss Dahl. Latter re- 
sides in an island estate which is 
going to pot because her mother, 
Carroll McComas, and brother, 
Wendell Corey, are a couple of ir- 
responsibles almost constantly on 
an alcoholic binge. 


Complications, and a murder, 
come into play as Patric Knowles, 
who’s out to pick up some of the 
island property, attempts to prove 
that the old manse, called Great 
House, is not legally the property 
of Miss Dahl and family. Figur- 
ing here is the bill of sale buried 
in the sunken ship. 

Performances are standard, the 
script limitations rendering it im- 
possible for any player to register 
in standout fashion. -Clarion pro- 
duction has some interesting scenic 
values in the location shooting and 
underwater shots, although the 
staging in several instances muffs 
opportunities for melodramatic 
whallop, as with a battle between 


| divers at the bottom of the sea. 


As expected, about  kalf-way 
through the film the climax has 
Great House going up in flames. 

Technical work is okay. Gene. 





Fast Company 





Comedy programmer for sup- 
porting bookings generally. 
Fair fun. 


Hol _A 7, 

MGM release of Epwecd. Agen 7. 

i Howard Keel, ry rgen, 
Nina Foch, Rob- 





Screenplay. 
Manki 


n ewicz, a story by stace 
Cockrell; camera, Harold Lipstein; editor, 
Joseph Dervim. Previewed April 2, 
Running time, 67 MINS, 

on 


Rick Grayton ......-00++s Howard Keel 
arol ecodecces Polly Bergen 
DO PNA peas 000400008 rjorie Main 
Mercedes Bellway ........-.- N Foch 

ve Sandring ........... Robert Burton 
“Tigger” Phrkson ..+...+++ Carol Nugent 
Manuel Monales .......... Jeaquin Garay 
a Butford....Horace McMahon 
“Hu ie abb-evbnde ctséonrs oe’ 





A fair.amount of fun is offered 
in “Fast Company” to get it by as 
a program comedy for supporting 
bookings generally. By dint of 


titter here and there, but doesn’t 


merit consideration outside of pro- 


grammer dates, the classification 
for which it was made. 
Howard Keel and Polly Bergen 





as much more than just a-vehicle 
for 3-D which doesn’t always jus- 
tify the star part accorded it. 
Screenplay, scripted by George 
Bricker and Jack Leonard, hugs 
the conventional line from story 
to dialog. Robert Priestley’s sets 
reflect a lack of preparation and 
also accentuate the need of more 
realistic-looking interiors for depth 
pix. Viola Lawrence’s editing job 
is spotty. Lesiders’ direction relies 
for climaxes on 3-D and conse- 
quently falls short in building up 
tension. Dream sequence on the 
amusement pier comes through 


st. 
The film is being offered exhibs | 


in 17-inch and 23-inch reel ver- 
sions, the former requiring two 
intermissions and the latter one. 


tale of love and larceny along the 
gypsy horse-race circuit. Marjorie 
Main is the third co-star, supply- 
ing some selling help for the 
| smaller towns and situations, but 
her footage is comparatively short. 
They, along with the other per- 
formances, enact story “charac- 


| ters” typical of most lightweight 


race-track comedies, although with 
less emphasis on schmaltzy heart 
tugs and more on reaching for 
chuckles. On that basis, and in 
view of the budget and release in- 
tentions, Henry Berman brings off 
the production satisfactorily 
enough, as does John Sturges’ di- 
rection of the William Roberts 
screenplay. 

Keel, follower of the small-time 
tracks around the country, owns a 
beatup nag and is caring for an- 


|in as Keel’s jockey. 
Some basically interesting ideas | 


"S3e 


sheer, silly frenetics, it stirs up a 


are the ¢rincipals involved in this | 


ing it to Miss Bergén, Keel figures 


keeps the horse losing in all of its 
But when. she arrives to 
claim her inheritance and learns 
of the shenanigans, she decides to 
race the nag herself. It isn’t long 
before the gal has been taken by 
all the track sharpies, but Keel be- 
gins to feel sorry for her and of- 
fers his aid. There’s a romance be- 
ginning to bloom before Nina 
Foch, a wealthy gal. who likes 
horses and strong men, short-cir- 
cuits it for a time. Finale gets 
Keel and Miss Bergen together, 
and. provides Miss Foch with a 
new muscle boy for the fadeout. 
Keel and Miss Bergen are like- 
able, despite the light. material 
thrown their way, and Miss Main 
makes appropriate appearances on 
the scene as a small stable owner. 
Miss Foch's femme menace chores 
are done with a broad sophisti- 
cated touch. Joaquin Garay figures 
Robert Bur- 
ton and Horace McMahon pair as 
sharpies, and Carel Nugent is a 
teen-ager smitten with Keel. 
Harold Lipstein’s photography is 
good, and editing by Joseph Der- 


| vin keeps the footage pews. to 67 


minutes. Tog. 


Invaders From Mars 
(COLOR) 





Good science-fictioner; com- 
fortable returns indicated. 


20th-Fox release of Edward L. Alper- 
son production. Features Helena Carter, 
Arthur Franz, Jimmy Hunt. Directed by 
William Cameron Menzies. Screenplay, 





Richagd Blake; camera (Cinecolor), John 
Seitz; editer, Arthur Roberts; music, 
Raoul Kraushaar. Tradeshown, N. Y¥ 


April 6. ’53. Running time, 78 MINS. 
Dr. Pat Blake Helena Carter 
Dr. Stuart Kelston......... Arthur Franz 
David MacLean Jimmy Hunt 
George MacLean Leif ‘Erickson 
Mary MacLean .. 
Colonel Fielding 
Sgt. Rinaldi 

Kathy Wilson 


eeeeeees Hillary Brooke 
soccce’ -Morris Ankrum 
SETTTTT TTT .Max Wagner 

ae er Janine Perreau 





20th-Fox has a likely science- 
fiction contender with “Igvaders 
from Mars.” While this Edward L. 
Alperson production lacks mar- 
quee names, its suspenseful story 
is charged with exploitable val- 
ues. These should insure comfort- 
able returns, especially in situa- 
tions catering to juveniles and ac- 
tion fans. 

Richard Blake’s screenplay is 
pegged around a typical American 
family which resides in a small 
California town. Their existence 
is tranquil until 12-year-old son 
Jimmy Hunt awakens in a thun- 
derstorm to observe a Martian 
spaceship land on a nearby sand- 
pit. His_ scientist-father, Leif 
Erickson, and mother, Hillary 
Brooke, investigate the scene, but 
return with a sinister demeanor 
that’s in abrupt contrast to their 
usual cheerful attitudes. 

Stunned by the mysterious 
change in his parents’ personali- 
ties and upset by the disappearance 
of a neighbor's girl into the sand, 
Hunt appeals to the local police. 
They're skeptical of his complaints. 
However, city physician Helena 
Carter and astronomer Arthur 
Franz are convinced that an in- 
vader has landed and the country 
is in vital danger. From this point, 
the suspense gradually builds un- 
til the Army surrounds the pit and 
routs the menacing Martians. 

Imaginative yarn makes full use 
of astronomical and lab equipment 


-|as well as Government atomic re- 


search installations as backgrounds 
to heighten the realism. Highlight, 
however, is a Martian ray gun 
which can cause the earth to part 
into subterranean passages. Ail 
this has been effectively filmed by 
John Seitz in Cinecolor. 

Although special effects and 
technical credits are the star per- 
formers of the picture, the cast 
also turns in creditable portrayals 
under William Cameron Menzies’ 
fine direction. Miss Carter is cool- 
ly efficient as the femme doctor; 
Franz likewise is mentally adroit 
as the astronomer who alerts the 
Army, while young Hunt impresses 
as the frightened lad. Good sup- 
port is provided by Erickson and 
Miss Brooke, among others. 

Both producer Alperson and son 
Edward, Jr., who served as asso- 
ciate producer, extracted maximum 


to be a medium budget. Director 
Menzies’ design of the production 
is warmly inventive as is the art 
direction of Boris Leven. .Musi- 
cal score of Raoul Kraushaar is in 
keeping with the film’s general 
suspense. Gilb. 


Chaplin Lot’s 9006 Tag 


Hollywood, April 7. 
Price tag on the Charles Chaplin 
two-stage studio, originally $1,400,- 





lowered to $900,000. 

Business interests here ‘are re- 
ported ready to buy the lot on 
Sunset Blvd. fot investment pur- 
poses, as a rental lot on a long- 








Hift. 


other whose owner has died, leav- 


to get her to sell cheap, so ‘he}. 


"| some of the tangents sketchily de- 


physical values from what appears | C 


000 and later $1,200,000, has’ been |: 


(COLOR) 
— 
Technicolor western fea- 


Hollywood, April 3. 
Universal release of John . Rogers 
production. Stars Ronald Keagan, Dorothy 
Malone, Preston Foster; features Alex 
Nicol, Ruth Hampton, Russell. Johnson, 
Barry Kelley, Chubby Johnson. Directed 
by Nathan Juran. Screenplay, John and 
Gwen Bagni t. 448 ee — 
“Saint Johnsen” by Wi n R. Burnett; 
‘camera (Technicolor), Clifford Stine; edi- 





tor, Ted J. Kent. Previewed March 31, ‘53. 
Running time, 80 MINS 
Frame Johnson .-.....-«- Ronald Reagan 


JOONMS .. 0. vccccccccces Dorothy Malone 
Kurt Durling ......+...+. Preston Foster 
Lute JONNSON.......ceeeee sees Alex Nicol 


TOEIR 62 Soeccsccccegeenss Ruth Hampton 
Jimmy Johnson ....+++.> Russell Johnson 
Fin Hider ....csavesvevcess Barry Kelley 
Denver Cahoon ....+..++ Chubby Johnson 
A a ry Fa - Jack Kelly 


Dennis Weaver 
ve bdbeteoses Wally Cassell 
Richard Garrick 


Frank Durling 
Durango Kid 
Judge Williams 





“Law and Order” is a good west- 
ern shaped to the demands of the 
Universal action market, where it 
should prove a satisfactory grosser. 
Oater story will find favor with 
fans of outdoor subjects, as will 
the familiar cast names, headed 
by Ronald Reagan, and the Techni- 
color tints that dress up the pres- 
entation. 


Picture has been put together 
properly under John W. Rogers’ 
supervision to meet all the de- 
mands of release intentions. Na- 
than Juran’s direction is keyed to 
the same demands, blending in 
plenty of action to keep the plot 
moving satisfactorily. While script 
mixes up a bit too much plot for 
the 80 minutes of footage, leaving 


veloped, it is generally acceptable. 

Reagan plays a law man who, 
having cleaned up Tombstone, de- 
cides to turn in his badge and take 
up ranching in another western 
town. This pleases his girl friend, 
Doruthy Malone, who can’t see a 
long future with him if he stays a 
shoot-’em-marshal for whom all 
the bad men are gunning. With his 
brothers, Alex Nicol and Russell 
Johnson, and an undertaker friend, 
Chubby Johnson, Reagan travels 
to Cottonwood for ranching. “ie 
finds the town is being run by 
Preston Foster, an old enemy, and 
the good citizens ask him to clean 
it up. When he refuses, Nicol 
tackles the job, is later killed by 
one of Foster’s sons. After this, 
Reagan, despite his desire for 2 
peaceful life, takes on the task of 
marshal. His last act as law man is 
to bring in his own brother, John- 
son, after latter has killed another 


then fled. When the excitement 
dies down, Reagan is finally able 
to retire to ranching and romanc- 
ing. 

Reagan handles himself easily in 
the top role and the others named 
pull their own weight in making 
the picture a likeable outdoor offer- 
ing. Barry Kelley, a crooked 
sheriff; Wally Cassell, very good 
as a bandit captured by Reagan 
early in the footage; Richard Gar- 
rick, a judge, and Ruth Hampton, 
Foster's daughter who carries on 
a hurried romance with Russell 
Johnson, are among other capables. 

Script, by John and Gwen Bagni 
and D. D. Beauchamp, has a leav- 
ening sense of humor in the dia- 
log. It is based on William R. 


Burnette’s “Saint Johnson.” Ex- 

cellent color lensing is contributed 

by Clifford Stine. Editing . good. 
Tog. 





Bright Road 


Warmly humorous drama about 

adolescence; ballyhoo aspects 

in all-Negro cast for cosmo- 

— areas, as companion 
m. 





/ 


Hollywood, April 3. 

MGM release of Sol Baer Fielding pro- 
duction. Features Soret Dandridge, 
Philip Hepburn, Harry Belafonte, Barbara 
Ann Sanders. Directed by Gerald Mayer. 
Screenplay, Emmet Lavery, from “See 
How They Run,” Mary Elizabeth Vroman’s 
Christopher Award story published in 
Ladies’ Home Journal; camera, Alfred 
Gilks; editer, Joseph Dervin; music, David 
Rose. Previewed March 30, ‘53. Running 
time, 68 MINS. 





Jane Richards ....... Dorothy Dandridge 
som... SRE SAGES Philip Hepburn 
School Principal ...... Harry Belafonte 
.. . arr Barbara Ann Sanders 
Ree Robert Horton 
Tanya’s Mother ......... Madie Norman 
Booker T. Jones ....... - Renee Beard 
MOG. ccctocccctcscutcs Howard McNeely 
BME: 6< s:oh 0009 b0eectee Robert McNeely 
Rachel Smith .......... Patti. Marie Ellis 
Sarahlene Babcock ........ Jac 
ROGSR vow iadoce dowcdoes ».. Fred Moultrie 
GOGGD a. 5-60000 05900008 ames Moultrie 
Mary Louise ....... Carolyn Ann Jackson 





Mary Elizabeth Vroman’s tender 
little story about a Negro boy and 
his school teacher, which won a 
Christopher Award under the title 
of “See How They Run,” has been 
made into a warm and humorous 
secondary film feature. Because 
the cast, with cne exception, is 
made up of Negro players, it may 
rate some special bookings in cer- 


of Foster’s sons in self-defense and | T 


— a 


ets for the more cosmopolitan 
“Story is simple, and th 
Fe the . @ produc. 


both the juve and adult cast mem-. 
bers, while properly projecting the 
heart and humor to be found in 
the plot. % 
Dorothy . Dandridge, better 
known as a cafe singer, portrays 
a new school teacher on her first 
job. One of her fourth-grade pu- 
pils, Philip Hepburn, refuses to 
respond to school routine, and she 
determines to win him over, and 
thus prove her own worth as a 
teacher. Young Hepburn prefers 
the wonders of nature to classroom 
routine, but his teacher’s persist- 
ence gradually awakens a response. 
However, when his little sweet- 
heart, Barbara Ann Sanders, dies 
suddenly, the boy’s_ rebellion 
breaks out again. As a corrective 
measure, he is given the silent 
treatment, but eventually returns 
to favor with the pupils and the 
teachers when he successfully rids 
the school of a swarm of bees by 
capturing the queen and taking her 
to the woods. 

Miss Dandridge acquits herself 
creditably as the teacher and sings 
two simple hymns during the 
course of the footage. Young Hep- 
burn is splendid as the boy. Harry 
Belafonte is satisfactory as school 
principal, and sings one of his folk 
songs. Miss Sanders’ endearing 
personality carries her through the 
role of Hepburn's school playmate, 
Only white player in the cast is 
Robert Horton, portraying a doc- 
tor called in to aid the sick girl 
and he is good. 

Sol Baer Fielding’s production 
draws a reasonably accurate pic- 
ture of a Negro grade school in the 
south. Gerald Mayer's direction 
keeps the 68 minutes of footage 
interesting and the technical as- 
sists are excellent, Brog. 





Egypt by Three 


Egyptian -filmed short - story 
trilogy of only mild interest 
for pseudo-art spots. 


Hollywood, March 30. 

Filmakers release of Victor Stoloff pro- 
duction, directed by Stoloff. Features Ann 
Stanville, Jackie Craven, Paul Campbell, 
Abbas Fares, Charles Fawcett, Mahoud 
el Miligui, Hassan el Baroudi, Charles 
Mendick, Eddie Constantine, Nabila Nouhy 
and the Coptic Priests of the Church of 
Abu Sefen. Screenplay, Joseph Morheim, 
Fred Freiberger, Lou Morheim! original, 
Morheim; camera, Nicholas Hayer; story 








intreduction, Joseph Cotten. eviewed 
March 25, ’53. Running time, 76 MINS. 
@ GIT] 0.6. cewe ecccees Ann Stanville 
EO GED 4.0cascn deeds co ete Jackie Craven 
Knife thrower ........++. Paul Campbell 
Caravan sheik ..........+-.; Abbas Fares 
American doctor ...... Charles Fawcett 
Egyptian docter ..... Mahmoud el Miligui 
Magician .....+eseeece Hassan e] Baroudi 
CROSEER.. wc 0c dbssoovcads Charles Mendick 
MEE 4.009.069 codowdas Eddie Constantine 
BRIFIGME -. ccc ccccecse cesses Nabila Nouhy 
Captic Priests of Church ef Abu Sefen 





Other than the moot exploitation 

ssibilities in the fact “Egypt By 

ree”. .was iensed in Egypt and 
uses many foreign players, this in- 
dependently-made trilogy being 
distributed by Filmakers Releasing 
Organization doesn’t offer much 
for the domestic market. Some 
pseudo-art spots may find it of mild 
interest. 

Victor Stoloff produced and di- 
rected, using-three stories by Lou 
Morheim. The narrative bridge 
holding the tales together is spoken 
by Joseph Cotten. He expounds 
some cliches on the dark mysteries 
of the regions of the Nile. Stories, 
screenplayed by Joseph Morheim, 
Fred Freiberger and Lou Morheim, 
each have a twist that strives for an 
O.. Henry touch. Foreign back- 
grounds are fresh and the, lensing 
by Nicholas Hayer low-key. 

First plot, running 24 minutes, 
concerns the affair between Ann 
Stanville and Paul Campbell, a 
knife thrower, and the vengeance 
exacted by the cast-off wife, Jackie 
Craven. Latter clears her husband 
of a murder charge on his promise 
never to see Miss Stanville again, 
leaving the viewer with the impres- 
sion that some night during a per- 
formance, the husband will hurl his 
knife into her instead of the target 
against which she stané@;. J 
Plot two is involved for 26 min- 
utes with a threatened cholera epi- 
demic that quarantines a caravan 
led by Abbas Fares sae it is 
‘able to complete its pilgririage to 
Mecca, with Charles Fawcett and 
Mahmoud el Miligui, regular mec- 
icos, tryigy to outwit the tribe 
magician, riassan el Baroudi. Fares 
saves his face and solves the prob- 
lem by letting the decision whethcr 
to stay in quarantine or defy the 
authorities be settled by a hom.ng 
pigeon, who fies west to home in- 
stead of east to Mecca. : 

Plot three, running 26 minutes, 
finds Charles Mendick and Faddie 
Constantine as a couple of Ame™-- 
can confidence men trying to make 
a fast buck out of holy bread baked 
and given away by the Coptic 
Priests of the Church of Ahu Sefen. 








term lease. 


tain situations. Novelty in cast- 
} ing also offers some ballyhoo as- 








(Continued on page 22) 
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Indies, UA Cling to 2-D Pattern; 
Sked 45 Pix, Only 2 Are ‘Roundies’ 





Underlining indie filmmakers’ 
hesitancy anent departing from the 
conventional 2-D, United Artists 


e greatest product lineup in 
pee history, numbering 45 
pix, and only two of these are 
slated for the 3-D treatment. UA} 
has varying percentages of owner- 
ship in more than half the pic pro- 
gram, it’s understood. 

Distrib has taken the position 
that “it’s the picture that counts, 
that a good property will sell re- 
gardless of dimensions and screen 
aspect ratio. Of the two in 3-D 
one is the special filmization of the 
upcoming Marciano-Walcott bout 
in Chicago. Other is Victor: Sa- 
ville’s “I the Jury.” 

The 45-pic sked comprises prod- 
uct already completed and await- 
ing release, some now in various 
stages of production and others 
financed to the extent that their 
delivery is virtually guaranteed. 

UA has plans to release the line- 
up at the rate of three pix a month, 
it's believed, on the basis of two 
relatively: important productions 
and one lesser-scale entry per 
month. 

Arthur Krim, UA prez, will leave 
N. Y. next week for another swing 
of Europe, looking in on current 
releasing deals with indie produ- 
cers and lining up new pacts for 
the future. 


US. Distribs Hope Loan 
Will Let "Em Remit Here 
$8,000,000 of Brazil Coin 


U. S. distribs are hopeful of re- 
mitting the more than $8,000,000 
in blocked revenue in Brazil as 
soon as terms for the $300,000,000 
Import-Export Bank loan to that 
country have been finalized. This 
is expected to come about within 
another week. 


There is little doubt that the 
American film companies are in- 
cluded on the list of importers 
whose accounts with the Brazilian 
government will be settled once 
the loan money is available. But 
allocation of import permits con- 
tinues subject to Brazilian study. 
Licenses for the last half of '52, 
and the first half of ’53, have been 
issued but not liberated, since at 
present there are no dollars avail- 
able to cover them. , 


Following passage of the free 
market law in Brazil earlier this 
year, the government sharply cur- 
tailed its list of essential imports, 
which now does not include Amer- 
ican pix. U. S. distribs are wait- 
ing for the Brazilians to indicate 
what merchandise can be import- 
ed and paid for, at least partly, at 
the official rate of exchange, 


Brazilian government is known 
to be anxious to avoid renewed ac- 
cumulation of blocked balances by 
U. S. distribs. 

_Two avenues open to the Bra- 
zilians include a quota on imports 
or unlimited imports and partially- 
blocked revenues. Latter course 
would be preferred by the Ameri- 
can companies, since it offers hope 
for eventually getting the money 
out of the country. , 








Picking Jury in Jeffers’ 
$200,000 Libel Vs. SEG 


, Hollywood, April 7. 

_ Selection of a jury has started 
In the Mike Jeffers $200,000 libel 
action against Screen Extras Guild 
and 36 individuals, three years and 
one day after SEG “dared” Jeffers 
. sue. Individuals were all mem- 
ef ahensa Gere board at the time 

d - 1 
ert W thors plus attorney Rob- 

veiters’ complaint is based on 
Pe SEG “Newsletter” of April 5, 
«J» Which described him as a 
“ ‘magog and a would-be dictator” 
rv as part of “Commie-influenced 
Anucrence of Studio Unions.” 
‘Ariiele also declared “SEG dares 
‘um to sue us for libel.” 


+ at 

Classics Reprise 
Plan to show a series of film 
classics has been worked out by 
Richard Brandt, head of Trans-Lux 
Theatres in N. Y. First pic booked 
under the project is “Counsellor 
at Law,” 1934 John Barrymore 
starrer. 

Brandt said in N. Y. Monday 
(6) that he had run into opposi- 
tion when he took his idea to the 
majors, with the latter hesitant to 
let go of the old pix as competition 
to current product. He hopes that, 





if “Counsellor” makes a hit, the 
distribs will loosen up. Pic is aj} 
Realart release. | 





| 


Cinerama Gears 
For Long Runs 


Gearing its product for extended 
long runs, at least six months in 
most cities and longer periods in 
New York, Cinerama is making a 
careful study of the éxtent of the 
trading area of cities in which it 
plans setting up showcases. Feel- 
ing that the population of most 
cities would not be sufficient to 
carry an attraction for a _ half- 
year’s run, outfit is convinced that 
it must bring in patrons from the 
surrounding territory. 


In Detroit, for example, where 
the company opened its: first show- 
case outside of New York recently, 
biz is being sought from the sur- 
rounding states. Bally and adver- 
tising is being planned to saturate 
the entire Detroit trading zone, the 
pitch being that “when you visit 
Detroit, Cinerama is a must stop.” 
Another aspect of the campaign is 
special solicitation of group busi- 
ness, with bulk orders being sought 
from clubs, churches, business 
organizations, and schools. 

In New York, Cinerama has set 
up a spearate department, headed 
by Mrs. Diana Sheean, to seek the 
group business, including conven- 
tions, benefits and tours to New 

(Continued on page 15) 





Widescreen Coming Into 
Its Own, Says Downing 


“After all the trial runs in Hol- 
lywood, it’s evident that the wide- 
screen is coming into its own in 
one ‘form or another,” says Radio 
City Music Hall president Russell 
V. Downing. “There’s no telling 
which system ultimately will be 
adopted universally, but one thing 
is certain: the new changes are ex- 
citing. 

“Everyone has become aroused 
to do something different. It was 
with that spirit that we (at the 
Hall) looked around for a suitable 
production for new usage of our 
screen, which is the largest in the 
world.” (The Hall will show Para- 
mount’s “Shane” in the new Par- 
advocated screen aspect ratio of 
1.66 feet in width to each one foot 
of height). 

Hall is giving “Shane” the wide- 
screen whirl because the pic, with 
its many panoramic shots, especi- 
ally lends itself to that treatment, 
said Downing. He nixes predictions 
anent the future, because it seems 
unlikely that all conventional 2-D 
films will fit into’ that 1.66 screen 
pattern. 


New M-G 0’Seas Screen 


‘New panoramic screen, skedded 
for installation in various Metro 
theatres abroad, made its debut 
last week (3) at M-G’s Forum The- 
atre at Liege, Belgium. Screen is 
18 by 32 feet and carries the mag- 
nified image from a standard print, 

Special screen, developed at the 
M-G studios, requires a slight al- 
teration in the aperture plate and 
a lens of proper focal length, ac- 
cording to Arthur M. Loew, prexy 








| confined to a,handful of unions, 
involving either exchange workers 





of Loew's International. 


§ STIR INDUSTRY 





FILMS RESIST 
WAGE BIDS 


Faced with confusion caused by 
the introduction of 3-D and wide- 
screen processes. and dissension 
among exhibs regarding high rent- 
als and pre-release pictures, the 
industry, both the distribution and 
theatre ends, is being confronted 
with a hassle on the labor front. 
Although -an open split between 
the industry and laborites hasn’t 
developed, there are definite signs 
of union rumblings and discontent 
among the rank and file. Situations, 
stalemates and prolonged wrangling 
are springing up in cases where 
pacts are expiring and talks get 
underway for renewals. 

So far the disputes have been 


or projectionists. There is no im- 





mediate problem involving studio 
technicians, since the Coast basic | 
agreement now in effect provides | 
for a .reopening on wages and 
working conditions on Oct. 25, 
1953. The 3-D impact on the _in- 
dustry is also influencing labor 
negotiations, especially among pro- 
jectionists who are demanding in- 
creased pay for handling the depth 
pictures. 

Basic disagreement, however, be- 
tween the film forces and unions in 
current talks revolves about.wages. 
Labor outfits involved charge that | 
the film outfits‘are adamant in re- | 


(Continued on page 15) 


No Single System 
For U; Says Daft: 


Owes It to Exhibs 


Assurance that Universal at no 
point plans.to make a complete 
switch to any one specific 3-D or 
widescreen system, “because we 
have a definite exhibitor responsi- 
bility and intend to live up to it,” 
was voiced last week (2) by Alfred 
E. Daff, U exec v.p. 

Commenting on U’s newly-dem- 
onstrated wide screen, which in- 
creases the light factor from one 
to four by dint of a special coat- 
ing which can be applied to an 
ordinary muslin screen, Daff said 
he didn’t think the accomplish- 
ment of a depth illusion on wide 
screens without glasses would 
mean much in the long run, since 
the effect was too slight to be of 
real impact. 

. U’s new screen is of the all- 
purpose variety and is adjustable 
according to the size and type pic 
shown on it. While it isn’t being 
caught napping on the current 3-D 
trend—U has one stereo film fin- 
ished and another planned—Daff 
indicated the company is banking 
heavily on its system, which is 
within range of all exhibs and, be- 
sides the screen, requires no more 


(Continued on page 20) 


Goldenson Sees a Screen 
~ Suited for All Purposes 


One screen that will be adapt- 
able to all the new lensing and 
projection developments is antici- 
pated by Leonard Goldenson, pres- 
ident of American Broadcasting- 
Paramount Theatres. “There may 
be a series of systems in use,” he 
said, “but I’m confident that one 
theatre screen will be developed 
which can be put to use with them 
all, one which can be masked in 
and out, depending on the size of 
the film, and can show either 2-D 
or 3-D.” 

Further, there’s not going to be 
a complete industry switch away 
from the conventional “flats” pat- 
tern, Goldenson declared. “Some 
films lend themselves to 3-D, 
others to the widescreen treatment. 
But there still will be films which 








jare best in 2-D.” 





New Italo Pic Distrib Deal May 
Unthaw $5,000,000 U.S. Coin in Italy 





a> 
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No 3-D Oldsters? 


Although primarily a gim- 
mick to reduce the number of 
projectionists manning the 
booths, N. Y. circuit ops nego- 
tiating for a new pact with 
Projectionists Union, Local 
306, are suggesting that pro- 
jectionists over 65 be retired 
because of the hazards of 3-D. 

Theatremen point out that 
the 3-D 5,000 feet film maga- 
zines weighing over 50 pounds 
are too heavy for the oldtimers 
to pick up. The convential 
2,000 feet reels weigh about 20 
pounds. 


2th May Farm Its 
3-D Pic to Other Co.. 


Twentieth-Fox may not release 
its own 3-D production, “Inferno,” 
because 20th execs consider han- 
dling of a stereo film requiring 
polarized viewers inconsistent with 
their advocacy of the 20th-devel- 
oped CinemaScope widescreen 
process. - 

Studio originally had skedded 
three stereo pix but later cut that 
total down to one. Twentieth 
execs are now discussing whether 
it wouldn’t be best to turn “In- 
ferno” over to an _ outfit like 
United Artists and concentrate en- 
tirely on CinemaS§cope. 

Projected move underscores the 
widening gulf between industry 
factions advocating widescreen pix 
and those favoring 3-D_ with 
glasses as a permanent feature of 
the biz. 


Meanwhile, 20th will be in a 
position of showing a complete 
CinemaScope feature before “The 
Robe” is finished. First print of 
“The Robe” is due in N. Y. in 
September and is skedded for Oc- 
tober release. “How to Marry a 
Millionaire,” however, should be 
ready in Augdst. At present, lit- 
tle likelihood is seen for 20th to 
make the plunge with “Millionaire” 
since the distrib has already an- 
nounced that “The Robe’ will be 
its first CinemaScope opus to 
reach the public. ; 


20th Sets 20 Big-Budget 
CinemaScope Features 


Hollywood, April 7. 

An all-out*CinemaScope program 
of 20 high-budget pictures for re- 
lease starting in October and run- 
ning through 1954 was announced 
by Darryl F. Zanuck, 20th-Fox pro- 
duction chief. Program calls for 
one release per month in October, 
November and December and one 
every three weeks in the following 
year. ; 

Three spectacular films slated 
for screening in 1953 are “The 
Robe;” “How to Marry a Million- 
aire” and “Twelve Mile Reef,” all 
in production. “Reef” went into 
work yesterday (Mon.) on location 
off Key West and will contain the 
first undersea scenes ever filmed in 
CinemaScope. 

For the 1954 releasing program 
the company is readying “Prince 
Valiant”, starting May 11 in Eng- 
land; Irving Berlin’s “There’s No 
Business, Like Show Business,” 
June 22; Zanuck’s personal produc- 
tion, “The Egyptian”, “Hell and 
High Water”, “The Queen of She- 
ba”, “Desiree”, “Three Coins in the 
Fountain”, “Sir Walter Raleigh”, 
“The Racer”, “Prince of Players’, 
“The Story of Demetrius’, “The 
Wandering Jew”, “Jewel of India”, 
“The Gun and the Cross”, “The 
Cannibals”, and “The Story of Jeze- 
bel.” 


Barbara Peyton and Tom Neal 
signed for “The Great Jesse James 
Raid,” to be produced by Robert 
L. Lippert, Jr. 




















New Italian film deal, consid- 
ered an extension of the current 
arrangement rather than a new 
pact, gives American distribs the 
right to make compensation deals 
which could result in unthawing 
approximately $5,000,000 in freccn 
earnings in Italy. 

Agreement further permits Mo- 
tion Picture Assn. of America 
members to import a “surplus” of 
30% over and above the stipu- 
lated import limit of 225 pix for 
work and dubbing purposes. It 
removes the official rental ceiling 
when the current pact runs out 
in June. And it exempts all films, 
going through Italian distribs, from 
paying towards the 10% “loan” to 
the Italian industry. 

Execs in N. Y. are still uncertain 
over whether or not: the pact, 
agreed on between MPAA prexy 
Eric Johnston and the. Italians, 
cuts off further Italian financial 
aid out of U. S. funds to support 
distribution. activities of Italian 
Films Export in -this country. It 
had been announced that none of 
the additional 10% aid under the 
deal, which runs through August, 
1954, could be utilized for that 
purpose. 

Big question mark is whether 
money frozen under the current 
arrangement, which sets aside 
12144% for the Italian industry, can 
still be allocated to IFE’s distribu- 
tion end. If it cannot, the explana- 
tion would lie in the fact that the 
new deal is seen as merely an 
extension of the. old one. 

Pact, negotiated by Johnston, 

(Continued on page 20) 


Educ’l, Biz Groups Fight 
Attempt to Toughen Md. 
Pix Censorship Statute 


Baltimore, April 7. 

Amendment extending film cen- 
sorship, pending in the General 
Assembly at Annapolis, is meeting 
plenty opposition from local edu- 
cational circles as well as business 
firms affected. Sydney R. Traub, 
chairman of the Maryland Board 
of Censors, is pushing amendment, 
introduced last week, that would 
require board censorship for alf 
privately shown 16m usedfor ad- 
vertising or sales training pur- 
poses. Board censorship would also 
cover films utilized in the munici- 
pal schools as well as those shown 
or loaned by the Enoch Pratt Free 
Library, municipally-controlled li- 
brary system. 

Milton Stark, president of Stark 
Films, local producer of industry 
and medical films, is spearheading 
opposition to the amendment. As 
spokesman for the National Audio- 
Visual Assn., Stark is petitioning 
for a hearing before the Senate 
Judicial Proceedings Committee. 
Stark is backed in his action by 
the Advertising Club of Baltimore. 

Dr. John H. Fischer, superintend- 
ent of Baltimore schools, and Miss 
Amy Winslow, director of the Pratt 
Library organization, are vigorous- 
ly campaigning for defeat of the 
amendment. 

Amendment also seeks to change 
wording of the present censorship 
law. “Decency” is added to the 
present standards of morality and 
the word “profane” is substituted 
for the term “sacrilegious,” which 
the Supreme Court has ruled un- 
constitutional. 

Incidental to extension of pow- 
ers and change in wording, the 
amendment calls for a raise in 
Traub’s yearly salary fram $3,200 
to $6,000, in addition to a raise 
for the ether two board members 
from $2,750 to $4,500. 


Cal. Lot Sale Okayed 


Los Angeles, April 7. 

Sale of the California Studios to 
Gross-Krasne, Inc., for $135,000 
was affirmed by Judge Neweome 
Conde in Superior Court. 

Court denied the petition of 
Teddi and Arlynne Sherman, 
daughters of the late Harry Sher- 
man, former owner, to set the sale 
| aside. 
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These are actual and authentic statements. We regret that space does not permit reprinting them in full. 


GABRIEL ALARCON, Cines Unidos Theatres, 
Mexico—“This is really tremendous enter- 
tainment. Your process is the friend of the 
exhibitors!” 


MRS. VAN ANDERSON, Richfield, Utah — 
“Absolutely wonderful! It is the answer to 
‘the small town theatre. How soon can I 
book it?” 


DAVE BERSHON, Leimert Theatres, Los 
Angeles, Calif.—“A real shot in the arm to 
the industry. We are in business again. From 
the heart I can state that it is thrilling!” 


LESTER BLUMBERG, Principal Theotres — 
“Wonderful! This is something 10 other 
medium can approach!’ 


JACK BLUMENFELD, Blumenfeld Circuit — 
“It will prove to be the box office sensation 
of the year!” 


ROY BREWER, Hollywood representative 
1.A.7.S.E.— “It opens up a whole new field 
for the Motion Picture Industry. I was tre- 
mendously impressed with the petentialities 


it holds for all phases of our business!” 


BILL CONNER, General Manager of the John 
Hamrick Theatres — “Words can’t describe 
it. It’s tremendous!” 


ROY COOPER and MARSHALL NAIFY, 
Golden State and T & D Theatres — “Far 


and away the most electrifying picture we ° 


have seer in many a year!” 


JAMES COSTON, Circuit Operator, Chicago 
~—‘The most amazing and impressive inno- 


. vation since the screen first talked!” 


EVERETT CUMMINGS, Cummings Theatres, 
Downey & Norwalk, Calif.—*A thrilling ex- 
perience and one which gives high hope for 
the future of this business!” 


RUSSELL DOWNING, Radio City Music Hall 
~—‘“ ‘House of Wax,’ in 3-Dimension with 
.WarnerPhonic Sound is an exciting experi- 
ence of great interest to all in the industry!” 


"JOSEPH ENGLAND, Gen. Mgr. Bruen Thea- 

tres, Whittier, Calif—“It will intrigue the 

public into a boxoffice bonanza that will re- 

eae a movie industry for a long time 
come!” 
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$i FABIAN, President, Stanley-Warner Cor- 
poration—“After seeing it a second time, 
feel even more positive that it justifies all 
our hopes about the future of this method of 
entertainment!” 


RAY GRUMBACHER, Esquire Theatre, Pori- 
land, Oregon — “It’s sure to make boxoffices 
hum!” 


JOHN HAMRICK, President of John Ham- 
rick Theatres —‘“‘It’s sure to do for sound 
movies what sound did for the silent screen !” 


1. H. HARRIS, Burley, Idaho—“Wonderful! 
Gives the public the entertainment they want 
and will acclaim!” 


RAY HENRY, Vice President and Gen. Mgr. 
Inter-Mountain Theatres, Salt Lake City — 
“It will bring to our theatres the shot in the 
arm that means box office! It was simply 
magnificent.” 


DON HYNDMAN, Eastman Kodak Co. — 
“Very impressive, and due for great success 
at box offices!” » 


EARL JOHNSON and JIM HAYMES, Isley 
Theatre Circuit—“The greatest innovation 
in pictures since the introduction of sound!” 


JESSE JONES, Jones Circuit, Portland, Ore- 
gon — “It’s swell. I enjoyed it immensely!” 


STERLING JONES, 7-Hi Drive-In Theatres, 

Minneapolis — “The exhibitors have some- 

thing to cheer about and something they can 

recommend unreservedly to their patrons, 

This is one of the greatest and most profit- 

= introductions show business has ever 
own!” 


TED JONES, Western Amusement Company, 
Los Angeles—“A showman’s Paradise! Tre- 
mendously realistic! The color was simply 
terrific!” 


JACK KIRSCH, President, Allied Theatres of 
Illinois, Inc.—“Unbelievably dramatic and 
exciting. It’s the answer to exhibitors’ 
prayers, and the public will eat it up! Looks 
like the good old days of lush business are 
just around the corner. Warners have done 
it again!” 


“AL O'KEEFE, O’Keefe & Gamble—“The be 
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A. <. KNOX, Salt Lake City, Associate 
Amusements—“Great and wonderful enter. 
tainment. The public will fill our theatres! . 


JESSE L. LASKY, veteran producer and pir 
neer of the motion picture industry—*“Py 
out the superlatives, because it deserve 
them all. It will bring a wonderful lift t 
business and will, I predict, result in th 
quickest growth in-the history of the indus 
try. A positively revolutionary development)!"} 


SYD LEHMAN and HARRY RACKIN, E: 
hibitors Service Inc., So. Calif —“ Absolute 
sensational! The new WarnerPhonic sound 
and the true 3-D Natural Vision are as great 
a development in motion picture presenta 
tion as was sound when it was first intro 
duced by Warner Bros.!” 


BEN LEVIN, General Theatrical Co.—“A 
great turning-point! My congratulations to 


Warner Bros. who have done it again as they 
did in 1927.” 


HARRY MELSTEIN and HELEN MELLINKOF?, 
Gardena and Torrance, California — “We' 
like to have it right now. It is a wonderful 
medium of entertainment!” 


FRANK MORRISS, Winnipeg Free Press 
“That was a thrill! It threw‘me for a loo 
I’m going to write a fine story about itt 
airmail to my paper today.” 


AL NASSER, Nasser Circuit — “It’s terrifit 
And what’s more, it’s box office!” 

















I’ve seen. Will do tremendous business at 
give a great lift to the industry!” 


DICK OREAR, General Manager, Comme 
wealth Theatres Inc., Kansas City — “Abs 
lutely wonderful! All I can see ahead is 
great wave of ticket-buying enthusiasm!" 


MARS. J. J. PARKER, the J. J. Parker Thet 
tres, Portland, Oregon—“‘Of all the things! 
have seen, this is the most realistic!” 


HARRY RACKIN, Exhibitors Service 
“Sensational! Beyond my expectations!” 


SANTIAGO REACHI, President, Posa Fi! 
Mexico City —“Forms a solid groundwé 
for a brilliant future!” 
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RUSSELL ROGERS, Pres. Preferred Theatres 
Corp. in Southern California —“‘An eye- 
opener! The intimacy of the screen is in- 
creased 100-fold. The public will find it a 
sensation!” 


ED ROWLEY, President, Rowley United 
Theatres — “Magnificent! This is the dawn 
of a new era!” 


LOUIS SCHINE, Schine Chain Theatres Inc. 
—‘“All of us agree enthusiastically that this 
is certain to have a great and profitable fu- 
ture! Warners can take a well earned bow 
for another history-making contribution to 
our business!” 


ALEX SCHREIBER, Detroit and Los Angeles 
Theatres — “A box office winner! I’ll bet my 
84 years in the business on it!” 


FRED SCHWARTZ, Century Circuit, New 
York —“The Warners have taken another 
seven league step in the advancement of the 
industry. This should do outstanding busi- 
ness!” 


SOL SCHWARTZ, President, RKO Theatres 
—“I predict without ‘reservation that the 
public will give its overwhelming support to 
entertainment presented in this new medium. 
The realism of this 3-D in WarnerColor and 


with WarnerPhonic Sound is breathtaking!” 


' gion at its best!” 


Fox Inter- 
mountain Theatres—“ ‘House of Wax’ stim- 
ulated, excited and encouraged all of us. It 
will be a terrific hit!” - 


CHARLES SKOURAS, President, National 
Theatres, Corp.—“It is most impressive and 
should do spectacular business at the box- 
office !’’ ; 

ELY SOMERVILLE, General Manager Cabart 
Theatres, Long Beach—“Terrific. The only 
thing we want now is to be able to play it!’ 


GEORGE STAMN, Antioch, Utah — “A won- 
derfully thrilling experience!” 


FRED STEIN, United Artists Theatres —“I'd 
like nothing better than to have it for every 
theatre we operate. I’m convinced ‘House of 
Wax’ has a lot of money in it!” 


STEVE STIEFEL, Morro Bay Theatres, North- 
ern Calif. —“This is going to create a wave 


’ of enthusiasm for moviegoing that will sur- 


pass everything!” 


DON TORODOR, Panorama Theatre, Van | 


Nuys, Calif. — “Outstanding. This is sensa- 
tional in scope!” 


DAVE WALLERSTEIN, Vice-president and 
Gen. Mgr. Balaban & Katz, Chicago — “The 
public will really go for it. It’s third-dimen- 


E. L. WILLIAMSON — All States Theatres, 
Abilene, Tex. — “‘A wonderful development 
in entertainment!” 


ROY WOLF, Paramount Hollywood theatre, 
and Fanchon and Marco, Inc."This is one of 
the greatest things that ever happened to 
the movie business. We will start immedi- 
ately equipping all our houses with Warner- 
Phonic Sound, which is great beyond de- 
scription!” 


HARRY WOLFBERG, Wolfberg Theatres, 
Denver — “This is picture-making at its 
most exciting peak!” 


JOHN WOLFBERG, Wolfberg Theatres, 
Denver — “A new day in the picture busi- 
ness. I was thrilled beyond words!” 


ELDEN YERGENSEN, Cedar City, Utah—“I 
am going to put it into my theatres as- 
quickly as possible. This is a real boon to the 
movie-goer!” 


EDDIE ZABELL, Film Buyer, National Thea- 
tres—‘‘Excellent, for every boxoffice!’ 


JERRY ZIGMOND, West Coast Division 
Manager, Paramount Theatres—“The ulti- 
mate in true three-dimension, and as shown 
with the new WarnerPhonic sound, the im- 
pact was overwhelming!” 
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My sincerest thanks to each and every exhibitor who attended and so 
enthusiastically hailed our showing of “House of Wax” in 3 Dimension, 
WarnerColor and WarnerPhonic Sound. 


1 wish every exhibitor in the free world could have been present. For us 


at Warner Bros. Studios this was an occasion as historic as August 5, 1927, 


—_—* 
yt | 
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when we held our first showing of “Talking Pictures”. | 
As a further demonstration of the tremendous scope of our 3-D program, 


fom | we showed completed sequences from our forthcoming outdoor spectacle, 


Jack L. Warner addressing 
one of the series of exhibitor 
Screenings held in Warner 


ros.’ 3-Dimension Studio 
Auditorium 


by Directed | 
FOY ANOR: de oo 


just ahead. 


WORLD PREMIERE N. Y.PARAMOUNT, FRIDAY : 


“The Charge at Feather River” (formerly ‘Burning Arrow’’). 
The unlimited horizon which we at Warner Bros. saw, was clearly evident 
to all. And all in our great industry will share the new era of greatness lying 
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PICTURE GROSSES 


VARIETY 


Wednesday, April 8, 1953 








L A Lifts; Peter Pan’ Still Champ, 
Wow $43,000 in 4th, ‘Madam’ Hefty. 
356, Legion’ Big 24G, ‘Limits’ 226 





Los Angeles, April 7. +> 


Even against new bills, opened 
to take advantage of the school 
holiday and Easter weekend, “Peter 
Pan” remains the outstanding pic 
here, soaring to a wow $43,000 in 
fourth session, two theatres. “Call 
although it just 
closed a four-week, upped scale 
showcasing run, is catching a hefty 
$35,000 on its initial popscale week 
in four locations. 

“Off Limits” shapes ‘nifty $22,- 
000 in two houses, plus $27,000 
more in four nabs including three 
ozoners. “Desert Legion” is grab- 
bing a fine $24,000 in three spots 
while “Sombrero” is getting a good 
$25.000 in two sites. 

Only fair $13,000 is seen for 
“Glass Wall” in two theatres. 
Showcase Ritz is landing a good 
$9,500 with “Man on Tightrope” at 
the Ritz. 

Estimates for This: Week 

United Artists, Hollywood Para- 
mount (UATC-F&M) (2,100; 1,430; 
70-$1.10)—“Off Limits” (Par). Solid 
$22,000. Last week, “Little Sheba” 
(Par) (2d wk-10 days), $16,000. 

Los Angeles, Chinese, Uptown, 
Loygla (FWC) (2,079; 2,048; 1,715; 
1,248; 76-$1,10)—"Call Me Madam” 
(20th) and “Cairo Road” (Indie). 
Hefty $35,000. Last week, “Among 
Sheltering .Palms”. (20th) and 
“Face To Face” (RKO), $17,000. 

Ritz (FWC) (1,370; 80-$1.50)— 
“Man On Tightrope” (20th). Good 
$9,500. Last week, “Call Me Mad- 
am” (20th) (4th wk), $10,500. 

Los Angeles Paramount, Egyp- 
tian (ABC-PT-UATC) (3,200; 1,538; 
70-$1.25)—"“‘Sombrero” (M-G) and 
“Port Sinister” (RKO). Good -$25,- 
000. Last week, L. A. Par.and El 
Rey, “Hitch-Hiker’ (RKO) and 
“Woman They Almost Lynched” 
(Rep), $23,000. 

Loew’s State, Four Star, Hawaii 
(UATC-C&S) (2,404; 900; 1,106; 60- 
$1.10)\—“‘Desert Legion” (U) and 
“Stolen Identity” (Indie). Fine 
$24,000. Last week, “Seminole” 
(U) and “Kansas Pacific’ (AA) (2d 
wk), $12,700. 

Downtown, Wiltern (WB) (1,757; 
2.344; 70-$1.10) — “Glass Wall” 
(Col) and “Jack McCall, Desper- 
ado” (Col). Fair $13,000. st 
week, “Blue Gardenia” (WB) and 
“Thundering Trails” (Indie), same. 

Orpheum (Metropolitan) (2,213; 
60-90)—“‘Lady Wants Mink” pn 
and “San Antone” (Rep). Mild 
$5,000, or near. Last week, with 
Egyptian, “I Love Melvin” (M-G) 
and “Jalopy” (AA) (2d wk), $13,- 
600 


El Rey, Iris (FWC) (861; 814; 70- 
00) — “Hitch-Hiker” (RKO) and 
“Woman Almost Lynched” (Rep) 
(2d wk-El Rey; m.o. Iris). Okay 
$6,000. Last week, with - other 
units. 

Hilistreet, Pantages (RKO) (2,- 
752: 2,812; 74-$1.50)—"Peter Pan” 


(RKO) (4th wk). Wow $43,000. 
Last week, $34,400. 
Vogue (FWC) (885; 80-$1.50)— 


“Lili” (M-G) (3d wk). Neat $6,000. 
Last week, $7,000. 

Fine Aris (FWC) (679; 80-$1.50) 
—‘“Four Poster’ (Col) (4th wk). 
Modest $3,000. Last week, $3,500. 

Wilshire, Globe (FWC) (2,296; 
782: 80-$1.50)—“Moulin Rouge” 
(UA) (15th wk-Wilshire, 6th wk- 
Globe). Good $10,000. Last week, 


$9.500. 

Beverly Hills (WT) (1,612; $1.50- 
$1.80)—“‘Hans Christian Ander- 
sen” (RKO) (15th wk). Nifty $9,- 
500. Last week, upped to $7,000 
= school vacation, TV ads help- 
ng. 


‘Madam’ Terrif $14,000, 
Pitt; ‘Melvin’ Hot 1436, 
Trouble’ Tali at 14G 


Pittsburgh, April 7. 
It looks like Donald O’Connor 
Week on marquees here, with 
“Call Me Madam” at Harris and 
“J Love Melvin” at the Penn only 
a few doors away, and both run- 
ning neck and neck for holiday 
leadership. “Madam” was extra 
hefty at slightly advanced prices. 
“Trouble Along Way” at Stanley 
shapes good. “Abbott and Cos-4 

tello to Mars” at Fulton is fair. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Abbott-Costello Go to Mars” (U). 
Some holiday action from kiddies 
but only fairish $6,000 looms. Last 
weck, “Redhead Wyoming” (U) 

and “Girls in Night” (U), $3,500. 
Harris (Harris) (2,200; 65-$1)— 
“Call Me Madam” (20th). Upped 
scale should get this. ope nearly to 
first-run Easter leadership, what 








(Continued on page 20). 
$iO0. 269 20 veh 


Broadway Grosses: 


Estimated Total Gross 
This week ........$731,400 - 
(Based on 22 theatres) 
r' & oC haere re $478,000 
(Based on 21 theatres) 
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$70,000 Tops Prov. 


Providence, April 7. 

Boff fare in combo with school’s 
Easter holiday week heading all 
first-runs big. totals. Leading the 
list is Strand’s “Salome” with RKO 
Albee close behind with “Hans 
Christian Andersen.” Also on the 
lusty side are Loew’s State’s “Call 
Me Madam” and Majestic’s “Trou- 
ble Along Way.” Metropolitan’s 
“Off Limits” looks good. 

Estimates for This Week 
Albee (RKO) (2,200; 50-$1)— 


“Hans Christian Andersen” (RKO). 
Wow $18,500. Last week, “Desti- 


nation Gobi” (20th) and “Flying 
Squadron” (Rep), $7,000. 
Majestic (Fay) (2,200; 44-65)— 


“Trouble Along Way” (WB) and 
“Seeing Eye” ‘WB). Big $11.000. 
Last week, “Biue Gardenia” (WB) 
and “Daughter of Darkness” (In- 
die), $5,000. 

Metropolitan (Snider) (3,100; 25- 
65)-—"Off Limits” (Par). Looks 
good $11,000. Last week dark. 

State (Loew) (3,200; 44-65)— 
“Call Me Madam” (20th). Nice 
$14.500. Last week, “I Love Mel- 
vin” (M-G) and “San Antone” 
(Rep), $9,000. 

Strand (Silverman) 
$1)—“Salome” (Col). 
000. Last week, “Little Sheba” 
(Par) and “Midnight Serenade” 
(Par), $5,500. 


(2,200; 65- 
Record $20.- 





‘TROUBLE’ SMASH 126, 
BUFF.; ‘PAN’ TALL 276 


Buffalo, April 7. 

Best showing currently is being 
made by the Buffalo where Louis 
Armstrong and ar Ray Robin- 
son topped stagebill are boosting 
“Bandits of Corsica” to a great 
total in four days. Next best is 
“Trouble ‘Along Way,” wow at the 
Center. “Salome” at Lafayette and 
“Peter Pan” at Century also are 
great. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 40-90)- 
“Bandits of Corsica” (Indie) with 
Louis Armstrong, Sugar Ray Rob- 
inson topping stage show (4 days). 
Fancy $20,000. Last week ‘“Som- 
brero” (M-G) and “Confidentially 
Connie” (M-G), $10,000. 

Paramount (Par) (3,000; 40-70)- 
“Off Limits” (Par) and “Wyoming 
Roundup” -(AA). Hefty $15,500. 
Last week, “Back on Broadway” 
(WB) and “House of Darkness” 
tIndie) (10 days),, $11,200. 

Center (Par) (2,100; 40-70)- 
“Trouble Along Way” (WB). Smash 
$12,000. Last week, “Blue Garde- 


nia” (WB) and “Wherever, She 
Goes” (Lip), $8,500. - 
Lafayette (Basil) (3,000; 40-70)- 


“Salome” (Col). Giant $21,000. Last 
week, “Ma, Pa Kettle on Vacation” 
(U) and “White Goddess” (Lip) \(S 
days), $8,000. 

Century (20th Cent.) (3,000; 50- 
$1)-“Peter Pan” (RKO). Great $27,- 
000. Last week, “Angel Face” 
(RKO) and “Captive Women” 
(RKO), $8,000 at 40-70c. scale. 


‘Limits’ Loud 186, 
Frisco; ‘Pan 326 


San Francisco, April 7. 

“Py: r Pan” shapes. standout 
here this session, with Faster week 
turnout by youngsters ‘holding it 
near opéning week’s smash total 
at Golden Gate. Pic is landing a 
sockeroo total on second stanza. 
One of the brightest newcomers is 
“Off Limits,” rated big at Para- 
mount. “Call Me Madam” also 
looms great at the huge Fox. “To- 
night We Sing” shapes good at St. 
Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
$1.20)—“‘Peter Pan” (RKO) (2d 
wk). Held to boff $32,000. Last 
week, $35,500. 

Fox (FWC) (4,651; 65-95)—"Call 

(Continued on page 20) 








Rouge’ Giant $50,000, Det; ‘Gambler’ 
Fancy 226, Cinerama’ Huge 286, 2 
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‘PAN’ GIGANTIC 296, 
BALTO; ‘MADAM’ 226 


Baltimore, April 7. 

Grosses here this week are the 
best in many months, Leading the 
holiday lineup are “Peter Pan’ at 
Hipp and “Call Me Madam” at the 
New, both plenty hot with tilted 
scales at both. “Off Limits” at 
Keith’s and “‘Naked Spur” at the 
Century are also drawing nicely. 
“Fair Wind To Java” at the May- 
fair is getting okay trade. 

Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 20- 
70)—“‘Naked Spur” (M-G). Fast 
$14,500. Last week, “Clown” (M-G), 
$11,000. ; 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—‘“‘Peter Pan” (RKO). 
Socko $29,000. Last week, “Hans 
Christian Andersen” (RKO) (6th 
wk), $13,300. 

Keith’s (Schanberger) (2,400; 25- 
90)—"‘Off Limits” (Par). Nice $13,- 
000 or near. Last week, “Tropic 
Zone” (Par), $6,600. 

Little ers (310; 25-90)— 
“Justice Is Done” (Burstyn). Nice 
$4,200. Last week, “Song To Re- 
member” (Col) (reissues), $3,500. 

Mayfair (Hicks) (980; 20-70) — 
“Fair Wind To Java” (Rep). Over 
average $5,200. Last week, “Ride 
Man Down” (Rep), $4,300. 

New (Mechanic) (1,800; 35-90)— 
“Call Me Madam” (20th). Rousing 
$22,000. Last week, “Among Shel- 
tering Palms” (20th), $7,000. 

Playhouse (Schwaber) (420; 50- 
90)—"“Little Sheba” (Par) (4th wk). 
Sticking to great $7,000 mark set 
in first and second frames. 

Stanley (WB) (3,280; 50-90)—“I 
Confess” (WB). Disappointing $10.,- 
000. Last week, “Blue Gardenia” 
(WB), $5,500. 

Town (Rappaport) (1,500; 35-70) 
—"Desert Legion” (U). Trim $10,- 
800. Last week, “Invasion U. S. A.” 





(Col), $9,200. 
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Detroit, April 7. 

First-run biz is booming here 
this week. “Moulin Rouge” looks 
iant at the Fox while “Mississippi 
ambler” is sharp at the Michigan. 
“Call Me Madam” shapes great at 
the United Artists. “Cinerama” is 
virtually capacity in second round 
at Music Hall. Two holdovers, 
“Peter Pan” at Madison and “Hans 
Christian Andersen” at Adams are 
strong in seventh and third weeks, 


respectively. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 80- 


$1.25)—“Moulin Rouge” (UA). Ter- 
rific $50,000. Last week, “High 
Noon” (UA) and “African Queen” 
(UA), $18,000. 

Michigan (United Detroit) (4,000: 

70-95)—"“Mississippi Gambler” (U) 
and “Prince Pirates” (Col). Nice 
$22,000 or over. Last week, “Little 
Sheba” (Par) and “Taxi” (20th) (2d 
wk), $15,000. 
_ Palms (UD) (2,961; 70-95)—“Girls 
in Night” (U) and “Gunsmoke” (U). 
Oke $16,000. Last week, “Angel 
Face” (RKO) and “Torpedo Alley” 
(Col), $15,000. 

Madison (UD) (1,900; 70-95)— 
“Peter Pan” (RKO) (7th wk). Boff 
$12,000. Last week, $9,000. 

United Artists (UA) (1,938; 70- 
95)—"Call Me Madam” (20th). 
Great $17,000. Last week, “Jeo 
ardy” (M-G) and “Kansas Pacific” 
(AA), $8,400. 

Adams (Balaban) (1,700; 70-95)— 
“Hans Christian Andersen” (RKO) 
(3d wk), Stout $11,000. Last week, 
$14,500. 

Broadway - Capitol (Korman) 
(3,500; 70-95)—“Fort Vengeance” 
(AA) and “Hiawatha” (AA). Slow 
$9,000, Last week, “Naked Spur” 
(M-G) and “Babes in Bagdad” (UA) 
(2d wk), $8,700. 

Music Hall (Cinerama Prods., 
Inc.) (1,145; $1.50-$1.80)—“This Is 
Cinerama” (Indie) (3d wk). Initial 
holdover week ended Monday (6) 
held at huge $28,000 after virtual 
capacity $29,000 opening round. 
Looks. in for longrun, with crix 


appraisal and word-of-mouth great. ' 
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‘Salome’ Hot $18,000 Paces Cincy; a 





Cincinnati, April 7. 


‘Hans’ Wow 166, Legion Stout 106 


Key City Grosses 


Estimated Total Gross 
This Week ...... $3,195,600 
(Based on 24 cities, 217 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ....... $2,045,700 
(Based on 22 cities, and 214 
theatres. ) . 


‘Salome’ Wow 376, 
Philly; ‘Hans’ 166 


Philadelphia, April 7. 

Rain Saturday and Monday is 
nicking holiday grosses here this 
stanza despite a big Easter Sunday. 
“Salome” is way out in front with 
terrific week at the Stanley. Fer- 
sonals by Farley Granger will 
boost “Hans C. Andersen” back 
into the chips at the Midtown de- 
spite being in the ninth week. 
“Trouble Along Way” is only okay 
at the Mastbaum but “I Love Mel- 
vin” is sluggish at Randolph. “Mou- 
lin Rouge” roared ahead to get 
bigger biz at the small Trans-Lux 
in fifth stanza. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99—“‘Som- 
brero” (M-G) (2d wk). Off to $5,- 
000, Last week, trim $8,500. 

.. Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (9th 
wk). Fair $6.500. Last week, $7,000. 

Boyd (WB) (2,360; 99-$1.30)— 
“Peter Pan” (RKQ Disney) (7th 
wk—5. days). Oke $8,500. Last 
week, $10,000. 

Fox (20th) (2.250; 85-$1.30)—“Call 
Me Madam” (20th) (2d wk). Great 
$23,000. Last week, $26,000. 

Goldman (Goldman) 1,200; 50-99) 
—“Off Limits” (Par).Torrid $15,000. 
Last week, “Last Comanches” 
(Col), $12,000. 

Mastbaum (WB) (4,360; 50-99)—~ 
“Trouble Along Way” (WB). Barely 
okay at $15,000 or near. Last week, 
“Blue Gardenia” (WB), $10,000. 

Midtown (Goldman) (1,000; 85- 
$1.50—‘“Hans Christian Andersen” 
(RKO) (9th wk). Solid $16,000. 
Last week, $10,000. 

Randolph (Goldman) (2,500; 50- 
99)—“I Love Melvin” (M-G). Tepid 
$13,000. Last week, “Giri Who Had 
Everything” (M-G), $12,500. 

Stanley (WB) (2,900; 85-$1.25)— 
“Salome’”’ (Col), Mighty $37,000. 
Last week, “Back on Broadway” 
(WB) (2d wk), $7,000. 

Stanton (WB) (1,473; 50-99)— 
“System” (WB). Slow $6,000. .Last 
week, “Cleopatra” (Par) (reissue), 
fancy $8,500. 

‘Studio (Goldberg) (500; 50-99)— 
“Justice Is Done” (Burstyn). Fair 
$3,200. Last week, second-run. 

Trans-Lux (T-L) (500; 90-$1.25)-— 
“Moulin Rouge” (UA) (5th wk). 
Great $14,000. Last week, $13,000. 

World (G&S) (500; 60-99)—“‘Don 
Camillo” (IFE). Tidy $3,800. Last 
week, second-run. 


‘Pan’ Powerful $22,000, 
L’ ville; ‘Salome’ Sturdy 
156, ‘Gambler’ Lusty 56 


Louisville, April 7. 

First-run trade is soaring to a 
new high this week, with ‘Peter 
Pan” at Rialto and “Salome” at 
State, both at upped prices, pacing 
field. Former is terrific while 
“Salome” shapes sturdy. Mary 
Anderson with “Trouble Along 
Way” and Kentucky with “Missis- 
sippi Gambler,” both looking lively. 

Estimates for This Week 


Kentucky (Switow) (1,200; 50-75) 











P- | —“Mississippi Gambler” (U). Solid 


$5,000. Last week, “Gunsmoke” (U) 
and “White Lightning” (AA), 
$4,000. 

Mary Anderson (People’s) (1,200; 
50-75) — “Trouble Along Way” 
(WB). Excellent $8,000. Last week, 
“Blue Gardenia” (WB), $5,000. ~ 

Rialte (Fourth Avenue) (3,000; 
75-99)—"‘Peter Pan” (RKO). Going 
to town at upped scale. Tremen- 
dous $22,000 or close. Last week, 
“Little Sheba” (Par), $12,000, and 
m.o. to Brown. 

- State (Loew’s) (3,000; 75-$1.10)— 

“Salome” (Col). Fast tee-off indi- 

cates sturdy $15,000 or better> Last 

week, ‘“‘Woman’s Face” (M-G) and 

“Dr. Jekyll and Mr. Hyde” (M-G) 

(reissue), $13,000. ore 
{ 





Easter stanza is a wicket 
here. Standouts are Salome east 
“Hans Christian Andersen” at the 
big Albee and smaller Grand. Lat- 
ter is especially sock. Both are 
helped by- advanced prices and 
hold for second rounds, Keith’s also 
is in holiday stride with “Desert 
Legion.” Additional new bills 
“Destination Gobi” at Capitol and 
“I Lové Melvin” in Palace; look 
moderate. 

Estmates for This Week 

Albee (RKO) (3,100; 75-$1)— 
“Salome” (Col). Big $18,000. Holds 
for second stanza. Last week, “The 
Star” (20th), $8,500 at 55-85 scale 

Capitel (RKO) (2,000: 55-85) 
“Destination Gobi” (20th). So-so 
7,500. Last week, “Blue Gardenia” 
(WB), same. 

Grand (RKO) (1,400; 75-$1). 
“Hans Christian Andersen” (RKO), 
Gigantic $16,000. Wil} hold. Charles 
Granger p.a. opening day boosted 
biz. and_ publicity. Last week. 
“Stereo Techniques” (Indie) and 
“San Antone” (AA), $8,000. 

Keith’s (Shor) (1,500; 55-85). 
“Desert Legion” (U). Strong $10. 
000. Last week, “Taxi” (20th) 
$5,000. ‘ 

Palace (RKO) (2,600; 55-85)—“I 


‘Love Melvin” (M-G). Mild $8.500, 


Last week, “Flat Top” (AA), ditto. 





Plenty of Pix Opposish 
In Omaha; ‘Madam’ Socko 
$11,500, ‘Melvin’ Hep 56 


Omaha, April 7. 

Pienty of competition for first- 
runs here this week, but biz is 
holding up well. There is the 
Shrine Circus, “Top Banana” le- 
giter, “Ice Capades” and Western 
League baseball opening. Howe 
ever, newcomers “I Love Melvin” 
and “Call Me Madam” are getting 
an excellent play. Holdovers of 
“Peter Pan” and “Bwana Devil’ 
are going nicely in second rounds. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-$1)— 
“Peter Pan” (RKO) and “Bear 
Country” (RKO) (2d wk). Holding 
well at $9,500. Last week, smash 


$16,000. 

(Tristates) (2,100; 50- 
$1.25)—"‘Bwana Devil” (UA) (2d 
wk). Big $9,000 or near. Last 
week, $10,000. 

Orpheum (Tristates) (3,000; 20- 
70)—"Call Me Madam” (20th) and 
“Operation A-Bomb” (RKO). Sock 
$11,500. Last week, “Stars Sing- 
ing” (Par) and “Tropic Zone” 
(Par), $8,500. 

State (Goldberg) (865; 25-76)— 
“I Love Melvin” (M-G) and “Gold- 
en Hawk” (Col). Fine $5,000 or 
near. Last week, “Jeopardy” 
(M-G) and ‘Models, Inc.’’ (Indie) 
(2d wk), $4,000. 


‘MADAM’ BIG $16,000, 
CLEVE.; ‘MELVIN’ 146 


Cleveland, April 7. 

Downtown grosses are spurtin 
at most houses with plenty o 
strong product. “Call Me Madam” 
at Palace is leading the newcomers 
closely pursued by “I Love Melvin” 
at State. Mouline Rouge” is soar- 
ing ahead of last week to make its 
fourth stanza on moveover at Still- 
man a real smash, 

Estimates for This Week 

Allen (Warners) (3,000; 55-85)— 
“President's Lady” (20th). Good 
$11,000. Last week, “Blue Garde- 
nia” (WB), $9,500. 

Hipp (Telemanagement) (3,700; 
50-$1.25)—“‘Hans Christian Ander- 
sen” (RKO) (3d wk). Sturdy $16,- 
000, following $22,000 last week. 

Lower Mall (Community) (585; 
55-85)—“‘Limelight” (UA). Picket- 
ing by American Legion not hurt- 
ing house or. pull of this comedy. 
Easter weekend, had long lines 
that insure a good $5,300. House 
closed 10 days preceding pic. 

Ohio ‘(Loew’s) (1,300; 55-85)— 
“Battle Circus” (M-G) (m.o.). Ex- 
cellent $8,000 on second downtown 





lap. Last week, “San Antone” 
(Rep), $5,000. 
Palace (RKO) (3,300; 60-90)— 


“Call Me Madam,” (20th) Big $16,- 
000 or near. Last week, “Silver 
Whip” (20th) and “Lady Says No 
(RKO), $6,500. 

State (Loew’s) (3,450; 55-85)—“I 
Love Melvin” (M-G). Smart $14.- 
000. Last week, “Battle Circus 
(M-G), same. 

Stillman (Loew's) (2,700; 55-75- 
$1.25)—“Moulin Rouge” (UA) 
(m.o.) (4th wk). Big $14,000, even 
more solid than last week's 


12,000. 
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Chi Soars Despite Rain: ‘Salome’ 


Sock 386, Rouge’ Terif 506, ‘Gin? :i,"2ieirne 
Fast 256, ‘Bway -Clooney Lush 576 


ys 
~~ 


Chicago, April 7. _ 
acter weeks’ hefty grosses are 
bent dampened slightly by week- 
‘nd rains and cool weather. How- 
ever top product is offsetting most 
gownward inclinations. “She’s Back 
on Broadway,” hypoed by Rose- 
jary Clooney and Frank ontaine 
marge, shapes lush, $57,000 foi 
single frame at the Chicago. 
Grand has-a sock $38,000 sighted 
for upped scale “Salome. Moulin 
Rouge” at State-Lake is headed for 
a huge $50,000 or over. Girl Who 
Had Everything” at the’ Woods 
looks fast $25,000. 

“Tonight We Sing” at the Palace 
is solid $18,000. | “Crash in Si- 
Jence” at Surf is nifty $5,000. Mon- 
roe brought back * Devil in Flesh 
with English titles and sexy bally 
to get nice $6,500. } 

Holdovers*in main also are big. 
There are only two second-week 
pills. “Naked Spur’ at United Ar- 
tists. looms, tidy. “City Beneath 
Sea” at Roosevelt still is big also 
in second. “Little Sheba at Zieg- 
feld is sharp in fifth round. “Hans 
Christian Andegsen” at Oriental 
winds up eight-week stay with fine 
takings. ; 

Estimates for This yr? ; 
hicago (B&K) (3,900; 98-$1.25) 
"Back on Broadway” (WB) with 
Rosemary Clooney and Frank Fon- 
taine topping stageshow. Fancy 
$57,000. Last week, “I Confess 
(WB) with Joni James and Ralph 
Marterie onstage (2d wk), $37,000. 
Grand (RKO) (1,500; 98-$1.25)— 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous kéy cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Peter Pan’ Smash 


~ $30,000, Indpls. 


; Indianapolis, April 7. 
Mild weather for Easter is boost- 
ing biz at most key spots here this 
stanza. “Peter Pan” at Circle is 
great and leading town. “Small 
Town Girl” at Loew’s looks very 
good. Both had standees most of 
weekend. “Hans Christian Ander- 
en” is oke in second week at 
Keith's. 
Estimates for This Week 
Circle (Cockrill-Dolie) (2,800; 50- 
$1.20)—“‘Peter Pan” (RKO). Smash 
$30,000. Last week, “The Star” 
(20th) and “High Treason” (Indie), 








“Salome” (Col). Sock $38,000, Last | $8,500 


week, “Battleground” (M-G) (reis- 
sue) (2d wk), $9,000. 

Monroe (Indie) (1,000; 55-98)— 
“Devil in Flesh” (Indie) (reissue). 
Stout $6,500. Last week, “Andro- 
cles and Lion” (RKO) (3d wk), 
$4,500. 

Oriental (Indie 43,400; 98-$1.25) 
— “Hans Christian Andersen” 
(RKO) (8th wk). Hefty $21,000. 
Last week, $16,500. o 

Palace (Eitel) (2,500; 55-98)—“To- 
night We Sing” (20th). Hefty $18,- 
000. Last week, “I Love Melvin” 
(M-G) (2d wk), $8,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“City Beneath Sea” (U) and “Gun- 
smoke” (U) (2d wk). Sharp $11,000. 
Last week, $14,500. 

State-Lake —- (B&K) (2,700; 98- 
$1.25) — “Moulin Rouge” (UA). 
Smash $50,000 or over; Last week, 
“Peter Pan” (RKO) (8th wk), $19,- 
000. 

Surf (H&E Balaban) (685; 98)— 
“Crash of Silence” (Indie). Okay 
$4,000. Last week, “Member of 
Wedding” (Col) (3d wk), $4,000. 

United Artists (B&K) (1,700; 55- 
938\—"‘Naked Spur” (M-G) and 
“Rogue’s March’ (M-G) (2d wk). 
Excellent $12,000. Last week, $18,- 
00. 

Woods (Essaness) (1,073; 98) — 
“Girl Who Had Everything” (M-G). 
Fast $25,000. Last week, “Niagara” 
(20th) (3d wk), $13,000. 

World (Indie (587; 98)—‘Forbid- 
den Games” (Indie) (5th wk). Nifty 
$4,000. Last week $4,300. 

Ziegfeld (Lopert) (485; 98) — 
“Little Sheba” (Par) (5th wk). Nifty 
$6,000. Last week, $7,000. 


D. C. Big; Rouge’ Wow 
$40,000, ‘Madam’ Terrif 
256, ‘Pan’ $13,000, 8th 


Washington, April 7. 

Combo of annual influx of tour- 
ist, long holiday weekend, and 
sock product is more than offset- 
ting the Holy Week. dent in early 
Part of session. Even long: runs 
are riding the crest of the boom, 
long lines at big houses brighten- 
ing show biz sector. Leading the 
parade is “Moulin Rouge,” terrific 
at Loew's Palace, “Call Me 
Madam” also is boff at the small- 
est Loew house, the Columbia. 
Both are getting upped prices. 
Mme Pan,” in 8th session at 
eith's, is not only setting house 
record for length of run, but sky- 
rocketed to almost double previous 
week's take. “High Noon” con- 
tinues Sensational in-14th week at 
ee s Dupont, establishing all- 
|v longrun record for city. “Off 
mits” still is big in second week 
at Worners, 

_ Estimates for This Week 

ce abitol (Loew's) (3,434; 55-95) — 
“mall Town Gir}’’ ( 
v ide. Solid $23,000. Last 
A uidential” (UA) 





plus 
(Loew's) (1,174; 74- 


i. & 
Varde, $14, 
19 aml 
;;-'—"Call_ Me Madam” (20th). 
Wham $25,000. Looks in for run. 

(Continued on page 20) 


Indiana (C-D) (3,200; 50-76)— 
“Destination Gobi” (20th) and 
“Taxi” (20th). Tepid $9,000. Last 
week, “Treasure Golden Condor” 
(20th) and “Jalopy” (AA), same, 

Keith’s (C-D) (1,300; 50-$1.20)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Stout $12,000 after $15,500 
opener. 

Loew’s (Loew’s) (2,427: 50-76)— 
“Small Town Girl” (M-G) and 
“Jack McCall, Desperado” (Col). 
Solid $14,000. Last week, “I Love 
Melvin” (M-G) and “Bandits of 
Corsica” (UA), $10,000. 


Trouble’ Sockeroo 226, 
Hub; ‘Madam’ Wow 266, 
| Salome’ Mighty $27,000 


é Boston, Aprit 7. 

Biz is soaring here this week. 
“Trouble Along Way” shapes as 
one of big standouts with smash 
takings in two houses. “Call Me 
Madam” looms sock at Memorial 
while “I Love Melvin” is. very 
strong in two locations. “Salome” 
is terrific at Astor, and “Seminole” 
is great at Pilgrim. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.25)— 
“Salome” (Col). Smash $27,000. 
Last week, “Hans Christian Ander- 
sen” (RKO) (14th wk), $6,500. 

Boston (RKO) (3,000; 50-90)— 
“Destination Gobi” (20th) and 
“Fame and Devil” (Indie). Good 
$14,000. Last week, “Great White 
Hunter” (Lip) and “Capt. Kidd” 
(Lip) (reissues), mild $9,000 for 9 


days. 

Exeter (Indie) (1,300; 60-80)— 
“Importance of Being Earnest” (U). 
Big $6,000. Last week, “Forbidden 
Games” (Indie) (6th wk), $3,000. 

Fenway (NET) 
“Trouble Along Way” (WB) and 
“San Antone” (Rep). Sock $7,000. 
Last week, “Blue Gardenia” (WB) 
and “Romance and Rhythm” 
(Indie), $4,500. “Gardenia” was in- 
corpectly billed as piaying with 
7 tone Way” last week. 

Memorial (RKO) (3,000; 60-$1)— 
“Call Me Madam” (20th). Sock $26,- 
000. Last week, “Androcles and 
Lion” (RKO) and “Amazing Mons. 
Fabre” (Indie), $20,000 for 10 days. 

Metropolitan (NET) (4,367; 50-90) 
—*‘President’s Lady” (20th) and 
“Woman They Almost - Hanged” 
(Rep). Fair $17,000. Last week, 
“Little Sheba” (Par) and “Tropic 
Zone” (Par), $20,000 for second 
week plus two days. 

Orpheum (Loew’s) (3,000); 50-90) 
—"I Love Melvin” (M-G> and “Five 
Angles on Murder’ (Col). Great 
$19,000. Last week, “Moulin Rouge 
(UA) (5th wk), $15,000. 

Paramount (NET) (1,700; 50-90) 
—“Trouble Along Way” (WB) and 
“San Antone” (Rep). Smash $15,- 
000. Last week, “Blue Gardenia” 





Indie), $15,000 in 9 days. 

State ‘Loew? = +g 
Love Melvin” an 

Angles on Murder (Col). Big $10,- 
500. Last week, “Sombrero” (M-G) 
and “Hell Is Sold Out” (indie), 





$8,000. 


(1,373; 50-90) —| $5 


(WB) and “Romance and Rhythm” | $8 


“Five | $3 


‘Salome’ Sock $17,000, 
Seattle; ‘Pan’ Big 22G 


Seattle, April 7. 


r a while 
| “Salome” shapes socko at Fifth 
,Avenue. “Ma and Pat Kettle” 
| looks good at Liberty. ‘Destina- 
‘tion Gobi” is big at Ptiiceum. 
Estimates for This Week 


Coliseum (Evergreen) (1,829; 65- 
90) — “Destination Gobi” (20th) 
and “Silver Whip” (20th). Big 
$10,000. 
cific’ (AA) and “Torpedo Alley” 
(AA), $8,300. 

Fifth Avenue (Hamrick) (2,366: 
90-$1.25)—"‘Salome” (Col). *Socko 
$17,000. Last week, “Little Sheba” 
(Par) and “White Lightning” 
(Mono) (2d wk), $9,300°at 90c top. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Ma, Pa Kettle Vacation” (U) 
and “Port Sinister” (RKO). Good 
$8,000 or near. Last week, “A. 
C. Go to Mars” (U) and “Gun- 
smoke” (U), $6,600. 

Music Box (Hamrick) (850; $1- 


sen” (RKO) (7th wk). Oke $4,500 
in 5 days after $5,700 last week. 

Music Hall (Hamrick) (2,263; 65- 
90)—"‘Sombrero” (M-G). Slow $6,- 
000. Last week, “I Love Melvin” 
(M-G) (2d wk), $4,700. 

Orpheum (Hamrick): (2,600; 65- 
90)—"‘Trouble Along Way” (WB) 
‘and “Chief Pontiac” (Indie). Fair- 
ish $9,000. Last week, “Seminole” 
(U), $7,600 in 10 days. . 

Paramount (Evergreen) 
90-$1.25)\—"‘Peter Pan” (RKO) (2d 
wk). 
600 opener. 


Trouble’ Boffo 
$11,000 in Mpls. 


Minneapolis, April 7. 

Easter week's favorable boxoffice 
influences spell somewhat stim- 
ulated grosses here this round de- 
spite having to contend with “Ice 
Follies,” Sportsmen’s Show, Min- 
neapolis Lakers basketball cham- 
pionship playoff finals and “Top 
Banana” legiter. “Trouble Along 
the Way” looks sock at Radio City 
to pace field. “Anna” is smash at 
Century. There’s also the powerful 
“Peter Pan,” in its second wow 
week at Orpheum. 

_Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Anna” (IFE). Daring ads helping 
to sell this one. Sock $6,500. Last 
week, “I Love Melvin” (M-G), 
$7,200. 

Gopher (Berger (1,026; 50-76)— 
“Jeopardy” (M-G) (2d wk), Light 
$3,000. Last week, $6,000. 

Lyric (Par) (1,000; 50-76)— 
“Destination Gobi’ (20th)... Robust 
$7,000. Last week, “High Noon” 
(UA) (2d wk) (2d run), $5,500. 

Radio City (Par) (4,000;-50-76)— 
“Trouble Along Way” (WB). Raves 
for this one and sold via extra big 
ads. Building in consequence of 
critics’ drchids and word-of-mouth. 
Boff $11,000. Last week, “Ma, Pa 
Kettle on Vacation” (U), $9,000. 

RKO-Orpheum (RKO) (2,800; 76- 
$1)—‘“Peter Pan” (RKO) (2d wk). 
Sockeroo $16,000. Last week, $22,- 
000, over hopes. ; 

RKO-Pan (RKO) (1,600; 40-76) 
—*All Ashore” (Col) and “Voodoo 
Tiger” (Col). Puny $3,000. Last 
week, “Jack McCall, Desperado” 
(Col) and “Five Angles on Murder” 


(Col), $3,400. 
State (Par) (2,200; 50-76)— 
“Sombrero” (M-G). Mild $5,000. 


Last week, “Fort Vengeance” (AA), 


000. 

World (Mann) (400; 55-$1.20)— 
“Magic Box” (Indie). Okay $2,500. 
Last week. “The Promoter” (U) 
(3d_ wk), $2,800. 


‘Salome’ Rousing $19,000, 
Port.; ‘Hans’ Socko 14G 


Portland, Ore., April 7. 


First-run biz-is soaring here this 
week. The standout is “Salome” 
which is smash at Paramount and 
Oriental with upped prices. “Hans 
Christian Andersen” also is sock- 
eroo with tilted scale at United 
Artists. Despite this competition, 
“Ma, Pa Kettle on Vacation” is 
very big at the Broadway. “I Love 
-Melvin” looks nice at Liberty. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘‘Ma, Pa Kettle On Vacation” (U) 
and Gunsmoke (U). Tall $12,000. 
Last week, “City Beneath Sea” ‘(U) 
and “Toughest Man Arizona” (Rep), 


300. 
Guild (Parker) (400; 90-$1.25)— 
-“Four Poster” (Col) (3d wk). Fine 
200. Last week, $4,500. 

Liberty (Hamrick) (1,875; 65-90) —. 
“I Love Melvin” (M-G) and “Con- 
| fidentially Connie” (M-G). Big $11,- 











(Continued on page 20) 


& | 


(3,039; | 
Terrific $22,000 after $18,- | 


‘Madam’ 1206, 


Easter week with the schools out 
,and an unusually large influx of 
| out-of-towners is giving Broad- 





Last week, “Kansas Pa- | way first-run theatres a hefty boost def. 


this stanza. Most houses playing 
extended-runs are bettering their 
last Week's business. Even the rain 
| Saturday night and the all-day 
| Steady downpour yesterday (Tues.) 


to any great extent. Counteracting 





| bright, mild weather helping. 


more unusual because of the dearth 


of new product, only two new pix} 


$1.25) — “Hans Christian Ander-| °Pening during the week. “Jeop-| 


| ardy” wound up its first stanza 


| with fine $21,000 at the Mayfair. 
| “Lady Wants Mink,” which started | 


out strongly, looks to get a hotsy 
$12,000 at the smaller Holiday. 


it i$ only natural that the big 
combo houses should do hefty biz. 
Easily standout is the Music Hall 
with its annual Easter stageshow 
and “By Light of Silvery Moon.” 
Second round ending today (Wed.) 
is soaring to a terrific $173,000. 
Saturday (4) was one of the big- 
gest days in Hall history. 


“Call Me Madam” with iceshow 
onstage also is forging ahead of 
opening week to land a huge $120,- 
000 in second session at the Roxy. 
“Salome” is holding almost even 
with initial round’s take with a 
giant $60,000 at the Rivoli. 

Sensational showing is being 
made by “Moulin Rouge” which 
shot up ahead of last week to land 
a smash $48,000 in eightt stanza at 
the Capitol. Second week of “Off 
Limits” looks to hold at fancy $25,- 
090 in the Astor, almost same as 
opening round. 

“I Confess” with  stageshow 
headed by Patti Page, Jerry Wald 
band, Bobby Sargent continues 
okay with $51,000 probable for 
third, abbreviated week at the Par- 
amount. Bill goes only 5% days in 
order to hold a special press pre- 
view tomorrow night of “House of 
Wax,” Warner’s first 3-D -film. 

Normandie swung back to first- 
run policy with launching of “Mur- 
der Will Out.” Pic is heading for 
socko $13,000. opening stanza. 
“Come Back, Little Sheba” is forg- 
ing ahead of previous stanza to hit 
smash $17,000 in 15th week at the 
Victoria, “Naked Spur” is holding 
in great style with $20,500 or bet- 
ter -in second frame (8 days) at 
the State. 

“Anna” went ahead of its pre- 
vious round to land a big $11,500 
in seventh (final) week at the 


first. 3-D , Supplants today 

(Wed.). “Andersen” also is strong 

in 19th week at Criterion and Paris. 
Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.50) 
—‘Off Limits” (Par) (2d wk). First 
holdover round ending next Fri- 
day (10) looks to hold at socko 
$25,000 or better. First week was 
fine $25,500. Stays on. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“Cinerama” (Indie) (28th 
wk). The 27th stanza ended yes- 
terday (Tues.» upped to $41,000, 
virtual ¢apacity for house. The 
26th week was $39,600. 

Baronet (Reade) (430; 90-$1.50) 
—‘Importance of Being Earnest” 
(U) (16th wk). The 15th session 
ended Sunday (5) was nice. $4,000 
after $3,700 for 14th week. “I Be- 
lieve in You” (U) is next in but no 
date set because ‘‘Earnest” is hold- 
ing up. 

Capitol (Loew's) (4,820; 70-$1.80) 
— ‘Moulin Rouge” (UA) (9th wk). 
The eighth frame ended last night 
(Tues.) climbed to terrific $48,000 
Seventh round was socko $37,000, 
both figures great for length of 
run at. this house. Start of ninth 
week means that it is runner-up to 
“Gone With Wind” (M-G) as long- 
est non-stage show run at Cap. 

Criterion (Moss) (1,700; 85-$2.20) 
—‘‘Hans Christian Andersen” 
(RKO) (20th wk). The 19th week 
ended Monday (6) pushed up to 
$18,000 after $9,000 for 18th week. 
Stays on. 

Fine Arts (Davis) (468; 90-$1.80) 
—“The Promoter” (U) (24th wk). 
The 23d session ended Monday (6) 
climbed to poe ne after $3,800 
for 22d week. ext pic not set for 
opening date because this is hold- 
ing so well. ; 

Globe (Brandt) (1,500; 60-$1.50) 
—‘Man in Dark” (Col). Opens to- 
day (Wed.), this 3-D pic being sec- 
ond to Paay house. In ahead, 
“Anna” (IFE) (7th wk), soared to 
$11,500 after $8,500 for sixth week 
to wind up highly successful long- 
run date. dak 

Guild (Newsreels, Inc.) (600; 95- 





are not harming the week’s total | 


the Saturday rain was an unusu-} 
ally strong Easter Sunday (5), with) 


The strong -showing is all the; 


;one of best 


Ke (592; 95-$1.80) — 
With so. niany visitors in N. Y..,/; 


Holidays Give Bway B.0. Bounce; 
Moon -Hall Pageant Smash 1736, 24, 


2d, Salome’ 606, 2d 
| $1.25)—“Fear and Desire” (Bur- 


styn). Nice $7,500 for first week 
ended Monday (6). Continues in- 


| st0liday (Per-Rose) (950: 60- 
| $1.20\—“‘Lady Wants Mink” (Rep). 
First frame ending Friday (10) 
| looks to hit hotsy $12,000. Holds, 
/Of course. In ahead, “Thunder- 
birds” (Rep) (3d wk-10 days), okay 
$11,000, and finishing strong ex- 
tended-run engagement, one of 
best here. 

Mayfair ‘(Brandt) (1,736; 70- 
$1.80)—“‘Jeopardy” (M-G) (2d wk). 
Initial stanza ended Sunday (5) 
was fine $21,000. In ahead, “Above 
and Beyond” (M-G) (8th wk-10 
days), okay $19,500, concluding 
longruns here in 


The- 
“Murder 
Will Out” (Indie). This British 
pic returns house to first-run 
a with a bang. Looks to reach 
smash $13,000 or near in first week 
ending next Friday (10) night. In 
for longrun, Last week, on subse- 
quent-run ‘policy. Fine reviews 
helped ‘‘Murder.” 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all-vaude bill 
(12th wk). The 1lith round ended 
last Saturday (4) was huge $52,000 
after $50,500 for 10th week. Now 
due to wind up this bill April 26. 

Paramount (Par) (3.664; 80- 
$1.80)\—“I Confess” (WB) with 
Patti Page, Jerry Wald orch, Bob- 
by Sargent topping stage bill (3d- 
final wk). olding nicely with 
$51,000 in shortened final round of 
542 days. Second week was $60,- 
000. “House of Wax" (WB), first 
3-D pic to play house and initial 
three-dimensional film of such 
calibre to play a deluxe N. Y. 
combo theatre, opens Friday (10) 
after special press preview (open 
to public) tomorrow (Thurs.) night. 
Final showing of “Confess” and 
cutrent stageshow starts at 3:45 
o'clock Thursday afternoon. 


months. 


Normandie (Normandie 





Globe. Dy Dark,” Columbia’s. 


Paris (Indie) (568; $1.25-$1.80)— 
“Hans C. Andersen” (RKO) (20th 
|wk). The 19th round ended Mon- 
| day (6) climbed to $6,600 after $6,- 
100 for 18th week. 

Rivoli (UAT) (2,092; 95-$2)— 
“Salome” (Col) (3d wk). Second 
session ended last night (Tues.) 
held at terrific $60.000 or near. 
First week was $62,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“By Light 
of Silvery Moon” (WB) and Easter 
stageshow (2d wk). Initial hold- 
over round énding today (Wed.) is 
| soaring to gigantic £173,000, best 
| here in many weeks. Stays, natch! 
First week was $136,000. Extra 
shows starting over the past week- 
end, with doors open at 7:45 a.m., 
helping to get this money. Mezza- 
nine seats sold for morning shows 
aided. Saturday (4) was one of 
biggest days in history. of Hall. 

Roxy (20th) (5,886: 50-$2.20)— 
“Call Me Madam” (20th) with ice- 
show onstage (3d wk). Second 
round ended last night (Tues.) 
climbed ahead of initial week to 
smash $120,000. Opening week was 
$101,000, ahead of expectancy, with 
Tuesday (31) much bigger than 
hoped for. 

State (Loew’s) (3,450; 85-$1.80)— 
“Naked Spur’ (M-G) (2d wk-8 
days). Held at fancy $21,500 after 
fine $22,000 opening week. “I Love 
Melvin” (M-G) opens tomorrow 
(Thurs.). 

Sutton (R&B) (561; 90-$1.50)—- 
“Penny Princess” (U) (3d wk). In- 
itial holdover session ended Mon- 
day (6) slipped to $5,000 after good 
$7,500 opener, but below hopes. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—‘‘Justice Is Done” (Bur- 
styn) (6th wk), Fifth round ended 
Sunday (5) pushed up to socko 





‘| $6,500 after $5,500 for fourth week. 


Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“Lili” (M-G) (5th wk). 
Fourth session ended Monday (6) 
continued smash with $13,200 after 
$13,700 for third week. 

Victoria (City Inv.) (1,060; 95- 
$1.80)\—"“Little Sheba” (Par) (16th 
wk). The 15th round ended yester- 
day (‘(Tues.) pushed up to great 
$17,500 after $15,500 for 14th week. 
Stays on. 


3-D Service Co. 


Hollywood, April 7. 

New three-dimensional servicing 
company, Tru-Stereo Corp., has 
been organized here with Al Zim- 
balist as president and chairman 
of the board. 

Firm will make the Tru-Stereo 
process, camera and_ technical 
crews available to indie producers. 
Zimbalist recently produced “Ro- 
bot Monster,” first picture to make 
, use of this system. 
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Number of Yank Pix Allowed Into 
Japan This Year Likely To Be Cut 


4 





Tokyo, April 7. 
The $3,500,000 allocated by the 


yernment, March 31, 
apanes gn film spending during 
for fore of the 1953 fiscal year 
oe heen divided among the dollar, 
~ rling and open account “— 
follows: dollar area, $ robe: 
terling. $322,000; open acco ae 
: 99,000. This is a switch from last 
$l r’s policy of awarding import li- 
eat to individual countries. 
“ between | Irving 
Picture rag 
a veepee, and: Finance Min- 
Ameri racials is expected shortly 
when the two remaining problems 
holding up final allocations of film 
import licenses will be thrashed 

t. These problems include the 
number of films per area and ~ 
rate of royalty remittance, 7 
hinge on the final decision on = 
position of yen accumulated by for- 
eign distributors. 

After four sessions, the Maas-Fi- 
nance Ministry huddles remained 
stymied with Maas insisting on a 
substantial increase in remittance 
rates from the current 30% in or- 
ger to forestall further accumula- 
tion of yen and the Finance Minis- 
try holding to its contention that 
the present foreign currency situa- 
tion in Japan prevents such in- 
crease. 

Some observers here see the 
$500,000 increase in film funds over 
the last year as a step taken in 
anticipation of increased boxoffice 
receipts expected from the Jan. 
1 reduction in admission taxes. 
Others see it as aymneans to meet 
the growth of accumulated yen. 
Neither side expects any increase 
in the 30° remittance rate. 

New system is expected to re- 
duce the number of U. S. pix im- 
ported to Japan at the expense of a 
gain in British films since the only 


Maas, 


important producer in the sterling . 


bloc is Britain. 

U. S. producers may have to 
share dollar area allocations with 
the Soviet, the only other country 
in the dollar area seriously con- 
cerned with exporting to Japan and 
producing enough films to offer nu- 
merical competition. Some ob- 
servers expect U. S. film makers 
to lose as many as 50 import li- 
censes this year from last year’s 
152. 


FESTIVAL BALLET MAY 
VISIT N.Y. AFTER CAN. 


London, April 7. 

The Festival Ballet, under the 
direction of and starring Anton 
Dolin, will tour Canada this spring. 
Ballet opens in Montreal June 4, 
for one week, with Toronto to fol- 
low, also for a week's stand. Ballet 
then returns to England, to open 
July 1 for a 10-week season at Fes- 
tival Hall, 

Its local agent, M. Mitchell, left 
for New York to negotiate a Broad- 
Way visit of the troupe either late 
fall or early next year. It might 
even visit N. Y. briefly after its 
Canadian dates, “a 

Mitchell is also interested in 
hooking attractions for London 
niteries, including the Cafe de 
Paris, and is taking with him an 


English musical to sell for Broad- 
ray, 


Touchard Exits Comedie; 
Descaves Replacing 


. Paris, April 7. 
Pierre-Aime Touchard exited as 
director of the two state-subsidized 
legit rep houses here, the Comedie- 
rancaise, April 2. Touchard took 
over the staid old house April 5, 
eli Pierre Descaves succeeds 








Touchard added 
d € rep of the 
Tale ons of “Othello,” “A Winter's 


Shakespeare to 
C-F with top pro- 


ale,” “Ag 


meo’ An You Like It” and “Ro- 


d Juliet.” He also helped 

ee up the weak sister trench 

ri ¢ C-F on the Left Bank, the 
Luxembourg, Richiiieu. 

manne comes in with two new 

v “a ions already on the calen- 

‘y,Jure Obey’s “Une Fille Pour 

_.., 2nd a reprise of Prosper 

a Carrosse De Sxiat 

with Maria Cesares, 

be directed by Julien 
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Lack of Specs to Delay 


Aussie Preem of ‘Bwana’ 


Sydney, March 31, 

Shortage of Polaroid viewing 
glasses for Natural Vision is seen 
as possibly delaying Easter debut 
of “Bwana Devil” at Hoyts’ Plaza, 
according to those behind the first 
major Aussie 3-D bid. Understood 
that the Polaroid company will 
shoot glasses across to its British 
unit for fitting into frames, which 
in turn will plane the finished 
product to this zone. 

Move is to overcome the prob- 
lem of dollars from here to the 
parent company, understanding be- 
ing that Aussie Treasury officials 
will not oKay heavy dollar outflow 
because of current monetary re- 
strictions. The British route, how- 
eg looks okay for specs’ importa- 

on. j 


Jary Selecting Entries 
To Compete at Cannes 
Film Fete, April 15-29 


Cannes, April 7. 


With the Cannes International 
Film Festival due to open April 15 
(continues until April 29) the 18 
members of the jury chosen by the 
French government, with Jean Coc- 
teau as prexy, are now making se- 
lection of the films to represent 
the various nations. This selecting 
is being done to get topflight pro- 
grams for the 14 gala night per- 
formances for the press and gen- 
eral public. It is figured that this 
may lure more cash customers and 
help reduce the financial outlay of 
the fete. 


In another move to encourage 
public interest, the committee has 
asked all the participating nations 
and film companies to invite. their 
leading stars to visit Cannes dur- 
ing the show. Among the American 
stars who have accepted invitations 
to attend are Olivia de Havilland, 
Charles Boyer, Kirk Douglas, Ar- 
lene Dahl, Ginger Rogers, Lana 
Turner and Ferfiando Lamas. 

The incomplete list of films sub- 
mitted for sel@ction follows: Ar- 
gentine: “Sala de Guardia’; Aus- 
tria: “April ist, Year 2,000” “and 
“Maitres d’'Aujourd’hui”; Belgium: 
“Bongolo” and “Marionette of 
Toone”; Burma: “Our _Burma’”; 
Brazil: “O Cangaceiro”; Canada: 
“Country of Days Without End,” 
“L’Abatis” and “Sports and Trans- 
ports”; Finland: “The White Rein- 
deer”; France: ‘Le Salaire de la 
Peur,”’ “Les Vacances de M. Hulot” 
and “Horizons Sans Fin”; Great 
Britain: “Heart of Matter,” “Fig- 
urehead,” “Royal Heritage,” “Glory 
of Renoir” and “Stranger Left No 
Card”; Holland; “Hoven 20” and 
“Vincent Van Gogh”; India: 
“Awara,” “Great Experiment,” 
“New Lands for Old” and “Ku- 
maon Hills”; Indonesia: “Voyage 
to Bali”. 

Italy: “Stazioni Termini,” “La 
Provinciale,’” “Magia Verde ‘a 
“Montagne di Cenera,” “Cristalli,” 
“T] Pantano,” -“Immagini e Colore” 
and “‘Percatori di Laguna”; Japan: 
“Legend of Buddha,” “Those. of 
Today,” “The Children of Hiro- 
shima,” “Art Momoyama” and “The 
Whale”; Luxemburg:: “Luxemburg 
and its Industry”; Mexico: “Las 
Tres Perfectas Casadas,” “El” “La 
Red” and “La Peinture Murale”; 
Morocco: “Salut Casa”; Peru: 
“Macchu Picchu” and “Castilla Sol- 
dado de la Ley”; South Africa: 
“Survivants of Stone Age”; Spain: 
“Flamenco,” “Welcome Mr. Mar- 
shall” and “Dona Francisquita”; 
Sweden: “Barabbas,” ‘Pour les Ar- 
dentes Amours de ma Jeunesse,’ 
“The Spring” and “Doderhultarn”; 
Switzerland: “Our Village” and 
“Pylone 138”; Tunis: “Le Voyage 
d’Abdallah”; U. S.: “Call Me Mad- 
am,” “Little Sheba,” “Peter Pan,” 
“Lily and now™Miguel” and “Water 
Birds”; Venezuela: “Light on the 
Land”: Yugoslavia; “Equinoxe” 
and “Dubrovnik.” 





in Italo Entry 
Rome, April 7. 

Of the Italo entries, at the 
Cannes Film Fete, “Terminal Sta- 
tion” ‘s a Jennifer Jones-Montgom- 
ery ¢ -tarrer directed by Vit- 
to.4 It opened in key 
Italian cilies Saturday (4). 


Jennifer Jones 


dys 
>» C2. 


‘Boccaccio’ Set For 


Vienna Music Festival 


Vienna, March 31. 
" The title part of the operetta, 
Boccaccio,” by Franz von Suppe, 
will be given 11 nights on the float- 
ing stage of Lake Constance at 
Bregenz, Vorarlberg, at the fes- 
tivals, July 25-Aug. 16. Hans Beir- 
er, of the Vienna State Opera, will 
sing the leading role while Esther 
Rethy will be the leading lady. 
Friedrich Schillers’ drama, “Die 
Verschwoerung des Fiesco zu 
Genua,” will be produced by Josef 
Gielen with an all-star cast of the 
Vienna Burg Theatre for the fetes. 
Clemens Krauss and Andreae will 
conduct symphonic music while a 
ballet evening has been added to 
the program. 


Buenos Aires Pix 








‘Shea’s Hipp in Toronto’ 
To Be Razed for Park 


Toronto, March 31. 

One-time top citadel of vaude- 
| ville here, Shea’s Hippodrome, the 
2,386-seater built by the late Mikey 
j}and Jerry Shea (brothers) in 1915, 
is to be torn down in the plans for 
a new civic square, with the estate 
prepared to accept a_ $465,000 ex- 
propriation settlement for the 
building and land. 

Ornate structure, in the oldtime 








B.0. Still Lags 


Buenos Aires, March 31. 


Grosses “during the first two 
weeks of March do not compare 
very favorably with those for the 
corresponding period a year azo, 
and holdovers also are getting 
much shorter runs. The weather 
is cooler, but the start of the fall 
season found sunny skies which 
made the lure of the outdoors 
still a factor with which exhibs 
had to contend. 

But biz may become brighter 
shortly because a number of ma- 
jor releases, chiefly “Father’s Lit- 
tle Dividend” (M-G), at the Opera 
and Roca; and RKO’s “My For- 
bidden Past” at the Monumental, 
are coming out. Metro released 
“The Sun Comes Up” at the Pre- 
mier and Suipacha, and Para- 
mount “My Favorite Spy” at the 
Broadway and Luxor. 

“Camille” (Sono) has been held 
over for a sixth week at the Gran 
Rex, having grossed $74,260 in the 
first five weeks, satisfactory but 
not startling. This company now 
has “The Count of Monte Cristo” 
running at the Ocean. 

“The Secret of Mayerling” (In- 
dependiente), a French produc- 
tion directed by Jean Delanoy, 
held for three weeks at the Opera, 
grossing $33,120. “Wabash Avenue”’ 
(Fox) at the Ocean, held for 5 
weeks with a gross of $45,137 in 
the first four. ““Kon-Tiki’ (RKO) 
grossed $31,567 in the first two 
sessions of a four-week run. 


SCOTTISH LEGIT BIZ 
IS TURNING LIVELY 


Edinburgh, March $31. 


Scotland’s legit season is lively, 
with many new plays produced or 
in the offing. New play about 
Mary Queen of Scots, ‘“Fother- 
ingay,” by Scot playwright George 
Scott Moncrieff, is set to preem 
here during the forthcoming In- 
ternational Festival. 

Glasgow and Edinburgh drama- 
goers have been flocking to see 
Mary Hayley Bell's new piece, 
“The Uninvited Guest,” starring 
John Mills, Jogn Greenwood and 
Cathleen Nesbitt. It is presented by 
Henry Sherek. 

Glasgow Citizens Theatre is reg- 
istering good business with new 
comedy by Robert Kemp, “What 
the Stars Foretell.” Plays lined up 
at this legit’ house include a new 
comedy, “The World’s Wonder,” 
by Alexander Reid, and a Miles 
Malleson adaptation of Moliere’s 
“Le Bourgeois Gentithomme.” 

Legit season will get further up- 
lift at'the Edinburgh Festival with 
a world preem of new T. S. Eliot 
play, “The Confidential Clerk.” It 
will star Margaret Leighton and 
Denholm Elliot. 


Italy’s First 3-D Film Prod. 


“Rome, March 31. 

First three-D short, intended for 
commercial distribution, toe be 
made in Italy has been completed 
by Guido Guerrasio. Color docu- 
mentary, titled “Rhythm in Three,” 
was shot in the Italian Alps. Previ- 
ous local dimensional wofk was 
confined to sonie experimental 
shorts made some years ago but 
never exploited. 

First announced feature pic to 
be shot here using both 3-D and 
normal techniques will Lux 
Film’s “Ulysses” (formerly called 
“Qdyssey”’). which G. W. Pabst will 
direct with Kirk Douglas and Sil- 
vana Mangano in leads. Skedded 








architectural motif of the golden 
days of vaude, is currently leased 
to Famous Players (Canadian) as 
a first-run film house. In addition, 
civic appraisers have set the value 
on Shea’s Hippodrome equipment 
at $221,904 on a_ replacement 
basis. 


New Film Era for Mex 
Under Prexy Cortines 
Seen by Distrib Karol 


Administration of Adolfo Ruiz 
Cortines, who became president of 
Mexica last December, has touched 
off a new era for that country’s 
film industry. That’s the opinion 
of William Karol, general rep in 
Europe, Near East and North Af- 
rica for Peliculas Maxicanas, one 
of that nation’s largest producing 
organization. 

The Cortines government, Karol 
recalled in N. Y. this week, holds 
that not only can national produc- 
tion be helped by legislation, but 
that the best road toward improve- 
ment is to produce better pictures. 

Karol, who sails for Europe to- 
day (Wed.) on the Queen Elizabeth 
after three months in Mexico City, 
emphasized that the Cortines ad- 
ministration has given the native 
industry a further lift through ap- 
pointments of “two capable men.” 
They are Lao de la Rea, as general 
director of the film industry, and 
Eduardo Garduno, (who also heads 
Peliculas), in a similar capacity 
with the Banco National Cinema- 
tografico. Both de la Rea and 
Garduno reportedly are firmly com- 
mitted to enhancing the podsition 
of the Mexican film in the inter- 
national market through foster- 
ing co-production with European 
companies, 

Another step designed to push 
Mexico’s picture wares in over- 
seas mart, Karol revealed, is a 
movement ‘to arrange an interna- 
tional film festival in Mexico City 
in December, 1954. 

First Franco-Mexican co-prod is 
now before the cameras. Tagged 
“Les Orguielleux,” it stars Michele 
Morgan- and Gerard Philipe. 

The Mexican industry is “greatly 
interested” in 3-D, Karol said. “I 
believe it is best,” he added, “to 
adopt a ‘wait-and-see’ attitude— 
let others do the experimenting. I 
saw 3-D in Vienna 32 years ago, 
and there is nothing basically new 
in the medium, The public will 
balk at wearing glasses after the 
novelty wears off.” 


Govt. Nationalized Biz 
Pix May Lose Eady Coin 


London, April 7. 

Films sponsored by government 
nationalized industries, which 
qualify for quota, are likely to 
lose their share of the Eady coin 
which they have been quietly col- 
lecting during the past years, A 
proposal to this effect is due for 
consideration at a meeting of the 
four trade associations which op- 
erate the distribution of the Eady 
subsidy. 

It is suggested, however, that 
industry-sponsored films, including 
those sometimes made on a 50-50 
basis with a production unit, 
should continue to draw their Eady 
tribute despite opposition being 
voiced by ordinary commercial pro- 
ducers. 

Although the amount of levy 
paid over for sponsored films is 
comparatively small because of 
their limited playdates, producers 
are objecting to the fact that some 
of them qualify for their share, as 
do shorts, on the basis of two- 














\to roll April 25. 


and-a-half titnes their gross. 


West End Soars; ‘Sea’ Wow $13,500, 
Bwana’ 13G, ‘Rouge’ 126, Both Sock 
In 2d Wks., Legion’ Lusty 7146, 2d 


London, March 31. 


With three big winners current- 
ly on pre-release, there was a gen- 
eral air of prosperity at West End 
theatres last week. Aided by con- 
tinued good weather, the big 
crowds recalled some of postwar 
lush days. 


The three smash hits which have 
been setting the pace are “Bwana 
Devil,” the Ealing naval epic “‘The 
Cruel Sea” arid “Moulin Rouge.” 
The United Artists’ 3-D féature, 
“Devil” which opened day-date 
in London and three provincial 
centres, did a smash opening 
frame at Odeon, Marble Arch. It 
still is sock $13,000 in second 
week. “Sea” at Leicester Square 
Theatre is set for a giant $13,500 
in first week. “Rouge,” continues to 
play to near-capacity, second round 
being smash $12,000—at the Carl- 
ton. 

The improved level of biz also 
was reflected in other first-runs. 
The Empire, which is preeming 
“Never Let Me Go” and Metro- 
scopix, on first stanza was solid 
$16,000 while Universal’s ‘‘Desert 
Legion” was. sock $7,500 in its 
second London Pavilion weck—— 
after great opener. 

Estimates for Last Week. 

Carlton (Par) (1,128; 70-$2.15)— 
“Moulin Rouge” (IFD) (2d _ wk). 
Holding up in great shape and 
playing mainly to turnaway biz. 
This British-made opus was boffo 
$12,000 in second frame. 

Empire (M-G) (3,099; 55-$1.70) 
—‘Never Let Me Go” (M-G) and 
Metroscopix (M-G) (2d wk). Ex- 
ploiting current 3-D trend, this 
double bill is giving Metro show- 
case one of its best sessions since 
beginning of year. Holding at 
pleasing $14,000 after - $16,000 
opener. Stays on. 

Gaumont (CMA) (1,500; 50-$1.70) 
—*“Desperate Moment” (GFD) (2d 
wk). Disappointing with only mod- 
erate $5,100 first frame; second 
week is lean $4,000 or near. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Cruel Sea” 
(GFD) (1st wk). Proving to be one 
of best bets in theatre’s history. 
Hit a mammoth $5,900 in first 
three days, first frame should be 
huge $13,500. Stays, natch! 

London Pavilion (UA) (1,217: 
50-$1:70)—“Desert Legion” (U) (2d 
wk). Another big money maker 
with sock $7,500 for second frame 
after $9,200 opening week. “Final 
Test” (GFD) preems April 10. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Street Corner” 
(GFD) (3d wk). Below hopes with 
around $5,000 in third stanza after 
$5,500 in second. “Grand National 
Night” (Renown) opens April 2. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“Bwana Devil” 
(UA) (2d wk). Unaffected by all- 
around crix panning, 3-D feature 
has exceeded expectations. Open- 
ing week grossed powerful $16,000 
and is expected to near $13,000 in 
its second frame. Polaroid viewer 
losses are 75%. Continues on. 

Plaza (Par) (1,902; 70-$1.70)— 
“Stars Are Singing” (Par). Despite 
strong advance campaign looks 
only light $6,200. Stays a second 
with “War of Worlds” (Par) open- 
ing April 3. 

Ritz (M-G) (432; 90-$2.15)—"Quo 
Vadis” (M-G) (50th wk), No letup 
with a pleasing $3,200. Continues 
on. 

Warner (WB) (1,735; 50-$1.70)— 
“Stop You're Killing Me” (WB) (2d 
wk). Mild $5,000 after $5,600 in 
first week. “Miracle of Fatima” 
(WB) preems April 2. 


Nip ’52 Tourist Biz 
Up; Spending Soars 


Tokyo, March 31. 
Tourism in Japan improved in 
1952, according to figures released 
by the tourism section of the 
Transportation Ministry. Exactly 
64,453 foreigners spent $21,244,207 

in this country during the year. 
Of the total. 26,766 came to stay 
for some time in the country, while 
36,687 were transients. The num- 
ber of visitors topped 1951 by 4%. 
Of the total amount spent by for- 
eign visitors, $21,088,878 came out 
of the pockets of sojourning per- 
sons which was 43% more than in 
1951 while $155,329 was spent by 
transients, showing an 11% in- 
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Launched to the nation in BIG campaign 
starting with telecast on ED SULLIVAN’S 


‘top-rated “TOAST OF THE TOWN?” over 


CBS-TV. 26 million fans will see thrills from 
the picture in their homes. Watch the trade 
press for details of M-G-M showmanship 
behind a great showman attraction. 


M-G-M presents 


CLARK GABLE - GENE TIERNEY 
"NEVER LET ME GO” 


with RICHARD HAYDN 
Screen Play by RONALD MILLAR and GEORGE FROESCHEL 
Adapted From the Novel “Come the Down” by Roger Bax 
Directed by DELMER DAVES © Produced by CLARENCE BROWN 


. 






















CLARK 
GABLE. ___ 


rah SSS 


FORIIGN i 





WHO 
FIGHTS 

FOR WIS 
BRIDE... 


GENE a , 
TIERNEY = 


NEVER LET MEGO 
RICHARD HAYDN 


Screen Piay by RONALD MILLAR aggGEORGE FROESCHEL 


Adapted From the Novel “Come the Down” by ROGER BAX 


Divected by DELMER DAVES * Produced vy CLARENCE BROWN 


An MGM PICTURE 
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ABOVE: Fan ad-(part of big campaign) shows theme of promotion ‘‘Gable 
and his captive bride.” 
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Inside Stuff—-Pictures 
“For the first time,” writes labor columnist Victor Riesel in the 
N. Y. Daily Mirror, “we're actually taking from the Communist side 
the glamorous actors, writers and cultural leaders .. .” Riesel gives 
credit for the trend to AFL: Hollywood stars, producers, ctors 
and technical craftsman. He notes that such film celebrities as Gene 
Kelly, John Huston, Humphrey Bogart and others now shooting 
films abroad are playing a large part in the offensive. Working 


through the AFL’s Paris office, Riesel discloses that the U. S. group’s 
first big pitch will be a Parisian demonstration featuring Kelly, Hus- 
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ton and Bogart. “To this rally,” 
invited 


u 
artists were snared in the ’30s.” 


“These 


the Continentals respect highly) on 
in Hollywood. This task has been 
Riese! states that there is also 
States. 
are 


French pic stars and writers who have innocently been caught 
» in covert Communist maneuvers, 


French creative people,” | 
first time, get a new slant on America from their own kind ef pro- 
fessional talent, talking to them as members of trade unions (which 


All U. S, unions having anything to do with films, he ‘says, 
being approached by labor men who want to start an Interna- 
tional Alliancé of Film Labor. He asserts that this group plans an 
international conference—“out of which may come, along with other 
strategems, a world boycott of Communist films.” 


the labor writer states, “will be 
just as some ef our Hollywood 
Riesel continues, “will, for the 


the fight against the Communists 
assigned to hoofer-director Gene 


a 


a parallel activit? in the United 














fusing to grant wage hikes. Unions’ 
contention is that all the filmeries, 
excepting RKO _ Pictures, have 
shown profits and are paying good 
stockholder dividends. ; Based on 
the current cost of living, unions 
stress their members are entitled 
to boosts. Companies, on the other 
hand, cite the wavering b.o. and 
claim inability to grant hikes at 
this time. 
Impasse Reached 

Negotiations~ between distribs 
and exchange workers, both white- 
collarites and backroom help 
(shippers, editors, ete.) have 
reached an impasse. For the first 
time since 1946, these talks are 
being conducted on an individual 
basis. with teams of distrib reps 
holding confabs with local union 
officials in the different exchange 
zones. Not a single pact has been 
inked to date, although negotia- 
tions have been taking place since 
last November, expiration date of 
the former two-year pact. Exchange 
outfits, affiliated with the Inter- 
national Alliance of Theatrical 
Stage Employees, charge that film 
companies have given a flat “no” 
to all demands, countering only 
with a proposal for a renewal of 
the present contract for another 
two years. 

In several areas, including New 
York, both the front and backroom 
employees have appealed to IA 
prexy Richard Walsh for the: par- 
ent ‘body to either enter the nego- 
tiations or to grant stmike per- 
mission. Before committing the IA, 
Walsh has written each local re- 
questing that a new attempt be 
made to work out a satisfactory 
agreement with the filmeries. Act- 
ing on Walsh’s suggestion, several 
locals have already wired the’ dis- 
trib negotiating team, headed by 

. T. Murray of Universal, re- 
questing that a new meeting date 
be set. Unions are\currently await- 
ing replies to these wires.. Ex- 
change unions are asking for a 
two-year pact with a pay hike plus 
a wage reopening provision after 
the first year. In some instan€es, 
Federal mediation of the deadlock 
is being weighed. 

N. Y. Stalemate 


In New York, a’serious stalemate 
exists between Projectionists Local 
306, IATSE, and the major metro- 
Politan area chains who are hold- 
ing joint negotiations with the ops 
of Broadway houses. Talks* have 
been dragging since last September, 
With neither side showing any in- 
dication of yielding to the demands 
of the other. Boothmen are de- 
Manding an approximate 15% 
boost. Circuits, citing declining 
bo., are countering this with a 
Proposal that the number of pro- 
jectionists manning the booths be 
reduced by one. ° 

A Loew or RKO house, for ex- 
ample, currently employs six pro- 
Jectionists at $86.50 weekly. By re- 
eucing the booth crew to five and 
theatre the overall boost cost, 
- atremen point out that each in- 
oo ‘ual projectionist would’ re- 
oi $103 80 weekly. Should the 
ahr continue fighting this de- 
tre... Indicated that the thea- 

> & means for reducing the 

er, will press for the re- 
| Of projectionists over 65 
Upalation that in the event 
"Ss no replacements be made. 


n 


Manno 
tiremen} 
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_ Union Demands | 


Continued from page 7 





. n, citing the number of un- 
given {Within its ranks, has | 


mahd “calling for watered-down 
booths. It’s expected that prexy 
Walsh will also be summoned to 
take part in these talks. 


| Lows Frohlich | 


& Frohlich and was named counsel 
for ASCAP. 

His main assignment then was 
to fight the series of anti-ASCAP 
laws which were being introduced 
in various state legislatures to out- 
law the Society’s collection activ- 
ities. Such legislation was _ in- 
troduced in over 30 states and 
Frohlich fought them at the hear- 
ings and subsequently appealed 
several such laws before the Su- 
preme Court, where they were de- 
clared unconstitutional. 


Frohlich also handled ASCAP’s 
side in the antitrust case breught 
by the Government against the 
Society and which resulted in the 
two consent decrees of 1941 and 
1950. About 10 years ago, Herman 
Finkelstein. a lawyer who worked 
in the Schwartz & Frohlich office, 
was transferred to ASCAP as resi- 
dent counsel and later named. gen- 
eral counsel. — 

Frohlich also saw films’ transi- 
tion from an industry run by busi- 
ness executives to one held in close 
rein’ by the courts and whose poli- 
cies game to be often dictated by 
lawyers. Frohlich acted as litiga- 
tion rep for Columbia Pictures 
during the eight principal film out- 
fits’ antitrust bout with the Dept. 
of Justice, which.went on and off 
for a total of 13 years. , 

Intimately acqueinted with all 
aspects of the film trade, Frohlich 
handled the legalistics for a variety 
of other interests, including Fabian 
Theatres, Alexander Korda Produc- 
tions and numerous individuals. 

ASCAP closed its offices Friday. 
(3) when Frohlich’s funeral »serv- 
ices were held at the Park West 
Memorial Chapel, N. Y. ‘ 

Survivors are his widow and two 
sons, .Richard, publig relations 
staffer for ASCAP, and Everett, a 
member of the Schwartz & Froh- 
lich firm. Also, there are three 
brothers-and one sister, Mrs. Sam- 
uel Fried, whose husband died of a 
heart attack the day before Froh- 
lich’s funeral. 


Yates Sees 
Continued from page 5 
replied, “one or two complained 
but we pay no attention to these 
complaints at all, . . in fact many 
exhibitors today own stations to 
which we're selling.” 

Yates implied that the exhibs 
would do better to cut down on 
their overhead and “give us more 
for our pictures.” For, he enpha- 
sized, “if we don’t supply television 
they're going to make their own 
pictures—TV and Hollywood have 
to work together.” Taking another 


























poke af theatremen, the Rep topper | 
charged “exhibitors will never give | 
you an even break... they made | 
more on Republic than on any) 
other company because we were 
small.” ° 

In one instance of a heated ex- | 
change, a proxy holder, who said | 


he represented a couple of Califor- | 


pictures in which Vera Ralston 
(Mrs. Yates) has starred caused the 
company severe losses. 


Yates, who presided at the meet, 
shot back: “They claim it, but they | 
don’t know it.” The star isn’t the 
thing, he added, “it’s the story. 
Moreover, their statement is in- 
correct to begin with—because 
they don’t know if her films lost 
money. It takes 10 years. to liqui- 
date a picture.” eee 


Upon Lawton’s request that a, 
breakdown of monetary gains .or 
losses on Miss Ralston’s films be 
provided, Yates refused. “‘We don’t 
think it’s good business to tell 
you,” he said. “No other company 
in the business would give you 
that information.” 


In the course of the one-hour 
meet attended by some 35 indi- 
viduals five directors were -over- 
whelmingly elected for a term of 
three years. They are: Arthur J. 
Miller, Rep veepee; Harry C. Mills, 
a J. ©. Penney Co. exec; John J. 
O’Connell, prez of Consolidated 
Molded Products Corp. (a Rep 
subsid); Leon A. -Swirbul, head of 
Grumman Aircraft Enginéering 
Corp., and Walter L. Titus, Jr., a 
Rep veepee. 

Rep’s 345G 13-wk, Net 

At a board conclave, following 
the stockholders meet, J. Yates was 
reelected president. Other officers 
named include, Walter L. Titus, Jr., 
John J. O’Connell and Arthur J. 
Miller, veepees; John Petrauskas, 
Jr., treasurer; Joseph E. McMahon, 


"secretary. 


Republic yesterday (Tues.) re- 
ported net profit at $345,423 for the 
13 weeks ended. Jan. 24, 1953. Fig- 
ure compares with $186,977 for the 
corresponding 1952 period. 








COMPO 
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posite of reports on the biz con- 
veyed tp lawmakers across the 
country by thedtremen aligned 
with COMPO in the tax fight. Par- 
ticularly riling COMPO is the fact 
that the Brandt statement, since 
it appeared in such an influential 
paper as‘the Times, almost cer- 
tainly figures to be noted by mem- 
bers of the House Ways and Means 
Committee when the theatre tax 
move comes up. 
Inconsistencies 

COMPO reps say they can easi- 
ly point up inconsistencies in the 
Brandt statement. But convincing 
the Congressional Committee of 
flaws in the circuit owner’s sizeup 
of theatre business means still an- 
other job to accomplish in an al- 
ready tough struggle. On one count 
particularly, it’s underlined, tax 
collection figures covering any re- 
cent period would- contradict 
Brandt's stated 25° gain in re- 
ceipts, 

Why Brandt made the statement 
to the Times in the first place also 
is stirring conjecture. There’s some 
suspicion that he might have been 
partly motivated by a desire to ne- 
gotiate new mortgages, or pos- 
sibly sell a couple of houses with, 
in either case, his bargaining po- 
sition enhanced by an aura of pros- 
perity for theatre business. 

It was during last week's hear- 
ings, conducted on the Coast by 
the Senate Small Business sub- 
committee, that several theatremen 
pinned the blame for exhibs’ finan- 
cial distress on the distribs. 


~ Exhibs Losing 
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raised, from 5lc to 8lc, the price 
at which the state’s 10% tax on 
amusement tickets begin to apply. 

Bill was designed to help thea- 
tres in their adjustment to the 
more expensive 3-D operation, it 
was Said. 


Twin Cities Tix Up 
Minneapolis, April 7. 

Admission prices increased over 
the week-end in Paramount’s Twin 
Cities downtown first-run theatres 
for the first time in four years. 
Boost was from 50-76c to 65-85c, 
with, the top figure prevailing for 
adults after 5 p.m. 

Previously, Paramount had tilted 
children’s admissions here from 





12c to 20c and over its entire | two weeks ago when it interrupted , on 





Continued 





the Met’s first Negro lead per- 
former, in ballerina Janet Collins, 
or as exciting as a Kirsten Flagstad 
making a Met farewell in “Alces- 
tis.” , 

This really wasn’t an exciting 
season. Probably the outstanding 
event was the revival of “Boris 
Godunov” in the Maqussorgsky orig- 
inal, which was a_first-rank 
achievement. ‘“Rake’s Progress,” 
be new work in general manager 

udolf Bing’s three-year tenure, 
created quite a pre-premiere stir, 
but didn’t score an artistic or b.o. 


success. 
Bing In Solid 


Bing, finishing up the final sea- 
son of his first three-year “pact, 
solid{fied himself with manage- 
ment and public, and got a new 
three-year contract in mid-season. 
During this tenure, he revivified 
the Met, bringing in directors from 
outsidé (from legit, mainly) to pep 
|up . productions theatrically. He 
added .a few good singers to the 
roster (George London, Hilde 
Gueden, Victeria de los Angeles, 
Roberta Peters, Fedora Barbieri, 
and Cesare Siepi chiefly), so that 
the singing has been as high at the 
Met as it’s beeh since the Golden 
Days of Opera. On the other hand, 
Bing has been guilty of gross mis- 


castings on a half-dozen produc- | 


tions. 


The Met contributed two special 
productions of operas to TV, in 
“Fledermaus” and “Boheme,” 
which were not only outstanding 
opera events, but among the best 
things on CBS-TV’s “Omnibus” 
series. The theatre teeveeing of 
“Carmen” from the opera house 
was another noteworthy event. 


The Met signed Pierre Monteux 
and George Szell, two distin- 
guished Symphonic maéstros, to its 
conducting list for next year. On 
the other hand, it lost its top maes- 
tro, Fritz Reiner, who will head 
the Chicago Symphony next season. 


Season’s opener last November, 
“La Forza,” was a fine event, artis- 
tically, boxoffice and newswise. Its 
60G gross was an alltime record. 
The “Madame Butterfly,” with Vic- 
toria de los Angeles, was good; so 
were this” season's “Rigoletto,” 
“Meistersinger” and “Don Carlo.” 
Dorothy Kirsten’s debut in ‘‘Tosca” 
was a flop, with the production 
second-rate; the singer took quite a 
panning from the press. The Rise | 
Stevens “Carmen,” praised by the | 
N. Y. -Times’ Olin Downes last 
season, was rapped by him this 
year, first in his review and again 
j in his Sunday followup. Margaret 
| Harshaw’s debut as Isolde wasn’t 
| impressive, and “Pristan and Is- 
olde” on the whole was just so-so. 


‘Worst’ Performances 


Downes also panned this season's 
“Rosenkavalier,” which the vet 
critic described as “having the dis- 
tinction of being the worst per- 
formance of this opera that the 
writer has experienced.” Femme 
lead Astrid Varnay was “one of 
the masterly miscastings of the oc- 
casion.”. And Reiner conducted 
“clearly, cleanly, and as if he had 
given up.” On the other hand, the 
Herald Trib’s Francis Perkins 
called it “one of the season’s "mem- 
orable evenings.” 


The first “Don Giovanni” was 
bad, and femme lead Delia Rigal 
was hissed not once, but twice 
by some in the audience—an in- 
stance rare indeed at the Met. (A 
subsequent “Giovanni,” with Lon- 
don*in for the first time, on the 
other hand, was a good production). 





‘Punchy’ Met Winds 68th Year 
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in a followup, called it “a low- 
grade huckster’s pitch.” 

A little punchy, perhaps, but re- 
signed, the Met preps for its annual 
spring tour. This will start Sunday 
(12), and run seven weeks, with 
prospects -of hitting a $1,350,000 
gross, the highest tour take yet. 

The Met, which raised its top to 
$8 for last fall, doesn’t intend to 
raise its top furjher for next sea- 
son, despite consiantly increasing 
costs of operation. Although its 
fund drive won’t reach anywhere 
near its goal, the Met is going 
ahead this summer with some face- 
lifting, rearranging its seating to 
add to the capacity, which ought 
to increase the annual N. Y. take 
by $100,000. 


| WB and RKO 
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and a live scene from “The Man 
Who Came to Dinner,” which Moss 
Hart and wife Kitty Carlisle 
wanted to do for Sullivan’s Hart 
tele biography. This now opens 
the way for the “Moss Hart story” 
on Sullivan’s TVer. 

The first RKO property set for 
“Toast” is Rosalind Russell's 
| “Never Wave at a Wac,” date to 
ibe set. Miss Russell is currently 
|starred in “Wonderful Town.” 

With WB and RKO added to 
20th-Fox and Metro, Sullivan now 
has the opportunity to select one 
major film release a wéek from 
each company for clip presenta- 
tion dn his TV show. 

Due. in May on the program are 
two more Sullivan biographies of 
filmmakers—David O. Selznick and 
Cecil B. DeMille. 








DeMille on ‘Toast’ 
Hollywood, April 7. 

Cecil B. DeMille is due in N. Y. 
from the Coast the last week in 
April to work with Ed Sullivan on 
plans for the latter’s May 3 “Toast 
of the Town” TV _ shgw, which 
focuses on the producer and the 
pix he’s made over the years. 

Clips from about 15 DeMille 
productions will be televised, dat- 
ing back to “King of Kings.” 








; Pitt's Voeue 
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make it until yesterday (Mon.), so 
that was out. 

Finally Vogue Terrace settled 
for Kitty Kallen. It wasn’t an hour 
after she was set before Bertera 
and Claire were iong-distanced and 
informed that Lisa_Kirk had can- 
celled out on the Arthur Murray 
teevee show Sunday (5) and Miss 
Kallen was going on in her place, 
and latter wouldn’t be able to 
open here the day before since 
there were rehearsals, etc., for the 
program. By this time, Bertera and 
Claire were at their wit’s end and 
gave up. They okayed Miss Kallen 
to open yesterday for the week 
and forgot about the Easter week- 
end, putting in just a few stan- 
dard acts to carry-through. 

Miss Lamour’s illness gave Ber- 
tera and Claire the worst aspirin 
binge they’ve ever had. It cost 
them a million-dollar plug, too, 


since Miss Lamour had announced 
on “The All Star Revue” with Ben 
Blue the night before the mumps 
felled her that she was opening 
the following Saturday at 
Vogue Terrace. 


the 





The Howard Dietz English ver- | 
sion of “La Boheme,” which this 
reporter strongly liked, got a 


mixed press, the libretto being | 
rapped as too Broadwayish. But | 


it was on the more traditional 
Italian “Boheme,” a week or so 
later, that the boys went to town. 
Especially for the Musetta portray- 
al of Regina Resnik. The Herald 
Trib’s Virgil Thomson called her 
a “steam-calliope” Musetta; the 
Post’s Hatriett Johnson tabbed it 
a “borscht-circuit” Musetta. 
| Downes was just as rough, although 


more elegant. 


‘Huckster’s Pitch’ 
The Met also came in for raps 








Cinerama 
——mm—eee Continued from page 7 
York. Mrs. Sheean contacts the 
orgs, sets up the dates, and clears 
ticket availabilities with Robert 
Ward, manager of the Broadway 
Theatre. Policy is not to allow dis- 
counts of any» sort. 

Meanwhile, Cinerama is prep- 
ping for its Coast opening on April 
| 30. The demand for tix is so heavy 
ithat the cashier staff has been 
doubled to eight. Joseph Kaufman, 

outfit’s exhibition director, is due 
the -Coast from New York 














northwest circuit from a nickel to | a “Tristan” broadcast one Saturday shortly to finalize arrangements. 


a dime more for adults. RKO 
Theatres’ three Twin Cities’ houses 
and the independent St. 


|afternoon to make a pitch for its 
public fund drive. There were 


Paul hisses and boos from the house preem. 


Cinerama homeoffice brass are ex- 
pected to be on hand for the L.A. 
With three openings a 


World are expected to follow Para- | audience, while subsequent letters| month planned after -June, outfit 


morrow (Thurs.). The local indie 


|height of bad taste” and “the 


| mount’s lead. Ben Berger's local to the editor from radio listeners is working on deals for new show- 
first-run Gopher falls in line to- denounced the instance as “the cases, 


Boston, 
Dallas 


with Pittsburgh, 


Cleveland, Chicago and 


World raised to a $1 top several cheapest kind of publicity.” The. seen as the next additions to the 


Notice it will fight every de-' nia stockholders, asserted that Rep months ago. 


' Times’ music ed, Howard Taubman, 


‘ circuit. 
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All the boxoffice power 

of today’s most sensational 
kind of picture- 

doubled in 

impact by the, 

plus-thrills | 

of 3-D! 
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not interested in an exec position 
with 20th. ~ 

Zanuck issued a statement trac- 
ing the Green court action to a 
desire for reprisals because he and 
Skouras had refused to go along 
with him, and stfongly endorsing 
Skouras as 20th prexy. . Zanuck 


indicated he would not work with’ being expan 


Green should the latter obtain con- 
trol of the company. 2 
Zanuck’s Statement 


“I am flattered that anyone 
should think me capable 6f exer- 
cising the duties of the presidency 
of a corporation as important as 
20th-Fox,” the’ Zanuck statement 
read. “However, it is difficult for 
me to understand why Mr. Green 
can find logical or justifiable rea- 
sons for unseating the present 
executive management of th. cor- 
poration and in the same. breath 
advocate me as his choice;for the 
presidency.” 

Zanuck went on to say that he 
had been offered the 20th presi- 
dency once: before, by, Winthrop 


Details Shaky? 





20th-Green Trade Blows 


Continued from page 5 


| stock control runs “into the mil- 
lions” at cost, but refused’ to pin- 
‘point the amount. He said there 
had been various’ suggestions, such 
asithe Green faction taking four 

re and Skouras five, with 
one neutral named, and, then, both 
|parties getting five and the board 
d by another five 
persons. This, said Green, fell 
through because Skouras allegedly 
wanted to name his five men. The 
last. proposal involved a 13-man 
board, with Green getting five, 
including a banker and another 
person, and Skouras getting five. 

In Green’s version, nothing came 
of this either, with Skouras finally 
declaring he could not accept any- 
one now connected with Green. 
“There is no solution now but to 
go through with a proxy fight,” 
one declared. 





Green indicated that, should he 
| gain control, he would not object | 
| against Skouras and Zanuck con- 
tinuing with the company as long 
as their policies were changed. 
Questioned on the type of econ- 
omies he wanted instituted, Green 
commented that he thought ‘there 
were many among the 20th em- 


In presenting_part of his “) pioyees who are “nothing more 
than parasites.” 


case against the 20th-Fox. man- 
agement to”the press last week 
(2), minority stockholder 
Charles Green proved himself 
a bit shaky on details. For in- 
stance, charging that 20th’s 
Eidophor color theatre TV sys- 
tem was today “the forgotten 
man,” he followed up by em- 
phatically stating he under- 
stood Todd-AO has something 
very similar to Eidophor, He 
was corrected by reporters, but 
didn’t appear entirely con- 
vinced even then. 

Later, he recounted how 
20th-prexy Spyros P. Skouras 
had told him how he had “run / 
in” to Earl Sponable in Europe 
and how the latter had told 
him about, CinemaScope. 

Green again was corrected by 

ee present who pointed out 

hat Sponable was a 20th em- 
ployee and was hardly likely to 
have chance encounters with 

Skouras in Europe while work- 

ing for the company. 
k= nn 
Aldrich, board chairman of Chase 
Nationa] Bank, and that he then 
had suggested Skouras for the job. 

“I want to make it very clear 
that the opinion I held of Spyros 
Skouras at that time, I hold at the 
present time. “It would be difficult 
for me to contemplate working ef- 
‘fectively as vice-president in 
charge of production with anyone 
less experienced or qualified than 
Mr. Skouras.” 

Green’s derivative stockholder’s 
action was brought in N. Y. Su- 
preme Court (2) in behalf of him- 
self and Chalgren Associates, a 
copartnership, and Green Sales 
Co. Inc. Named as defendants 
were L. Sherman Adams, Robert 
L. Clarkson, Thomas J. Connors, 
Wilfred J. Eadie, Robert E. Han- 
negan, Daniel O, Hastings, Donald 
A. Henderson, Robert Lehman, 
William C. Michel, Murray Silver- 
stone, Skouras, Zanuck, TCF. Film 
Corp. and 20th Century-Fox Film 
Corp. 

Complaint said .plaintiffs own 
shares in 20th “with a market val- 
ue in excess of $600,000,” which 
confirms reports that Green him- 
self holds about 40,000 shares. It’s 
believed that, with his associates, 
he may hold about 100,000 shares, 
and that in case cumulative voting 
is retained, he could probably elect 








one and possibly two directors to | 


the 20th board. 

Strongly-worded statement hand- 
ed out at the Green press confab 
cited ‘‘one-sided contractual bene- 
fits” of Skouras and Zanuck and 
called them an “outrageous and 


flagrant violation of the respons-| 


ibilities of management to stock- 
holders.” Twentieth execs were 
quick to point out that Green was 
taking his time in complaining 
about the Skouras and Zanuck 
contracts. Skouras’ 10-year deal 
is dated Jan. 2, 1951, while 
Zanuck pact goes back to Sept. 
28, 1949, and runs for 20 ears. 
Green attacked 20th’s move (a) in 
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play Burmese films exclusively, 
and the rest play American, Brit- 
ish, Chinese and Japanese films. 

With the exception of Universal, 
which ‘sends films out to Rangoon 
to play concurrently with Ameri- 
can release, and an occasional spe- 
cial from Paramount or Metro, 
American films play here only after 
they have finished their runs in 
India. 

Usually films run for one week 
(all theatres change bills on Fri- 
day). “Quo Vadis” and “The 
Greatest Show on Earth” each 
played four weeks, and will be good 
for a lot of repeats. A dud will 
be pulled after two days. “Going 
My Way,” “The Blue Veil” and 
“Trio” fell into this category. They 
were simply completely incompre- 
hensible to Burmese audiences. 

The surefire’ formula is action in 
Technicolor. The allowable ex- 
ception is Esther Williams in Tech- 
nicolor. To Burmese -audiences, 
Miss Williams can do virtually no 
wrong, which is certainly an exer- 
cise in perversity of tastes—for 
Burmese girls rarely run over five 
feet tall, weigh about eighty-five 
pounds, have ivory skin, long black 
hair and no more curves than a 
mailing tube. - 

Give "Em Swordsplay 

The male stars they go for run 
along the same lines of attraction 
of opposites. Randolph Scott, Gary 
Coopér and Jeff Chandler are very 
big there, and Tony Curtis and 
John Derek wilt probably pass 
them in the stretch. But the one 
they really love is Audie Murphy, 
proving, by way of exception, 
everything said about the -others. 
For in size and general mien, he’s 
not too unlike what the young- 
Burman-about-town thinks of him- 
self as being. 




















(Ed. Note: “Our Burma,” filmed 
in Burma by Bucher for Louis de 
Rochemont Productions with gov- 
ernment assistance, has been en- 
tered by the Burmese government 
in the Cannes Film Festival, the 
first time d Burmese-préduced -film 
will be shown outside Burma), 


Continued from page 4 








| 
“hibs via outlays for the necessary 
3-D setup. 

Situation could change, of 
course, from the public interest 
/standpoint. Six-week defay will 
/mean more publicity, which figures 
to spell out in more accounts for 
UA. Nate Halpern, producer of 
the pic, comments that postpone- 
ments of fights invariably result 
in added public interest and a 
bigger gate. He added that exhibs 





calling the special meeting to end who already have booked the film 
cumulative voting, and (b) in con-) still intend to show it at the later 
vening it, too, at Wilmington “when | date. 


there’s a controversial issue at | 


Stereo-Cine camera crew, which 


hand.” Elimination of cumulative had been in Chicago for the fight, 
voting would be “a violation of the ,returned to the Coast over the 


rights of stockholders,” 


he de- past weekend when it was an- 


clared. The regular stockholders nounced that a nose injury in- 


meet is set for May 19 in N. Y. 


curred by Rocky Marciano forced | 


Green declared that his group's the postponement, 








Senate to Probe Dept. 
Of Justice ‘Brushoff’ 


Of Squawks by Exhibs 


Los Angeles, April 7. | 

Senate Small Business Commit- 
tee wound up its vesti- 
gation’ of the ‘film distfibution 
business with a promise to investi- 
gate the anti-trust division of the 
Dept. of Justice because of | its 
brushoff ef numerous complaints 
by exhibitors. ~« : 

Corsensus among the exhibs at 
the hearings was that the consent 
decree, once hailed as a cure for 
all exhibitor ills, has made them 
sicker than ever “because: of the 
manner in which distributors have 
manipulated ‘it. Al Hanson, prexy 
of South-Lynn Theatres, testified 
that 246 theatres have closed in the 
Southern California area. Southern 
California Theatre Owners Assn., 
he said, had made many complaints 
to the Dept. of Justice and the 
Federal Trade Commission, and 
that both had ignored them. 

Cecil Vinnicof, of Vinnicof The- 
atres, with six houses closed, 
charged the distributors with want- 
ing to see the small houses closed 
up, so that customers ‘would be 
forced to go to. the bigger theatres 
and pay higher prices. He declared 
he consent decrees were useless 
o independent exhibitors and had 
wrought harm to their business. 


Marco Wolff, veepee of Fanchon 
& Marco, chargéd that there are 
still ties between. the distributors 
and Fox West Coast regardless of 
the divorcement. FWC, he de- 
clared, is still a favorite child and 
can do anything it likes in getting 
product.or switching runs in the- 
atres. 


——e 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (7) 


Weekly Weekly Weekly ‘Tues. Net. 
1952-’53 Vol.in High Lew _ Close Change 
High Low | 00s for week 
15% 137% Am Br-Par Th 108 15 144g- 14% -—— 5g 
43144 33 or 4 4ee i es 405% 391% 40% + % 
433% 32% BS;.°B" ;.. - 18 4012 3914 40% — 1% 
13% 10% Col. Pic. .... 166 1342 123% 13% +% 
11 8 Decca ....... 111 10% 10% 10% — 
48 41% Eastman Kdk 185 4534 4472 45% _ 
181% .11% Loew’s..... ~ 225 1334 12% ~ 1234 ‘am 34 
134 33% Nat. Thea. .. 928 754 6% 634 + % 
30% 21% Paramount... 145 291% 2634 2734 —15g 
36144 2654 Philco ..... 123 327% 31 3234 — % 
2938 23% RCA....... 534 2658 2558 26 — % 
4% 3% RKO Picts... 75 3% 358 334 — 
44 3% RKO Thea .... 531 4°34 354 43% — % 
5% 3% Republic .... 40 334 3%. 354 — 
11% 934 Rep., pfd.... 17 11% 11% 11% — 3% 
11%. 1034 Stanley War.. 100 11 10% 10% — 5g 
19% 10% 20th-Fox .... 533 18 15% 16% —15g 
16%. 11 Univ. Pix. ... 79 151%4 15 1538 + 4 
65 °©57 Univ., pfd. .. *50 64 6314 6314 — 4 
163g 1534 Warner Bros.. 44 1554 15% 1538 — % 
8812 68 Zenith ...... 57 7614 7334 7434 —% 
American Stock Exchange ° 

19% 15 Du Mont .... 131 1554 1454 1456 —1 

4 234 .Monogram .. 31 354 33% . 33% a 
303g 20% Technicolor . 49 29% 28% 2814 — % 
3% 2% Trans-Lux... 2 3 3 3 oe 
Over-the-Counter Securities Bid Ask 
rr eye ee 1% — %4 
CE Rn oe a, oe Dees 6 PUT a 37% -—— 
Chesapeake Industries (Pathe) .......... 3% 438 — %% 
UA. FRORte—. ss 1 ececec sass [ery - 10% 11% — 4 
Walt Disney ......... Sevcetve Mie cus Ube 1% 8% — 4 


* Actual sales. 


(Quotations furnished by Dreyfus & Co.) 



































May Reopen 
Camm Continued from page 3 


Gen: Herbert Brownell. Senate’s 
monopoly probers, according to 
present plans, will make recom- 
mendations to Brownell, who will 
then decide his course. 

In any case, only where “flagrant 
violations” of the industry consent 
decrees are found will there be any 
attempt to prosecute the distribs. 
Such contempt actions, however, 
are regarded as highly unlikely. 

Other approach for Brownell can 
be a reopening of the industry an- 
titrust decree with the view of 
somehow tightehing some provi- 
sions or adding amendments. Judg 
ment specifically states that. either 
side—the D. of J. or the, distrib 
defendants—is free to seek changes 
if business conditions are altered 
since the order originally was en- 
tered. 


 TOA’s Reversal. 


‘mmm Continued from page 3 


Reade noted that TOA felt that 
the consent decree judgments 
should prove adequate remedies. 
“It is for the Dept. of Justice. to 
see to it that the relief granted in 
that case be observed and com- 
plied with,” Reade stated. 


Decision of TOA to appeaf be- 
fore the Committee apparently 
marks a departure in the exhib 
org’s policy. Previously, its execs, 
mainly prexy Starr, have stressed 
that TOA would seek to avoid Gov- 
ernment intervention in intra-trade 
disputes. First indication of a re- 
versal in TOA’s attitude was a blast 
issued several weeks ago condemn- 
ing -high-percentage pre-release 
pictures, Originally, it was indfcat- 
ed that no action would be taken 
until Starr’s return, coupled with 
# hoard meeting. However, with 
hearings expected to get under way 
shortly, it’s believed that Reade 
made a hurried survey of the 
board’s reaction and received the 
green light to commit TOA to an 
appearance. 


Meanwhile, Allied States Assn., 
largely responsible for bringing 
about the probe, is amassing data 
for presentation to the Senate 
body. Members from various ter- 
ritories are expected to converge 
on Washington to relate experi- 
ences with distrib sales policies 
in the different zones. Allied, it’s 
expected, will charge ity on the 
part of the Dept. of Justice in fol- 
lowing up on complaints. Sen. An- 
drew F. Schoeppel, head of the 
subcommittee which held hearings 
in Los Angeles, has already indi- 
cated that the body might probe 
the antitrust division of the Justice 
Dept. on exhibs’ complaints for not 

















“policing” the film consent decrees. | 


sons-Theatre management recently 
barred Theodore H. Parker, critic 
of’ the Courant, the paper’ an- 
nounced Monday (6) that in lieu of 
a review of the local opening that 
night of the touring ‘‘Fourposter,” 
it would reprint the original notices 
by Brooks Atkinson, of the N.Y. 
Times, and John Chapman, of the 
N-Y. News, of the Jan de Hartog» 
comedy’s Broadway opening season 
before last. It was the first such 
case in show business memory. 


In announcing the plan, the Cou- 
rant notice explained that although 
the Parsons management’s action 
in barring Parker -“‘deprives the 
paper’s readers of their right to 
know the merits of the theatre’s 
wares before going to the expense 
of buying tickets,” it was reprinting 
the Atkinson and Chapman reviews 
“in order to protect the public as 
far as possible.” Angle on the sit- 
uation is that Jessica Tandy and 
Hume Cronyn, stars of the original 
Broadway production of the play, 
are playing it on tour. 

‘Stalag’ Squawks 

Matters took an international 
turn with reports from London 
that members of the cast of the 
West End production of “Stalag 
17” have squawked about the play’s 
panning by the critics. Despite the 
almot unanimously unfavorable no- 
tices, Canadian actor Lee Patter- 
son, who plays the lead, claimed 
that the premiere audience 
“screamed and yelled” its apprecia- 
tion of the Donald Bevan-Edmund 
Trzcinski comedy-meller. 


In New York, meanwhile, a con- 
troversy has broken out over merits 
of “Camino Real,” the new Ten- 
nessee Williams drama. The play, 
which drew a four-to-three nega- 
tive verdict from the first-string 
critics, has had violently divided 
reaction from audiences. Numerous 
patrons claim the shgw is perfectly 
clear as to meaning and label it 
artistic and moving theatre, while 
others leave the performance shak- 
ing their heads and muttering dis- 
gustedly. 


Salvo .of letters - to - the - editdr 
about the Williams opus were 
printed in the drama section of last 
Sunday’s (5) issue of the Times, 
and there have been many reported 
instances of playgoers going back 
to see the offering two and three 
times. Grosses thus far have been 
encouraging, but a better indica- 
tion will be possible next week, 
after the Theatre Guild subscrip- 
tion patronage has been used up. 

Notices for “Affairs of State” in 
Chicago last week were uniformly 
unfavorable, with a number of 
humorous references to the fact 
that the crities had bought their 
way into the opening. In contrast 
to the four pans (Claudia Cassidy, 
Tribune; Roger Dettmer, Ameri- 
can; Svdney J. Harris, News; Her- 
man Kokan, Sun-Times), the Louis 
Verneuil comedy got a five-to-three 


Legit Crix Stew 


Continued from page 1 = 


— 





favorable reception in its original 
presentation with’a different cast 
on Broadway in the fall of 1950. 

In the case of “Male Animal,” 
which opened in Chicego a week 
previously, the Elliott Nugent- 
James Thurber coméedy drew unan- 
imousl? favorable, though qualified 
reviews. When the revival opened 
in. New York last spring with two 
of its three leads different it drew 
solid raves from the seven first- 
stringers. 

“Mrs. McThing,” opening last 
Monday night (6) in Chicago, got 
a mixed press. Helen Hayes drew 
raves as a star, the play got two 
favorable notices (Harris and Ko- 
gan) and two brushoffs (Cassidy, 
Dettmer). On Broadway last sea- 
son the Mary Chase comic fantasy 
received four raves, one moder- 


ately favorable notice and _ three 
pans. 









B’way Entry 


ing of “Man” to beat “Wax” to the 
Broadway wire, Warners is at- 
tempting to make up on the bally 
front. Company feels it’s product 
has the advantage in that it is a 
tinter. In addition, it’s noted, that 
in many spots it will have the plus 
values of stereophonic sound. 


While Col unveiled its entry for 
crix -at its homeoffice projection 
room, Warners will hold a special 
press preem at the Paramount to- 
morrow night (Thurs.). It’s felt 
that at the theatre the full impact 
of the stereophonic sound 
come across more solidly. Since 
tickets will also be sold, crix have 
been notified that reviews can run 
on Friday (10), official opening 
day of the picture. Of necessity, 
film reviewers will have to work 
like their drama colleagues that 
night, writing their reviews imme- 
diately following the showing for 
the next day’s newspapers. To ac- 
commodate newspapermen, War- 
ners is setting up a press room at 
the Par, providing typewriters and 
messenger service. 

Warners has brought the eutire 
starring cast of “Wax” in from the 
Coast for the press preem. Vin- 


Lovejoy and Paul Picerni will be 
at the opening. The N.Y. preem 
is the first in a series planned by 
the company for different areas, 
with the Gotham opening being 
followed by a two-theatre debut in 
Los Angeles. 

Warners claims a “first” in mak- 
ing available for exhibs a seven- 
foot high, fivegoot wide “actual 
three-dimensional display.” Come- 
pany, bypassing National Screen 
Service, had the piece made up on 
its. own and is also serving as dis- 
tributor. Units, priced at $18.75, 
are shipped flat and contain di- 





rections for assembling. 
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OFF LIMITS | 


BOB HOPE 
MICKEY ROQNEY 
MARILYN MAXWELL. 
EDDIE MAVEHOFE 


STANLEY CLEME NK JACK DEMPSEY MARVIN. MILLER 
Produced by HARRY TUGEND: Directed by GEORGE MARSHALL 
Story and Screenplay by HAL KANTER and JACK. SHER 
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Yes, and hundreds of nation- 
wide Easter engagements 
are matching Broadways ~ | 
records and raves which say: j=l 


“Perfect entertainment for the “Roars of convulsed customers can be 
“Topflight! ‘Oscar’ beamed in the holidays!" —W. Y. Journal-American heard as far as the boxoffice.” 
right direction when Bob got that —Brooklyn Eagle 


award!” —W. ¥. World-Telegram 
“Hope-Rooney frolic a slapstick act 


“ nds Bob up to put on in hilarious style by real “Hilarious all the way...a wacky 
chen eae pe gals.” / professionals. Bob in top form. caper. —W. Y. Times 
—W. Y. Daily Nows —WN. Y. Herald Tribune 


IT’S A PARAMOUNT PICTURE — AND THE BIGGEST EASTER SHOW IN TOWN! 
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- —"“Little Sheba 


Wednesday, April 8; 1953 
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WASHINGTON 


(Continued from page ge 
Last week, “Destination ¥ 
(20th) (2d wk-5 days), $6,000. 

upont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (14th wk). 
Amazing $5,000 for second con- 
secutive week. Stays on, 

Keith’s (RKO) (1,939; 90-$1.25) 
—*Peter Pan” (RKO-Disney) (8th 
wk). Soared to great $13, after 
bagel. 2 fh ep 

Me 200; 
90-$1.25)—“Hans Christian Ander- 
sen” (RKO) (7th wk). Holding 
at sock $10,000 after same last 
week. 

Palace (Loew's) (2,370; 74-$1.20) 
—‘Moulin Rouge” (UA). Terrific 
$40,000, to town and equal 
“Ivanhoe” (M-G) take. In for long 

week, 


run. Last “Sheltering 
Palms” (20th), pan ge 55-43) 

Playhouse . 

i (Par) (8th ‘wk). 
Big a= for second consecutive 
wee Stays. 

Warner (WB) (2,174; 55-85)— 
“Off Limits” (Par) (2d wk). Nice 
$10,000 after $15.000 last week. 

Trans-Lax (T-L 


) (600; 55-$1)—} 


“Member of Wedding’ (Col) (4th- 
final wk). Oke $3,000 for second 
week in row. 


‘Madam’ Leads Denver, . 
Hotsy 26G, ‘Limits’ 13G 


. Denver, April 7. 
“Call Me Madam” is 

in the most coin currently, p 

at the Denver and Esquire. Four 

new pix were la 

week, and three of them rate hold- 





shapes fancy at the tiny Vogue, 
and also stays on. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Raiders” (U) and “Black Castle” 
(U), Fair $6,000. Last “Tall 
Texan” (Lip) and “I'll Get You” 
(Lip), $6,500. 

Broadway (Wolfberg) (1,200; 50- 
85) — “Sembrero” (M-G). Good 
$7,500. Holds. Last week, on re- 
issue. 

Denham (Cockrill) (1,750; 50-85) 
—"“Off Limits” (Par). Big $13,000. 
Stays over. Last. week, “Little 
Sheba” (Par) (3d wk), $8,500. 

Denver (Fox) (2,525; 50-85)— 
“Call. Me Madam” (20th). Smash 
$22,000. Last week, “Lady Wants 
Mink” (Rep) and “Ride Man Down” 
(Rep), $12,500. 

Esquire (Fox) (742; 50-85)—“‘Call 
Me Madam” (20th). Sock $4,000. 
Last week, “Lady Wants Mink” 
(Rep) and “Ride Man Down” (Rep), 
$3,000. 

Orpheum (RKO) (1,300; 76-$1.20) 
—‘Peter Pan” (RKO) (3d wk). Off 
to $9,000. Last week, great $17,500. 

Paramount (Wolfberg) (2,200; 50- 
85)— “Desert Legion” (U) 
“Tarzan’s Savage Fury” (RKO). 
Fime $16,000. Last week, “Abbott 
Costello To Mars” (U) and “Savage 
Mutiny” (Col), $13,500. / 

Tabor (Fox) (1,967; 50-85) — 
“Raiders” (U) and “Black Castle” 
(U). Good $5,500. Last week, “Tall 
Texan” (Lip) and “I'll Get You” 
(Lip), $6,000. } ; 

Vogue (Pike) (600; 60-90)—‘“Im- 

ortance of Being Earnest” (U). 

ast $2,800 or near. Stays on. Last 
week, on reissue. * 

Webber (Fox) (750; 50-85)— 
“Raiders” (U) and “Black Castle” 
(U). Oke $3,000 or close. Last week, 
“Tall Texan” (Lip) and “I'll Get 
You” (Lip), ditto. 


PITTSBURGH 


(Continued from page 12) 
with fine notices. Great $14,000 or 
over. “Gunfighter” (20th) and 
“Yellow Sky” (20th) (reissues), 
$4,000. 





Penn 
“I Love Melvin’ '(M-G). O’Connor’s 


name and some potent newspaper |, 


space a week ago for Debbie Rey- 
nolds when she visited here factors 
in brisk. Trim $14,500. Last week, 
“Battle Circus” (M-G), $10,000. 

Squirrel Hill (WB) (900; 50-85)— 
“Face to Face” (RKO) (2d wk). 
Should wind up with nice $2,500, 
almost same as last week. 

Stanley (WB) (3,800; 50-85)— 
“Trouble Along Way” (WB). Sharp- 
ly divided reviews. Opened mild 
but picked up with nice $14,000 
likely . Last week, “Blue Garde- 
nia” (WB) $7,000 in 8 days. 

. Warner (WB) (2,000; 50-85)— 
Tropic Zone” (Par) and “Blazing 
Forest” (Par). Shoved in on a day’s 
notice when “Limelight” (UA) did 


_ foldo. Oke $5,000. Chaplin pic 


proved a dud and eee after 6 
~: with only $2,500, new low for 


and|$ 


(Loew's) (3,300; 50-85)— | 500 


Grosses. 
HANS’ HUGE $25,000, 








St. Louis, April 7. — 

Rain Easter Sunday sent some 
people to the cinemas but trade is 
‘still so hat spotty at mainstem 
houses.. Only the small capacity of 
the Shady Oak and Pageant is 
holding down the gross on “Hans 
Christian Andersen,” upped scale 


not hurting,. unusual for this city. 
‘Small Town Girl” looks best new- 


week at Loew’s. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75)—"Destination Gebi” (20th) and 
“All Ashore” (Col) (m.o.s.). Fair 
$12,000. Last week, “Little Sheba” 
(Par) and “Face to Face” (RKO) 
(2d wk), $10,000. 


“Trouble Along Way” (WB). 
Opened today (Tues.). Last week, 
“Man Behind Gun” (WB) and “All 
Ashore” (Col), good $15,000. . 

Leew’s (Leew) (3,172; 50-75)— 
“Small Town Girl’ (M-G) and 
“Jack McCall, Desperado” (Col). 
Lasty $17,000. Last week, “Con- 
fidentially Connie” (M-G) and 
“Breaking Sound Barrier’ (UA), 
$13,000. 

Missouri (F&M) (8,500; §0-75)- 
“Never Wave at Wac” (RKO) and 
“Lady Wants Mink” (Rep). Nice 
$15,000 or near. Last week. “Des- 
tination Gebi" (20th) and “Taxi” 
(20th), $9,500. 

Pageant (St. L. Amus.) (1,000; 
90-$1.20)—"Hans Christian Ander- 
sen” (RKO). Sock $13,000. Last 
week, “Magic Box” (Col); $4.500. 

Shady Oak (St. L. Amus.) 800; 
90-$1.20)—“Hans Christian Ander- 
sen” (RKO). Smash $12,000. Last 
week, “Member of Wedding’ (Col) 
(3d wk), $4,000. . 


‘Bwana’ Record $40,000, 
Toronto; “Kettles’ 156 


Toronto, April 7. 
Introduction of 3-D to Toronto 
sees “Bwana Devil” breaking 
Loew’s all-time house record open- 
ing week for a smash $40,000 on 
turnaway lineups for seven daily 
performances at $1 top. Smash re- 
turns loom also for “Call Me Mad- 
am,” “Ma, Pa Kettle on Vacation” 
and “I Confess.” “The Stooge,” in 
second frame, is holding up nicely. 

Estimates for This Week 

Eglinten, University (FP) (1,080; 
1,556; 40-75)—‘“I Confess” (WB). 
Hefty $20,000. Last week, “Little 

Sheba” (Par) (3d wk), $16,000. 
Crest, Downtown, — Glendale, 
State (Taylor) (863; 1,059; 955; 698; 
35-60)—"Silver Whip” (20th) and 





(AA), $13,000. 


Imperial (FP) (3,373; 40-75)— 
“The Stooge” (Par) (2d wk). Lusty 
$16,000: Last week, $23,000. 

Loew’s. (Loew) (2,096; 60-$1)— 
“Bwana Devil” (UA). Record $40,- 
000. Last week, “Jeopardy” (M-G) 
(2d wk), $8,500. : s 

Odeon ' (Rank) (2,390; 50-90)— 
“Abbott-Costello Go to Mars” (U). 
Okay $11,000. Last “Destin- 
ation Gobi” (20th) (2d wk), $7,000. 

Shea’s (FP) (2,386; 40-75)—“Call 
Me Madam” (20th). Wham $20,000. 
Last week, “Hitch-Hiker” (RKO), 


$8,000. 

Uptown (Loew) (2,743; 40-75)— 
“Ma, Pa Kettle on Vacation” (U). 
Terrific $15,000. Last week, “Sem- 
inole” (U), $10,000 in 8 days. 


PORTLAND, ORE. 


(Continued from page 11) 


. Last week, “Naked Spur” 
(M-G) (3d wk), $5,000 in 4 days. 
Mayfair (Evergreen) (1,500; 65- 
90)—“A Sheltering Palms” 
(20th) and “White Lightning” 
(Indie). Oke $3,500. Last week, 
legit show. 

Oriental (Evergreen) (2,000; 90- 
$1.25)—“Salome” (Col). Big $5,000. 
Last week, “High Noon” (UA) and 
“Song In Heart” (20th), $3,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—“The Star” (20th) and “Secret 
People” (Indie). Good $6,000. Last 
week, “Peter Pan” (RKO) (3d wk), 
$9,000 at upped scale. 

Paramount (Evergreen) (3,400; 
90-$1.25)—“Salome” (Col). Terrific 
$14,000. Last week, “Little Sheba” 
(Par) and “Never Take No Answer” 
(Indie) (2d week), $8,000. 

United Artists (Parker) (890; 90- 
$1.25)—"Hans Christian Andersen” 
(RKO). Smash $14,000 or near. 
Last week, “Tall Texan” (Indie) 








and “I'll Get You” (Indie), $5,500. 


ST. 100; ‘WAC’ HEP 156) 


comer at regular scale with socko | $ 


‘Pan’ Great $16,000, K.C.; 
‘Madam’ 206, ‘Salome’ Same 


Kansas City, April 7. 

Liveliest trade currently is at 
Missouri where “Peter Pan” looks 
great. Midland likewise is getting 
spirited play from “Salome,” also 
prices. “Bwana 
Devil” is in<cecond week at 
Paramouat. “Call Me Madam” in 
four Fox Midwest houses shapes 


Estimates for This Week 
Kime (Dickinson) (504; 65-85)— 
“Happy Time” (Col). Great $2,700. 
Last week, “Under Red Sea” (RKO) 
(2d wk), $1,300. 
M (Loew's) (3,500; 75 
$1.10)—“ me” (Col). Sock $20,- 
000. week, “Sombrero” (M-G) 
and “Confidentially Connie” (M-G) 


7,500. 

Missouri (RKO) (2,650; 50-75-$1)— 
“Peter Pan” (RKO). Great $16,000. 
Holds. Last week, “Invasion U.S.A.” 
(Col) and “Last Train Bombay” 
(Col), $4,000 at 75c top. 

Paramount (1,900; 50-$1.25)— 


.“Bwana Devil” (UA) (2d wk). Nifty 


$9,500. Last week, $18,000. 

Tower, , Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 700; 
1,217; 50-75)—"Call Me am” 
(20th) with “Star of Texas” (AA) 
added at Tower and Granada. Solid 
$20,000. Last week, “‘Ma, Pa Kettle 
on Vacation” (U) with “Bomba and 
Jungle Girl” (AA); at Tower and 
G , nifty $16,000. 

Vegue (Golden) (550; 65-85)— 
“Breaking Sound Barrier” (UA) 
(6th wk). Steady $1,800. Last week 
same. ‘ 


SAN FRANCISCO 


(Continued from page 10) 
Me Madam” (20th) and “Fort Ven- 
geance” (AA). Big $20,000 or close. 
Last week, “Tall Texan” (Lip) and 
“I'll Get You” (Lip) $11,000. 

Warfield (Loew's) (2,656; 65-95) 
—"“Sombrero” (M-G) (2d wk). Oke 
$7,500 in 4 days. Last week, $14,500. 

Paramount (Par) (2,646; 65-95)— 
“Off Limits” (Par). Big $18,000. 

Blue Gardenia” (WB) 
and “San Antone” (AA), $12,000. 

St. Francis (Par) (1,400; 65-95)— 
“Tonight We Sing” (20th). Good 
$11,000. Last week, “The Star” 
(20th) (24 wk), $7,500. 

Orpheum (No. Coast) (2,448; 65- 

95)—"Seminole” (U) and “Bandi 
Corsica” (UA). Mild $11,000. Las 
week, “Ma, Pa Kettle On Vacation” 
(Rep) and “Romance And Rhythm” 
(Rep), $8,500. 
United Artists (No. Coast) (1,207; 
80-$1.50)—““Moulin Rouge” (UA) 
(7th wk)..Strong $9,500. Last week, 
$10,000. 

Stagedoor (A-R) (370; $1.20-$1.80) 
— “Hans Christian Andersen” 
(RKO) (7th wk). Solid $14,000. Last 
week, same. 
(Rosener) (400; 65-85)— 
“Importance Being Ernest” (U). 
Brisk $3,500. Last week, “Run For 
Money” (U) and “Stranger In Be- 
tween” (U) (reissues), $2,100. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“Casque d’Or” (Indie) (2d 
wk). Held at $1,200. Last week, 
nice $1,800. 








Continued from page 7 == 
keeps imports at the 225 level. It 
ups remittances from 3712% to 
40%, while reducing aid to the 
Italians from 124%2% to 10%, and 
freezing the remaining 50% as be- 
fore. Also, each MPAA member 
agrees to offer two pix to Italb 
distribs, but not necessarily at the 
start of the season. If no deal is 
made, the duo goes back into the 
company fold. 

Use of frozen distrib revenue, 
so far, has been restricted to the 
film biz. New -deal authorizes 
compensation deals, with ship- 
building one of the possibilities. 
Transfers will probably be worked, 
as in Scandinavia, where distri 
work through a third party and 
approve individual deals following 
receipt of dollars.in N. Y. Ar- 
rangement should net the distribs 
their fujl $12,000,000 to $14,000,006 
from the Italian market. © 

Fact that the 18 pix sold by 
MPAA members to the Italian dis- 
tribs, along with the 40 or 50 films 
allocated to the American indies, 
are exempt from paying the 10% 
assessment, is seen as a definite 
concession by the Italians who 
grant this batch the 40% remit- 
tanée right as all other pix. 

Lifting of the government- 
imposed rental ceiling in June re- 
stores the status quo. It leaves a 
voluntary arrangement to be 
worked out by the American dis- 
tribs and Italo exhibs. Ceiling 
now averages around 42%, with 
some pix allowed to go higher. 
Americans have always felt they 
could do better under a voluntary 
deal, but have never been able to 





agree on one with the exhibs. 





Quick Playoffs 


'—- Continued from page $ 


Given “reasonable clearance” priv- 
ileges, the theatremen have been 
moving up their runs and availa- 
bilities of product to the extent 
that a number of them now play 
the same film at the same time. 
Consequently, an important film 
may be in exhibition one week 
whereas before the changes were 
made that same pic could have 
been available to the public over 
a period of five to six weeks. 
Situation Typical 

In commenting on the “Vadis” 
experience, Goldenson in a report 
to stockholders, stated: “We be- 
lieve that this situation is gener- 
ally typical of the effect of multi- 
ple runs everywhere. Even if the 
public could be educated to the 
fact that they must see a particu- 
lar picture quickly or they cannot 
see it at all, many people who 
want to see it will find it incon- 
venient to do so in the limited 


} 
' 


Sooner or later the industry will 
realize that improved revenues for 
both exhibitors and producers will 
result when a better method of 
release of pictures, based upon 
lawful ruins and clearances, is sub- 
stituted for the present practice of 
multiple runs.” 


It was revealed that the results 
of the “Vadis” survey were cir- 
culated among all distribs by Gold- 
enson but there has yet fo be any 
response. . 

Attitude of the film companies 
is they are powerless to act because 
of the court decrees entered in the 
antitrust case. Exhibitor demands 
for moved-up runs must be satis- 
fied or the film outfits would be 
on shaky legal ground, say the pic 
execs. 

Conversely, theatremen who are 
now playing first neighborhood run 
instead of second or third nabe 
run as in the past, are disinclined 
to step back to the former market 
position. They feel that the subse- 
quent market spot means inade- 
quate coin at the b.o. 


Incurring the loss from the over- 
all situation are the producer-dis- 
tribs, as with “Vadis,” and the 
theatres which earlier had the first 
crack at product and are forced to 
share the first availability with 
rivals. 

Problem is not entirely new, but 
the huge losses involved have 
been accented by the Goldenson 
report. 









Oldies to Get 


Continued frum page 5 


combos “Road House” and “Kiss of 
Death.” 

M-G is presently experimenting 
with some 16 titles, some of which 
are due for a big push during the 
year. Distrib has been so im- 
pressed with the success of TV 
bally for “Jeopardy” that it’s cur- 
rently testing video building power 
for a couple of reissues in the New 
England territory. Z 

Pix under consideration include 
“Billy the Kid,” “Chained,” “China 
Seas,” “David Copperfield,” “Dr. 
Jekyll and Mr. Hyde,” “Easter Pa- 
rade,” “Grand Hotel,” “The Last 
Gangster,” “Meet Me in St. Louis,” 
“Possessed,” “Sequoia,” “Tale of 
Two Cities,” “They Gave Him a 
Gun,” “Trader Horn,” “Weekend 
at the Waldorf” and “A Woman's 
Face.” 

Last Year's Jackpot 

Big reissue dose at RKO includes 

two Goldwyn oldies, “Princess and 


bs the Pirate” and “The Real Glory.” 


Among the other RKO product 
being revived are two Fred As- 
taire pix, “Follow the Fleet” and 
“Top Hat”; “Blood én the Moon,” 
“Mighty Joe Young,” “Isle of the 
Dead” and “Fort Apache.” RKO 
hit the reissue jackpot last year 
with its repeat handling of “King 
Kong,” which got a big TV buildup. 
Distrib has dug up a flock of Dis- 
ney reissues to build the Disney 
cartoon festival programs. 


Republic is giving nine John 
Wayne westerns another whirl and 
also expects to have six “re-edi- 
tions” for the rest of °53. Wayne 
starrers include “War of the Wild- 
cats,” “Flame of the Barbary 
Coast,” “Angel and the Badman,” 
“Lady for a Night,” ‘Dakota,” ‘Lady 
from Louisiana,” “A Man Be- 
trayed,” “In Old California” and 
“Three Faces West.” 

Reissue pattern at the rest of 
the majors varies. Warner Bros. 
expects to have a couple including 
“The Damned Don't Cry” and a 








period of time of its exhibition. | 


TT, 
Bette Davis pic. Columbia keeps 
some 30 of its oldies circulating 
steadily and still gets bookings on 
films like “Lost Horizen.” “Mr, 


Deeds Goes to Town,” “It Han. 
pened One Night,” ete. Paramount 
currently is reissuing DeMille’s 
Cleopatra” with Claudette Co). 






Daff | 


Continued from page 7 =. 


than a new lens and a new aperture 
plate. Apart from improving the 
physical aspect of viewing, it also 
keeps alive the industry’s vast 
inverttory of 2-D pix which can be 
shown on the U screen in magnified 
fashion. 

Daff disclosed that all of U’s new 
productions would include stereo- 
phonic sound and would be offered 
to exhibs in various versions, from 
the regular single soundtrack im- 
printed photographically on the 
film track, to five and six sound 
channels on tape.’U execs are very 
high on stereo sound, the addition 
of which doesn’t materially affect 
production budgets. Right now it 
costs an exhib about $12,000 to in- 
stall stereo sound in his theatre, 








U’s Widescreen Process, 


Stereo Sound, Impresses 
Hollywood, April 7. 

Universal last week (1) unveiled 
its method of large-screen projec- 
tion for both two and three-dimen- 
sionai pictures, as well as Stereo- 
phonic sound, at a test showing for 
the press. It was impressive. 


Both the special test exteriors 
and interiors filmed with wide- 
angle lenses giving a two-to-one 
aspect, and footage from old and 
new pictures that were projected 
in a 1.85-to-one aspect, were sharp 
and clear. There were no dark cor- 
ners or fuzzy images, and the light 
quality was as good, if not better, 
than encountered in regular film 
theatre projection. 


Of particular interest was the 
manner in which the 3-D footage 
came over on the curved screen 
that measured 25 feet high by 50 
feet wide. Even viewing the stereo 
scenes without the polaroid glasses 
gave no discomfort to the eye and 
they appeared only slightly out of 
focus. With the glasses, the depth 
was very good, being comparable 
in quality to other 3-D processes. 
The 3-D footage was taken on the 
back lot on Eastman daylight color 
stock. The test interior scenes, in 
2-D for wide-angle projection, were 
filmed on Eastman .Mazda stock. 
Both exteriors and interiors were 
processed -by Technicolor on rush 
order, but the color quality was 
excellent. 

Scenes from “The World In His 
Arms,” released some time ago, 
“Desert Legion,” now in release, 
and “Thunder Bay,” unreleased, 
were shown. These are all standard 
films and the scenes were shown 
first by regular projection and 
then switched to the 1.85-to-one 
aspect for a demonstration of the 
added impact the pictures gain 
from the wide-screen treatment. 

Studio emphasized process is an 
all-purpose screen that will take 
flat, 3-D, CinemaScope or other 
systems now being used or worked 
on. . 





to make major contributions to the 

techniques and equipment for 

presentation of pictures.” i 
He hit this point hard. He said 


experimenters in stage settings, for 
instance, have made little headway 
against -the inertia of a highly- 
standardized industry. Progress 
was made in every other field 
(equipment, methods, film, sound 
and color) but “in most of our 
theatres we are displaying million 
dollar products in 50-year-old 
showcases: a rectangular screen 
framed and surrounded by a black 
border and ba rv 

The whole 3-D ruckus, Barnett 
implied, is just what the film in- 
dustry needs to shake it out of its 
plushy rut. Updating and modern- 
ization of presentations are long 
overdue, he said. When all the 
tumult and shouting has died, Bar- 
nett noted, the industry will be on 
a high road, its fortunes vastly im- 
proved because it is pleasing the 
= with something new and 


More than 100 Ohio exhibitors 
are attending The Convention of 
ITO, which represents more than 
700 theatres in the state. 
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NEW YORK 


Stuart Dunlap, manager of com- 
pany’s office in Argentina, in N. Y. 
for confabs at Loew’s International 
homeoffice. 

WB and Camera Craft photo 
shops sponsoring joint contest in 
connection with WB's 3-D film, 
“House of Wax.” 

Ab Weisbord’s “Julius Caesar” 
layout for Metro among exhibits at 
the Art Directors Club of N. Y. 
annual layout show. 

Judson Moses, Metro rep in At- 
lanta for a year, upped to division 
press-rep, succeeding Emery Aus- 
tin, who was recently named ex- 
ploitation aide to homeoffice pub- 
licity manager Dan Terrell. Other 
Metro changes include Al Golin, 
who has been covering Des Moines, 
moved to Pittsburgh, with Arjrt 
Katzin succeeding Golin in Des 
Moines; Keven Genther joins 
southwestern staff. " 

Some 400 in-lustryites and mem- 
bers of Cinema Lodge, B'nai B'rith, 
are slated to attend the Lodge’s 
first President’s Luncheon at the 
Hotel Astor today (Wed.). They 
will pay tcibute to retiring prez 
Martin Levine ani help install his 
successor, Burton E- Robbins. 

George Birkner, manager of 
Stanley Warner’s Oritani Thectre 
in Hackensack, N.J.,. for the past 
10 years, transferred to the Fabian 
Theatre, Paterson 


ST. LOUIS 


High winds damaged ozoners in 
St. Louis area during last few 
weeks. Damage was reported to 
drive-ins near Flora, Mattoon, and 
Charleston, Ill. Most ozoners in St. 
Louis trade area teed off Easter 
Sunday night. 

The Frisina Amus. Co., con- 
structed modern front on its Ef- 
fingham, in Effingham, III. 

St. Louis Variety Club, Tent No. 
4, advanced $40,000 to defray cost 
of constructing a day nursery in 
South St. Louis. 

Orders fer 3-D equipment grow- 


New York Theatres 


RADIO CITY MUSIC MALL 
Rockefeller Center 


DORIS DAY - GORDON MacRAE 
“BY THE LIGHT OF 
THE SILVERY MOON” 


color by TECMMICOLOR - A Warner Bros. Picture 
Dlus THE MUSIC MALL'S GREAT EASTER STARE SHOW 
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Clips From Film Row 





| from Elbert W. Butler and Homer 


ing in the St, Louis area; two com- 
panies which supply the equipment 
expect the orders to new peak in 
the next fortnight. 
Members of the MPTOA of 
eastern Miso ot fouthere Bi 
nois . presen a F savings 
bond to Herb Bennis, Metro ex- 
change manager here, as a fare- 
well gift; he was transferred to 
Washington, D.C. 

Lileyd Spurgeon purchased a 
540-car ozoner near Centralia, IIl., 


assistant manager of Broadway, 
— Boston, replaces him at 


Tom Duane, UA sales manager 
for the past year, resigned to join 
Lockwood & Gordon Enterprises 
in executive capacity. 

Joe Longo, for eight years on 
the Coast, returned here to take 
over as tubthumper at RKO ex- 
change; replaces Al Margolian, 
transferred to compahy’s Buffalo 
office. ; 

Capitol in Quincy sold b¥ B & 
Q Circuit to department store 
chain for conversion into retail 
store. 

Following destruction of neigh- 
boring church. by fire last week, 
Roland Moon, manager of the 
Quintree Drive-In placed the 
ozoner at disposal of worshippers 
for their Easter services. 





Butler. 

The Lyric, Newburg, Mo., and 
an ozoner near Bebanon, Mo., sold | 
by Clifford H. Hough to W. T. Ash. 


Kansas City interests are con-| 
structing a 400-car ozoner near) 


Commonwealth Amus. Co., which 


Central Illinois Theatres, Inc., | 
building 500-car drive-in near 
Mattoon, Ill. 


PITTSBURGH 


John D. Walsh, boss of Shea's 
Fulton, back on the job again after 
long convalescence following an 
operation on his back last winter. 
Walsh's replacement during his ill- 
ness, Frank King, checked out to 
vacation before being reassigned 
by Sheg homeoffice. 

Jack Kahn, who ieft pub-ad 
chief’s post at WB last month to 
join Dubin-Feldman ad agency, 
back in show biz again. The D-F 
outfit hired to handle special ex- 
ploitation on opening of “Moulin 
Rouge” (UA) at Penn Saturday 
(11), with Kahn handling it. 

Deal rerported on the fire for 
Cinerama to go into downtown 
Warner Theatre; but no contracts 
signed so far. 





DETROIT 


The Michigan, United Detroit 
Theatre’s flagship and second larg- 
est house in Detroit with 4, 
seats, being made ready for the 
Detroit — of “House of Wax,” 
WB's 3-D film April 30. 

“Bwana Devil’’ UA’s 3-D release 
which enjoyed a long run down- 
town at the Madison, opens April 
8 in four nabe UDT houses, the 
Fisher, Woods, Norwest, Mel. 


BOSTON 


Ernest Warren took over lease 
of the Strand, Canton, planning an 
Easter opening. ; 

Florio Simi appointed a booker 
at RKO exchange, replacing Stan 
Davis, who was upped to salesman. 

Phil Bloomberg, vet exhib, has 

Plaza in Salem 


shuttered his 
Current com- 


Orpheum, Danvers. 

petitive bidding situation plus 

20% government tax forced move, 

according to Bloomberg. ‘ 
James Crenin, manager of the 

Strand, South Boston, for last 20 











years, upped to manager of Up- 
town, Boston. George Sweeney, 


GREAT MOTION PICTURES ARE PROCESSED ny Pathe 


ERROL FLYNN, 


Independent Producer, sayse { 


“<I°m using the great 
new Pathécolor film 
... 1 am now shooting my first Pathécolor film in Rome, 
and I chose Pathécolor because it gives me Lifelike 


Color in every situation and on every set...and Pathé 
gives me daily overnight processing.” 


You owe it to your next picture to see 
the Pathécolor demonstration reel to- 
day.Phone for a date: In New Yorkit’s 
TRafalgar 6-1120 and in Hollywood 


it’s HOllywood 9-3961. 








Both New York and Hollywood Have Complete Path & Laboratory Facilities: 


3SMM ¢ 16MM e 


COLOR e 


BLACK AND WHITE 


Pathd Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc. 


Columbia, Mo., which will furnish |“ 
opposition to one operated by the | pHonevision have brought new ex- 
r : |citement and hope to a mercurial 
was lighted in 1950. 'and unpredictable industry,” states 
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Lay Off 


Continued trom page 3 











MLPF&B in its study. “Specu- 
lative interest reached a high pitch 
recently despite the fact that only 
a few months ago film securities 
experienced a pronounced setback 
when several leading companies 
were forced to drastically cut their 
dividends. ~ 

“Film companies have made a 
lot of money at times—but they 
have lost heavily tog.- The old 
RKO, an outstanding example, 
made $18,000,000 between 1943 and 
1946 then lost $15,000,000 from 
1947 to 1950.” 

As for the new lensing and.pro- 
jection methods, the investment 
company believes it will be a mat- 
ter of many months before it’s 
determined whether 3-D, etc., can 
raise the industry’s basic earning 
power, 

MLPF&BE takes the position that 
the producing companies are less 
risky that exhibition outfits be- 
cause the filmmakers, if they're 
unable to hold their own in com- 
petition with TV, may be able to 
go into production for TV. Also, 
there’s the possibility of unloading 
pic libraries to TV. 

On the other hand, it’s noted, 
theatre circuits must depend upon 
the producers for their product 
supply and entertainment sufficient 
te compete with TV. There are 
no alternatives. ? 





Par Widescreen 


Continued from page 3 


and Van Heflin in the leads, is one 
of the most expensive on the Par 
sked, with a reported negative cost 
of about $3,500,000. If it’s to recoup, 


and | it’s clear that Par has a top-scale 


selling joh ahead, and the wide- 
screen approach is figured as the 


pany out on top economically. 

First test of “Shane” on an un- 
usually large screen will be at the 
Radio City Music Hall, N.Y., fol- 
lowing its current “By the Light 
of the Silvery Moon.” Hall: will 
show the pic in Par’s so-called 1.66 
aspect ratio, as against the conven- 
tional 1.33. Hall's regular screen, 
which is the biggest in the world, 
will be in full view for the first 
time with the showing, part of the 
screen having been masked off 
heretofore. 

Screen will measure 50 feet in 
width and 30 feet in height. It’s 
normally about 34x25. 








Cofttinued from page 5 


the company is shelving the 3-D 
treatment for the property. 


tapering off, with a complete luli 
expected shortly unless the com- 
pany suddenly shifts into 3-D or 
widescreen. Three flat pix are in 
the process of being completed— 
“The Great Diamond Robbery,” 
“The Big Leaguer” and “Easy to 
Love.” Company recently com- 
spleted “Saadia” abroad. Origin- 
ally slated. to roll at the studio 
later this month is the film version 
of the Broadway musical, “Kiss 
Me, Kate,” but there’s been no in- 
dication as to the filming process 
planned for the film. “Knights of 
the Round Table” is slated to roll 
in England late this month also. 
Robert Taylor, set forpa lead, leaves 
for Britain on April 21. Also sched- 
uled for shooting in England is 
“Crest of the Wave,” starring Gene 
Kelly, but in this case, too, com- 
pany hasn’t.tipped the method to 
be used. 





hypo which could bring the com- | ing 


Studio activity, meanwhile, is |* 


Egypt by Three 
Constantine sees it as an easy way 
to make an almost honest buck, 
while Mendick plans te use the 
bread to ship out some stolen dia- 
monds. The good deeds the pair 
must perform to properly fool the 
priests eventually fool the confi- 
dence men and foil the diamond 
eme. 

The pecceepenses are acceptable, 
more cause they are done by 
new faces than from the quality of 
the histronics. Brog. 


Marder Will Out 
(BRITISH) 





Mildly suspenseful melodrama 
with b.o. potential for arty 
bookings. 





Kramer-Hyams Films release of Tam- 
pean Film-Eros Films (Robert S. Baker- 
Monty Berman) production. Stars Valerie 
Hobson, Edward Underdown, James Rob- 
ertson Justice; features Henry Kendall, 
Garry Marsh, Daniel Wherry, Sam Kydd. 
Scréenplay, John Gilling; camera, Ber- 
man; music, Frank Cordell. At Normandie, 
N.Y., April 4, ’53. Running time, 83 MINS. 





Very little happens and a great 
deal of time is consumed in lengthy 
exchanges of dialog in this placid, | 
somewhat involved British thriller 
about murder, intrigue, revenge 
and justice poetically wrought. 

“Murder Will Out” is one of 
those run-of-the-mill imports which 
will find its art theatre audience 
because it is British, and because 
it has to its credit two fine per- 
formances by Valerie Hobson and 
James Robertson Justice. 

John Gilling here has contrived 
to complicate a very simple plot 
to the point where, at the end, he 
has more than his share of trou- 
ble untangling his web of crime 
and straightening out his charact- 
ers. All this is a heavy drag on 
the proceedings, which rarely 
leave the audience in anything 
more than the role of amused by- 
stander. 

Miss Hobson is beautiful but not 
very convincing as the unhappy 
wife of James Robertson Justice, 
a literary celebrity of doubtful 
manners and a decidedly acid per- 
sonality. She falls in love with 
Edward Underdown, an unsuccess- 
ful writer of mystery stories, and, 
except for various complications, 
invented by Gilling to keep things 


going, fate takes its inevitable 
course. 
Within the framework of this 


minor British effoit, Justice’s work 
is admirably smooth and gives the 
film much of its body. e is the 
husband spurned, seeking a civil- 
ized revenge, who finally drives his 
wife te the point where she is will- 
to commit murder. By con- 
trast, Underdown is wooden and 
stiff as Miss Hobson’s lover. Garry 
Marsh piays the ae without 
much conviction. onty Berman’s 
photography is a notch above *:< 
average. Hift. 





Stolen identity 
Okay whodunit supporte 
filmed in Vienna. — ; r 





Hollywood, April 2. 
—~ Ainsworth Cerp. ae of Tur- 
han rs Donald 
ih Konredenc le 
. ise’ 
Wilke. by Gunther Fritsch. 
Screenplay, poor . from novel b 
mut Ashley: music, Hageman. 
March 7 > 
MIN. = 31, ’53. Running time 
Webs ended Francis Led 
IEE 5.0.0.0 cetcccese Donald Buka 
Ma: eeBeccccese Joan Camden 
alee $6 0c660us0e Adreene pe ol 
04s cepecees eeseeeee Inge Konra 
Gen Dee ..cdéec 00 6eRertoss> Gisele Wilke 
toned ec eccoesbesess pierman Peeve 
96 490ep0ssenase on Von Jordan 
Heinth ..... faqecegecsecess Manfred Inger 





“Stolen Identity,” produced in 
Vienna by Turhan Bey and being 
distributed in the U. S. by Helen 
Ainsworth Corp., is okay support- 
ro | fare for the duals. Footage is 
a bit overlong at 88 minutes, espe- 
cially in view of the market film 
will hit, but nevertheless it in- 
cludes enough suspense to keep in- 
terest from lagging. 


Film Reviews - 


Continued from page 6: 








Film’s tag pinpoints the theme of 
the Robert Hill screenplay, based 
on a novel by Alexander Lernet- | 
Holenia. Central character is Don- 


FREEDMAN DIE 
285 Lofayette Street, New York 12 








ald Buka, a young taxi driver in 
Vienna, who is minus papers of 
identification and therefore is con- 
stantly afraid of deportation. 
When an American businessman- 
assenger is shot and killed by 
rancis Lederer while waiting in 


the cab, Buka decides to dispose of 
the man, then impersonate him and 
go to America. He soon becomes 


entangled with Jodn Camden, how- 
ever, who called her American 
friend to come to Vienna and help 
her escape from her marriage to 
Lederer. When she realizes Buka 
was not the killer, she joins him, 
and together they make plans to 
use the plane tickets to the U. S, 
the American had purchased. Led- 
erer is on their heels but Buka 
subsequently calls his bluff when 
he realizes his love for the gir), 
Lederer is captured and Buka be- 
gins a short jail sentence, knowing 
his amour will be waiting. 

Buka is exceptionally good in his 
role, sparking the footage with a 
neat characterization. Lederer, too, 
is fine, but Miss Camden only ade. 
quate as the girl, Among the sup- 


figs 22200000 diwardUnderdown | Porters, Inge Konrads fares best. 
Jopathan taeucte James Robertson puetes ; ——_ Bey’s earns. slanted 
a@arker .....+.. seco ceeepee enry e or merican appea ¥ is oO y. while 
inspector Thornton «.. +++ Ciel Wherry {direction by Gunther Fritsch 
Sergeant BGO .0.60'as0setenns : Sam = wisely accents the action and sus- 
. Be nwccccscccentine an ie j aw 
Miss A a noe ven +ébeb bau Daphne Newton pense, Technical credits are par, 
Night Porter .......... Johnnie Schofield Neal. 








‘Picnic’ Figures | 


musicals, “Can-Can,” by Cole 
Porter and Abe Burrows, and “Me 
and Juliet,” by Richard .Rodgers 
and Oscar Hammerstein 2d, will 
open too late for consideration for 
either the Pulitzer or Critics 
awards for this season. 

Critics Circle makes its selec- 
tions at a meeting Tuesday after- 
noon at the Algonquin Hotel, N. Y. 
Pulitzer committee selections have 
presumably been decided already, 
but will be announced May 4 as 
part of the other annual awards 
in journalism and the arts. 











Anthony Quinn signed to co-star 
with Kirk Douglas and Silvana 
Mangano in “Odyssey,” to be pro- 


duced by Lux Films in Italy. 
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STARS’ CARS 
X -country 


Going from B'way to Hollywood, 
or vice versa? e Best Way” is 
to ship’ your car, not to drive it, 
advises Judson Freight Forward- 
ing Division of National Carload- 
ing fo now celebrating 
its 
t for stage, screen, radio and 
celebs. 


You save wear and tear on you 
ving costs, 


you 
son ship your car and belongings. 


If your trial mént on 
either coast toa solid 
spot, just eall Judsen and ave 
your car shipped to you. 


See your telephone directory for 
ood a Natienal Carloading Of- 
fice or write to: Judson ge 
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BROADWAY ANGELS, 
INC. 

_ Commen Stock 

Price 50¢ a Share 


Consult your broker or write 
or phone for a prospectus to 


BROADWAY ANGELS, INC. 


29 W. 65th Se., New York 23 
TRafalgar 4-1815 



























Scopes for Viewing 3D Pictures 
Made to Order on Contract Basis 


CAPACITY — MILLIONS WEEKLY 
Originator ef Automatic and Semi Automatic Processes 


CUTTERS, INC. 
WOrth 2-2116 
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“House of Wax,” first all $-dimensional film to be produced by a major studio, uses 3-dimensional 
sound system —WarnerPhonic Sound, developed by acoustical experts of RCA and Warner Bros, 


— S-Dmenaoal uno 





th thks exciting 3-D motion prefure/ 


Most exciting development since motion pic- 
tures began, 3-Dimensional movies now be- 
come even more realistic with the addition of 
3-dimensional stereophonic sound. 

Born in the acoustical laboratories of RCA, 
brought to perfection through the teamwork of 
RCA and Warner Bros. experts, the new system 
will be known as WarnerPhonic Sound and has 
its world premiére on April 10th at the Paramount 
Theatre with “House of Wax.” 


® 





Now, as actors move across the motion picture screen, 
even info the theatre where you are sitting, their voices 
and their footsteps move with them. You're right in 
the midst of the action ... 

To create this depth, RCA and Warner Bros. devel- 
oped a quadruple sound track system. In addition to 
the conventional optical track, WarnerPhonic Sound 
uses three more sound tracks on magnetically coated 
film. As action demands, voices come from speakers at 
left, right, and center of the screen—as well as from 
speakers placed at strategic points in the theatre. At 


the Paramount Theatre, twenty-five high-fidelity 
speakers will be used, matching the sound to the hear- 
ing power of the human ear, 


* * * 
Development of “3-D” sound is another example of 
_RCA research and engineering leadership. It’s so real 
that only hearing is believing. New York gets that 
opportunity, with the opening of “House of Wax,” in 
WarnerColor, at the Paramount, “April 10th. 
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‘LA Stations Hit Vidpix Jackpot, 
Sharing 70 Sponsored Telefilms 





Hollywood, April 7 + 


Vidpix programming on Los An- 
geles’ seven stations has boomed 
up to phenomenal proportions ben 
past six months, with 70 sponso 
telefilms on the megacycles as com- 
pared,to 47 in the fall of 1952, and 
25 the previous year, a survey of 
local stations discloses. *With _10 
additional telepix shows on a SUS- 
taining basis, overall total of 80 is 
unquestionably an alltime high and 
reflects the rapid growth of vidpix. 

Future looms even brighter for 
the telefilm field, with several new 
network shows already set. Up- 
coming, for example, are “Lux 
Video Theatre” on film, “Wanted 
by Washington,” and series top- 
lining Barry Sullivan, Cesar Ro- 
mero and Rod Cameron. 

KNBH leads the parade in L. A.’s 
vidpix programming, with 23 such 
shows, while KNXT, KECA-TV and 
KTTV are runnersup with 13 each. 
KTLA and KHJ-TV each have 
seven vidfilm shows, while KLAC- 
TV is at the bottom of the list with 
four. Indie stations are particular- 
ly hot to get the telepix shows, and 
KTTV manager Dick Moore has 
probably expressed the opinion of 
all indie chiefs when he states his 
station prefers vidpix because they 
provide economical programming 
which many times features names 
an indie could riever nab for a live 
show. 

Telepix shows currently seen 
locally are as follows, around the 
TV dial: 

KNXT: “I Love Lucy,” “Four 
Star Playhouse,” “Our Miss 
Brooks,” “Range Rider,” “Schlitz 
Playhouse of Stars,” Gene Autry, 
“Private Secretary,” Burns & 
Allen, “My Little Margie,” “Amos 
*n’ Andy,” “Mr. and Mrs. North,” 
“Racket Squad,” “Big Town.” 

KNBH: “Dragnet,” “Ford The- 
atre,” “Your Jewelers’ Show®ase,” 
“Fireside Theatre,” “Gruen Theatre 
(re-runs), “I Married Joan,” “This 
Is the Life,” “My Hero,” “Foreign 
Intrigue,” “Boston Blackie,” “Cav- 
aleade of America,” “Hollywood 
Offbeat,” “Short Short Dramas,” 
Snader Te'escriptions, Red Skel- 
ton, Roy Rogers, “The Doctor,” 
“Jump Jump” (part live), “Victory 
at Sea,” “Dangerous Assignment,” 
“Big Story,” “Dick Tracy.” —- 

KTLA: “Wild Bill Hickok,” 
“Broadway Playhouse” (re-runs), 
“Smilin’ Ed’s Gang,” “Star The~ 
atre” (re-runs), “Roving Camera.” 

KECA-TV: “Sky King,” “Super- 
man,” “The Unexpected,” “Mys- 
tery Theatre,” “China Smith,” 
“Adventures of Ozzie and Harriet,” 
“Lone Ranger,” “Buelah,” Stu Er- 
win show, “Kit Carson,” “Cisco 
Kid,” “Famous Playhouse” (re- 
runs), “Play of the Week” (re-runs). 

KHJ-TV: “Craig Kennedy,” 
“Fearless Fosdick,” “Little Thea- 
tre,” Snader Telescriptions, ‘“Dou- 
ble Play,” “From Hollywood”. (re- 
runs), Buster Crabbe. 

KTTV: Chevron Theatre, “Death 
Valley Days,” “Hopalong Cassidy,” 
“Favorite Story,” Abbott & Cos- 
tello, “Heart of the City” (re-runs), 
“Ramar of the Jungle,” “Life of 
Riley,” “Front Page Detective,” 
“Meet Your Congress,” “March of 
Time,” “Terry and the Pirates,” 
“Startime Theatre,” (re-runs). 

KLAC-TV: “I Am the Law,” 
Hank MeCune, Charles Laughton, 
“Invitatica, Playhouse.” 

KHJ-TV has five sustainers on 
its vidpix sked, KTTV two, KNBH 
and KTLA one each. 


Sinatra's Drama 
Series for Telepix 


- Hollywood, April 7. 
Negotiations are under way for 
Frank Sinatra to star in an up- 
coming Desilu telepix series tenta- 
tively titled “Blues in the Night,” 
a dramatic human interest story 
about a musician. Pilot rolls with- 
in month with the series aimed at 

* = h ag 

esilu is offering two shows to 
Philip Morris as a summer re- 
lacement for “Eucy.” One is an 
die Quillan comedy format tele- 
film. The other is “The Whiting 
Giris,” starring Margaret and Bar- 
bara Whiting in a live domestic 
oan. one gtd is used will, 

makes good, repped for 
fall series. . eet aes 





Loretta Young Pilot 
Hollywood, April 7. | 

Loretta Young’s TV _ starring: 
series went before the cameras for 
its first pilot. NBC has given the 
test film $30,000 budget on a 
three-day shooting schedule at 
RKO-Pathe studio. 

Tom Lewis, husband of Miss 
Young, produces with Robert Flo- 
rey directing. Series is tagged 
“Letter to Loretta” and package 
is being handled by William Mor- 
ris agency. 

TE’s Distrib Right 
On Vidpic Bundl 
Television Exploitation, headed 

by Oliver Unger as general man- 
ager, last week obtained exclusive 
distribution rights to six big TV 
film propérties, most first run, and 
immediately planned a sales meet- 
ing in Néw York for next week 
to discuss expansion of its sales 
force. 

Properties acquired by TE are: 
“M. D.,” firstrun series of five 
minutes daily, offering guidance in 
prevention of illness, produced in 
cooperation with the American 
Medical Assn. and county medical 
associations in the U. S. and 
Canada by F. William Hart, in 
Washington; “Gulliver and the 
Little People,” first-run Leo Seltzer 
series, for a weekly half-hour se- 
ries; “Capsule Operas,” 1342 min- 
ute first-run condensations of fa- 
mous operas produced by Metropa 


Film Co. in Rome, with Italian 
and American opera singers and 





Jacques Rachmilovich’s 60-piece 
symphonic orchestra. 
Thirty-four feature films, of 


which 13 are first releases, includ- 
ing’ such titles as “Four Days 
Leave,” starring Cornel - Wilde, 
“Captain Siroceo,” starring Louis 
Hayward, “Miraculous Journey,” 
starring Rory Calhoun, “The Lov- 
able Cheat,” starring Charlie Rug- 
gles, and “Fame Is the Spur,” 
starring Michael Redgrave; “The 
Roller Derby,” half-hour once-a- 
week, produced by Leo Seltzer; 
“Washington Spotlight,” 15-minute 
discussions between columnist Mar- 
quis Childs and profninent guests, 
produced’ in Washington by Milton 
Hattimer. 


TE general manager Unger was 
former exec veepee with Snader 
Productions, and National Sales 
Director Harold Goldman is ex- 
Eastern Sales Manager for Snader 
Telescription Sales. 


SET ‘MIKE MALLOY’ 
AS TV FILM SERIES 


Hollywood, April 7. 

Formation of Mike Malloy Pro- 
ductions, new vidpix outfit, was 
announced this week by toppers 
of the firm, who include actor’ 
Steve Brodie; Glenn Miller, former 
production manager for Jerry 
Fairbanks and Filmecraft Produc- 
tions; Al Gannaway, producer and 
thesp; Fred Eggers, former Metro 
writer; Virgil Miller, motion pic- 
ture cameraman and Tom Hubbard, 
former Liberty Network exec. 


Firm is contracting for space at 
RKO-Pathe studios and will begin 
a series of 39 half-hour productions 
titled “Mike Malloy,” with Brodie 
starring. Gannaway will produce 
and direct while Eggers and Hub- 
bard script the deteciive series. 
Pilot has been shot and remainder 
will be filmed following completion 
of “Burning Arrow” by Warners, 
in which Brodie is featured. 

Second series, also whodunits, is 
being readied by the firm. 


WPIX ‘Jungle’ Sale 


Miracle Adhesives will sponsor 
a twice-weekly series of 15-minute 
jungle films in WPIX, N. Y., Daily 
News station. Series, titled “Jun- 
gle Macabre,” was produced by 
Radio & Television Packagers, 
with Richard I. Gart of the Ameri- 
can Museum of Natural History as 
technical director. 

Films are ‘distributed by Cayton, 














Inc. 
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Conti Axes Lilli Palmer 

Birmingham, Castleman and 
Pierce Inc., for Conti Products, 
is dropping the Lilli Palmer_show 
from the Sunday afternoon spot 
on WCBS-TV, N. Y., after April 5. 

Reason is to avoid the baseball 
competition starting on following 
Monday. The agency is shopping 
for another time. 


Front & Rear Screen 
- Projection Rule May 
Cue Drive by IATSE 


The National Labor Relations 
Board last week ruled in favor of 
the International Alliance of The- 
atre Stage Employes (AFL) in a 
jurisdictional dispute, over front 
and rear screen projection, with 
the International Brotherhood of 
Electrical Workers ‘AFL). Since 
an IBEW strike last September, 
CBS in New York had IATSE men 
doing the work with IBEW men 
as standbys. 

Ruling opened the probability of 
a IATSE drive to move in on 
screen-projection operations at 
NBC and ABC, where NABET men 
handle that work. In a recent 
NLRB- decision, IATSE was award- 
ed jurisdiction overt “special effects 
projectors” at NBC. NABET, losing 
that case, contends that front and 
rear screen projection is another 
matter and still within its juris- 
diction. 


BBC’S TELE HEAD SETS 
U.S. FILM NEWS DEALS 


After concluding deals making 
British Broadcasting Corp. news 
films available in America, George 
Barnes, BBC’s Director of Tele- 
vision Broadcasting, flew back last 
week to London, where today 
(Wed.) he will have a press show- 
ing of three half-hour pre-Corona- 
tion BBC films to be put on the 
American television market by 
William Morris Agency. 

BBC deals here included agree- 

ments with Telenews and NBC on 
an exchange purchase of news 
films. 
In his American stay, Barnes 
spent a week each in Canada, New 
York, the West Coast and Wash- 
ington. 


Mariner Productions’ 
New Art Film for TY 


New motion-picture and tele 
film outfit, Mariner Productions, 
formed in Hollywood, has just 
finished a 26-minute art film for 
commercial release. Title is 
“Rime of the Ancient Mariner,” 
with full text of Samuel Coler- 
idge’s poem narrated by Richard 
Whorf and Gordon Nelson. Pic- 
tures consist of the Gustave Dore 
illustrations of the Coleridge poem. 
Original music was composed by 
Donn Cambern. 

The new company, planning to 
work with the classics, is partner- 
Ship of Whorf; Thomas Andre, mo- 
tion-picture director and producer, 
and novelist-writer Richard G. 
Hubler. 


Henrick’s Sports Telepix 

Tommy Henrick, the “Old Re- 
liable” of the New York Yankees, 
has signed fo be the regular emcee 
and narrator of the Telenews 
sportsreel, “This Week in Sports.” 
ee edition was out yesterday 
(7). 




















‘Drive-In’ TV Station 
Phoenix, April 7. 

KTYL-TV will begin opera- 
tion here April 26, upon com- 
pletion of the station’s new 
studios. Operated by Harry L, 
Nace, Sr., and his son, Harry 
L. Nace, Jr., along with Dwight 
Harkins, KTYL-TV is expected 
to provide coverage for 60% 
of the state’s population re- 
se in the central Arizona 
New studios feature a plate- 
glass fromt facing a parking 
area, from which transients 
can wateh programming and 
technical operations of the sta- 
tion, It’s a “drive-in” adapta- 
tion from the film ozoners. 
Building contains twe studios 
for live programming, as well 
as film and special effects 

rooms. Station has appointed 
Avery-Knodel as its repre- 
sentatives, 


Prices Soaring for Film Names: 








NBC Buys 2 Series 


Hollywood, April 7. 

NBC-TV has closed a deal with 
Richard Johnston, former produc- 
tion exec at Paramount, to put 
into production at Hal Roach stu- 
dio two telepix series to be super- 
vised by Robert Welch, net’s exec- 
utive producer. Each of the pilots 
carries budget of around $23,000. 

Test pictures are “I and Clau- 
jdia” and “Mr. Mosby, Private 
| Citizen,” the latter scripted by 
Robert Riley Crutcher. 


Tuttle Exits UTP, 
Goes It on Own 


Willson M. (Bill) Tuttle is re- 
signing as president of United 
Television Programs to set up his 
ownevidpix production firm. Jerry 
King, partner in UTP and one of 
the original founders, steps down 
from his board chairmanship to 
assume the presidency, leaving the 
former post vacant. King will con- 
tinue to headquarter on the Coast, 
at UTP’s main offices. 

Tuttle’s move was prompted by 
a desire to get into the production 
end of the business, he said. He’s 
currently scouting a couple of 
properties for possible filming, but 
hasn’t lined up anything definite 
yet. He’s also talking partnership 
deals with couple of vidpix gentry. 

UTP exit was on amicable terms, 
Tuttle said. He explained he could- 
n't go into indie production and 
remain prexy of the firm,. since 
UTP distributes other producers’ 
products. Tuttle said he would 
turn over his own productions to 
UTP for distribution. There’s also 
a possibility he'll go into live pro- 
gramming once his vidpix stake is 
solidified. 


WNBT ‘Enchanted Gate’ 
Set for TV in France 


French television, has accepted 
deal with” WNBT, N. Y., to take 13 
kinescopes of “Through the En- 
chanted Gate,” the New York sta- 
tion’s project with the Museum of 
Modern Art, for showing in France. 
WNBT will get a print. NBC key 
will be sending six copies of “Gate” 
this month, followed by seven next 
month. 


Par’s Coast Teleblurb 


Splurge for ‘Ofi Limits’ 
Hollywood, April 7. 
Paramount spent approximately 
$2,800 on a 12-hour TV saturation 
blurb campaign Saturday plugging 
“Off Limits” on three L. A. sta- 
‘tions, in campaign believed to be 
studio’s biggest ever in this area 
for one day. When “Road to Bali” 
opened recently, studio spent $2,- 
500 on teleblurbs in single day. 
TV spot campaign was on KLAC- 
TV, KTLA and KECA-TY, with the 
plugs tossed in chiefly on sports 
and juve shows. Film clips were 
seen on two 20-second spots, with 
a theatre blurb the third plug. 
“Limits” opened Easter Sunday at 
seven theatres in this area. 


Prockter’s 2 New Ones 


Summer production is planned 
for two telepix series by Bernard 
J. Prockter, president of Prockter 
Television Enterprises. Series are 
“International Police” and an un- 
titled situation comedy starring 
Walter Brennan. 

Pilot has been completed on the 
Brennan pic, and-scripts for the 
remaining 12 are being written. 
Series goes before the cameras in 
August in Hollywood. Shooting on 
first 13 “Police” films starts June 
15 in London, Paris, Rome, Berlin, 
Brussels and Geneva. Additional 13 
in series dealing with work of po- 
lice of various countries will be 
shot*in Hollywood starting July 20. 


Pontiac’s Houston Vidpix 
Houston, April 7. 
Pontiac Dealers of Houston will 
sponsor ( 26-week series on KPRC- 
TV starting on April 26 of “Craig 
Kennedy Criminologist.” 




















This is a first run TV series and 
will be telecast for 30 minutes, 


Seen Curbing Coast Telepix Pact 


Hollywood, Apri] 7. 

Only five telepix companies are 
now bidding for top film name< as 
a result of soaring prices. <,\, 
for those still under contract tg 
the majors, virtually all names are 
now available and interested. and 
one vidfilm producer predicted {he 
“price will keep going up.” 

Agents report top prices are he. 
ing paid by Screen Gems for its 
“Ford Theatre” series; Meridian 
Pictures for the “Schlitz Play. 
house”; Sovereign Productions for 
General Electric; in some 
stances Revue Productions. 

“Four Star” Productions, which 
has Dick Powell, David Niven ang 
Ronald Colman as regulars, is yn. 
derstood to cut thesps in 


ine 


for 


healthy participation. Top price 
reported by agents recently is 
Gross-Krasne’s $5,000 for Ann 
Sheridan for “Lux Theatre” 


Others include Sovereign’s $3,500 
for Broderick Crawford; Screen 
Gems’ $3,500 for Louis Hayward, 
$4,000 for Merle Oberon, $3.000 
for Scott Brady, and $3,500 for 
Mark Stevens. 

Meridian has a $2,500 top for 
names but it is understood that the 
firm will go higher for topdrawer 
names. Rod Cameron and Barry 
Sullivan are reportedly drawing 
$1,000 each for upcoming vidpix 
series at Revue but it is under. 
stood that each has a participation 
deal. 

Revue has inked Joan Crawford, 
Ray Milland, Ronald Reagan and 
Dennis Morgan for “America’s 
Finest,” probably on participation. 
Miss Crawford nixed very attrac- 
tive flat offers because she prefers 
sharing. 


Esso Sets Vidpix 
For 35 Markets 


Esso has bought series of 26 
15-minute films, as yet unmade, 
for spotting in 35 markets from 
Screen Gems, Columbia Pictures 
tele subsidiary. Series, which will 
star sportscaster Bill Stern, will be 
made by Screen Gems and Tele- 
news Productions and will be 
called “The Big Playback.” 

SG and Telenews go into pro- 
duction of the ‘series immediately 
for May 15 kickoff. Telenews will 
supply clips for the series, which 
has Stern answering requests for 
filmed versions of great sporting 
events, while SG will film the 
other sequepces. Stern, incidental- 
ly, has made sports shorts for Co- 
lumbia, 

Esso pact was set by Robert Fore- 
man of BBD&O and John Mitchell 
for Screen Gems. Two film outfits 
will share profits evenly. 


Judge Halts TV Release 
Of 8 ’48-"49 Indie Pix 


Los Angeles, April 7. 

Judge John D. Ford, in Superior 
Court, issued an injunction against 
TV distribution of eight pictures. 
Named in the injunction are Chesa- 
peake Industries, United Artists, 
Eagle-Lion-Classics, Eagle Lion 
Films, Pictorial Films, Motion Pic- 
tures for Television and Motion 
Pictures Unlimited. 

Films, all released in 1948-49, 
are: “Enchanted Valley,” “Ali- 
mony,” “Headin’ For Heaven,” 
“Parole, Inc.,” “Ride, Ryder, Ride,” 
“Roll, Thunder, Roll,’ “The Fight- 
ing Redhead” and ‘The Cowboy 
and the Prizefighter.” Injunction 
holds until litigation is settled. 


McCaffery, Fennelly 


. TV Shows Packaged 


Firm of Lordan & Lyons, new 
packaging outfit, has two new tele- 
vision shows on the market. First 
is an interview-type program with 
would-be authors as guests, featur- 
ing John K. M. McCaffery and 
Betsy Barton, author-daughter of 
Bruce Barton. It’s called “I Could 
Write a Book.” 

Second show is a humorous de- 
tective series for both radio and TV 
starring Parker Fennelly, who was 
Fred Allen’s Titus Moody and 
featuring Evelyn Varden. Series, 
scripted by Gerald Holland, is 
based on the Asey Mayo character 














in the whodunits of Phoebe At- 
wood Taylor. 
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P&G’S ‘GO DAYTIME’ IN TY, TOO 


Another Empire State for TV? 


There are real Buck Rogers overtones to the piesent dilemma 
confronting New York TV stations using the transmitter atop the 
Empire State Building. Renewals on the leases are about to come 
up. Affected, among others, are NBC and CBS, along with ABC, 
DuMont and WPIX. NBC and CBS pay about $80,000 a year for 
space on the transmitter. (Because they were late entries, WOR- 
TV and WATV, Newark, fees are temporarily frozen.) 

Empire State owners have served notice they’re going to hike 
the fee, and it’s understood it'll reach some stratospheric figure 
bordering -on the $200,000 figure per station. The stations are 
balking over the proposed boost and there’s already talk of in- 
itiating some overtures looking toward a new location and erect- 
ing a new transmitter to be owned jointly by the TV stations. 
This would involve building a steel tower matching in height the 

+ 


Empire State transmitter. 


It would be built within the New York City confines, since the 
Civil Aeronautics Administration ban on low flying over the city 
makes Manhattan the ideal transmitter site (if the land can be 


acquired.) 














CBS-TV's Thurs. Dilemma Accents 
Alternate-Week Sponsorship Risk 


CBS-TV eased itself out of an¢ 


awkward and~* costly Thursday 
night dilemma last week when 
Singer Sewing Machine put in an 
order for an additional $750,000 in 
network time te sponsor “Four 
Star Playhouse” on a weekly, in- 
gtead of alternate-week basis. But 
the situation has only served to 
throw into sharp focus the inher- 
ent dangers stemming from the 
sale of half-hour TV time segments 
on an every-other-week basis. 


Blatz Beer’s cancellation of the 
“amos ’n’ Andy” vidpie series 
threw the 8:30-to-9 period into the 
open market on alternate weeks, 
with the Singer firm sharing the 
time with its “Four Star.” 


For several weeks CBS-TV was 
unable to peddle the period on the 
every-other-week basis. Overtures 
had been made to the network by 
Old Gold, which had expressed in- 
terest in moving its “Chance Of A 
Lifetime’ over from ABC-TV. 
However, eer is a weekly 
presentation and was only in- 
terested in getting the CBS time 
on the same basis. 

Singer’s contract for the alter- 
nate-week time extended into Sep- 
tember and the firm had no inten- 
tion of relinquishing the time. Nor 
was Singer ready to commit itself 
for a weekly ride without reap- 
praising its budget. 

Last week the order finally came 
through, but it hasn’t completely 
eliminated those “why be half 
saie?” network jitters. 


‘Cavalcade’ Ends 
18 Yr. Radio Run 


“Cavalcade of America,” the 
duPont-sponsored dramatic series 
which has been riding the NBC 
radio airlanes for the past 18 years, 
rang down its final curtain last 
Tuesday (31) night, and it was an 
occasion for backstage festivities 
presided over by Walter Hampden 
and attended by client, agency 
(BBD&O) and network execs. 
Hampden played the lead on both 
the first “Cavaleade” stanza and 
last Tuesday’s closing chapter. 


Program this year. was converted 
into a filmed TV series, sponsored 
on an alternate-week basis on NBC 
and representing a time-talent out- 
lay of approximately $60,000 week- 
ly. High cost of the video stanza 
Was a major factor in the decision 
to lop off the long-running radio 
show. However, there’s a slim pos- 
Sibility that the AM program may 


return in the fall, according to 
asency execs, 


‘ > 3. 
Bob & Kay’ to WNBQ 
i Chfcago, April 7. 
WNBQ,. Chi's NBC local, has ac- 
quired the “Bob and Kay” show. 
o'~. which consists mainly of the 
Chatter-interview type format, will 
de telecast over WNBQ April 20. 
Kay Westfall and Bob Murphy 








were inked April 1 by web veepee 
Harry Kopf. . 








More Chi CBS Exits 


Chicago, April 7. 

Three more Chi CBS staffers 
handed in their resignations. last 
week—Dorothy Miller, educational 
director, Sam Paxton, WBBM pub- 
licity chief, and Lee Saiberg, 
WBBM-TV assistant promotion di- 
rector, 


Web has not named replace- 
ments, 


Murrow’s New TV 
Show a Poser For 


Sponsors, Network 


How many news programs can 
a newsman do, even when the 
newsman is Edward R. Murrow? 
And what firm gets “Person to 
Person,”’ Murrow’s new tele show? 

These are the puzzlers confront- 
ing CBS and Murrow’s two spon- 
sors—the American Oil Co. (on 
radio) and the Aluminum Co. of 
America (on the TV “See It Now”). 

Murrow wants to get his new 
program, in the planning since last 
year, on the air in the fall. Show 
is being kept under wraps until the 
tele unveiling, and is live in more 
ways than one. It will use pick- 


(Continued on page 36) 








By GEORGE ROSEN 


Procter & Gamble, for many 
years the top bankroller in broad- 
easting, with radio-TV billings last 
season topping the $25,000,000 
mark, is in the process of reap- 
praising and,reshuffling its multi- 
faceted stake in the video pro- 
gramming sweepstakes. On the 
basis of present negotiations, the 
No. 1 spender appears to be easing 
itself out of the nighttime picture 
and repeating in TV its quarter- 
century doctrine for radio—“play 
to the housewife and go daytime.” 
That P & G is placing renewed 
faith in daytime television is re- 
garded as one of the major com- 
mercial booms for the industry. It’s 





Skelton’s Lopoff 


Procter & Gamble’s cancel- 
lation of Red Skelton doesn’t 
come as any surprise. It repre- 
sents one of the major casual- 
ties in the live-to-film transi- 
tion of shows. Last season, in 
the Sunday at 10 NBC-TV slot 
on a live basis, Skelton en- 
joyed a Top 5 Nielsen status. 
This year in his filmed com- 
edics in the Sunday at 7 per- 
fod, the program was out of 
the running (with the comic's 
illness and hospitalization also 
throwing him for a loss.) 


P & G wanted to put Skelton 
back at Sunday at 10 next sea- 
son (since Paul Winchell is 
going into the 7 o'clock time 
for the sponsor), but Skelton 
balked at the shift back to live, 
with the resultant cancellation. 
P & G's “The Doctor” occupies 
Sunday at 10. Whether it stays 
next season is problematic. 


JON CASUALTIES 


‘Berle, Hope Tues. 








especially heartening to NBC-TV, 
which has more gaping daytime 
availabilities than it cares to talk 
about, for Benton & Bowles, one of 


| the key P & G agencies, is already 


blueprinting a new cross-the-board 
show for its client for NBC-TV 
showcasing. 


of CBS-TV soap operas, “Search 
for Tomorrow” and “Guiding 
Light,” as well as its participation 
in the Garry Moore show. NBC 
is currently reaping the rewards 
of a fat chunk of P & G daytime 
billings with its “Welcome Travel- 
ers” show, with considerable more 
P & G coin to be siphoned into 





(Continued on page 30) 





This is in addition to the brace | 








| ‘Goody’ Ace’s NBC Pact 


Goodman (Goody) Ace, chief of 
| tue Milton Berle scribes, has been 
signed to a longterm contract by 
NBC, 





| Ace will work on the Berle show 
| next season and also do some writ- 
|ing on a summer show. He will | 
ibe free to develop his own ideas | 
| for new programs, in the creative | 
| royalty-sharing program developed 
| by Charles C. (Bud) Barry, web’s 
program veepee. 





TV Blockbuster 
(Plus Sherwood) 


It'll be Milton Berle, Bob Hope 
and Robert E. Sherwood as the 
NBC-TV Tuesday night 8 to 9 tal- 
ent blockbusster next season, with 


plans finalized over the weekend 
for the alternate spotlighting of 
the big guns. 

Berle, flying the General Motors 
colors, will do his show on a “play- 
two-weeks-lay-off-one” basis, as de- 
tailed in last week’s Varrety, with 
Hope moving into the time on an 
every third-week arrangement un- 
der General Foods auspices. Berle, 
in all, will do 26 shows next sea- 
son, with Hope committed to 10. 


The three open weeks rounding 
out the season will be devoted fo 
the Robert E. Sherwood hour-long 
original TV dramas (he’s doing 
| nine in all spread over a several 
| year-period), and it’s possible that 
|General Motors will pick up the 
tab for the Sherwood series as well 
as Berle. 


For Hope, it poses a herculean | 
assignment, for in addition to his 
every-third-week TV show, he'll 
continue his morning . cross-the- 
board NBC radio show (also for 
General Foods) and his once-a- 
week nighttime NBC radio stanza. 
(GF is bowing out of sponsorship 
on this one because of budgetary 
reasons, but the’ network is now 
in process of wrapping up a new 
client). All this, plus Hope’s Para- 
mount film commitments and his 








multiple charity-GI benefits, etc. 
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BEULAH, SKELTON (CBS-TV's ‘Good Thursday’ Jackpot 
Shriner, Favorite Husband Sales . 


+ In one of its big days, CBS-TV 


last Thursday (2) concluded a 
brace of major deals designed to 
solidify the web’s Saturday night 
program structure and hitting the 
$5,000,000 time-talent billings jack- 
pot. 

P. Lorillard for Old Golds, 
through Lennen & Newell, signed 
to transfer Herb Shriner’s “Two 
for the Money,” a Goodson- 


| Todman package, from NBC-TV to 


CBS come August. 


Simmons and International Sil- 
ver, through Young & Rubicam, 
bought “My Favorite Husband,” 
starring Joan Caulfield and Barry 
Nelson, for alternating sponsorship 
beginning in October. 

These pacts, coupled with Sing- 
er’s $750,000 de®ision to back “Four 
Star Playhouse” each week instead 
of alternate weeks, approximate 
the $5,000,000 tally for time and 
programming on a 40-week basis. 

The new CBS-TV shows will be 
pitched at competition for “Your 
Show of Shows,” with “Two for the 
Money” at 9 p. m. and “My Favor- 
ite Husband,” the former Lucille 
Ball airer, to go at 9:30 p.m., giv- 
ing the web solid commercial en- 
tries versus the Max Liebman 
production for the first time. 


In addition to switching ‘Two 
for the Money” to CBS, Lorillard 
bought the new Fred Allen talent- 
panel show to start on NBC-TV in 
the fall. Lorillard had originally 
wanted Allen for “Two for the 
Money,” but Allen decided to take 
a tele health holiday and firm 
then went with Shriner. Allen will 
go into the Tuesday 10 p.m. spot, 
now occupied by “Two for the 
Money.” 


Markle Exiting 
‘Studio 1’ Berth 


CBS-TV is on the prowl for a 
new producer for its Monday night 
“Studio One” hour  dramatics. 
Fletcher Markle was brought in a 
few months back to take over the 
production reins, but he wants to 
return to the Coast with his wife, 
Mercedes McCambridge. (They've 
already started construction on a 
Coast house). 

For a while there was talk of 
shifting “Studio One” to Holly- 
wood for a CBS-TV City origina- 
tion next season, but it’s now been 





|| decided to keep the dramatic pro- 


gram berthed in New York 


Markle was the second procucer 
to take over “Studio One” reins 
since Worthington L. (Tony) Miner 
shifted over to NBC. Prior to 
Markle, Donald Davis was in com- 
mand, but after several months 
CBS was unhappy with the show's 
results. 

Meanwhile, Westinghouse will 
“Studio One” with its 


15. The firm has sponsored the 
summer series for the last two 
year. 


“Studio One” returns Sept. 21, . 


BOB & RAY AM SPOOF 
OF MORGAN-GRAY GAB 


Bob (Elliott) and Ray (Gould- 
ing) are starting a cross-the-board, 
postmidnight talkie disk jockey 
show, beginning May 4, for NBC- 
Radio, 

Program, heard from midnight 
to 1 a.m. will be a spoof of the 
Henry Morgan-Barry Gray local 
shows, with supposed origination 
from the “Maintenance Room of 
the Holland Tunnel.” It will be of- 
fered on a co-op basis, but prob- 
ably will not be heard on WNBC, 
N. Y., which will stay with its 
longhaired symphonies. 

Bob & Ray will continue with 
their WNBC local strip, 6:30 to 
6:45 p.m. but “Inside Bob and 
Ray,” on the radio network Sat- 
urdays, will bow out in June. 
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allmark Backs Faith in Longhair 
‘TV With 1006 for 2-Hr. ‘Hamlet’ 


Because its $2,500,000 annual+ 


outlay for longhair-type AM-TV 
programs has paid off so handsome- 
ly in sales, Hallmark Greeting 
Card Co. this week decided to go 
it alone in spending $100,000 to 
bankroll NBC-TV’s entire two-hour 
telecast of “Hamlet” on Sunday, 
Ap” il 26, over at least 40, stations. 

Previously, in order to offset the 
’ hr - cost of this cultural venture, 
NEC-TV was seeking two adver- 
tisers, each to pay $75,712 time and 
talent for one hour ‘of Maurice 
Evans’ version of the Shake- 
spearean drama, -However, when 
all the bankrollers approached re- 
fused to take the risk on such a 
highbrow production, Hallmark 
stepped into the breach with its 
solo offer. 

Decision marks what Ed Cash- 
man, Hallmark AM-TV supervisor 
at Foote, Cone & Belding agency, 
N. Y., hopes will be a beginning 
recognition among blue-chip adver- 
tisers that “longhair TV can pay 
off not only in prestige, but also 
in over-the-counter retail sales.” 


Cashman points out that Hall- 
mark got excellent results with its 
three-time sponsorship on NBC-TV 
of Gian Carlo Menotti’s opera, 
“Amahl and the Night Visitors,” 
in 1951 and ‘52. It also has derived 
profitable returns from its regular 
Sunday sponsorship of the ‘Hall- 
mark Hall of Fame,” emceed by 
Lionel Barrymore over 190 CBS- 
Radio stations, and the “Hall of 
Fame,’ emceed by Sarah Church- 
ill over 33 NBC-TV stations. Lat- 
ter stanzas have dramatized the 
need to get out and vote, such 
worthy institutions as the Travelers 
Aid and the Audubon societies, 
biographies of: Horace Mann, Flo- 
rence Nightingale, Robert Louis 
Stevenson. 

As a consequence of these air- 
ers, and its $50,000 Hallmark Art 
Awards competition, Cashman 
points out that Hallmark reached 
a peak sales record in 1952, selling 
1,500,000 cards a day. 

Quick Sales Reaction 


“When our commercials have 
demonstrated our May basket, 
doll’s house and Walt Disney pi- 
rate ship puzzles,” he said, “deal- 
ers have reported an immediate 
sales reaction on Monday. School 
kids particularly, after listening to 
one of 6ur educational programs, 
have created a terrific demand for 
quality greeting cards. Our dealers 
throughout the country say that 
customers mention certain offers 
referred to on our programs.” 


From Kansas City, Hallmark’s 
president and founder, 61-year-old 
Joyce Clyde Hall, son of a Nebras- 
ka preacher, concurs that he feels 
“the U.S. is changing from the 
most to the ieast provincial coun- 
try in the worjd.” Expressing the 
belief that an untapped, quality 
audience is open to TV advertisers, 
Hall says: “Our radio and TV 


(Continued on page 36) 


Break Bank’ As 
 Fillin for Berle 


As summer replacement far Mil- 
ton Berle, “Break the Bank,” out 
of its cross-the-board daytime spot, 
goes into the Tuesday night NBC- 
TV hot-weather period, with Five- 

y Pad as sponsor. “Juvenile 

ury” is being mulled as the sec- 
ond half-hour follower. 


In the “Show of Shows” Satur- 
day hour. and a half, Hoagy Car- 
michael will emcee a Hollywood 
talent showcase, beginning Junee7. 

Ray Anthony’s orchestra, with 
vocalists Bob Eberle and Helen 
O'Connell, wifl be the eight-week 
replacement for Perry Como’s 
Chesterfield show on CBS-TV. 

Andy and Della Russell replace 
Dinah Shore on NBC-TV, July 7 
through Oct. 1. 


Danish’s Mutual Post 


Roy Danish, manager of the 
Western Division of Mutual's sta- 
tion relations department, was 
named last week director of the 
network's newly-created Commer- 
cial Operations department. 

Danish was western division 
manager since 1949. He'll be as- 
sisted by Alma Graef, manager of 
sales service. ~ 











Lawrence & Lee’s Musicals 


Robert E.- (Lawrence &) Lee re- 
turned to the Coast last ~ night 
(Tues.) after huddies with Broad- 
way legiters regarding production 
of the team’s new musical comedy. 
He also met with Benton & Bowles’ 
Walter Craig to go over plans for 
an upcoming series of original 
musicals on “Railroad Hour” airer 
this summer. It normally uses 
stock rights operettas. 

He was accompanied by his wife, 
Janet Waldo, radio’s Corliss 
Archer. 


ABC-TV $2,000,000 
0&0 Power Kick 


With a boost in power scheduled 
for April 12 for WABC-TV, N. Y., 
ABC television network will em- 
bark on a power expansion pro- 
gram for its five owned-and-operat- 
ed stations which upon completion 
in 1954 will have cost some $2,000,- 
000.. Announcement of the plan 
follows by a week disclosure of a 
$1,500,000 construction project for 
the network’s San Francisco out- 
let, and is another in the series of 
physical improvements planned for 
the network since its merger with 
United Paramount Theatres. 


Boost in WABC-TV power, 
which will coincide with the kick- 
off of the net’s “Album” series, 
will bring station’s power to 80,- 
000 radiated watts, a fivefold in- 
crease. Station expects to increase 
its coverage area some 40%. 


In May, KECA-TV, L.A. will in- 
stall a 25-kilowatt amplifier, with 
WBKB, Chicago, WXYZ-TV, De- 
troit and KGO-TV, San Francisco, 
installing similar amplifiers by 
summer. Following this, ABC will 
erect new antennas at the stations, 
and then, by 1954, will have 50- 
kilowatt transmitters installed in 
all five stations. 


Montgomery Show Exhib 
On 10-City Store Swing 
For Wax, Luckies Bally 


A special exploitation project, 
featuring the “Robert Montgomery 
Presents” show, started a cross- 
country tour on Monday (6) at 
Burdine’s' department store in 
Miami. 

Stunt, dreamed. up by the ex- 
ploitation group of NBC Press 
Dept., is actually two exhibition 
units, to be featured in the win- 
dows of leading department stores 
over the nation, of a behind-the- 
scenes look at the production of 
a top TV dramatic show. Each 
package contains photo blowups of 
the various stages of the program’s 
production, film clips, a_ scale 
model of Montgomery’s TV stage, 
working scripts and costumes. 

A tieup push, with cooperation 
of the stores, NBC-TV affiliates and 
‘sales personnel of the S. C. John- 
son Co., and the American To- 
bacco Co., Montgomery’s sponsors, 
is already scheduled in 10 cities. 

Idea may be used on other show 
units to whip up local enthusiasm. 


STORER’S $2,400,000 
ALABAMA STATION BUY 


The Storer Broadcasting Co. last 
week bought stations WBRC and 
WBRC-TV in Birmingham, Ala., 
from Mrs. Eloise Smith Hanna for 
$2,400,000. Sale is subject to FCC 
approval. 

Storer, which moved headquar- 
ters to Miami last week, now has 
seven radio stations and the fuil 
quota of five TV stations. The 
Birmingham stations are NBC af- 
filiates. — 

It is expected that Storer will 
now drop pending applications for 
Miami (Channel 10) and Wheeling 
(Channel 9), 














Thesaurus’ Jingles 
RCA’s Thesaurus has bought the 
complete Ullman  Jingl-Library, 
consisting of 1,600 transcribed 
commercial jingles, and will make 
it available through Thesaurus to 





J station subseribers,, 
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MUTUAL HAS OWN . 
FORMULA: 15-5 PLAN 


Mutual this week set up an al- 
ternating sponsor~plan for its co- 
op department that’s the first step 
in the expansion of the now au- 


| tonomous division headed by Bert 


Hauser. Plan, named the “15-5 
Plan,” calls for local sponsors pact- 
ed on a cross-the-board basis, to 


alternate from day to day_on five | 


Mutual co-op news shows: . 
Under the setup, local statio 


would pact 15 advertisers. on a] 
cross-the-board basis. These. would |: 


be grouped in threes. On Mondays 
first group of three would sponsor 
Fulton Lewis, while second group 
bankrolled Cedric Foster, the third 
Robert Hurleigh, the fourth Cecil 
Brown and the fifth the “Mutual 
Newsreel.” They’d alternate on all 
five shows on that. basis. Plan is 
similar to the netwérk’s nationally- 
sponsored ‘“‘Multi-Message Plan.” 
Local advertisers would get one 
announcement each on each of the 
15-minute shows, plus opening and 
closing identifications. Package 
rates would vary with each station. 
Entire plan calls for sale of over 
six hours of local time per week. 
Hauser is also surveying the net- 
work's entire co-op structure in a 
move to eliminate the weaker 
shows and strengthen the better 
ones. He's also looking at new 
shows for possibilities as co-ops. 


NBC, ABC Meet In 
New Bid to Avert 
Strike by-NABET 


Joint NBC-ABC management dis- 
cussion of grievances with the Na- 
tional Assn. of Broadcast Engi- 
neers and Technicians (CIO) will 





be resumed today (Wed.) with the’ 


arrival in New York from Chicago, 
NABET national headquarters, of 
George Maher, the union’s exec 
secretary. 

Meetings, which were temporari- 
ly halted by Maher’s press of other 
business at Chicago, will be re- 
sumed at the Warwick Hotel. Talks, 
which have gone on fore more than 
a week, began at the Belmont- 
Plaza. 

The metro New York chapter of 
NABET has threatened a shutdown 
at least twice in recent weeks over 
the prolonged grievance proceed- 
ings. To counter this possibility, 
it’s reported that NBC is grooming 
50 to 60 people as replacements in 
an accelerated course at the 
School of Radio Technique, Inc. 

Grievances,, union spokesmen 
said, include among the major 
items (1) disposition of eight 
NABET members at KOA, Denver, 
which NBC sold last year to Met- 
ropolitan Television, (2) discussion 
of institution of an ABC pension 
plan, like that at NBC, now that 
the United Paramount Theatre 
merger has taken ABC out of the 
poverty class. 


ABC Radio Preps 
Summer Lineup 


ABC Radio is beginning to set 
its summer programming schedule, 
with three programs already set 
for hiatus-period airing. Web has 
scheduled “Front Row Center,” a 
panel show; “Platter Brains,” a rec- 


ord quiz and chatter stanza, and 
“ABC Promenade Symphony,” with 
the ABC Symphony and Jan Peerce 
as host. 

Latter tees off next Monday (13) 
in the spot occupied by “Rex Mau- 
pin.” It will feature ABC conduc- 
tors Bernard Green, Glen Osser and 
Ralph Norman. “Platter Brains” 
will feature music critic Leonard 
Feather, and replaces “Smilin’ Ed 
McConnell and His Buster Brown 
Gang” in the Saturday all a.m. slot. 
“Front Row Center” will have Bet- 
ty Furness, Emily Kimbrough, 
Mercedes McCambridge, Neil Ham- 
ilton and Eloise McElhone as ro- 
tating panelists discussing various 
facets of showbiz. ~ 

“Front Row Center” replaces 
“Sparring Partners,” Lester Lewis 
package with Miss McElhone and 
Walter Kiernan. “Partners” is be- 
ing considered as a tele show by 
the network. Lewis also packages 
;Front Row Center.” . 
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the sale of their goods. 


national community. 


governments.” e 


TV Station's Effect on Community 


Washington, April 7. 


What does a TV station meah to a community? As told to the 
House Committee on Appropriations by FCC Chairman Paul A 
Walker, in testimony released last week, the following happens: 

“Within two years after a station goes on the air the great 
majority of famiiies in the community buy TV sets ranging in 
price from‘ $200 to $400. This in turn creates business for the 
local retailer, the: local radio serviceman, and the local public 
utility. The TV station is also helping local merchants by bring- 
ing to the community a new and effective medium to stimulate 


. 


“Moreover, the station which may have invested from $250,000 
to well over $1,000,000 in going on the air—and that means creat- 
ing a market for manufacturers of towers, antennas, tubes, cam- 
eras, and all the other variety of equipment which goes to make 
up a station—is a going enterprise in the community: 
source of entertainment, news and information—an outlet for loca] 
groups—a dramatic means of tieing in that community with the 


It is a 


“And the station is paying out annually anywhere from $200,000 

. to over $1,000,000 in wages and salaries to local technicians, sales- 
men, entertainers, and other station personnel”as well as paying 
taxes of one form or angther to the local, State and Federal 











TV Throws Out 1st Ball 


Baseball season will get a solid 
video sendoff next Monday (13), 
with one network and several inde- 
pendent stations picking up the 
season’s opener, the Yankees vs. 
the Senators, from Washington. 
Network is ABC-TV, while indies 
will carry a feed from WTTG, Du- 
Mont’s owned-and operated station 
in Washington. 

Falstaff Beer, through Dancer- 
Fitzgerald-Sample, is carrying the 
tab on ABC-TV. coverage in the 
south and midwest. Remainder of 
the ABC stations will have local 
sponsorship. 


(BS-TV Expands 
News, Pub Affairs 


The CBS-TV news and public 
affairs department, headed by Sig 
Mickelson, is in the process of ex- 
pansion. 

About 11 men have been added 
to the production staff of the “Ad- 
venture” show, the Museum of 
Natural History project debuting 
in May, which is under the wing 
of producer Perry (Skee) Wolf. 

Another dozen are joining “The 
Search” unit, CBS-TV project in 
cooperation with 26 leading uni- 
versities scheduled for the fall, 
headed by producer Roy Lockwood. 

About 12 more men, most of 
them camera crews, are being 
hired for the CBS-TV news film 
section, which will be the web’s 
own operation to replace the Tele- 
news service. 

Also in the works is the transfer 
of newsman Walter Cronkite fronr 
Washington to New York, where 
it ig said he will start a new CBS- 
TV news Show in the fall. Cron- 
kite, formerly moderator of the 
“Man of the Week” program, is 
now on “You Are There” and also 
has a WTOP-TV news show locally 
in Washington. 


Luckies, Schaefer Into 
New Haven for Dodgers 


Lucky Strike and Schaefer Beer 
will extend their television cov- 
erage of the Brooklyn Dodger 
games via weekend pickups by 
WNHC-TV in New Haven. Games 
are currently aired by WOR-TV 
and WMGM on radio. 

WHNC-TV will pick up the 
games via wire from WOR-TV. 
New Haven station will carry 
games on weekends only, and in 
case of double-headers, will carry 
the first game. Pact was set via 
BBD&O, which agents Luckies and 
Schaefer on its regular AM-TV 
sponsorship of the contests. 











NBC-TV‘s ‘Say When’ Option 

NBC-TV has taken an option on 
“Say When,” a Lester Lewis pack- 
age starring Walter Kiernan. 

Audience-participation giveaway 
contestants will decide the amount 
to be won—if question is answered 





correctly—on a slot, machine, _ 





Sen. Tobey Moving In to Protect 
Educ] TV F rom Commercial Grab 


Washington, April 7. 

A legislative move, to protect the 
set-aside of educational TV chan- 
nels against possible encroachment 
by commercial interests, is be- 
lieved to be under way.by Chair- 
man Charles W. Tobey (R-N.H.) of 
the powerful Senate Committee on 
Interstate Commerce, which has 
jurisdiction over the FCC. It’s ex- 
pected that the subject will be ex- 
plored wheh members of the FCC 
meet with the Committee at an 
executive session Sen. Tobey has 
called for April 16. 


Indication of the move appeared 
at a Committee hearing last week 
on confirmation of John C. Doerfer 
as a member of the FCC. In ques- 
tioning Doerfer on his views on 
educational TV, Sen. John W. 
Bricker (R-Ohio) said he felt “very 
strongly” that the nation would 
lose a great opportunity in the edu- 
cational field “unless we are pro- 
tected by FCC or by act of Con- 
gress.” 


Sen. Tobey’s views on the sub- 
ject were revealed in his reply to 
fears expressed by Sen. John M. 
Butler (R-Md.), that reservations of 
educational c nels in some com- 
munities would result in one sta- 
tion having a monopoly in the com- 


(Continued on page 36) 


RCA’s TV Color 
Show for Solons 


A 20-minute demonstration cf 
the RCA color television system 
will be viewed by members of the 
House Committee on _ Interstate 
Commerce, the Federal Communi- 
cations Commission and a limited 
number of the press next Tuesday 
(14) at Princeton, N. J. . 

For the occasion, a special NBC 
program, with Dolores Gray as mis- 
tress of ceremonies and featuring 
Kukla, Fran & Ollie and Bur‘on’s 
Love Birds, will be-telecast from 
the Colonial Theatre in New York 
City. Clark Jones will direct the 
show, which will include produc- 
tion numbers, 

After the noon color demonstra- 
tion, designed to prove the feasi- 
bility of the RCA color system over 
a distance of some 50 miles, the 
Governmental representatives will 
visit RCA laboratories at Princeton 
and then motor or entrain to the 
Colonial for a view of the color 
equipment setup. 

At the theatre all the orchestra 
seats have been removed to form 
a giant color-television stage. Au- 
dience sits in the second and third 
balconies. Large viewing monitors 
have been erected above the stage 
lighting. 


Martha Lou Harp 
As ABC Disk Jock 


ABC radio has set Martha Lou 
Harp for a Saturday afternoon disk 
jockey show “starting April 18. 
Move .was made following drop- 
ping of her live-music “Dream 
Harbor,” which was on the net 
four nights weekly, to make room 
for the Virgil Pinkley news show. 

Program will be built during the 
summer with an eye toward mak- 
ing it a regular fall entry. Gal just 








}completed an_album, for Columba. . 
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Godfrey's Time Runneth Over 


CBS-TV was confronted with one of those trigger-mind decision 
dilemmas last Wednesday night (1) when Arthur Godfrey failed 
to sign off on his hour “Godfrey & Friends” show at the 9’ o’clock 
signal and ran over for an additional 90 seconds into the Colgate 


“Strike It Rich” show. 


Ordinarily CBS would have cut him off on time, but the fact 
that Godfrey was in the midst of a solemn finale attending the 
Easter season posed a problem. Weighing the possibility of both 
Colgate and affiliate squawks against the certainty of viewer pro- 
tests over interrupting the Godfrey bit with its sacred overtones, 
the network. played along with the Godfrey time extension. As it 
turned out, Colgate got in its initial commercial, only a couple of 
stations committed to local sponsor station-break announcements 
cut him off and CBS accepted Godfrey’s plea that he “couldn't 


see the clock.” 











Doerfer Rides Into 


FCC Atop 


Wave of Congressional Eulogies 


Washington, April 7. + 


The first member of the FCC to 
be appointed by a Republican 
president will take office this week, 
when John C. Doerfer, former 
chairman of the Wisconsin Public 
Service Commission, takes over the 
desk occupied by Eugene Merrill, 
an interim appointee. Doerfer was 
confirmed by the Senate last week 
following a unanimous recommen- 
dation by the Senate Committee ol 
Interstate Commerce. 

Doerfer’s nomination was highly 
endorsed before the Committee by 
Gov. Walter Kohler of Wisconsin 
and Sen. Alexander Wiley (R-Wis.). 
Gov. Kohler testified that Doerfer 
is “a man of the utmost integrity, 
honesty and conscientiousness.... 
a hard worker....falr and just,” 
who “will make decisions on the 
basis of facts” and “will not yield 
to pressure.” 

When Doerfer said he knew lit- 
tle about the FCC, Committee 
Chairman Charles W. Tobey de- 
clared: “It.is just as well, because 
I think it is the weakest Commis 
sion in Washington, and I hope you 
will strengthen it. I believe you 
will.” 

Sen. Wiley told the Committee 
that Democratic as well as Repub- 
lican newspapers in Wisconsin 
agree that Doerfer is an “outstand- 
ing’ man for the FCC. Among 
editorials he submitted from lead- 
ing papers was one from the Mil- 
waukee Journal, which said of 
Doerfer that “nobody, politician or 
otherwise, has been able to push 
him around.” 

Questioned by Sen. John O. Pas- 
tore (D-R.I.) as to Doerfer’s record 
in Wisconsin for expediting cases, 
Gov. Kohler said it was “excellent.” 

There are now two avowed Re: 
publicans on the Commission— 
Rosel Hyde and George Sterling. 
By appointing Doerfer as an Inde- 
pendent, President Eisenhower 
could select Republicans for the 
Commission when terms of two 
Democratic members expire (Comr. 
Paul A. Walker and Frieda Hen- 
nock). Under the law, not more 
than four members of the agency 
may be of the party in power. 


Pepperell Buys 
Coronation on AM 


First radio-only sponsor commit- 
ment for the Coronation came last 
week when Pepperell Manufactur- 
ing Co., sheet makers, bought 90 
minutes of Coronation broadcasts 
on ABC. Sheet company will spon- 
Sor a half-hour before and after 
the religious ceremony and half of 
a full-hour evening broadcast giv- 
ing highlights of the event. 

ABC will start radio coverage of 
the event at 5:30 a.m, on June 2, 
with Pepperell scheduled to come 
in about 6 a.m. for a half-hour, 
then about 8 a.m. at conclusion of 
the Westminster Abbey ceremonies 
for another half-hour, 

Network will present a taped 
Version of highlights in the eve- 
ning, of which Pepperell bankrolls 
the second half. First half is still 
Open. ABC-TV is currently dicker- 
ing for a bankroller for its early 
morning (8 a.m.) broadcast featur- 
ing shortwave audio from London, 
With Mary Margaret McBride, and 
Stills on the video side. ~~ 








‘Hornblower’ for ABC 


ABC radio has bought the “Cap- 
tain Horatic Hornblower” series, 
starring Michael Redgrave, for a 
fall showcasing. CBS aired the 
series last year. 

It’s a Towers of London package. 


Fore-Aft Baseball 
TV Billings 6006 
Windfall in N.Y 
In I N.1. 

Nearly as important to New 
York tele stations as carrying of 
baseball games are the billings de- 
rived from the pre- and post-game 
adjacencies, which have become a 
$600,000 annual  time-and-talent 
proposition. 

With pacting last week of N. Y. 
Lincoln-Mercury Dealers to bank- 
roll a 10-minute post-Giant game 
show with Frankie Frisch on 
WPIX, and signing of Studebaker 
Dealers as cosponsor of Happy 
Felton’s 15-minute “Talk to the 
Stars” wrapup of Dodger games, 
on WOR-TV there's only one va- 
cancy left in the six fore and aft 
periods on the two stations carry- 
ing the games of the three clubs. 

Only available spot is Laraine 
Day’s pre-Giant game period on 
WPIX, and Station sales toppers 
say that’s a cinch to be sold be- 

(Continued on page 36) 


Slate Bros. Ask 3006 ~—C: 
For Ritz Bros.’ Use Of 
Baseball Skit cn TV 


Los Angeles, April 7. 

Charging the Ritz Bros. with 
pirating one of their skits, the 
Slate Bros., Henry, Syd and Jack, 
filed suit for $300,000 in Superior 
Court and asked an injunction re- 
straining further use of the ma- 
terial. Named as _ co-defendants 
were writer Sid Kuller, NBC and 
Colgate. 

Plaintiffs declared they created 
a baseball pantomime in 1946 and 
have used it repeatedly since. 
They charge the Ritz Bros. with 
using it without permission on 
“Colgate Comedy Hour” Feb. 23. 


REVLON HAS CHANGE 
OF HEART ON FROMAN 


Jane Froman sponsorship situa- 
tion for next season is still being 
resolved, with possibility now ex- 
isting that Revlon will return as a 


co-bankroller with General Elec- 
tric. Revlon, which sponsors the 
Tuesday 15-minute segment (GE 
has the Thursday time) had pre- 
viously wanted out in favor of a 
half-hour program, with GE subse- 
quently expressing interest in mov- 
ing in for both the Tuesday and 
Thursday slots. 

As of this week, however, Rev- 
lon appeared to have a change of 











‘heart and may stick. 





AACE FOR TALENT 
MOVES INTO HIGH 


The ABC-UPT merger, like a 
delayed-action bomb, has finally 
set off the big explosion in tele- 
vision. With CBS-TV, after an omi- 
nous silence in the talent bidding, 
snatching away Herb Shriner and 
his “Two for the Money” from 
NBC-TV (for the fall), there has 
now developed a three-way race for 
talent and programs that may 
eclipse the last big fuss, CBS’ raid 
of NBC stars back in 1948-49. 


The moves and countermoves are 
being made fast and furiously. To 
the loss of Shriner, NBC is an- 
swering by setting a Fred Allen 
panel show for the fall (both 
Shriner and Allen sponsored by P. 
Lorillard for Old Golds). NBC 
also is bidding hotly for Betty Hut- 
ton and other top stars, with stiff 
competition from ABC, which has 
already made George Jessel, Ray 
Bolger, Paul Hartman and Cesar 
Romero deals. Ali three webs are 
eager for Danny Kaye. 

The reasons are apparent. 
Springtime is tele’s sowing period 
for a fall reaping. And the webs, 
with station clearances one of their 
major problems, worry about get- 
ting into the two-station cities 
when three networks are operating 
full blast come’ the harvest moon. 


Activity goes far beyond the ac- 
tual signing of stars. NBC and CBS 
have gone through a star jag be- 
fore. Five years ago CBS. “stole” 
a bale of radio stars. from NBC, 
only to have many of them drift 
back to NBC television. The latter 
web then learned, through such 
an operation as the “All-Star Re- 
vue,” that stars were not enough. 

Now both 
busying themselves in the brain- 
trust department. 

Barry’s Baker’s Dozen 

Charles C. (Bud) Barry, NBC 
programming topper, is aiming at 
a writer-producer group numbering 
about 13. Barry’s Baker’s Dozen 
already includes such men as Bob 
Welsh, Ed Beloin, Joe Bigelow, 
Sam Fuller, Fred Coe and Robert 
Montgomery. This group will de- 


velop properties and probably par-| put under present conditions it! 


ticipate in the packages. 


The NBC fall direction may well 
be on the situation-comedy and 
dramatic half-hour roads. Already 
slated for the fall are ‘““Here Comes 
Calvin,” starring Jack Carson as 
a vaude actor Calvin Potts with 
Allen Jenkins his manager, and 
Jack Webb's “Pete Kelly’s Blues,” 
a crime adventure in jazz, which 
had a 1951 summer radio tryout, 
set in the Kansas City of the 
1920s. 


CBS, of course, developed the 
situation comedy to a big payoff 


Desilu Playhouse 
In ABC Radio Bow 


Desilu Productions is moving 
into the radio field with a package 
called “Desilu Playhouse,” series 
of dramas and comedies that will 
star Ronald Colman, Charles Boy- 
er, Dick Powell and a number of 
other top film names. Package is 
currently being shaped up by Don 
Sharpe, Hollywood vidfilm produ- 
cer and personal manager, who's 
tied in with Desilu. 

ABC has set “Desilu Playhouse” 
as the title of the first in its new 
13-week Playhouse series, which 
bows April 16. Play and star aren't 
set yet, but program will be one 
of the new Desilu programs, pos- 
sibly with Colman as star. 

Colman and Boyer have an in- 
terest in the “Four Star Play- 
house,” currently sponsored by 
Singer on CBS-TV. Sharpe pro- 
duces that series, besides his tie 
with Desilu, and presumably has 
been able to spot the stars in the 
AM series that way. He’s develop- 
ing his own story material and 
selling the shows as complete pack- 
ages. ABC play will be done live. 
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TV, Re-Runs 


Radio Scribe Market at New Low; 


Killing Freelancers 





KVTV Bows for Cowles 


Omaha, April 7. 
Cowles Broadcasting Co. last 


outlet is affiliated with CBS and 
DuMont nets. 

Cowles, also owner of WNAX, 
Yankton; KRNT,. Des Moines, as 
well as Look and Quick mags, Des 
Moines Register & Tribune and 
Minneapolis Star & Tribune, thus 
is first in Sioux City area. Station 
reaches 31 Iowa, Nebraska and 
South Dakota counties. 


Spadea Decries 
‘Impotent’ Medium 
In CBS-AM Exit 


Joe Spadea, who has been man- 
| ager of the Detroit office for CBS 
| since 1945,-has tendered his resig- 
‘nation to join the Hank Cristal 
| station rep outfit as a partner. He'll 


| continue to be berthed in Detroit. 


| Perhaps more than any other 








|network official “working the De-| 
troit beat,” the Spadea spade-work | 


| among the automotives in the radio 
| broadcasting sponsorship picture 


made him one of the valuable com- | 


| ponents in the CBS sales operation. 


|No suceessor has been chosen as! 


yet, 


NBC and CBS are'* 


| Spadea’s resignation to CBS 
| Radio sales veepee John Karo! fol- 
lows: 

“When one strongWy believes in 
| CBS Network Radio as the greatest 
| advertising value of all mass 
|media, including Television, and 
| then suddenly finds Network Radio 
| declining to an impotent position, 
ithe future becomes uncertain. 
| “My faith and confidence in Radio 
|has never faltered at any time, 
seems hopeless for one individual 
|to carry the torch alone for Net- 
| work Radio under insurmountable 
odds. 

“Therefore, I am tendering my 
resignation with CBS Radio as of 
April 15, to join another radio or- 
ganization as a partner, and: with 
a brighter future.” 


ABC Radio in 17% 
Hike for 1st Quarter 
Biz of 0&0 Outlets 


Billings of ABC’s five owned- 
and-operated radis stations for the 
first quarter are up 17% over the 
gross for the same period last year, 
according to d Oberfelder, net- 





o-and-o’s. Five stations’ billings 
are running just about 3% above 
figure of 1951. , 

Oberfelder attributes increase to 
a couple of factors. Key to the 
increase, he says, is the new rate 
card, which equalizes daytime and 
nighttime rates. Secondly, he feels 
it might be the beginning of a 
trend toward more effective use of 
radio. 

Breakdown shows that there’s a 
20% increase in spots business, 
while local increase is only 14%. 


E. J. NALLY, FIRST RCA 





Edward J. Nally, first president 
of RCA, will celebrate his 94th 
birthday at his Bronxville, N. Y., 
home Saturday, April 11, 


Nally, named prexy when the 
firm was founded in 1919, refired 
in 1923 (but continued as director 
until 1940). His successors num- 


bord, Gen. David Sarnoff (now 





president, Frank M, Folsom. 


week opened KVTV, Sioux City, | 


work’s veepee in charge of AM| 


PREZ, NOW AT 94 MARK | 


board chairman), and the current 


+ Hollywood, April 7. 
| 


General reduction of program 
budgets as a result of television 
competition has plummeted em- 
| ployment of radio scribblers to the 





| lowest level in many years with 
| only 125-150 of the Radio Writers 
| Guild’s 425 members under con- 
| tract. RWG exec secretary Mike 
| Davidson said he .was not aware 
iof previous ebb but employment 
figure is definitely the lowest in 10 
years. 

Davidson said that while the 
number of AM shows originating 
in Hollywood on four webs is still 
around 60, there's been an in- 
creasing trend toward musical 
shows. Too, six programs are using 
re-runs. He said “I don't believe 
we have touched the bottom yet. 
I think next season will see more 
|radio shows, particularly comedy 
formats, in television solely.” 
| He pointed out that many top 
;comics are beefing that AM-TV 
jis too much of a grind. The single 
| shot market for freelancers is now 
| “about as dead as it ever will be” 
| with only about three shows ac- 
cepting such scripts. Among top 
radio shows which exited i past 
years: “Club 15,” “Duffy’s Tav- 
jern,” “Sam Spade,” “Hollywood 
| Star Theatre,” “My Favorite Hus- 
| band,” “Life With Luigi,” “This Is 








|Your FBI,” Screen Guild, “Halls 
|of Ivy,” plus Burns and Allen, 
| Dennis Day, Jimmy Durante, “Life 
|of Riley” to teevee. - 

| Another blow to writers is the 
|re-use on “Beulah,” “Smilin’ Ed 
|McConnell,” Judy Canova, Red 
; Skelton, Tarzan, and Clyde Beatty. 
|For example, “Beulah” writers 
| drew approximately $4,000 weekly 
| originally now get $360 for re-runs. 
'“First Nighter” has been using old 
| scripts without payment since they 
were purchased before RWG pact 
in 1948. 


Clooney & Fisher 





Tn NBC-AM Parlay 


} 
| NBC is negotiating a deal for a 
| Rosemary Clooney radio series, 
| (Previous attempts by Coca-Cola 
and other sponsors to tie her to a 
TV series proved fruitless, with 
Paramount Pictures, to whom she 
is committed, nixing a weekly 
video deal.) Network plans to give 
her a twice-a-week airing, Tues- 
day and Fridays, in the 8:15-8:30 
p.m. slot, thus permitting a back- 
to-back Eddie Fisher-Clooney sing- 
ing showcase. 

Fisher goes into the 7:30 to 7:45 
p.m. period for Coca-Cola Wednes- 
days and Fridays on NBC-TV, 
'starting April 29, with the taped 
'versions going into the Tuesday- 
Friday at 8 p.m. slots, 


CBS PACTS FOR NAGS 
DESPITE GILLETTE NIX 


CBS has renewed its radio-tele 
contracts, for another three years, 
to cover racing’s Trivle Crown— 
the Kentucky Derby, the Preakness 
and the Belmont Stakes. 

This despite the fact that Gil- 
lette has bowed out of Kentucky 
Derby sponsorship, after carrying 
the event for some seven years on 
way Radio and last year on CBS- 





i 
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Bakers Exiting CBS 
Show After 13 Wks. 


American Bakers Assn. has run 
out of dough and has pink-slipped 
“Theatre of Stars” after 13 weeks, 
effective May 17. Half hour pro- 
gram over CBS on Sundays uses 


ber only three: Gen. James G. Har-| stars from pictures for a 39-week 


tab of $700,000, time and talent. 
Sponsor is also giving up the 
| time. 
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ones ababa’ 


Donald O’Connor headed up a 
lively stanza on NBC-TV s “Col- 
gate Comedy Hour’: last Sunday 
(5). He’s a thoroughly engaging 
performer who can make with the 
song, the dance and the laughs 
and is a genial conferencier be- 
sides. The hoofing dynamo was 
before the cameras most of the 
way, taking time out only during 
the guest singing stint by Vivian 
Biaine and the GI skit by regulars 
Tom D’Andrea and Hal March. 
Miss Blaine had a snappy two- 
songer in “Give My Regards to 
Broadway.” with some updated ly- 
rics, and “Blues in the Night.” The 
D’Andrea-March cynical slice of 
Army life as they were preparing 
for a getaway on a three-day pass 
was highly amusing and a model 
of savvy timing. 

Session’s high spot was the 
O’Connor-Sid Miller .songwriting 
sketch, a permanent hit potion in 
the topper’s Colgate klatch. They 
took off on nursery rhymes and 
latched on to Academy Award pix 
for theme song inventions that 
scored in the higher brackets. 
Other skit had guester Brian 
Aherne, O’Connor and Scatman 
Crothers in a bebop custom, fitting 
at Aherne’s London haberdashery. 
It was a real “gone” getup. 

O’Connor opened the proceed- 
ings in ‘workmanlike. fashion sing- 
ing and tapping “It’s a Lovely Day 
Today” production number. This 
segued into intro of “Call Me 
Madam” pic director Walter Lang 
and O’Connor’s briefie on “pre- 
3D.” which in turn led into the 
star’s repeating his Charles Chap- 
lin characterization via silent tech- 
nique, with Anthony Dexter as 
Rudolph Valentino. It lacked the 
Funch and chuckles of his first ef- 
fort along these lines last year. 


Closer was an Easter special in 
the bebop genre, with O’Connor, 
Crothers and the line. O’Connor 
knocked himself. out in the dance 
departmept, reserving just about 
enough wind to present Colgate’s 
“most beautiful” and “most hand- 
some” centenarians, Mrs. Anne 
Milne, 104, of Salt Lake City. and 
Maximilian Von Stephany, 100, of 
Cincinnati, who were flown to the 
Coast for the occasion. | Ernie 
Glucksman’s staging throughout 
was up to his usual high standard 
and the Al Goodman oreh was 
ditto. Trau. 





a+. +» ++ 4+». 
7 


Ed Sullivan whipped up a tasty 
variety dish for his “Toast of the 
Town” show on CBS-TV Sunday 
(5). Hour had all the ingredients 
of socko vaudeo fare and each turn 
came through for top. results. 
Show’s overall production values, 

lussed by Ray Bloch’s expert orch 

acking, helped make the stanza a 
surefire winner. 


Off to a brisk start with the pre- 
cision terping of the Gae Foster 
Girls in an Easter medley and a 
roughhouse turn by a flock of 
clowns from the Ringling Bros., 
stanza maintained a lively pace 
with the standard turns that fol- 
lowed. 


Gracie Fields was socko in her 
songalog which included a couple 
of briefies, “All For One and One 
For All,’ and “Don’t Be Angry 
With Me Sergeant” as well as such 
longer items as “Christopher 
Robin Is Saying His Prayers” and 
“Walter, Walter, Lead Me to the 
Altar.” Her snappy piping on the 
comedy tunes assured the vocks 
and her warm rendition of “Chris- 
topher Robin” was effective. In 
between, she related a couple of 
yarns that tickled. Closed strong 
with a rousing “Wish Me Luck.” 

Burton’s Birds offered a nice 
change of pace. The birds’ bag of 
tricks included -tight-wire walking, 
somersaults, laundry washing, etc. 
Turn has been around for years 
but it never fails to amaze. The 
Szony’s (Francois and_ Gisele) 
ballroomolozy also was a standout 
sequence. Team's poise and easy- 
flowing movement were given ex- 
cellent camera coverage in their 
two dance interpretations. 


Cab Calloway’s energetic song 
styling made clicko items of 
“There’s a Boat That’s Leaving 
Soon for New York” (which he 
sings in the current Broadway pro- 
duction of. “Porgy and Bess”) and 
“That Old Black Magic.” He’s a 
vivid stylist and could have dou- 
bled his repertoire in this stint 
without tiring the viewer. Show 
wound with the Notre Dame Glee 
Club, in their third annual trip to 
“Toast.” choraling “Hallelujah, 
Amen,” an excellently arranged 
version of “Johnny Comes March- 
ing Home” and the fighting U. of 
Notre Dame theme. Gros. 


If “The Brooch” had been sub- 
mitted to the script editor of “Lux 
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| Television 


Video Theatre” as a drama by an 
unknown writer, it would probably 
have been rejected cold as a trite, 
wholly unbelievable anecdote spun 
out to two acts. But since it was 
a television adaptation by Nobel 
Prize winner William Faulkner of 
his own short-story, the pointless 
trifle was given a_ tremendous 
ballyhoo in newspaper ads. Lever 
Bros. acclaimed it as the TV writ- 
ing premiere of the Mississippi 
novelist, and considered it signifi- 
cant enough to mark the transfer 
of “Lux Video Theatre” from Mon- 
day to Thursday night (2) on CBS- 
TV. oe 

Faulkner’s adaptation is a sac- 
charine bowdlerization of the lit- 
erary qualities of his original story, 
and even does no credit to his rep- 
utation as a slick writer who did 
the film adaptations for “To Have 
and Have Not,” “The Slave Ship” 
and “Intruder in the Dust.” It’s a 
sunny version of the old Oedipus 
Complex, silver cord, or Momism 
theme. In this case, Mom (Mildred 
Natwick) is a proud, bedridden 
Southern matriarch, who uses her 
convalescence to tighten her grip 
on her adoring son (Dan Duryea). 
When he marries a train -eonduc- 
tor’s daughter (Sally Forrest), Mom 
disdainfully continues to lead her 
boy around by the nose. 


phere of maternal dominance, the 
wife goes out every Saturday night, 
presumably to the Country Club, 
while her son dutifully stays at 
home to keep an eye on Mama’s 
health. _The imitation of a plot 
hinges on the denouement that the 
wife hasn’t been out on sexual 
dailiance after all, but has been 
reading novels in a neighborhood 
rooming house. The showdown has 


| the son becoming a Man as he tells 


Mom to shut up, Mom submissively 
hands over the family brooch to 
her daughter-in-law, and all three 
prepare to live happily ever after 
in their amiable little household 
finally freed of Freud. 

This soap opera finish is a sudsy 
contrast to Faulkner’s 9riginal 
tragic story, which depicts the 
daughter-in-law as a genuine trol- 
lop who leaves the home when she 
is discovered, and concludes with 
a powerful scene in which the son 
commits suicide by sticking a pistol 
between his teeth. 

The three principals, especially 
Miss Natwick, strive nobly to inject 
some life into Faulkner’s watered- 
down Faulkner, but the author- 
adaptor has thrown too much soap 
in their eyes. 


“Arthur Murray Party” on Du- 
Mont Sunday night (5) was a cinch 
to grab a tall curiosity rating via 
the brief appearance of Christine 
Jorgensen, the male-turned-female, 
in her TV debut. She was one of 
three personalities making an ap- 
peal for the best of causes: Jane 
Pickens for cerebral palsy, Melvyn 
Douglas for United Jewish Appeal, 
and Miss Jorgensen for the Damon 
Runyon Cancer Fund. Latter was 
on last, after a sympathetic intro 
by hostess Kathryn Murray, and 
she finished the show. Her voice 
is a bit deep, but perhaps not more 
so than some _ born-to-the-sex 
femmes. Her elaborate gown did 
not seem to fall too gracefully upon 
her; perhaps she needs more ex- 
perience in accoutrements. She 
coronene herself well and spoke 

0. 


Show proper ha@ singer Kitty 
Kallen, replacing Lisa Kirk who's 
current at the Plaza Hotel and had 
to do an Easter night (10:30) stan- 
za; Charles Coburn in a sketch, 
“Easter Morning at Tony’s”; a vin- 
tage dance by Peter Birth and Mrs. 
Murray; comie Orson Bean, and 
the. segment’s usual “Mystery 
Dance,” which is no mystery—just 
a mail puller of the most elemen- 
tary order. Trau, 


George Jessel came up with a 
fairly satisfactory session for 
his final turn on NBC-TV’s “All 
Star Revue” last Saturday 4), 
gathering about him Eddie Cantor, 
Fred Allen, Gloria De Haven, 
Portland Hoffa and Senator Clag- 
horn. Show’s best moments came 
in the banquet table session. Allen, 
who only a few weeks back was 
boffola in a Jessel guest stint, dis- 
appointed this time up, due chiefly 
to lackluster script material, 

The tomfoolery on this occasion 
was supposed to mark Jessel’s 
55th birthday. In a jesting turn- 
abont, Cantor pretended to deliver 
an accolade on the highlights of 
Jessel’s career, but instead 
snatched off the glory for himself. 
Cantor would mention a year in 


Jessel’s life, remember it was also} i 


the year when “Kid Boots” or 
“Whoopie” preemed on Broadway, 





segueing into “I’m Alabamy 
Bound” and “Singing in the Rain,” 
along with “Be Are Ringing” 
and “How You Goin’ to Keep 'Em 
Down on the Farm” in his usual 
top noStalgic form. 

Calibre of the humor took a de- 
cided drep in a partly filmed 
sketch, during which Jessel took 
Allen on a tour of Hollywood: to 
prove. that every joint there 
doesn’t come “with a built-in psy- 
chiatrist.” The duo rubbernecked 
a nitery, and a beauty parlor, 
where Allen, ready for some oo-la- 
la excitement. with the girls, was 
shocked to discover his wife un- 
derneath a hair dryer. Then they 
wound up at Cantor’s home, where 
Eddie, “King Farouk of Beverly 
Hills,” was found surrounded by a 
harem of-fillies. Here again, it was 
a case of poor material foiling 
their.joint efforts. 

Miss De Haven chirped in a cou- 
ple of production numbers, one 
being “The Old Soft-Shoe” before 
a replica of Hammerstein’s Vic- 
toria Theatre, the other a bluesie 
version of “Ain't Got No Man.” 
She displayed an opulent chassis 
in her low-cut strapless evening 
gown, but impressed as being too 
much of an exaggerated hand 


| wiggler, and not putting enough 
|!melodic oomph in her pipes. Lay- 
To escape the depressing atmos- 


out closed on a sentimental note, 
with Pet Milk wheeling in a moun- 
tainous birthday cake, and Jessel, 
anticipating his future stint with 
ABC-TV, expressing thanks to 
NBC-TV for “having put me closer 
in one season with the American 
audience than in all my 40 years 
in show business.” 


One of season’s major highlights 
for “Philco Television Playhouse” 
was Sunday nights (5) NBC-TV 
presentation of “A Young Lady of 
Property,” starring Kim Stanley. 
The show was as much a personal 
triumph for Miss Stanley as it 
called for kudos for the entire cast. 
director Vincent Donehue, and 
producer Fred Coe. 

Scripted by Horton Foote, p!ay 
caught a mood from the first min- 
ute and never let it go until the 
fadeout. It was the story about a 
15-year-old girl is a Southern town 
whose mother is dead and whose 
father is about to marry again. Her 
unhappiness and loneliness reach 
tragic heights when her father 
wants to sell the old house her 
mother had left her. In the end, 
all turns out well. 

Miss Stanley gave a delightful 
performance that was aiternateiy 
amusing and moving. With her 
voice and her whole being, aided 
by the topnotch script, she _pur- 
veyed the characterization of the 
adolescent girl who dreams of a 
eareer in Hollywood but knows 
that actually she wants. nothing 
more than to stav in the little town 
that is her world, 

The rest of the cast backed her 
up admirably. Joanne Woodward, 
Miss Stanley’s understudy in the 
legit hit, “Picnic,” hit just the right 
note as the friend; Margaret Bark- 
er registered as Aunt Gert; Fredye 
Marshall did excellently as Ninna, 
the colored housekeeper, and Jim 
Gregory hit just the right note as 
the selfish father. Will Hansen, 
Dorothy Sand and Vivien Nathan 
rounded out the performers. 

Miss Stanley’s sensitive and in- 
telligent performance was further 
underscored by Donehue’s unhur- 
ried direction which avoided any 
false notes. Coe’s production val- 
ves added to making this one of 
the most enjoyable plays in the 
Philco sefies. Use of the “Billy 
the Kid” waltz from the Aaron 
Copeland suite as part of the 
theme music was a bit of inspira- 
tion that paid off. Hift. 


Dave Garroway, with Faye Emer- 
son, participated via “Today” over 
NBC-TV Thursday ~(2), in a light 
though serious, informal though 
moving, blood donation demonstra- 
tion on behalf of the Red Cross 
program. It was not the first time 
show biz names have given blood 
before the TV cameras, but it 
proved to be psychologically effec- 
tive. Garroway, master of the cas- 
ual style, did a fine interview with 
the highly attractive Miss Emerson 
as she donated blood on a table. 

He followed with a revealing 
verbal exchange with a doctor, an 
a touching commentary-plea for 
widespread blood donations by 
viewers in the 41 cities reached by 
the early-morning show, as he 
stretched, for seven minutes, on 
an adjoining table to surrender a 
pint of the life-sustaining. fluid. 
Camera work was exceptionally 
sharp, catching clearly the needle 
nsertion in Garroway’s arm, and 
his face—also Miss Emerson’s— 
while they were prone. He sought, 
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Followup Comment 


successfully, to allay apprehension 
at donating blood; ad libbed per- 
suasively that “no excuse” held 
good for not offering blood to back 
up the forces in Korea. Episode 
represented television at its most 
effective level in dramatizing a 
patriotic message. Jaco. 


DuMont’s “Dark of the Night” 
has proved its noteworthiness in 
the past through its “on location” 
originations. Program last Friday 
(3) night made evident another 
noteworthy feature of the show, 
one which should make other webs 
sit up and take notice. ; 

This is its ability to create story 
mdagerial from the originating 
places. Friday’s telecast, for exam- 
ple, came fram the Joseph Bulova 
School in Woodside, L..I. It’s a 
watchmaking school run for dis- 
abled vets free of charge to the 
Veterans Administration and the 
vets themselves. Writer George 
Lowther was quick to take advan- 
tage of the story possibilities, and 
in fact came up with a case his- 
tory. as the basis for Friday’s 
drama. * 

Point is that it represents a de- 
parture from established custom 
and could open a new field for 
those tele programmers willing to 
take the plunge off the beaten 
path. It could well be tagged “The 
Stories Around Us.” It’s a quasi- 
documentary proposition that’s not 
lacking in drama and is enhanced 
by realism. 

Story in this particular case cen- 
tered around a paraplegic who felt 
that life was a bite-or-get-bit prop- 
osition. Feeling extended to his 
wife. whom he accused of not lov- 
ing him (she really did) and stay- 
ing with him only because of his 
future potentialities as a watch- 
maker and. businessman.. His at- 
titude in the end was changed by 
schools’ directors getting him to 
help others, thereby making him 
realize the error of his ways. While 
the happy ending wasn’t complete- 
ly convincing, story as a whole 
made for good tele drama. 

Acting was excellent. Robert 
Keith, Jr. scored as the paraplegic, 
while Mitchell Agruss delivered a 
sensitive portrayal of one of the 
vets he helped. John Stanley and 
William A. Lee as the director and 
supervisor of the school handled 
their assignments with skill and 
understanding, and Lois Nettleton 
was convincing as the distraugh 
wife. 

On-location background was 
highly effective, but producer-di- 
rector Frank Bunetta’s principal 
problem continues to be lighting. 
Effects were harsh and lacking in 
contrast where the portable units 
lit up a room, while unlit portions 
of the picture were too dark. 
What’s needed here, and it’s by 
no means an easy task, is the de- 
velopment of a mobile system that 
lights locations evenly. In all 
other respects, production was ex- 
cellent. Chan. 


“Fred Waring Show” on CBS-TV 
Sunday night (5) presented a pleas- 
ing session framed around the 
Easter holiday. While not socko 
in its impact, stanza displayed 
taste and dignity in its musical of- 
ferings. The show, incidentally, 
marked the end of Waring’s fourth 
year in video. 

Program opened lightly with an 
“Easter Parade” production num- 
ber and segued into a medley of 
oldfashioned-type special material 
tunes handled excellently by the 
large company. Particularly stand- 
out was the “Springtime Cometh” 
nymber, a clever novelty cleverly 
presented. Second half of the show 
featured the chorus in a group of 
Negro spirituals with lighting ef- 
fects used to dramatize the singing. 

General Electric confined its 
plugs to two very brief commer- 
cials foré and aft. Herm. 


“George and Margaret,” last 
week’s Mon. (30)-Sun. (5) presen- 


tation on WOR’s “Broadway TV 
Theatre,” was billed as a “whimsi- 
cal family comedy,” and its setting 
was a London suburb. Unfortu- 
nately, and not through the fault 
of the very competent cast, it 
turned out to be neither very much 
of a comedy nor anything resem- 
bling a British family. 

In fact, as is probably inevitable 
in all series of this type, “George 
and Margaret,” based on Gerald 
Savory's 1937 Broadway play which 
ran for 86 performances, turned 
out to be something of a low point 
and quite dull as TV plays go. 

Very little of the hour-and-a- 
half show rang true, and the stan- 


za seemed to drag itself from half- | ti 


hour to half-hour with more than 
customary sluggishness and im- 
mersed in a torrent of uninspired 
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conversation. The performers’ pe- 
riodic tries to sound British were 
more of a hindrance than an asset, 
particularly since the vharacteriza- 
tions were shaped to conform with 
a typieal American household, 
Ernest Truex did well as the 
quiet, all-observing if mildly dis- 
tracted father around whom the 


family’s affairs swirl in romantic 
confusion. Sylvia Field us the 
highly-emotional wife and mother 
in spots was guilty of bad over- 
acting which frequently deprived 
her lines of depth. Ernest Graves 
as the ponderous son, Claude: 
Hugh Thomas as the second son 
and Mary Johnson as the daugh- 
ter-of-marriagable age did well 
within the script’s limits. Ray 
Boyle played Roger, Thomas’ boy- 
friend, who comes a-visiting and 
ends up marrying the girl. Helen 
Warnow took the part of the maid, 
Gladys, who upsets Miss Field by 
marrying Graves. 

Author Savory staged the play 
on TV and Robert Blum was TV 
director of the Warren Wade Pro- 
duction. Whereas most of the action 
was routine, being mostly confined 
to one room, the camera work 
showed occasional flashes of im- 
agination in dealing with the es- 
sentially static situation. Hift. 


“Foolish Notions,” Douglas Fair- 
banks, Jr.’s presentation on “Rhein- 
gold Theatre” over WNBT, N. Y., 
last Wednesday ii), had all the 
elements of a superior suspense 
play without the usual accompany- 
ing hysterics or horror. The 
British-made telefilm, under the 
production supervision of Tom 
Connochie, offered an ordinary 
group of humble English folk, and 
held attention by expert psycho- 
logical spinning out of a character 
study of an old and _ insecure 
woman, 

Beginning in commonplace vein, 
Gabrielle Upton’s original build up 
to an engrossing and warmly 
human glimpse of an aging wom- 
an’s heart, in which she had locked 
the reason for her being. The 
woman, in a superb performance 
by Barbara Mullens, was a house- 
keeper -for a lonely man and his 
young nephew living in an English 
lighthouse. Destined to be re- 
placed and retired, she almost 
frightens away an ad-answering 
younger woman, as she had scared 
away others, by weird and untrue 
tales of her employer’s eccentrici- 
ties. The sudden flight of her 
possible replacements is explained 
by other lies. Caught finally in her 
web of untruths, she reveals, in a 
display of common human dignity, 
how wanting to be needed forced 
her to unusual deception. 

Backing Miss Mullens were able 
and realistic performances by Avice 
Landone, as the younger women; 
Clifford Evans as the lighthouse 
keeper and Derek Rowe as the 
nephew. The irregularities of the 
British faces, minus pancake make- 
up, were a welcome relief to eyes 
long accustomed to actors poured 
out of a glamor mold. Direction 
by Charles Saunders, a bit dragging 
at the outset, was toprate for most 
of the half hour. 

Fairbanks still gives the beer 
commercials a champagne touch, 
although he has muted his rhap-~ 
sodies. He revealed, in a com- 
mercial sidelight, that it was his 
friend Ed Sullivan ‘on the rival 
CBS-TV) who first introduced him 
To the brew that is now his sponsor. 
The film series is distributed by 
Ee ze Film Division on a local 

asis. 


U. OF ILL. HOLDS OFF 
ON TV STATION PLAN 


Chicago, April 7. 

Bniv. of Illinois has postponed 
its plans for erecting a TV station 
in Champaign-Urbana. According 
to prexy George D. Stoddard, the 
delay is caused by the new univer- 
sity budget being shy the neces- 
sary funds needed for such new 
ventures as television. 

Consequences of the lean budg- 
et means that the university may 
lose the FCC allocation for chan- 
nel 12-and also the Ford Founda- 
tion’s $100,000 which had to be ac- 
cepted by April 1. U. of I. had 
hopes of spending $289,600 needed 
for the construction and two years’ 
maintenance of the proposed sta- 


on. 

Stoddard will ask the FCC and 
the Ford Foundation for an exten- 
sion of the deadlines. 
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AMERICA SPEAKS) 
ve Dow oderaters: Ben Limb, 
Bela Fabian, Kallsen, 


Creer Passante 

cer: 

ParectOr: Victor Cavaness- 

30 Mins.; Set, 10:30 p.m. 
ticipating 

Par ay 


r York 
WOR-TY> vid to be the first pub- 


This is 
ie service am jointly spon- 
ae by bor” and management, 
in this case a couple of New Jer- 

unions and some cor- 
porations’ for whom the members 
work. While program is an en- 
tirely worthwhile effort, it's mis- 
directed in a couple of its phases. 

First @ most important is 
ion of time slotting. Satur- 
night: .isn’t exactly the best 
o air a:serious discussion of 
affairs. And however noble 
the purpose and effective the out- 
come; show simply won't attract 
and hold an audience. 

Secondly, there's entirely too 
much of that sugar-sweet, rever- 
ential air toward the guests on the 
part of moderators Don Passante 
and John B. Hughes, They can be 
respectful without ecg gps 3 an 
issue, something they did notice- 
ably on the initial te ecast. 

Otherwise, program was highly 
informative. Hughes and Passante 
queried Ben Limb, Korea's dele- 
gate-at-large to the United Na- 
tions, on his country’s attitude 
toward the current viet peace 
feelers. And Limb made no effort 
to hide his feelings on the matter 
—Korea won't be satisfied until 
the Chinese are out of the entire 

eninsula. Mutual commentator 

ichard Kallsen made his only 
contribution of the evening here— 
and it was a 8 one—asking 
whether Korea’s self-interest might 
not be opposed to the interests of 
the United’ Nations. 

Also on the program was Bela 
Fabian, Hungarian-born expert on 
Russia, who offered the opinion 
that current peace moves might be 
due to unrest inside Russia, and 
also that Malenkov is not wielding 
much power there. He tied his 
thesis in with Limb’s viewpoint by 
declaring that Communist policy 
never changes, only Communist 
methods. Chan, 
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VACATIONLAND AMERICA 

With Mr. and Mrs. John Cameron 
Swayze, John, Jr., and Suzanne 
Swayze. 

Director: J. M. Maticka 

Writer: Robert Walsh 

15 Mins., Sun., 5:30 p.m. 

FRAM CORP. 

NBC-TV, N.Y. 

(Van Sant, Dugdale) 

This new filmed TV travel series 
is to take the attractive John Cam-. 
eron Swayze family on a trip 
around the country, pointing out 
places of interest to less fortunate 
viewers. Series emphasizes travel 
by auto, to tie up with the oil filter 
product of its sponsor, Fram Corp. 

Opener, which bowed last Sun- 
day (5), was an interesting but not 
too exciting gander at Washington 
and colonial America (Annapolis, 
Mt. Vernon and Williamsburg). 
With only 15 minutes at its dis- 
posal, airer couldn’t be anything 
more than a quick, birdseye view 
of a town, and two or three exte- 
riors of famed houses or buildings. 
But opener did give the viewer a 
feel of the glories of our national 
capital, while the simple approach 
of the Swayzes as gawky tourists 
had a wholesome appeal. Bron. 


HOLLYWOOD GLAMOUR SHOW 
With Ern Westmore 
Producer; Kroger Babb 
30 Mins.: Mon.-thru-Fri., 3:36 p.m. 
ADMIRAL DEALERS 
WERC.TY, Cincinnati 
On WKRC-TV for a minimum of 
four weeks, Ern Westmore unfolds 
his makeup kit in a cosmetic cen- 
ter which has time buyers, notably 
Procter & Gamble and Jergens, 
who may be interested in his re- 
Ported bid for network recognition. 
Publicized as “the eat, amaz- 
ng, fascinating world-famed au- 
thority on beauty,” Westmore over- 
_— no tricks of showmanship in 
pie pitch. Qualifier for a Jackie 
leason stand-in, he gushes women 
from the studio audience with 
gentle “darling” and “honey” in 
fe ling how a little of this or that, 
applied here or there, will make 
them more attractive. 
2 Buyers of his book, “Secrets of 
mens are in line for picking 
or a free trip to Hollywood and 
Way points. Then there’s the 
ky lady" portion of the pro- 
a M here one of two women 
a ® submitted letters on why they 
Me to be beautiful is voted the 
ic wer by audience applause and 
* Tewarded with a makeup job for 
reappearance On the next pro- 


grom 
er “Stmore did the show for sev- 
mingha.. we both Miami and Bir- 
ond _ before reaching Cincy 
a <p>. {t smartly routined. He's 
femm...°_ With appeal for lotsa 
= <S In search of beauty aids. 
; ° , Koll. 
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METROPOLITAN OPER 
am A JAM. 


With Milton Cross, Deems Taylor, 
Howard Dietz, as commentators; 
Fausto Cleva and Max Rudolf 
conducting the ABC Symphony 
Orch; Blanche Thebem, Richard 
Tucker, Roberta Peters, Salva- 
tore Baccoloni, others 

Eretucer; if Souvaine 
rectors: am Marshall, . 

oa Diskin 7 

ns.; Mon. (6), 8:30 p.m. 

Sustaining ss 


ABC-TV, from N. Y. 

In an attempt to raise $1,000,000 
for its coffers, the Metropolitan 
Opera Assn. took the unprece- 
dented step of parading their stars 
before the mike and the camera 
last Monday (6) for a national ap- 


peal blended of longhair arias and 
pop ballads. The special program, 
staged at the Ritz Theatre, N. Y., 
was simuleast over ABC-TV and 
ABC-AM for one hour, and then 
continued on the radio web alone 
for another half hour. ABC, in 
contributing the time, won an aura 
of prestige and value of public 
service for both its skeins. 


Narrators Milton Cross, Deems 
Taylor and Howard Dietz made 
their pitch for cash and intro- 
duced the performers in an in- 
formal manner which pleasantly 
reduced the starchiness of the 
otherwise fairly dignified proceed- 
ings. Directors Marshall Diskin 
and William Marshall made no at- 
tempt at camera tricks. There 
‘would be a preliminary shot of the 
ABC Symphony Orchestra con- 
ducted by Fausto Cleva or Max 
Rudolf. Then the Met stars, 
dressed in evening clothes, on a 
stage barren except for a few vases 
of flowers, soared into their 
operatic numbers. 


A comic touch was added by Sal- 
vatore Baccoloni, who robustly 
sang Walt Disney’s ‘“Bibbidi-beb- 
bidi-boo” in opera-bouffe fashion. 
Further concession to the pop 
audience was made when the Tor- 
reador tenor, George London, de- 
livered ‘‘You’ll Never Walk Alone” 
from Rodgers & Hammerstein’s 
“Carousel” and soprano Leontyne 
Price, currently in the Broadway 
revival of George Gershwin’s 
“Porgy and Bess,” put in an ap- 
pearance. Otherwise, the stanza was 
largely restricted to renditions of 
opera standards. Performers uni- 
formly delivered with plenty of 
zest and color, ranging from 
Blanche Thebom doing “Amour 
Viens Aider’ from Saint Saen’s 
“Samson et Delila” to Richard 
Tucker’s “powerful vocalizing of 
“Addio Alla Madre” from” Mas- 
| cagni’s “Cavalleria Rusticana.” 


| As compared to Milton Berle, 
Martin & Lewis et al., air appeals 
for health causes, donations 
seemed slow in coming in. At 
9 p.m., a total of only $2,069 was 
reported patiofially, but delayed 
mail donations might well up the 
take considerably. 


THE STONE 
With Ad Wienert, Richard Dix, 

John Owen, Earl Reaves, Doro- 

thy Allison, Allen Herndon 
Producer: Beb Jones 
Director: John Frankenfield 
30 Mins.; Sun., 1:30 p.m. 
Sustaining 
WBAL-TV, Baltimore 

’ WBAL-TV’s Easter Sunday pres- 
entation of “The Stone” was one of 
the first attempts by a local sta- 
tion to essay straight dramatic ma- 
terial. One-time shot was a re- 
ligious teleplay penned by Bob 
Jones, staff director and announ- 
cer who produced his own opus. 
Venture proved that talent is avail- 
able locally for further drama pro- 
gramming. 

Jones’ play deals with a misan- 
thropic Israelite who is seen ca- 
rousing on the day of Christ’s cru- 
cifixion. On the road to Golgotha, 
he attempts to throw a stone at 
Christ but finds that the stone 
miraculously adheres to his hand. 
On ‘his deathbed, he realizes the 
validity of the new religion and 
dies as the stone drops from his 
hand. 

Author has employed blank 
verse effectively-so that playlet 
has a strong literary flavor. Re- 
ligious conflict too often intrudes 
upon dramatic situation, however, 
and simple shock effect of the mir- 
acle is weakened by diffuse philos- 
ophizing. 

“Stone” benefitted by surprising- 
ly good acting from WBAL staff- 
ers as well as okay production val- 
ues. Ad Wienert in the part of the 
afflicted man successfully sustained 
his characterization for an audi- 
ence more accustomed to seeing 
him demonstrating electrical ap- 
pliances. Standout in the cast was 
Richard Dix as Wienert’s confes- 
sor. 

Jones and troupe deserve eredit 





row, 


for breaking the ice here with this 
one ane further experimentation 
eoulc henefit local program ’:ng 
-in a big way. Burm. ° 


Peparmier 1d C948 8 


INSIDE TIMES SQUARE 

With Ray Heatherton, guests 
Producer-director: Hank Leeds 
30 Mins.; Mon.-Wed., Fri.-Sat., 


TIMES QU 
ARE STORE 
WOR-TV, New York . 
(Robert Whitehill) 
Now that his position is secure 
as a top-rated kiddie magnet via 
the “Merry Mailman” show, Ray 


Heatherton is pitching for the 
adult trade with a late hour series 
on the same web tagged “Inside 
Times Square.” It may not be as 
easy for him to win the stay-up 
aa dialers but he’s in there try- 
ne. 


Series is spotted five times week- 
ly with a different format for each 
evening and Heatherton is on hand 
throughout in the assorted roles of 
crooner, emcee, quizmaster, etc. 
He tackles each part with sincerity 
and charm but despite his efforts 
it remains moderate fare. The 
daily lineup for the series includes 
separate half-hour stanzas of old- 
time variety, amateur talent show- 
casing, quiz sessions, show biz 
roundup and audience participation 
square dancing. There’s something 
for all tastes if not too discrimi- 
nating. 

On show caught Monday (6) 
Heatherton was conducting the 
old-time variety stanza. For the 
vintage flavor he brought on a 
dancing team from the Fred As- 
taire Studios to demonstrate the 
Bunny Hug and vet music publish- 
er Joe (Banjo) Santly. Latter 
worked his turn into the standout 
portion of the show. Seated at the 
keyboard, Santly told of how he 
plugged songs as a boy soprano in 
1901 and gave the yarn a proper 
nostalgic lilt by belting out a few 
bars of the tune he was plugging 
then, “I Love You As I Never 
Loved Before.” Santly’s boy so- 
prano days are long gone but he 
still knows how to sell a song. This 
was further evidenced by his sock 
rendition of his own composition 
(penned in 1923) “There’s Yes, Yes 
In Your Eyes.” 

Heatherton’s vocalling reper- 
toire included. “Lovely Weather 
For Ducks,” a Scottish novelty, 
“I’m 94 Today” and the tender 
“September Song.” All were effec- 
tive. Other guest, Louise MacMul- 
len, though definitely not an oi!d- 
timer, gave the show a lift with a 
charming workover of “If They 
Asked Me I Covld Write A Book.” 


Plugs for the Times Square Store | 


products were spotted too fre- 
quently and tended to become rep- 
etitious and annoying. Gros. 


REAR BUMPER 

With Jean Shepherd 

Director: Norton Locke 

15 Mins.; Tues.-thru-Sat., 12:45 a.m. 
Sustaining ‘ 

WLW-T, Cincinnati 

_ Back in Cincy after a _ disk 
jockey stretch for KYW, Philadel- 
phia, Jean Shepherd is bowing in 
television with a futuristic pattern 
which he terms “stream of con- 
sciousness.” It’s something en- 
tirely unto itself and, apparently 
strictly on an experimental basis, 
has the chaser spot to fill from the 
end of the night’s pictures to 1 
a.m., usually 15 minutes. 

In his previous local stints, 
Shepherd was on and 
WSAI, both AM, with platter ses- 
sions which won favor with a cer- 
tain group for being long on philo- 
sophical gab and short on wax. 

This TV creation has all canned 
props. For the art medium there 
are films and slides projected on 
a rear screen. Music is recorded. 

Seated in a chair and smoking a 
cigaret, Shepherd appears now 
and then with talks to unseen Un- 
cle George. The movies are of 
such things as animated miniature 
clay blocks, buildings, trees and 
sea lions. Slides show rainbow- 
like flashes and meaning of wan- 
dering words to Uncle George is 
difficult to grasp. Koll. 


YOUR FIGURE, LADIES 
With Paul Fogarty, Terry Geor- 
gian, Pierre re, Harold 


Turner - 

Producer-director: Frank Palmer 
30 Mins.; Mon.-thru-Fri., 9 a.m. 
WGN-TV, Chicago 

This half-hour of teevee calis- 
thenics is a pleasant reissue of its 
former self which had been absent 
from the telewaves for the past 
year and a half. 

Program seems to have twin au- 
dience appeal. Housewives who 
would forsake the shows on the 
other webs would be a natural; 
also, the tardy officegoer of the 
male set, who would trade a 
prompt arrival for a glimpse of 
model Terry Georgian twisting her 
torso in cadence. 

Lovely Miss Georgian intros the 
program, and veteran muscle tan 
Paul Fogarty takes over with the 
exercise instructions. After a brief 
explanation as te the reason for 
the contortions by Fogarty. Miss 
Geerzian gives the actual demon- 
strations. To make the sessions 





more pieasrt, Fogariy tosses off 
a witticism or two, while’ musician 
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TELEVISION REVIEWS 











ITV Easter Parade Shuns Undignified — 
Hoopla, But Coverage Is Unexciting 





ADVENTURES OF SUPERMAN 
With George Reeves, Phyllis Coates, 

Jack Larson, John Hamilton, 

others 
Producers: Robert Maxwell, Ber- 

nard Luben 
Director: Tommy Carr, Lee Sholem 
Writer: Richard Fielding 
30 Mins.: Wed., 6:15 p.m. 
KELLOGG CO, 
WABC-TV, New York 
(Leo Burnett) 

It was only a matter of time be- 
fore “Superman,” long a comic 
book and radio favorite with the 
kids (and some adults, no doubt), 
should be put on film. It’s to 
National Comics’ credit that its tele 
version is restrained on the script- 
ing side and well done technically. 

Kellogg has bought the pic from 
Flamingo Films, its distributor, and 
has spotted into WABC-TV, in the 
station's kidfilm block. Move should 
pay off—station has a hefty cross- 
the-board slot of adventure pix for 
the children, and “Superman” fits 
the bill neatly. 

Initial installment told how 
Superman as a baby was flown to 
earth in a rocket by his parents on 
the planet Crypton just as the 
planet was about to disintegrate. 
Pic showed how the boy was found 
by a farmer and his wife and raised 
by them as Clark Kent, their son. 
Finally, as Kent grew to manhood, 
he left for the city, and with the 
rescue of a man hanging from a 
dirigible got a job with the Daily 
Planet as a reporter. 

All this is familiar stuff to the 
kids, but there’s an extra kick for 
them seeing it on the screen. Film- 
ing is topnotch, with no expense 
spared to get those special effects. 
George Reeves, who acts Superman, 
doesn’t have too mach of a role in 
the initial pic, since most of it 
deals with yhood of the hero, 
but he registered nicely as the 
meek reporter and as the hero. 
Phyllis Coates was okay as Lois 
Lane, the girl reporter, while John 
Hamilton fits the fictitious concept 
of an editor. Other roles were well 
handled. 

There should be no worry about 
lack of material for future episodes, 
since there’s a backlog of about 15 
years’ worth of stories. This one’s 
a natural for TV. Add kudos for 
some of those animated Kellogg 
commercials. Chan. 


LUNCHEON WITH BILLY 

With Billy Leach, Milly Coury, 
Jeanne Williams, Shirley Ryan, 
| Hal Kartun’s Group 

| Producer: John Alexander 
Director: Jim Harelson 

25 Mins.; Mon.-thru-Fri. 12 noon 
WBBM-TV, Chicago 

WBBM radio staffers, who here- 
tofore have not been used as regu- 
lar teevee talent, do an excellent 
job on this mid-day sustainer. The 
casual manner of program head- 
liner Billy Leach, who trivias the 
between-tune slots with warblers 
Jeanne Williams, Milly Conry and 
Shirley Ryan, blends well with the 
show's format. 

The female vocalizing seems to 
be split between the three thrush- 
es. Ballading of such numbers as 
“Our Song” is capably performed 
ty Jeanne Williams, whiie the up- 
beat numbers are sung by petite 
songstress Milly Coury. The Coury 
gal one of the fairest warblers on 
Windy City teevee, projects well in 
the delivery of bounce numbers 
like “Zing Went the Strings of My 
Heart.” However, she has a sly ten- 
dency to edge the camera: 

Billy Leach is okay with his easy 
styling of “How Do You Speik to 
an Angel.” Leach forms a two- 
some alternately with each of the 
songstresses and is especially fine 
when blending wilh Miss Coury on 
“No Two People.” 

Show’s technicians are well de- 
serving of plaudits. Smooth and 
able backst6pping by Hal Kartun’s 
six-piece group adds much to the 
singers’ deliveries. Credit must 
also be given Jim Harelson for 
turning in some cxcellent camera 
direction. Switch of camera be- 
tween vocalist and instrumentalist, 
especially on guitar closeups for 
highlighting a number. tightens 
viewer's interest. rne. 











Harold Turner backstops with the 
organ. 

Fogarty is a convincing insiruc- 
tor. His dual role of chief muscle 
man and host is aided by his soft, 
smooth mannerisms. Miss Geor- 
gian, of course, is a lovely bit of 
scenery. 

Since the program more than ac- 
complishes its purpose as én ex- 
ercise show, it should not have too 
tough a row te hoe in capiurine 
}the “weishty” audience of conpc- 
tition in the same time slot. 
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By JOHN HORN 


The Easter Parade along New 
York’s Fifth Avenue became a dis- 
tant backdrop, as seen through 
long shots scanned by careful cam- 
eras, last Sunday as television, 
hypersenstive over last year’s car- 
nival aspects, undertook to pre- 
sent the affair with a great deal 
more dignity. 

The nightmare quality of 1952 
was thankfully absent this year, 
due to the extreme caution taken 
by the broadcasters, who belatedly 
recognized their responsibility in 
covering the event and acquitted 
themselves nobly in excluding the 


wild camera crashers always at- 
tracted by large crowds and wide- 
scale television coverage. 

_ But if it was dignity, and a sober 
view of Easter’s religious aspects, 
that the television people were 
looking for (as announced), they 
have missed the boat, despite the 
homburg hats and the elegant 
ladies in their Easter finery. 

Controlled as the event was, a 
New York viewer checking the four 
covering channels—WPIX, WNBT, 
WCBS, and WABC—was carried 
away by preponderance of hasty in- 
troductions to a bewildering num- 
-ber of people, dominated by show- 
business personalities with society 
folk playing a poor second; an in- 
ordinate number of mentions for 
hotels, which were television's 
headquarters; nervous and self- 
conscious microphone appearances; 
oodles of fashion displays (it’s the 
slim look this year); an overabund- 
ance of idle small talk and well- 
intended pitches for worthy causes 
(an event like this is a magnet for 
spokesmen of organized philan- 
thropy). 

Too Much Room Service 


What the occasion cried for was 
an imaginative approach to the 
joyful spring holiday, and less of 
the rut-mindedness that found a 
great portion of all television re- 
portage domiciled in hotels (WPIX 
in the Waldorf-Astoria, CBS in the 
Plaza, and ABC in the Sherry 
Netherland, N. Y., and the May- 
flower, Washington, D. C.). 

There is no need for television 
to confine itself to swank hotels, 
or New York, in reporting an 
American Easter. A remote broad- 
cast from a small town, for in- 
stance, done perhaps in the real- 
istic manner of “See It Now,” 
would have been most welcome, 
especially now that Fifth Avenue 
has been pushed into the back- 
ground through fear of mob high 
jinks. 

Refreshingly, NBC’s hour was 
out of doors, on the Palazzo d'Italia 
roof garden in Radio City, with 
Frank Blair doing a standout job as 
emcee. But even the outdoors pre- 
sentation had limited scope, with 
brief words with U. N. children, 
hurried interviews with selected 
groups and a.fashion show. In 
keeping with the more dignified ap- 
proach this year, the city manager 
of Rochester, N. Y., made a digni- 
fied pitch for everyone to come 
visit the city’s Lilac Festival in 
May. And Patricia O’Brien of The 
New York Times, the Newspaper 
Guild’s Miss Page One Ball; made 
an appearance. 

In .the commercia! vein, which 
was confined to two sponsors (Peer- 
less Camera Stores on WPIX, and 
Timex on CBS), there was some 
cause for complaint. The Peerless 
commercials for at least the first 
of two hours (11:30 to 12:30) num- 
bered eight and were much too 
long and tedious. 

WPIX, on the air first with Pa- 
rade aspects, had John Tillman 
(in my 4 and Nancy Randolph, 
New York Daily News society col- 
umnist, Bartholomew's Church on 
Park Avenue, and Jack McCarthy 
and Blanche Ravisse at a Waldorf- 
Astoria table. After panning shots 
of the church’s architecture, and 
some Tillman background on the 
historic place, the interviews be- 
‘gan in a heavily weighted (for the 
Daily News) program. Among the 
‘News plugs, besides Miss Randolph, 
were several winners of the pa- 
per’s high-school beauty contest, 
and dramatic critic John Chapman 
and family. Miss Randolph, inter- 
viewing two society women, 
brought up last year’s vulgarity 
angle, saying she saw one vulgar 
incident which she wouldn't talk 
about but would mention in her 
column. 

Most interesting at the Park 
Avenue outdoor site was the.place- 
ment of one camera behind some 
flowers, which framed the picture 
with a gay border and screened 
ae the people exiting the church 
’ 


{Continyed.en page 36), 
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From the Production Centres 


IN NEW YORK CITY .:. . 


Pauline Fredericks, ABC news commentator, addressed Republican 
Business Women on the United Nations last night (Tues.) . . . Colgate 
has set the Ethos Organization to handle publicity and special promo- 
tion for soap department . . . Bill Edmonds, WMGM announcer, named 
chairman of public relations and fund raising for the proposed $1,000,- 
000 hospital in Westwood, N. J., which just received a $600,000 RFC 
grant. Edmonds, a v.p. of AFTRA, was reelected for third time as 
rep for N. Y.’s indie stations on AFTRA... John Reed King returns 
to WOR’s “Great Day Show” as emcee . . . Irene Wicker appeared 
Monday (6) with the Fulton Lewis, Jr. Children’s Choir at the Holly- 
wood Maryland Church as soloist .. . Alma Dettinger devoting Mon- 
days to food talk on her cross-the-board “Other People’s Business 
on WQXR .. . Bill Ryan, BAB prexy, met with publicity toppers 
from the four radio nets last week to determine means of publicizing 
the Bureau . . . Maria Caterina left Mutual as photo editor on a 
maternity leave last week, with post being abserbed until her return 
by the rest of the press department .. . Ted Oberfelder, ABC veep 
in charge of o-and-o’s, left last week on a three-week tour of the 
five ABC-owned AMers . . . WOR talent and sales toppers hosted 
clients and agencies in Philadelphia yesterday (Tues.) 

George Wolf recovered from surgery and back at Foote, Cone & 
Belding desk . . . Actor Ronald Dawson sold script on life of Beethoven 
to Canadian Broadcasting Corp. . . . Edward J. De Gray moved up 
as CBS director of station relations. John G. Grant, ex-legal depart- 
ment, takes over De Gray’s station relations post April 13 . . . Shirley 
Booth radio-emotes in “The Glass Menagerie” on NBC “Theatre Guild 
of the Air” April 12. Karl Malden, Katharine Bard and Douglas 
Watson have featured roles .. . Arnold Lawsky, production assistant 
at Sherman & Marquette, joined BAB production department . . . 
Don Ball, CBS director of editing, back from Bermuda Monday (6) 
after vacation with family . . . Leo E. Kirby and John Schneider new 
account supervisors with Biow ... Dr. Nerman Vincent Peale and 
actor John Wayne subbed for Lowell Thomas last week . . . Anderson 
F. Hewitt, former chairman of the board and chief executive officer 
of Hewitt, Oglivy, Benson & Mather, Inc., now with Kenyon & Eck- 
hardt as veepee, account supervisor and director ... Parke Levy, 
producer-director of “My Friend Irma” and “December Bride” in 
town for confabs . . . Basil Rathbone cut audition records on a new 
femme-slanted cross-the-board radio program created and written by 
Alan Sands ... Murry Salberg, of CBS Radio program promotion, to 
London and Paris for three weeks vacation. 

The Joe Dines (he’s with Ziv) parents of a boy, at Madison Avenue 
Hospital, April 5 . . . Jack Sterling of WCBS being tendered testi- 
monial lunch April 13 by the American Legion advertising men post 
No. 209. Next day he goes up to New Haven with Eliot Lawrence, 
Mary Osborne, Bob Haymes, and John Henry Faulk to play a benc- 
fit for the Connecticut trooper murdered last month. 

John Bosman joined Mutual news staff ... Bill Rohn named sales 
manager of WINS, replacing Ray Holmes, who ankled the station... 
Bernard H. Pelzer, Jr., moved from the Edward Lamb station reps 
to ABC radio sales as account exec .. . Donald Buka set in cast of 
ABC’s “True Story” today (Wed.) ... Mike Jablons, WLIB flack, back 
from vacation in Mexico. 


IN HOLLYWOOD ... 


It took 11 vans to move KFAC’s 36,000 classical records weighing 
28 tons to the station’s new studio. Site plays only longhair music 
day and night . . . Maurice Hart blew KFWB in a huff when his 
deejaying time was taken over by Al Jarvis. Chafed at being used 
only as an announcer .. . Polly Kaufman, former fan mag rep, moved 
up as publicity head at KFI, where Claude Mills, ex-ASCAP, is top 
aide to owner Earle C, Anthony . . . Milt Samuel, now that his ticker 
is back on the beat, desked in at Young & Rubicam, where he is 
press boss, after four-month siege in sick bay ... Jimmy Boyd taped 
an audition at NBC as a deejay, country style ... Leo Guild, pub- 
licity head at KLAC, offers radio eds $1 for every error they find 
in his daily mailer . . . Radio having picked clean daily press fea- 
tures, the one remaining facet—the society page—has been pounced 
on by KNX. Christy Fox of L. A. Times spiels sassiety gossip for 15 
minutes every Sunday sponsored by Park LaBrea (apartment project). 


IN CHICAGO... 


Don McNeill will celebrate his silver radio anni at Milwaukee’s 
Marquette U. April 10. ABC’s “Breakfast Club” will originate from 
the McNeill alma mater on that date ... Jane Pinkerton departed her 
trade paper post to join BAB, New York ... Ernie Simon deejaying 
the 7:30 to noon slot Sundays for WGN ... George Paul, replacing 
Winslow Uebel, managing WBKB’s radio program biz... Julius Yacker, 
U. of Chicago M.A., to assist AFTRA-SAG’s exec secretary Ray Jones 
... Thomas M. Doyle appointed as a midwest sales topper for Zenith 
Radio . . . Don Dowd will celebrate his tenth anni announcing the 
Swift blurbs on ABC’s “Breakfast Club”... Frank Schreiber, WGN 
topper, in N. Y. for confabs ... After 12 years of deejaying on WCFL, 
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Francisco 


#24~ 9 t's 


| Norm Pierce leaves the Chi indie in order to freelance ... Heury 
Weber and Marien Claire of WGN’s “Chicago Theatre of the Air” 
to vacation in Europe. ° 


IN SAN FRANCISCO ... 


Jack Benny trained in to guest at the Press Club and set the scene 
for his Variety Show, opening at the Curran, April 20... KSFO 
bouncing its “live” air personalities—Faye Stewart, Ben Sweetland, 
Marjorie Trumbull, Dick Custer, etc—and will fill with music... 
Don Sherwood, KROW, moving to KSFO to voice early ayem platter 
chatter . . . Mitch Miller, replete with beard and bundle of Columbia 
Records, sky’d in to huddle with local deejays and music librarians 
. . » Phil Holman readying a KSAN deejay show to be aired from a 
flag pole . . . Edna Fischer’s hubby, Milt Hayes, now managing Mis- 
sion Ranch, Carmel .. . Joe Kirchen, young thrush, inked into Bimbo’s 
for a spell .. . Radio veteran Lenn Curley experimenting with teevee 
by “World Report” commercials . . . Al Constant, ex-KRON program 
director, back voicing commericals for vacationing Lu Hurley... 
Local execs in a dizzy daze converting local “live” shows to new 
AFTRA budget requirements, 


IN PITTSBURGH ... 


Caley E. Augustine, formerly WSYR and WSYR-TV, Syracuse, N. Y., 
appointed director public relations and promotion for WJAS ... 
Captain Don Worley, featured singer on KDKA’s “Welcome Aboard” 
| program before being récalled into the army, now commanding of- 
| ficer of First Radio Broadcasting and Leaflet Group in Japan... 
, Robert J. Shaw has accepted invitation to attend U. of Pittsburgh’s 
annual Writers Conference April 22-23 . . . Duquesne Briewing Co.’s 
“Time Out” series on WDTV has signed Ted Luther for “Time Out 
for Golf” Tuesday nights, replacing “Time Out for Photography.” 
He’s pro at South Hills Country Club .. Jane Ellen Ball celebrated 
sixth anni at WJAS. She joined the staff shortly after coming back 
to U. S. from World War II service in Europe with the American Red 
Cross. 

Charles Nessler is newest addition to KQV engineering staff... 
Florence Sando of TV’s “Ask the Girls,” as well as one of her panel- 
ists, Helen Rauh, and her secretary, Josephine Vicari, have been set 
for spots in Pittsburgh Playhouse’s spring musical, “Three to One” 
. » . Shirley Eckl, local ballerina on “Your Show of Shows,” and her 
husband, Jack Parker, radio sound technician at WOR, have moved 
into their new home in Ramsey, N. J... . Elaine Kerchner joined 
WDTY traffic department .. . It’s 15 years at WCAE for chief an- 
nouncer Ralph Fallert and 16 for Bill Thieman of traffic ... John 
E. Hill is added to KDKA production staff ... Frances Bikulege, of 
Rothman-Gibbons ad agency, engaged to William Shurtz, local news- 
paperman ... Mayor Lawrence declared Monday (6) “Meet Your 
Neighbor Day” in honor of daily Charlie Baldour-Betty Carr program 
on Channel 2, “Meet Your Neighbor.” He was their guest on the 
show, too. 


IN MINNEAPOLIS ... 


WPBC, newest local radio station, has applied to FCC for permis- 
sion to double its broadcasting power ... WTCN disk jockey Jimmy 
Delmont vacationing in Florida .,. WCCO now has an all-night record 
show ... John Ford, WTCN personality, vacationing in California for 
a fortnight... WCCO radio and TV ace back from a three-week Florida 
and West Indies vacation... WTCN set new sales high week of March 
15 for period since new ownership took over last year... Twin Cities con- 
tinue to be a bright spot on radio horizon, especially in early day- 
time radio. Sets in use from 7:30 to 8 a.m., for example, poll shows, 
do not fluctuate the year around. Last summer’s ratings during that 
half-hour were as high as in the fall... WTCN quickly sold Drew 
Pearson on a local basis . . . Ike Armstrong, U. of Minnesota athletic 
director, has advised Rep. D. D. Wozniak of the state legislature that 
he, Armstrong, is making every effort to induce NCAA fo alter its 
football TV program so that there’ll be more football games of teams 
in this area, particularly Western Conference, and of Notre Damé on 
video for Northwest viewers. Wozniak staged losing fight to compel 
university to permit: telecasts of Minnesota gridiron contests 


IN PHILADELPHIA .. . 


WKDN, FM outlet, has named Robert S. Keller, In®., of New York, 
as new sales promotional rep ... William Spier, “Omnibus” producer, 
will address Television Assn. of Philadelphia at Poor Richard Club 
today (Wed.) . . . Newspaper correspandent Margaret Higgins will 
guest on “Junior Press Conference,” WFIL-TV, April 12 ... Benedict 
Gimbel, Jr., president of WIP, has been named chairman in charge 
of radio and TV for Philadelphia’s 26th Educational Week for the 
Blind, Under Gimbel’s direction local stations will originate live and 
taped shows from exhibit . . . James Gantz, KYW news editor, has 
been reelected to board of directors of Philadelphia Sportswriters 
Assn. . » . Maj. C. D. Morrow, of local U. S. Marine Corps recruiting 
office presented special citation to Frank Tooke, general manager 
of KYW, for station’s aid in recruiting full company of Marines .. . 
WIP’s second annual showmanship award will be presented to Band- 
leader Billy May, at the Arena (9)... Murray Arnold, WIP program 
director will make speaking tour participating in BMI program clinics 
on Pacific Coast, late in June. Clinics are attended by radio program- 
ming personnel in area visited ... Anthony S. Mammarella, of WFIL- 
TV production department, has been upped to post of writer-packager 
with station. Mammarella will script and assist in production of daily 

Stop, Look and Listen” and “Bandstand” shows 


‘Rootie’ to Get 5-City | 
Gordon Baking TV Ride 


Weekday version of “Rootie Ka- 
zootie,” currently on WABC-TV 
only, will be beamed by the net- 
work to four additional cities on 
Wednesdays and Fridays with Gor- * 
don Baking Co., which sponsors lo- 
cally, picking up the tab in the 
additional markets. Program will 
be carried in Chicago, Detroit, To- 
ledo and South Bend. ~ . 

Meanwhile, Johnson Candy, spon- 
sors of the full-network Saturday 
morning version of ‘Rootie,” has 
cancelled, Dropping of show is in 
line with firm’s advertising slow- 
down for the summer, and Johnson 
will probably return in the fall. 

Weekday strip is also sponsored 
locally by Weston Biscuit on Thurs- 
a and Airline Products on Tues- 

ays. 
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New York — Fedder’s-Quiggen, 
air-conditioning outfit, has bought 
the Friday night spot of Jim 
McKay’s “Sports of the Night,” 
six-a-week strip on WCBS-TV, 
N.Y., beginning Friday, April 24. 
Les leaves two McKay nights 
open, 
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Zeckendorf Bids — 
For UHF Channels 


Washington, April 7. 

New York realtor William Zeck- 
endorf, head of the ‘firm of W~b» ¢ 
Knapp, has entered the national 
television picture with applications 
to the FCC for license to build and 
operate UHF stations in Cedar 
Rapids, Iowa, and LaCrosse, Wis, 

Applications were entered sepa. 
rately for the two stations by the 
same group, which in addition to 
Zeckendorf includes former FCC 
chairman James L. Fly as counsel]: 
McIntosh & Inglis, Washington en. 
gineering firm; and Pendray & Co 
N. Y. public relations outfit. Two 
stations would operate as separate 
corporate entities, named Cedar 
Rapids Television Corp. and La- 
Crosse Television Corp. 

Applications stress the syndicate 
is requesting UHF channels in or. 
der to get permits quickly and to 
avoid competition for VHF out- 
lets with present applicants. Ap- 
plications are for Channel 38 in 
LaCrosse and 20 in Cedar Rapids. 
Group also emphasized it would 
invite local participation in owner. 
ship and management of the sta- 
tions. Neither town at present has 
any television facilities. Applica- 
tions stated stations could be op- 
erating by Labor Day of this year if 
FCC granted approval within a 
month. 
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the afternoon stanza next season 
on behalf of Dreft and Oxydol. 

To provide the revenue for the 
latter shift, P & G, it’s been 
learned, is cancelling out next sca- 
son on its Tuesday night “Beulah” 
film series on ABC-TV. 

One of the soap company’s major 
stakes in nighttime TV will be its 
acquisition of the Paul Winchell 
show for the NBC Sunday at 7 
slot, currently occupied by Red 
Skelton. Skelton is being axed. 
Whether or not the Sunday night 
at 10 “Doctor” ankles along with 
Skelton is still to be resolved. 
Meanwhile, P & G has turned in a 
cancellation on the three-times-a- 
week “Those Two” show starring 
Pinky Lee and Martha Stewart. 
Only other nighttime entry on the 
P & G calendar is ‘Fireside The- 
atre,” with the client more than 
happy with its Tuesday night post- 
Berle rating payoff. 

In contrast to the P & G ease- 
off on nighttime TV, the other ma- 
jor soap companies, notably Col- 
gate and Lever Bros., appear bull- 
ish on the after-dark TV program- 
ming. Former, of course, while 
recognizing the importance of day- 
time TV with its high-rated “Big 
Payoff,” “Strike It Rich” parlay on 
CBS-TV, has another approximate 
$6,000,000 earmarked for next sea- 
son for time and talent for the 
Sunday night “Colgate Comedy 
Hour” (still top coin for single 
sponsorship on a show), as well as 
the nighttime edition of “Strike It 
Rich.” Lever is anxious to expand 
its CBS-TV “Lux Video Theatre” 
from 30 minutes to a full hour and 
is also represented by “Big Town” 
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Inside Stuff—Television 


Broadcast Music, Inc. has just released its “22 Television Talks,” | 


lowa’s K¥TV Preems 


' Sioux City, April 7. 


A third Iowa TV station—KVTV | 
| On channel 9—went on the air last | 


culled from its TV Clinics of last spring. Book was long in coming, | week to serve a wide area in the | 


but more than worth the wait. 


It’s a factual and informative “how | 2Orthwest section of the state and 


to do it” om every phase of television programming and production, | ¢ishboring Nebraska and South | 


transcribed from off-the-cuff talks by the men who have been in the 
industry from the ground up. 

Leafing through the book, a station manager can find anything | 
from a complete description of how to set up a newsreel operation 
(from Roger Clipp of WFIL-TV, Philadelphia), to cutting stagehand | 
osts by using sectional sofas and four-foot-high sets (from Charles | 
Holden, ABC-TV exec producer). WDSU-TV’s (New Orleans) Bob 
Swezey gives the local programming problem a thorough going-over, 
and a score of other top execs discuss everything from music clear- | 

nce and copyrights to hidden costs in programming, It's a useful | 
ference volume, a station manager’s troubleshooter. 








Have TV commericals today gone overboard in using the demon- 
stration technique? In a talk last week (1) before the Metropolitan 
Advertising : “ ; : 
agency, took a swipe at tele pitches that “have to strain to apply | 
as did ” 
demonstration. ans oe 

“lt have seen the art of beer-drinking demonstrated on television 
more times than I care to remember,” he said, “but I am singularly 
unimpressed with the arguments that accompany most of the demon- 
strations. P ‘ : 

“I have yet to see a demonstration of cigaret smoking that struck 
me as effective a device for selling cigarets by TV as was the chant 
of the tobacco auctioneer on radio.” 





Dakota. The station, located ine! 
downtown Sioux City, is affiliated | 
with the CBS, NBC and DuMont 
networks and is inter-connected by 


| coaxial cable to bring live tele- 


vision to the area. 

Owned and operated by the 
Cowles Broadcasting Co., the sta- 
tion received its channel allocation | 
last June and construction permit | 
last November. General manager 
is Robt. R. Rincher, with Art Smith 
as resident manager. 





Men, N. Y., Barry Ryan, prexy of Ruthrauff & Ryan | Emerson 106 Grant 


To Houston KUHT-TV 
As Educ’l Incentive 





Washington, April 7. 
The House Appropriations Com- 


FCC May Get Funds to Expedite 
Backlog of 550 TV Station Bids 


| provided on the ground that it will 


mittee may recommend that funds | 


be provided the FCC to hire suf- 
ficient examiners to dispose of a 
backlog of 550 contested TV ap- 


| plications within a year. 


This possibility was indicated in 
testimony released by the Commit- 


'tee last week of hearings held Feb. 


26 when the FCC budget for the 
| fiscal year beginning next June 30 
'was taken up. 
|asked for an appropriation of $8,- 
000,000, or approximately $1,600,- 
000 more than its allotment for 
the current fiscal year. Unless the 
| increase is granted, FCC Chairman 
Paul A. Walker told the Commit- 
| tee, it will take “years” to handle 


Emerson Radio Corp. has given| Pending applications and the pub- 


a $10,000 grant to KUHT-TV, Hous- | 
| ton, 


first non-commercial educa- 
1 . . ° 
| tional station in the country. Sta- 


Eddie Nugent, ABC-TV’s staff director of “Talent Patrol,” “All|tion, operated by University of 


Star News” and “Saturday Night Boxing Bouts,” is doing a fast burn 


| Houston, is scheduled to go on the 


over an inadvertant snafu pulled by the web’s press department. | air next Thursday (16). 


Nugent was skedded to direct the skein’s new Thursday night quiz, 
“Personality Puzzle,” but at the last minute Sonny Diskin was sub- 
stituted. Stanza was panned, and the press department’s credit list- 
ings still billed Nugent as director, who naturally resented being as- 
sociated with a turkey. Bob Doyle is now skedded to take over the 
stanza’s directorial chores, 





Fla.’s UHF’er Preems 


Miami, April 7. 


-—_— 


Small Southern Station 


Form Dixie Network | 


Tuscaloosa, April 7. WFTL-TV, new ultra high fre- 

Group of adie sate pre, _ quency station in Ft. Lauderdale 
week announced formation 0 ar : : ageless 
Dixie Network Co., an independent | will — test patterns _ worst 
regional network which will cater | © channel 23. It is the first UHF 
to smaller stations in the south. | Station in Florida. 

Network will headquarter in| Station’s general manager Noran 
New Orleans, and will start with | Kersta addressed a meeting of 
daytime programming, with plans | RCA-Victor dealers and revealed 
to expand into full-time broadcast-| plans for a concentrated campaign 
ing after a few months, President | to acquaint set owners in the area 
of the new web is William K. Wil- | with the solving of converter prob- 
liamson, instructor of radio and | lems enabling reception on stand- 
TV at the Univ. of Alabama. Keith | ard sets in use. He also stated that 
Glatzer will be in charge of pro-| negotiations were under way with 
gramming, while James E. Lake | NBC and other networks for pro- 
will be director of production. | gramming of live shows. 


Award is part of the Emerson 
| $100,000 educational television 
|grant for the first 10 educational 
| stations to go on the air. Emerson 
| prexy Charles Abrams flies to Hous- 
|ton to make the award Monday 
/(13). In New York this® week, 
Abrams expressed the hope that 
bow of KUHT-TV would stimulate 
action by other educational appli- 
| cants. 

Initially, station will’ broadcast 
|from 5 to 9 p.m. weekdays. Air 
| time will be expanded to 30 hours 
weekly during the summer, with 
| 40 hours planned for the fall. First 
| course slated for the station is psy- 
| chology, with lectures and labs. 





Greensboro—Joe C. McDowell 
|}and Hanson Dustin joined WFMY- 
|TV as account executives, Gaines 
Kelly, station’s general manager, 
announced. McDowell was former- 
ly with WCRS, Greenwood, while 
Dustin was on the advertising staff 
of the Fredericksburg (Va.) Free 
Lance-Star. 


lic will suffer for want of a com- 
petitive TV system. 


| Although the increase requested 


|; would still leave several hundred 
| applications pending at the end of 
| 1954, members of the Committee 
expressed strong interest in clean- 
ing up the entire backlog as soon 
as possible. Rep. Albert Thomas 
(D-Tex.) said that at least three 
|members of the Committee would 
be willing to let Walker write his 
own ticket “if you can clear up the 
backlog within one year.” 

Asked by Rep. Thomas how long 
|it would take the Commission to 





not take more than a year.” 
“You would have to go on the 
assumption,” Bartley replied, “that 


{you start off with about 40 qualified 
|@xaminers at the beginning of the 


The Commission | 


year.” 

“Can you get 
Thomas asked. 

“I do not know,” Bartley replied. 

Rep. Thomas: “Given the ex- 
aminers and the engineers and 
other help, you should be able 
to wind them up in a year, and 
if you do not, it would seem to be 
your fault.” 

Walker: “We have tried to re- 
form our rules, our hearing pro- 
cedure, through cooperation with 
the bar association, and we have 
made some progress, I think. If 
we can get all the lawyers to com- 
ply and to cooperate fairly in ex- 
pediting these hearings—”’ 

Rep. Thomas: “With a good trial 
examiner you can certainly handle 


them?” Rep. 


ithe lawyers.” 


‘clear its backlog with its present | 


| staff, Walker estimated 
|take “three, four or five years”. 

| Asked how much additional per- 
|sonnel would be required to hear 


it would | 


| the applications by the middle of | 


| 1954, Commission budget officials 
| said 159. 
| Comr. Robert T. Bartley, when 
|asked if he thought the Commis- 
sion could handle 500 hearing 
;cases in a year if the additional 
| staff is provided, said it could be 
| done in theory. “I do not think we 
|can give a positive answer,” he 
| added. 

“Suppose,” said Rep. Thomas, 
‘we set out in specific appropria- 


| production center. 


Walker: “Yes.” 


Another CBS Moving Day 


CBS Television is vucating its 
offices at 51 E. 42nd St., N. Y., later 
this month. The second-floor of- 
fice building rental was once, in 
the postwar early days, the center 
of the net’s tele operation. 

It’s the old bailiwick of John L. 
Van Voikenburg, CBS-TY prexy, 
and later Worthington (Tony) 
Miner’s “Studio One” operations. 

Tele press information. depart- 
ment, final occupants wil) move 
into the old Shefficid Farms prop- 
erty on 57th St., now CBS-TV’s 
It’s the third 





|moving day this year for the TV 


press boys. 





Fort Worth—Gene L. Cagle, prez 
of the Texas State Network and 
general manager of the web’s key 
outlet here, KFJZ, has been named 
to the board of directors of the 
Advertising Federation of Amer- 
ica. He replaces Oveta Culp Hobby 


|tion language that the funds are” who resigned. 
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Productions 


%& Heart Appeal That Makes for Sales 


America's Leading 
INDEPENDENT TV Producers 


123 West 44th Street New York (36) N. Y. 


PLaza 7-0800 


America’s Leading INDEPENDENT Producer 


Offers a Unique Service to the Sponsor 


THE FOUR P’S 


Propuction — Packacinc — Pusticity — Promotion 


%* High Ratings at Lowest Cost per Thousand 


%* Creative Ideas Always Ahead of the Parade 
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“PERSONAL NOTICE 





If the advertising party who wants to sell goods in 
5, 192,000 homes a week for only $7,500 in total cost, will 
cal] LO 4-8000 in New York, or WH 4-5060 in Chicago, 
he can be accommodated immediately. Note: Compet- 








itors of General Mills and R. J. Reynolds need not apply. 


The telephone numbers in that notice belong to 
the Mutual Network — and so does the Multi- 
Message Plan, which makes the whole thing 
possible. According to latest available Nielsen 


data (NRI, Jan.-Feb.,’53), this five-program, five- 


night Plan delivers a net, unduplicated audience 
of 5,192,000 families per at At $7,500.a week, 
or $1.44 per thousand homes, this combination 
of effectiveness and economy is unmatched in 
mass marketing anywhere. 

Only three radio wiih reach larger 


audiences—and they cost nearly four times as 


much. In TV, $7,500 will get you the same 
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amount of commercial time in the top two mar- 
kets—but even if everybody there tuned in, you’d 
reach fewer homes. In newspapers, $7,500 will 
buy a quarter-page in the top daily in the top 
14 cities—but it would need a 69% ‘rating’ to 
equal 5,192,000 homes. And in magazines, Life’s 
5,300,000 circulation costs $19,200 a page. 


As noted, General Mills and R. J. Reynolds 


are already enfoying what the Multi-Message 
Plan does for the value of the 19538 advertis- 
ing dollar. If you sell anything fit for 5,192,000 
radio hcmes, other than cereals or cigarettes, 
the Multi-Message details can be yours today. 
Do call a of those telephone 

numbers right away, won’t you? M B S 


The radio network with the PLUS and the PLAN 
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MUSICAL DISCOVERY OF "53? 

With Anna Russell, Fred Green- 
feld, Phil Stah!, Duncan Pirnie 

Producer-director: Fred Greenfeld 

25 Mins.; Wed., (1) 9:05 p.m, 

Sustaining 

WQXR, N.Y. 

Radio could do with more satire, 
and this April Fool’s Day’musical 
prank by WQXR revealed that 
‘Bob and Ray” haven't a monopoly 
on the honorable art of kidding 
the hand that feeds. While the 
Messrs. Bob & Ray have been most 
successful at spoofing the absurd- 
ities of broadcasting generally, 
“Musical Discovery _ of 1953?’ 
spent 25 minutes pulling the leg, 
and the longhair, of operatic musi« 
that frequently adorns WQXR. 

Half of this special April 1 
wheeze was devoted to preeming, 
in straight-faced fashion, an al- 
leged new opera called “Europa 
und der New Stier.” The so-called 
station announcer Lib Adler (Phil 
Stahl) interviewed the so-called 
composer of the opera, Prof, Sig- 
fried Sitzplatz (Duncan Pirnie). 
whose guttaral accent sounded 
highly reminiscent of Sid Caesar's 
Schnitzel-und-Schnapps creation. 
The prof, a disciple of Prof. 
Hans Voorsht, from Achilles Und 
Der Heel near New Jersey Flats, 
solemnly described his past com- 
positions, including “Lieber Freud” 
and “Der Ego Und Der Id.” He 
went inio such ecstatic raptures 
over the first aria of his new opera, 
“Lovai Dovai,” that Lib Adler had 
to cut the windbag off. 

The opera itself turned out to 
be screeghy singing, caused by pro- 
ducer Fred Greenfeld playing an 
LP disk on a 45 needle. The con- 
trapuntal baritone, Regurgus Hol- 
stein, turned out to be the sound 
effect of a cow bellowing bailefully 
at the mcon 

Second half of the stanza was/| 
given over to Anna Russell, who 
genially twitted coloratura  so- 
pranos...She gave a foggy-voiced 
demonstration of how they sing 
German lieder, French art songs, 
and, “when they have no voice but 
great artistry.’ are reduced to sob- 
bing torch ballads, on the order of 
“Oh, You Made Me So Happy 
shag You Made Me So Misera- 

e.” 

Entire musical romp was carried 
off with a nice blend of mock se- 
riousness and sauciness, 


Seek Relisioso Channel 


Minneapolis, April 7. 

Northwestern Bible Schools here 
has applied for a commercial 
television station on channel 23. 
Institution now operates radio 
stations KTIS and KTIS-FM in 
Minneapolis and KBOK in Water- 
loo, Ia. 

Twin Cities now have two TV 
stations and a permit for a third 
on UHF has been granted. 











DON CORNELL SHOW 

With Georgia Gibbs, guest 
Producer-director: Bok Noble 
15 Mins., Sun., 6:15 p.m. 
Sustaining 

ABC, transcribed from N.Y. 

Working within a neat format of 
song and patter, Don Cornell teed 
off a slick series on ABC Sunday 
(5). The net’s slotting of crooner 
Cornell in his own show is in line 
with the overall show biz media 
drive to latch on to hot disk art- 
ists. In the past year Cornell has 
skyrocketed to the top brackets via 
his Coral Records’ etchings and 
has built the kind of following that 
will rush to the dials when he’s 
being aired. He’s a natural winner 
for the teenage listener and okay 
bet for the adults who are within 
range of his vocal offerings. 

The opening stanza was an easy- 
going affair with Cornell handling 
the tune intros and the guest-host- 
ing in an amiable and ingratiating 


7 


manner. His song repertoire in- 
cluded his hard hitting .theme, 
“I’m Yours,” a lilting rendition of 


the oldie, “S'Posin’,” and a roman- 
tic “Many Are The Times.” Ail 
incidentally, are on wax and indi- 
cates that the series will give Cor- 
nell a wide outlet to plug his-shel- 
lac product. 

It seems that the guests, too, 
will get in on the disk-plugging 
act. On the initialer Cornell 
Played host to Georgia Gibbs, who 
moved right in with a rendition of 
her current disclick, “Seven Lone- 
ly Days,” after a brief patter in- 
terlude. Up next week is Columbia 
Records’ canary, Toni #rden, 
which indicates that the series will 
be a diskers’: field day and right 
up the teénagers’ alley. 

Producer-director Bob Noble 
knits it into a fast-paced quarter- 
hour. Gros. 


MY POP’S THE TOPS 

With Charles and Barry Stark 
30 Mins.; Sat., 1 p.m. 

CO-OP 

WINS, N. Y. 

This half-hour session is strictly 
for the juve element. Playing on 
palship between father and son, 
airer is a combination quizzer and 
chatter stint. Quiz aspect of the 
show is in the sports vein and does 
not take up too much of broad- 
cast’s running time.- Brief inter- 
views are conducted with the 
guests comprised of father and 
son teams, with the latter, usually 
under 10 years of age, having to 
expound on why his pop is tops 
This gives way to a number of 
cornball comments on why the old- 
man belongs at the head of the 
class. 

Program is put together by 
Charles Stark Productions with 
Stark in charge of the interroga- 
tion. His son Barry is also on 
hand to further point up the par- 
ent-offspring relationship. “Prizes 
are given each kid who makes an 
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CHIROPRACTIC FOR HEALTH 
BERT SHERYLL, D.C. 





Chiropractor 
1639 Broadway Circle 7-4438 * 
Capitol Theatre Building Call for an | 
New York City ~- | 


Appointment | 











appearance on show and fall most- 
ly into the sports equipment cate- 
gory. Fathers also draw gifts for 
giving a correct answer to quiz 


, queries. 


Plugs for Goodyear tires and 
Max Finkelstein, Inc., tire dealer, 
are frequent and don’t enhance 
broadcast’s limited drawing power. 

Jess. 





Chicago — United Broadcasting 
Co. has changed its name to the 
United Film and Recording Stu- 
dios. Although the bulk of the 


firm’s grosses had formerly con- 
sisted of recording revenues.-suc- 
cess with telepix has caused United 
to appropriate $250,000 for addi- 
tional filming facilities. 
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JOHN CONTE SHOW " 

ig ~~ Gerry Gross, Norman 
aer 

Director: Bill Stedman 

45 Mins.; Mon.-thru-Fri., 5:15 p.m. 

Sustaining 


This is a modest effort that 
won’t alienate anyone and that’s 
bound to pick up a friendly fol- 
lowing. Format is a standard mix- 
ture of songs, “live” and waxed, 
patter and late sports results, 
blended together by John Conte’s 
amiable manner. 

Conte keeps’ the 45-minute 
stanza running at an easygoing 
pace. He caters to the current 
disk. tastes in his platter spinning | 
and relies mainiy on oldies for his | 
vocal assignments. It provides a 
slick balance and widens his po- 
tential listener range. Gab is light | 
and unassuming, making his spiel- 
ing segments easy to take. 

On series’ preem show Monday 
(6), Conte crooned “Side by Side,” | 
“How Do You Speak to an Angel?” 
and “S’Wonderful” among others. | 





| All displayed his comfortable bari- 


Mason Adams), 





tone styling. 
All in all it’s a pleasant setup 
that rates sponsor attention. 
Gros. 


Radio Follow-Up | 


FHF 44O4 444444444 4644464 7 | 
| 

“Biography of an American,” | 
presented on WMCA’s (N.Y.) pub-| 
lic service division series “New 
World A-Coming” last Tuesday | 
(31), had a good subject in the iite | 
story of Dr. Ralph Bunche, Direc-| 
tor of UN Trusteeship, but Tailed 
to make. the most of it, settling 
routinely instead for the rags-to- 
fame angle in a Horatio Alger vein. 

Relying heavily on narration (by 
Edgar Marvin's 
script moved episodically through 
a chronology of the Bunche biog, 
omitting several teliing chapters, 
with the final effect ti:at of an out- 
line rather than the finished prod- 
uct. - More fully sketched than 
other scenes were .those relating 
Bunche’s meeting of his future 
wife, Ruth Harris; his assistance to 
Gunnar Myrdal in preparing “An 
Ainerican Dilemma.” the bible of 
the so-called Negro problem in the 
U.S. (which is really a matter of 
white attitudes), and his settlement | 
of the Palestine fighting. 

There was not much Maurice 
Tarplin, substituting for an ailing 
Juano Hernandez as Bunche, could 
do to bring his part to life. For 
instance, . Bunche’s_ reaction. to 
many situations was never re-| 
vealed: when, as a boy, he was re- | 
fused admission to a Los Angeles | 
pool “for white kids,” and the} 
stinging rebuke of good intention, | 
by his high-school principal. that 
“we never thought of you as a Ne- 
gro.” 

It’s true, that from one view,| 
Bunche’s life was a success story. | 
Son of a Detroit barber, he was} 
orphaned before his teens and/| 
brought up by his grandmother | 
(Ann Titoniak), who admonished | 
“don’t lose yourself in bitterness.” | 
Despite hardship, Bunche put him- 
self through UCLA and Harvard 
(where he got his doctorate), and 
was a professor at Howard Uni- 
versity, noted Negro institution, 
before his distinguished public ca- 
reer with the OSS, the State De- 
ppnent (as specialist) and the 











Yef the crux of Bunche’s life, as 
that of any American Negro, is the 
inner struggle to believe in de- 
mocracy while personally meeting 
daily denials of it in everyday life. 
This was sorely lacking in director 
Howard Phillips’ production, as 
was the moment in Bunche’s life 
when America paid a consequence 
for its intolerance, when the na- 
tion was denied the man’s services 
as assistant Secretary of State be- 
cause Bunche did not want to ex- 
pose his family to life in segre- 
gated Washington. 


WNOE’s Maior Strip Sale 


New Orleans, April 7. 

WNOE, Mutual affiliate here, 
signed the largest package in the 
history of the station last week 
with pacting of Brown's Velvet 
Dairy Products to sponssor five 
mystery shows a week. Mysteries 
represent local half of Mutual's 
Multi-Message Plan, the one-hour 
cross-the-board strip half of which 
is nationally bankrolled while the 
other half is sold locally. : 

Brown's, in addition to the 52- 
week mystery pact, also signed for 
a heavy spot schedule. Pact was 
set through the Brinckerhoff” Ad- | 
vertising, local agency. 











Cleveland — Spang Baking Co.. 
through Gregory-House, picked up | 
tab for half-hour 11 a.m. WNBK | 
“Fun Wagon” featuring Glenn 
Rowell, emcee, and Cy Kelly, pup- 
peteer, 


|selaer, 


RPI BINAURAL TEST PRO- 
GRAM 

With Rensselaer Polytechnic Insti- 
tute Giee Club, RPI Band, Four 
Horsemen, Dixieland Sextet, 
Studio Trio, Frank Gicca 

Producer-director: Frank Gicca 


| 30 Mins.; Mon., 10:30 p.m. 


WHAZ, Schenectady, others 

An ambitious test of binaural, or 
three-dimensional; radio  broad- 
casting, capped a three-hour cele- 
bration last week (30) of the 30th 
anni for WHAZ, Rensselaer Poly- 
technic Institute station. Students 
manning the staff of Radio Rens- 
campus outlet, arranged 
the 30-minute program. It drew 
chiefly on thé college for talent; 
enlisted the facilities of WHAZ; 
WGY, Schenectady; WTRY, Troy, 
and WXKW, WPTR and WROW, 
Albany. A panel of six experts, 
headed by Donald E. Nordgaard, 
an electronics researcher for Gen- 
eral Electric Co. at Schenectady, 
monitored the show on home sets, 





TELEPROMPTER CORP. 
IN 536 NET FOR °59 


TelePrompter Corp. earned net 
profit before taxes of $53,575 for 
the fiscal year ended Dec. 31, 1952 
thé company’s annual report dine 
closed this week. Take was gar. 
nered on a gross of $285,583. Year, 
incidentally, represented the firm’s 


first full 12 months in business 
For 195] a net loss of $16,092 was 
registered on a gross of $96.22). 
Irving Kahn, president and boarg 
member, revealed that TelePrompt. 
er’s annual meet for 1953 wil! be 
held at its New York office next 
Tuesday (14), Primary purpose of 


*ihe conclave will be to elect an 


eight-man board of directors. A}. 


ready on the slate besides. Kahn 
are Fred H. Barkau, Roy R. Cof. 








for analytical purposes. Listener | fin, Walter Craig, Russell E. Gard. 

reaction was requested. ner, Jr.; Hubert J. Schlafly, Hu. 
Like all new things, more ex-| bert J. Schlafly, Jr., and Charles 

perimentation on binaural radio| W. Stevens. 

seems to be a necessity. It was} 

faperfect and uneven, although | — 

often stimulating and challeng-| 


ing. Individual response probably 
varied with musical tastes, train- 
ing, aural selectivity, room setup 
and physical well-being. Requiring 
considerable concentration, 3-D ra- 
dio, at this stage, is probably not 
the best medium for anyone who 
is tired or unalert. Competition 
for each ear appeared rather pro- 
nounced; perhaps’ conditioning 
would materially lessen this. 

The quartet and glee club gave 
the greatest in-person illusion. 
Balance and differentation of both 


| were fine, although the foursome’s 


selection of numbers might be 
open to criticism. The “spread” 
effect for quartet presumably was 
designed to highlight binaural ra- 
dio. Joel Dolven led choralers in 
a beautiful rendition of “Battle 
Hymn of the Republic,” following 
which the jazz pullaround by the 
Sextet was slightly incongruous. 
Three 15-second switches to mon- 
oral were made, to show the con- 
trast, during the origination. 
Frank Gicca, an engineering 
student, program director of Ra- 
dio Rensselaer and weekend con- 
trolroomer at WPTR, rated a bow 
for his organizational effort, script 


|}and direction. He emceed smooth- 


ly; voice was high-pitched. 
Jaco. 


FALSTAFF SETS DEAL 
ON ST. L. BALLCASTS 


St. Louis, April 7. 

Now that it has been definitely 
settled that the St. Louis Browns 
will remain in St. Louis at least 
for the 1953 season a deal was 
worked out last week whereby the 
Falstaff Brewing Corp., will spon- 
sor all games played by the club in 
addition to the game-of-the-day 
with Dizzy Dean and Al Heifer in 
the latter stint. 

Alvin Griesedieck, prez of the 
suds maker, said the St. Louis out- 
let would .again be KXOK with 
portions of night vames skedded 
for KMOX. Bud Blattner, former 
major leaguer, will do with play- 
by-play with assists from Bill 
Durney the club’s traveling secre- 
tary and former radio gabber. 








_ Houston—Ralph Mead, former 
lighting director for KPRC-TV has 
been upped to program supervisor 
for the outlet. 


Radio Hangover 


Continued from page 1 —— 


CBS-TV situation comedy roster, 
with such commercially successfy] 
entries as “My Friend Irma,” “Our 
Miss Brooks,” “Life With Luici” 
(which returns to the web soon 
in the Thursday night at 8 slot), 
“Mr. and Mrs. North,” etc., all rep- 
resenting, along with “Lux Video 
Theatre,” “You Are There,” “Sus- 
pense” and “Quiz Kids,” an em- 
bellishment of sight values to the 
original radio series. 

Ditto for NBC-TV’s “Life of Ri- 
ley,” which has moved into a top- 
rated position. Same goes for such 
other NBC video entries as “Drag- 
net,” “Voice of Firestone,” “Hit 
Parade,” “Cavalcade of America,” 
“Big Story,” “Aldrich Family,” 
“One Man’s Family,” “Juvenile 
Jury,” et al. 

Too heavy reliance of the TV 
impresarios on_ radio-incubated 
personalities and properties is re- 
garded as one of the more deplor- 
able aspects in the video ascend- 
ancy and the inability of television 
thus far to entrench itself as an 

















original, distinct component of 
show biz. 

Boston — Frederic S. Bailey, 
WTAO-AM manager, has been 


appointed general manager of 
WTAO-TV, it was announced by 
Frank Lyman, prexy of the Mid- 
dlesex Broadcasting Corp. Bailey 
will continue his AM _ duties. 
WTAO-TV, Boston’s newest tele 
station, Channel 56, begins com- 
mercial operations in September. 














Sound Film Studio 
for Rent 


Fully equipped. 3-phase voltage regu- 

lated. 40 x 20 feet. Control room. 

$75 per day. $300 per week. 
MUrray Hill 2-3218, New York City 




















Agents! Packagers! 


Your program idea produced on 
film in our own New York sound 
film studio. Lowest possible cost. 
Box V-204253, Variety, 154 W. 
46th St., New York 36, N. Y. 
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WGAL 


AM TV FM 


Represented by 
A Steinman Station 


Clair McCollough 
President 












* 


MR. CHANNEL 8... 


symbol of WGAL-TV's 
increased power, now gives 
larger coverage, bigger 


audience, greater sales poten- 
tial to WGAL-TV advertisers. 


Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 


ROBERT MEEKER Associates 
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Television Chatter 





—S 
New York 
rt Kochenthal returned to 

Pha WPIX sales staff after two 
ears with Katz agency . .. David 
. Emerson’s director of 
ales and advertising, named chair- 
ose of Radio-Television Manu- 
facturer’s and Distributors Division 
of the Cancer Crusade . . . John W. 
pacey, ABC director of public af- 
fairs, participated in a televised 
panel discussion on coverage of 
court proceedings Monday (6) in 
Cleveland at the national conven- 
tion of Sigma Delta Chi journal- 
jsm fraternity .. . Dennis Day to 
be honored April 11 by Manhattan 
College, his Alma Mater, with its 
alumni medal of honor... Frank 
Brill, account exec for United Tele- 
vision Programs, won the television 
set donated by Benton & Bowles 
for the blood donation drive staged 
jast week by tenants of 444 Madi- 
son Ave. Building collected 560 
pints of blood... Charles Condike 
named regional sales manager for 
the southwestern region of Du- 
Mont Labs’ receiver division .. . 
“your Pet Show” celebrates its 
fourth anni on WPIX this Satur- 
day... Ezra Stoller’s color photo- 
graphs of CBS’ “Television City’ 
in Hollywood is a four-page pic- 
ture-story feature in April issue of 
Fortune. : 

Jerome Thor, star of TV series 
“Foreign Intrigue,” returns to the 
U. S. April 21 after an absence of 
almost a year... Don Appell 
joined George F. Foley Produc- 
tions as associate producer and di- 
rector of “Freedom Rings” .. . 
Silent-screen stars Dorothy Mac- 
kaill, Leatrice Joy and Nils As- 
ther in “The Magic Lantern” on 
“Studio One” April 13... Arlene 
Dahl, on way to Film Festival in 
Cannes, France, into “Philip Mor- 
ris Playhouse” (radio) tonight 
(Wed.) and “This Is Show Busi- 
ness” (TV) Saturday. She has just 
finished “Diamond Queen” film. 
... Jeanette La Bianca, coloratura 
soprano, was guest on Lilli Palmer 
show last Sunday ... Dan Klug- 
herz appointed Manager of Film 
Production for CBS-TV. 

Bud Collyer replaces Bobby 














NOW BREAKING 
ALL RECORDS 


WKRC-TV 


CINCINNATI 


Daily 
Mondays thru Fridays 
3:30 to 4:00 P.M. 


. Talk of the 











HALLMARK PROBUCTIONS, Inc. 
* S100 Sunset © 


MOLLYWOOD [46] CALIF. 





Sherwood on ABC-TV’s “Quick as 
a Flash” . . . NBC scene designer 
William C, Molyneux lent models 
of his stage and TV sets to the 
High School of Performing Arts for 
an exhibition there April 13 to 24 
. , . Old Gold has renewed “Chance 
of a Lifetime” on ABC-TV. 





. Hollywood 

Kelley Kar Co. inked 52-week 
pact to bankroll “Moonlight Mov- 
ies” on KECA-TV Charles 
Denny Jr., who has been here con- 
ducting video survey for Para-| 
mount Television, is no longer with 
the company .. . KNXT’s Palladi- 
um Party switches from Sundays 
to Tuesdays ... Dick Haynes teed 
off new show, angeled by Welch’s 
Wines, on KLAC-TV .. . KNXT 
reshuffling programming, with 
Johnny Carson beginning new 
show; Harry Owens switching from 
Mondays to Thursdays; Johnny 
Mercer toplining musical panel 
format, and Bill Ballance panel 
show. As a result, Paul Coates’ 
“Table From Hollywood” exits, 
but he remains as member of 
“Bachelor's Haven” and with his 
morning show Tex Ritter 
preemed “Western Cavalcade” on 
KLAC-TV, with Joe Landis produc- | 
ing . - KTLA manager Klaus 
Landsberg reshuffled. personnel, 
with Joe Coffineankling KLAC-TV 
te join station as director of sales 
development, Albert Band joining 
as staff director, ‘talent director 
Bob Mohr being upped to sales 
manager, former sales manager 
Harry Maynard promoted to new| 
post of director of advertising, 
sales promotion and client rela- 
tions, and Bob Forbes, formerly | 
in sales, takes charge of commer- 
cial continuity in production de-| 
partment... Leonard Stern joined 
Alan Young’s scripting staff .. .| 
“Files of Jeffrey Jones” begins | 
April 13 on KTTV, with General | 
Electric Supply Corp. picking up| 
the tab... Al Terrence Carpet Co. 
bankrolling “Owi Movies” 
KLAC-TV . 








AM, beginning operations with 
escrow payment of $600,000 cash 
on $3,000,000 purchase from John 
A. Kennedy Broadcasting Co. 


Lime Chicago 

Ed Sullivan emceed the TV 
Guide bowling tourney last week 
Sunkist will replace Mars 
Candy as bankroller on ABC's 


“Super Circus” summer session... 
Kling Studios releasing beer blurbs 
in six new markets ... Marilyn 
Dragowick joining the Ernie Simon 
WGN-TV staff .. . Mages Sporting 
Goods to sponsor the Monday 10 
p.m. slots at WGN-TV. Feature pix 
and time billed through Malcom- 
Howard for the next 26... Lee 
Salberg designing WBBM-TV car 
ecard promotions for the Chicago 
Transit Authority ... Dr. Frances 
Horwich of NBC’s moppet show, 
“Ding Dong School,” will be key- 
noter of an educational confab at 
Roosevelt College. 

WBKB’s “Courtesy Hour” will 
receive plaudits from the National 
Television Review Board as the 
first live teevee show to be in- 
Ncluded in the Board’s high school 
educational program . . . WBKB 
sportscaster Jack Drees off on a 

lorida hiatus with John Bryson 
filling in . .. Roy Lang being added 
to the W. E. Long ad agency as 
assistant radio-TV topper via a 
similar stint with Foote, Cone & 
Belding . . . Raytheon Television 
and Radio Corp., subsidiary of Ray- 
theon Manufacturing Company, to 
be merged into the parent organiza- 
tion May 31... ‘Nelson Brothers 
SAS AT BN EAE STE PSE TES 


. . Jack Wrather to| Baltimore 
San Diego to close escrow for his | 
recent purchase of KFMB-TV and | 


ee picking up the remaining 
or newscaster Fahey Flynn’s 
WBBM-TV evening slots. . 





San Francisco 

Local TV Academy’s fourth an- 
nual “merit” awards went to Stand- 
ard Oil for the “Standard Hour” 
teevee experiment . . . Stanford 
Univ. for the short-run “People, 
Places and Politics” series, bank- 
rolled by Ford Foundation ... 
Dr. Tom Groody for his “Science 
Laboratory” series ... Lee Giroux 
for triple accomplishments—per- 
formance on Cerebral Palsy tele- 


| thon, production of the deceased 


“San Francisco At Night” series, 
the opening of his Winroux Pro- 
ductions agency . . . William A. 
Palmer for his “Palmerscope” kin- 
nle process ,.. John Atterbury for 
set designs . . . KGO-TV for the 
Cerebral Palsy telethon , .. KRON- 
TV for increasing its power .. . 
KPIX for public service-education- 
al pioneering . . . Walter Pidgeon, 
Screen Actors Guild president, 
here to confer on the new TV 
film code . .. Klaus Landsberg 
addressed local ad club... State 
Department axing two local “Voice 
of America” transmitters operated 
by General Electric and Associated 
Broadcasters . . . Latest Bay area 
TV set census estimated at 558,- 
200 . . . Blue Wright quitting as 
KGO-TV program director to join 
WAKR-TV, Akron .. . New KGO- 
TV staff members: Wayne Ander- 
son and Ted Carlson, sales; Don 
Blum, sales promotion; Bill Follett, 


film director. 





26-Station, Four-State 
Web Bought by Brewery 
For Senators Ballcasts 


Washington, April 7. 

A baseball network of 26 radio 
stations in four states and the Dis- 
trict of Columbia, with WWDC in 
Washington as the key outlet, will 
carry the entire 154-game schedule 
this season of the Washington 
Senators. The games will be spon- 


on | sored by National Brewing Co. of 


(National Bohemian 


beer). 


In addition, plans are under way 
|to add a fifth state to the ‘“Wash- 
| ington Nats Baseball Network” as 
| negotiations are in progress with 
| four North Carolina stations. 

| Play-by-play broadcasts of the 
| games will be handled by sports- 
| casters Arch McDonald, Bob Wolff 
| and Bailey Goss. 

| Stations which have joined the 
| network are WFMD in Frederick, 
| WARK in Hagerstown. WCUM in 
Cumberland, WKIK in Leonard- 
town, WASL in Annapolis, WCEM 
in Cambridge and WASA in Harve 
De Grace—all in Md., WFVA in 
Fredericksburg, WTON in Staun- 
ton, WNNT in Warsaw, WSTK in 
Woodstock, WINC and WRFL in 
Winchester, WANT and WRVB-FM 
in Richmond, WREL in Lexington, 
WLVA in Lynchburg, WVEC in 
Hampton, WRIS in Roanoke, 
WEVA in Emporia and WCHV in 
Charolottesville — all in Va; 
WKYR in Keyser, WMMN in Fair- 
mont and WEPM in Martinsburg— 
all in W. Va.; and WHVR in Han- 
over and WARD in Johnstown, in 
Pa. 





Miller’s WWVA Post 
Wheeling, April 7. 

With the recent promotion of 
William E. Rine as v.p. in charge 
of the Northern District of Storer 
Broadcasting Co., Paul J. Miller 
succeeds Rine as managing direc- 
tor of WWVA, Storer’s 50,006-watt 
CBS radio affiliate here. 

Miller was formerly assistant 
managing director. 
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Columbus, April 7. 

Educational broadcasters will 
find the program for Ohio State 
U.’s 23rd Institute for Education 
by Radio-Television heavily weight- 
ed in favor of* television. 
trend has been growing more evi- 
dent since five years ago, when 
a pre-convention session on the 
topic was squeezed in at the last 
minute. Thursday-through-Sunday 
sessions are scheduled in the 


16 to 19. 


Quick survey of the advanced 
program reveals that 24 of the 31 


and special-interest group topics 
deal with tele exclusively, or with 


of the work-study groups, and five 
of the special-interest groups, de- 
vote their attention solely to radio. 


Fhe Institute kicks off evening of 
April 16 with a general session 
discussing “The Telecasting of 
Legislative Hearings.” Dr. I. Keith 
Tyler, Institute director who rare- 
ly takes part in the formal pro- 
gram, will moderate the forum. 


Sig Mickelson, TV 
for CBS-TV; Telford Tayler, coun 
sel for the Joint Committee on 
Educational Television, and Morris 


Novik, radio-TV consultant. 


Graydon Ausmus, prez of the 
National Assn. of Educational 
Broadcasters, will moderate the 


Friday evening general session on 
“The Role of Educational Commu- 
nications in Society.” Sunday 
morning general session, on the 
hard facts of “Supporting Educa- 
tional Television,” will be presided 
over by John Crabbe, prez of Assn. 
for Education by Radio-Television. 
Speakers will include Ted Leitzell, 
public relations director for Zenith 
Radio Corp.; George R. Craig, 
trustee of Pittsburgh’s Arbuckle- 
Jamison Foundation, and Edgar 





Dale, professor of Ohio State U.’s 
Buerau of Educational Research. 


sities, national organizations and 
commercial stations will be con- 
sidered in several of the work- 
study and special interest sessions. 
Other meetings will be concerned 


progress in .communications re- 
search, training personnel for radio 
and TV in schools and colleges, 
and radio writing and production. 
Subject matter of programs will 
provide the chief topic in discus- 
sions on agricultural, religious, 
health, music and children’s pro- 
grams. Rep of organized listener- 
groups from all over the U. S. will 
share ideas in meetings on good 
programming. 

Last year, the Institute was the 
first meeting held after the an- 
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Deshler-Wallick Hotel here April | 


general session, work-study group | 


radio and TV combined: Only five | 


Three speakers have been invited: | 
news director 


Broadcasting by schools, univer- | 


with techniques in educational TV, | 


and Bloomington to 


snows to viewers 


TV Spotlights 24 of 31 Sessions 
At Ohio U. Educ Confab April 16 


nouncement that the FCC had al- 
located: some 200 TV channels for 
educational purposes, and the gath- 
ering was in the nature of a sober 
celebration. FCC Chairman Paul 
Walker and Commissioner Frieda 
Hennock warned the _ educators 
then that these channels could only 
be held for them for a year, and 
pleaded with them to grab off the 
allocations. The year is nearly 
gone, and only 14 educational TV 
grants have been on, and only 
slightly more than a score of ap- 
plications are on file. 

Institute’s advance program re- 
veals an awareness of this situa- 
tion in its listing of “how to” top- 
ics for discussion, and in its sched- 
uling of the general session of the 
| plaguing problem of paying costs 
of educational TV. 


| _———— 





'Faye Emerson's Month 
Of Road Originations 


Faye Emerson, on tour in “Eve- 
ning With Will Shakespeare,” be- 
gan this week a more-than-a-month 
out-of-town origination of her 
WNBC, N. Y., program. 

Show, heard from 12:C5 to 12:45 
cross the board, simultaneously 
drops disk-playing from Miss Eme- 
erson’s radio repertoire (it’s a 
headache to set up for a traveling 
N. Y. deejay) to concentrate on 
straight interviews, many with her 
| Shakespeare cast members, who in- 
|}clude Eva LeGallienne, Margaret 
| Webster, Viveca Lindfors, Basil 
Rathbone and John Lund. 

First stop this week for the 
troupe, and Miss Emerson’s N. Y. 
airer, is Boston, followed by single 
weeks at New Haven, Brooklyn, 
Philadelphia, Wilmington, Balti- 
more and Washington, winding up 
the week of May 11. 
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while interviews were being: cgi- 
ducted. > Boe, 
At the Waldorf, McCarthy and 
Miss Ravisse interviewed, among 
others, James A. ct geen a Hun- 
arian countess, and actress, 
tle Cameron. Recorded ck- 


ground music throughout was an- 


noying. 

From the vantage point of a cus- 
tom tailor’s shop across the way 
from St. Patriek’s Cathedral, 
Charles Collingwood, for «. CBS, 
gave the history of the Easter Pa- 
rade, which could be seen fitfully 
in the distance through the win- 
dow. Later, after much switching 
of the dial, he was found with au- 
thor Cleveland Amory (“The Last 
Resorts”), who gave some lowdown 
on New York's high society. 

Awkward Stars 

At the Plaza, CBS’ hotel head- 
quarters, Ann Rutherford, subbing 
for Celeste Holm, who had bowed 
out of the event after signing with 
NBC, was nervous (as was Sally 
Forrest reading fashion notes) and 
anxiously awaiting cues in the Ter- 
race Room, which had loud, dis- 
tracting background noise. Also 
present was Walter Slezak of “My 
Three Angels,” who interviewed a 
group of children including his 
German-speaking three. 

Outside the Plaza, Mike and 
Buff Wallace chatted with such ar- 
rivals as Bert Lytell, who told two 
awkward anecdotes; several. wom- 
en with the Travelers Aid Society 
and the New York Cancer Com- 
mittee, and hétel owner Conrad 
Hilton. 

After about 17 minutes in New 
York, at the Sherry Netherland 
where Reginald Gardiner - and 
Maggi McNellis chatted with such 
guests as Gloria Vanderbilt Sto- 
kowski and her son Stan, Russell 
Nype, and Mrs. Orson Munn Sr. 
and Jr., the ABC network switched 
to Washington’s Mayflower Hotel, 
where a brunch was being held 
for the International Rescue Com- 
mittee (to help enslaved peoples). 

The Washington faces—among 
them Senators Paul Douglas, 
Theodore F. Green and Pat McCar- 
ran, with Mrs. «William Randolph 
Hearst Jr. as hostess—were wel- 
come in their television newness, 
but the hotel atmosphere suffered 
from sameness, and the people 
seen were too many, and too has- 
tily and briefly met. There was 
also a Washington fashion parade. 

Now that television’s Easter Pa- 
rade coverage has been frightened 
away from Fifth Avenue, it would 
be wise to explore not only other 
locations, as ABC has done, but 
other approaches to avoid over- 
whelming the viewers with a mul- 
tiplicity of guests too superficially 
presented. Television shows lack 
—_—_———— secret narnia 

















Now starring on NBC’s 
ALL STAR REVUS 
Saturdays, 8-9 p.m., EST 
Meta William Morris Agency 


TV's Easter Parade 


Continued from page 29 


z imagination by merely offering 

an <almost endless string of peo- 

ple, mainly celebrities (bona fide 

or otherwise), to stand up before 

ee cameras and take a figurative 
Wo & 
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TV Star Jag 
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in radio and television, as witness 
“I Love Lucy” and the fall starter 
in “My Favorite Husband.” CBS 
has in the works a new creative 
board of writers, such as those 
radio boys who established the 
situation comedies as a bull mar- 
ket years ago. 

Hubbell Robinson Jr., CBS-TV 
programming chief, has signed 
playwright Ronald Alexander 
(“Time Out for Ginger”) as the 
start of a large creative staff that 
will knock heads together in de- 
veloping new tele _ properties. 
While not uninterested in stars— 
such as Danny Kaye, for instance— 
CBS is concerned with creating the 
right property first and then ac- 
quiring the star (or grooming 
one}. 

Any way you look at it, the fall 
season shapes up as one of the 
most active one in years, as op- 
posed to last season’t génerally 
moribund condition, when new tele 
shows were few and far between. 


Continued from page 26 




















shows have been most helpful in 
building recognition and sales for 
Hallmark cards. We feel that pro- 
dv © 1s like ‘Hamlet’ and ‘Amahl 
an. . 2 Night Visitors’ make im- 
portant contributions to TV, and 
fit perfectly into the ‘Hallmark 
Hall of Fame’ objectives on radio 
and TV.” 

Hallmark will promote its ‘““Ham- 
let” sponsorship by distributing a 
four-page “Study Guide to Ham- 
let” to 12,000 high school and col- 
lege English teachers throughout 
the U. S. Students will find in it 
pictures of the cast, a history of 


relationship to modern life. 


Besides Evans in the role of 
Hamlet, the cast will contain Ruth 
Chatterton as Queen Gertrude, 
Sarah Churchill as Ophelia, Joseph 
Schildkraut as King Claudius, and 
Barry Jones as Polonius. Unlike its 
sponsorship of “Amahl,” Hallmark 
will. offer commercials at the be- 
ginning, middle and end of the 
drama. A five-minute break will be 
made at midpoint of the telecast 
to allow Evans a breathing spell. 


Fore-Aft Baseball 


Continued from page 27 jaa 


fore the season opens next week. 
Wife of Giant manager Leo Du- 
rocher wasn’t expected to repeat 
her chores of last year, but re- 
centy decided to do the turn once 
again, 

Ts the lineup looks like 

is: 











Dodger games on WOR-TV are 
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the play, and an explanation of its | 





001 ry 


preceded by the half-hour “Happy 
Felton’s Knot Hole Gang,” picked 
up a couple of weeks ago by Bank 
of the Manhattan Co. Post-game 
sessions of 15-minutes are shared 
by Studebaker Dealers and Tide- 
water Associated Oil, latter, re- 
peating its sponsorship of last 
year. F ] 

On WPIX, Yankees signed comic 
Joe E. Brown to handle pre- and 
post-game chores, consisting of a 
15-minute stanza before and 10 
minutes following the games. R. J. 
| Reynolds bankrolls, for Camels and 
Cavaliers. Since it’s a Yankee 
package, Brown will. also assist 
Mel Allen and Jim Woods in the 
commentary on the games them- 
selves. 

Also on WPIX, Frisch will do 
post-game chores of 10-minutes 
for Lincoln-Mercury Dealers while 
Miss Day, as yet unsponsored, 
| does the pre-game slot. 
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Continued from page 26 


mercial field. Sen. Tobey said he 
felt he could speak for the people 
of Sen. Butler’s state as well as his 
| own “and say that we have enough 
' commercials now.” 


| .It was at this point that Tobey 
| announced that the committee 
| would meet with the FCC to con- 
| sider “the whole field” of educa- 
tional video. 


It became obvious, from the 
hearing on Doerfer, that Sen. 
Bricker is pushing to safeguard 
 cemabeutiatn of channels for educa- 
| tional TV after next June 2, when 
commercial broadcasters may peti- 
| tion the Commission to take up 
| educational channels which have 
{not been applied for. The Ohio 
|solon urged that the channels be 
| “kept open” to give the educational 
| institution the opportunity “‘to out- 
| fit its own station in its own time 
| and in its own way.” 

“I just don’t want to see this 
|great (television) facility taken 
| over entirely,” Sen. Bricker con- 
| tinued, “to the exclusion of control 
| by educational institutions. We 
| have the money. We have the op- 
| erating facilities. We have the peo- 
| ple, training and trained, who 
/could conduct an around-the-clock 

program.” 














Murrow 


auum continued from page 25 








ups, no film at all, and has created 
a good deal of sponsor thinking. 

Amoco, for instance, which has 
first refusal rights, would like to 
back Murrow in TV as it has in 
radio since the days of the blitz in 
London. But five a week on radio 
and two a week on tele are a lot 
of news shows. 

So Amoco is reportedly mulling 
the possibility of cutting the Mur- 
row 7:45 p. m. radio strip to three 
a week, picking up the tele tab for 
“Person to Person” at either two 
15-minute periods, which would 
give the oil company full weekly 
Murrow coverage on both radio 
and tele, or one half-hour period 
during the week. ~ 
: There’s also some network think- 
ing about making life easier for the 
radio-TV reporter by advancing 
Murrow’s radio time one hour ear- 
lier into the Lowell Thomas spot 
(Procter & Gamble is dropping 
Thomas in June). 
| With all this, Alcoa is not happy. 
| Aluminum firm, liking Murrow for 
its institutional advertising, wants 
if possible, to keep the newsman a 
television exclusive and is worried 
about added Murrow tele exposure 
under different sponsorship if 
“Person to Person” debuts under 
the Amoco flag. 








Beaumont, Tex.—All four of the 
local radio stations will be repre- 
sented in the legit production of 
‘A Message for Kings” to be pre- 
sented here April 15. Karl von 
Leuwen, program director for 
KRIC, is director and a member 
of the cast. Ed Ogden, engineer 
for KFDM, is technical director of 
the play. Virginia Moon, of the 
KTRM staff, will be narrator. In 
the cast are Charles St. John of 
KJIM and Homor Odom and Will 
Coker from KFEM. 
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| weeks ago to the “ABC Playbill.” 
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Inside Stufi—Radio 


WOR, Mutual’s New York flagship, recently snowballed a $100 one. 
shot advertisement on the station into a $50,000-a-year billings propo- 
sition, Client was Plantation Estates, a realty firm which sells plois 
in Florida to retiring couples. WOR salesman talked the firm some 
months ago into buying one announcement on the early morning 
John Gambling show. Firm had been working on an advertising cost 
basis of $5 per inquiry. Initial announcement brought a response 
that cued Plantation to buy time to the point where it now has 15 
minutes of Gambling on Saturdays, plus other spots to the tune of 
$1,000 weekly. Claims, too, it’s sold out one area of plots and has 
started another development in Florida, 





For writing and producing “Only One to a Customer,” NBC radio 
documentary on heart disease last year, Wade Arnold, NBC executive 
producer has been chosen as the first winner of the American Heart 
Assn’s annual Howard W. Blakeslee Award ($1,000) for outstanding 
scientific reporting in the field of heart and blood vessel diseases 

Award will be formally presented Friday (10) at the annual dinner 
of the American Heart Assn. in Atlantic City. It was established last 
year in memory of Howard W. Blakeslee, Associated Préss science 
editor and founder of the National Assn. of Science Writers, who 
died of heart disease. 





CBS employes in the Labor Grade structure (practically all white- 
collar and service employes) receive a hike in salary, retroactive io 
March 30, in their paychecks April 10 or 17. Salary minimums have 
been boosted from $2 to $12, and employes will get these increases 
or a 5% general increase, whichever is higher. A merit-raise system 
goes into effect May 3. 





Broadcasters covering the latest atom bomb explosion at Yucca 
Flat, Nevada, have received membership cards to the Ancient and 
Honorable Society of Atombombwatchers, Las Vegas Local No. 1, from 
the Flamingo Hotel. : 

Cards attest holders have “shivered. sweated and stuck.” 





WLIB, N. Y. indie, is making its Harlem Easter Party an annual 
affair, following the appearance of 1,000 youngsters Saturday (4) at 
the station's’ Hotel, Theresa studios. Station had announced the party 
the day before, and had to turn away a number of youngsters, Mer- 
chandising tie-ins were set with sponsors, who provided free refresh- 
ments and gifts to the kids. 





William S. Hedges, NBC veepee and chairman of the nominating 
— pe ' ag ye Rely chapter of the Radio Pioneers, has an- 
nounced a Slate of officers for the upcoming meeting and i 
of the Club to be held May 20. , nena yaamme 

Committee’s slate is: President, Patt Barnes; 1st veepee, Frank 
Silvernail of B.B.D&O.; 2d veepee, Charles Butterfield, AP radio 
weg: = § = Nir goes He aig Harrison of the YMCA; Secretary, 

ruce Robertson of Broadcasting magazine, and Tr x ‘ c 
Well oF AMP na Bat g g reasurer, Charles A, 





Those personal pitches by pop vocalists for their own disks will 
be extended into the classical field for the first time on ABC, when 
Jan Peerce tops off his 90-minute Monday night musical host stint 
with a 15-minute disk and gab session. Metopera tenor will play his 


own Victor etchings, intro and interview guests i 
cuss the longhair fields. yn 





_ ABC has been experiencing all kinds of difficult? with a title for 
its new series, name of which was changed for the third time this 
week. Originally tagged “ABC Caravan.” it was changed a couple of 

AB Third change came when “The 
es taggenlil pM — ew, warned the network the 

e was righted an a e fi h jon tw ri 
of tale inion rm had won two previous suits 
It’s now the “ABC Piayhouse.” 


Lincoln-Mercury In 
WCBS Weather Tuneup 


Lincoln-Mercury, through Ken- 
yon & Eckhardt, has bought a 
fixed position weather package on 
WCBS, N. Y., beginning next week. 

Two one-minute spots, at 6 and 
11 p.m. Monday through Saturday, 
will be in a singing commercial 
format, with 20 seconds of music, 
10 seconds of straight weather and 
30 seconds for the commercial. 

Lyrics and music for tunes are 
written by Ernie Hartman, WCBS 
assistant program director, and 
Margo Burke. 





——_ 


Cincinnati—Joe E. Marks, vet 


comic and a resident of Covington, 
Ky., opposite Cincy, ha? exited as 
a WLW-TV staffer. He has signed 
for outdoor operettas this summer 
in St. Louis and Kansas City. 











Our Business is growing by 
leaps and bounds. We would 
like to discuss with a good 
radio and television agent 
the possibilities of joining us. 


BOX V-753, Variety 
154 West 46th Street 
New York 36, N. Y. 





Omaha — WOW last Thursday 
(2) ‘Staged its 30th anni show, fea- 
turing Jolly Joe Martin, Al Lamm 
and rebroadcasts of station's past 


top shews. 


... always has 
been the best cost- 
per thousand medium. Today, 
KSTP Radio is a better buy than 
ever before. A dollar gets a 
lot more! 
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ASCAP Shies From 


Favorite Son’ 


Electioneering, Though Time Short 


Although the ASCAP presiden-+ 


tial race is still wide open with 
jess than a month to go before 
the board must name & successor 
to Otto A. Harbach, the exec eche- 
lons of the American Society of 
Composers, Authors & Publishers 
are not engaging in any election- 
eering to date for “favorite sons. 
Neither the writers nor publishers 
on the ASCAP board have met 
together in any sort of factional 
grouping to push for one or an- 
other candidate. 

At this point, however, it’s un- 
derstood that Stanley Adams is 
forging ahead as one of the more 
jikely nominees, Adams has the 
support of the writer group on 
the board and he has reportedly 
been gaining among some of the 
Jeading publishers. Jack Yellen 
has also been named as a possi- 
bility by the writers but has re- 
ceived little publisher support. 
Some top publishers believe that 
if a deadlock occurs, either Fred 
E. Ahlert or Deems Taylor, both 
former prexies; may be asked to 
take the top post. Ahlert, however, 
has indicated that he would decline 
to serve. 

The balloting for writer-members 
of the ASCAP board, which re- 
sulted in the reelection of all in- 
cumbents, gave the following 
results: 138,822 votes for Oscar 
Hammerstein 2d; 138,289 for Har- 
bach: 132,405 for Ahlert; 124,982 
to Adams; 124,327 for Yellen; 
121.858 for Gene Buck; 119,229 for 
Edgar Leslie; 118,889 for Deems 
Taylor; 115,931 to John Tasker 
Howard; 115,562 to George Meyer; 
112.171 to Paul Cunningham; and 
98.596 to A. Walter Kramer. 


Aberbachs Prep 
Alamo Buildup 


Music publishers Jean and 
Julian Aberbach, who have be- 
come among the leading hillbilly 
publishers via their Broadcast 
Music, Inc., Hill & Range firm, are 
currently making a bid to build 
up their Alamo company, an 
ASCAP affiliate. In the last couple 
of weeks, the Abefbachs have 
made exclusive deals with four 
ASCAP writers. ‘ 

Lee Morris, a history teacher in 
Boston, joined the Alamo stable 
under a one-year pact with two- 
year options. Morris, who has done 
special material for such perform- 
ers as Hildegarde and Carl Bris- 
son, is currently on a_ hillbilly 
a after making a trip to Nash- 
ville, 

The Aberbachs also inked Kay 
Twomey, also from Boston, Fred 
Wise and Al Weisman. Latter 
three writers work as a team. 


ROBBINS, NAT COLE 
FORM NEW PUBBERY 


Jack Robbis, head of J. J. Rob- 
bins & Sons, has formed‘a new 
Publishing company in partnership 
With Nat (King) Cole. Firm, called 
King Cole Music, will issue piano 
method folios written by Cole in 


the Dixieland and progressive 
idioms. 


Robbins recently made a similar 
deal with Jack Barry, emcee of 
Juvenile Jury,” in the Robar 
Company which is publishing a 
folio of p.d. tunes, m new arrange- 
ments under the title of “Life Be- 
&'ns At 80—Old Time Songs.” 
Jack Robbins may publish the 
‘core of the new Fred Finklehoffe- 
Joinny Mercer legit musical. An- 
other legit venture is the forth- 
~ ning Albert Lewis production of 
the late) Fulton Oursler’s “Great- 
«st Story Ever Tald.” Domenico 
< avin, longtime J. J. Robbins & 
“ons staffer, has arranged a 


“Mary's Lullaby” thematic for the 
Gramatiec play, 














Wally Cox’s RCA Disks 


Wally Cox, nitery comic and the 
“Mr. Peepers” of the NBC-TV show, 
will make his bow on_wax via 
RCA Victor release later this 
month. Cox has etched a comedy 
monolog, “What A Crazy Guy” and 
the standard, ‘“There’s A Tavern 
In The Town.” 

Accent on diskings by the TV 
comics is also being made by Co- 
lumbia with their recent slice of 
a Red Buttons disk. Victor cut 
some disks with Milton Berle a 
couple of years ago as did Coral 
Records with Jerry Lester. 


N.Y. Court Rule 
Blow to Goody's 
Disk Price Cutting 


The case for establishing firm 
list prices on disks was given the 
biggest support to date when the 
Raxor Corp. won its suit against 
Sam Goody, N. Y. discount re- 
tailer, in N. Y. Supreme: Court 
last week. Raxor, in behalf of 
Cetra-Soria Records, was granted 
an injunction prohibiting Goody 
from cutting prices on their mer- 
chandise. 


In a long decision by Judge 
Isidor Wasservogel, the court ruled 
the Feld-Crawford fair-trading act 
fully applied to Cetra. The judge 
threw out Goody’s claim that 
Raxor was indulging in the illegal 
price-fixing or in restraint of 
trade. The court ruled, however, 
that the Feld-Crawford Act did 
not apply to Goody’s inter-state or 
foreign sales, which excludes his 
mail order operation from the in- 
junction. 

Capitol Records took over the 
distribution of the Cetra catalog 
April 1 and is continuing the policy 
of maintaining list prices by en- 
tering a number of fair trade 
agreentents..The court ruled that: 
Raxor’s deal with Capitol had no 
bearing on the suit against Goody 
since there was nothing in this 
pact which was illegal. The tieup 
between Raxor in the U. S. and 
Cetra. in Italy, which Goody con- 
tended involved illegal price-fix- 
ing, also was approved by the 
court as a legitimate deal to buy 
foreign masters by a U. S. com- 
pany. 


Decca Drops Stock 
Incentive Plan For 
Its Key Personnel 


Due to negative reaction from 
stockholders, Decca’s board has 
agreed to drop its proposed stock 
incentive plan to key employees. 
Directors made the decision at its 
meeting last week because “they 
have received adverse comments 
upon the stock option plan as sub- 
mitted sufficient to warrant recon- 
sideration of the matter.” 

Plan would have opened the way 
for the issue of 150,000 shares, with 
key employees entitled to be award- 
ed options for purchase of a speci- 
fied number of the stocks at 95% 
of the prevailing market price. 
Deaca prexy Milton R. Rackmil was 
given the first option to buy 100,000 
shares. 

Opposition to the incentive plan 
by Decca stockholders is surpris- 
ing in light of its being.a common 
practice in corporations in and out 
of show business. Loew’s and Co- 
lumbia Pictures, for instance, have 
such plans currently in operation. 
The Decca plan, was to have come 
up for approval at the stockholders’ 
meeting in N. Y. April 14. 











Al Salines has been named pro- 
fessional manager of Peer Inter- 
national’s Latin-Ametican division. 





BUCK TIDE OF 
GORNBALL HIT: 


While it’s been the hillbilly 
tunes and the novelties which have 
seemingly captured the music biz 
for the past couple of years, instru- 
mental numbers in the class brack- 
et have bucked the tide to become 
among the most staple items in the 
bestselling _ lists. Instrumental 


clicks, of course, are as old as the 
disk industry, but their vitality in 
face of the recent cornball surge 
is a current phenomenon in the 
trade. 


All of the major platter labels 
are now pulling for the instrument- 
al vogue with one or more orchs 
batoned by “house” musical direc- 
ters. Victor has Hugo Winterhal- 
ter and Henri Rene; Columbia has 
Percy Faith and Mitch Miller; Dec- 
ca has Leroy Anderson, Tutti 
Camarata and Gordon Jenkins, and 
Capitol has Les Baxter, while 
among “the Little Three” com- 
panies, M-G-M has Tony Acqua- 
viva, David Rose and Macklin Har- 
row; Mercury has Dick Hayman 
and Ralph Marterie, and London 
has Edmundo Ros. 


The disk companies have been 
laying on the instrumentals be- 
cause they have been steady, and 
occasionally standout sellers such 
as “The Third Man Theme,” with 
Anton Karas for London several 
years ago and more recently Ander- 
son’s “Syncopated Clock” and 
“Blue Tango.” Such hits, more- 
over, have proved to be solid sheet 
music sellers in a period when the 
usual run of disk hits have gen- 
erally been disappointing copy 
movers. The key, perhaps, to the 
consistent showing of the instru- 
mentals may be found in their 
steady spinning by the disk jockeys 


who want a change from the pop | 


lyric diet. 
No Critics This Year 
No instrumental has_ broken 


through for a hit this year as yet, 
but there are currently a flock of 
contenders for such_ ranking. 
“Ruby”, theme from the 20th-Fox 
pic, “Ruby Gentry,” is rapidly mov- 
ing upwards via the Haynfan slice 
for Mercury, and a Mitchell Par- 
(Continued on page 45) 


Ellington Exits 
Col for Capitol 


After waxing under the Colum- 
bia Records banner for the past 
five years, Duke Ellington last 
week switched to the Capitol] label. 
Ellington's Cap deal will run a year 
with options and calls for a hefty 


guarantee. Col’s negotiations for 
a’ renewal of Ellington’s pact fell 
through when the maestro and the 
diskery couldn't come to terms on 
the guarantee stipulation. 

In the past year a number of 
major diskeries have squewked 
about their orch pactees’ high 
guarantees and have been threat- 
ening to crack down when renewal 
time came due. Ellington, who 
recently celebrated his 25th anni 
in the music biz, etched for the 
now-defunct Musicraft label before 
rejoining Columbia in 1948, 


Geo. Frazier to RCA 
For ‘Special Projects’ 


Writer George Frazier joined 
RCA Victor last week in. a newly 
created post as coordinator of spec- 
ial projects. In his new spot, Fraz- 
ier will supervise pop reissues and 
show albums long with originating 
special album ideas out of Victor's 
extensive wax archives. 

A jazz critic, Frazier has an in- 
timate working knowledge of Vic- 
tor’s accumulation of jazz classics 
reaching back to the 1920s. Victor 
has been releasing numerous jazz 
albums recently but most of 1930- 
40 vintage. 








TRUMENTALS AS DISK STAPLES 








‘Da, Da’ Subversive 

The anti-Commie mood of 
the nation is now sweeping 
through Tin Pan Alley. 

In the original version of 
the tune, “Say Si Si,” there’s 
a line which goes, “and in 
Russia, the girls say ‘da da’!”’ 
For the tune’s current revival, 
however, the line has been 
dropped. Al Stillman and 
Francia Luban wrote the tune 
on a theme by Ernesto Lecu- 
ona. E.B. Marks is publishing. 


Disney Follows 


Santly-Joy Deal 
With BMI Subsid 











Another ASCAP firm moved into 
the dual publishing operation with 
|a Broadcast Music, Inc., affiliate 
this week with Walt Disney Music 
reactivating its Wonderland subsid 
in a tieup with the broadcasters. 
Move marks the second time with- 
in a month that BMI has added a 
new firm from the ASCAP strong- 
hold. Previous deal was with Sant- 
ly-Jov’s new. Trinity Music subsid. 

In line with the Wonderland set- 
| up, Disney is regaining the copy- 
rights to the scores from the pix, 
“Bambi” and “The Reluctant Drag- 
on.”’ Both scores were placed with 
BMI before Disney had set up his 
own music firm. Scores from his 
pix previously had been spotted 
among several Tin Pan Alley pubs 
and he handed the “Bambi” (pen- 
ned by Frank Churchill and Ed- 
ward Plumb) and “The Reluctant 
Dragon” ‘by Churchill and Larry 
Morey) copyrights to BMI because 
the pix were released during 
radio’s ban on ASCAP. Both scores, 
of course, will now be placed in 
the Wonderland firm. 


Wonderland was organized two 
years ago as selling agent for the 
“Alice In Wonderland” score which 
was published by Disney. Firm, 
however, was never placed in 
ASCAP or BMI. Disney's move in- 
to the BMI fold is attributed to 
the dissatisfaction with ASCAP’s 
payoff system. 


Wonderland’s operation will be 
delayed until Disney Music’s gen- 
eral manager, Fred Raphael, re- 
turns from a six-week European 
trek which began yesterday (Tues.). 
BMI’s guarantee deals and point 
payoff plan for Wonderland will be 
worked out then. 


Court Backs Agent’s 
Fee on Song During 
2d Copyright Term 


An agent's fee on a song publica- 
tion, made during the first copy- 
right term, is valid during the 
second copyright term aswell, ac- 
cording to a N. Y@ Federal Court 
decision last week in the case of 
Jack Val vs. Feist Music. Val was 
suing for 10° of the royalties on 
the oldie, “Running Wild,” which 
he solid to Feist in 1922 on behalf 
of the writers, A. Harrington Gibbs, 
Joseph Gray and Leo Wood, the 
first two agreeing to pay Val the 
agent’s cut. 

Unique aspect of the case was 
that the publisher argued against 
the concept that an original agree- 
ment under the initial copyright 
term is valid for the second term. 
Abner Greenberg, attorney for Val, 
based his contrary claim on the 
Witmark vs. Fred Fisher ruling by 
the Supreme Court in 1942 in the 
“Wild Irish Rase” case. 











Ernst Von Dohnanyi, composer- 
pianist, will be guest soloist at the 
premiere concert of the Atlantic 
City Symphony Orchestra, tomor- 
row (‘Thurs.) in the Atlantic City 
High School. 





Manie Sacks Sets Joe Carlton as A&R 
Topper of RCA’s New Record Label 


* RCA Victor is moving into a 


brand new disk operation with the 
formation of a subsid label, as yet 
unnamed, which will be aimed at 
all markets, except the classical. 
Joe Carlton,’ currently Mercury 
Records’ eastern artists & reper- 
toire chief takes over the top a&r 
spot of the new label which will be 
handled through an entirely inde- 
pendent distrib system. He starts 
April 20 but marketing may not 
occur until late summer. 


New label will complement Vic- 
tor’s Bluebird line which was re- 
activated last fall for low-priced 
classical and kiddie platters One 
of the suggested names for the 
new diskery is Arc, an anagram of 
the RCA trademark. Manie Sacks, 
who conceived the extra label, is 
also partial to the Are tag, which 
he coined. Are will have the same 
price as Victor’s pops. 
| Selling of the new label will be 
|unique for Victor insofar as the. 
icates outlets will have no con- 
| 





nection with RCA’s regular out- 
lets which handle the company’s 
radio-TV sets, air-conditioning and 
stove merchandise for consumers. 
Victor execs are aiming to hypo 
the new label via this push from 
distribs who only handle disks. 

Victor’s move is similar to Dec- 
ca’s in its formation of Coral 
Records. Latter company is virtu- 
ally independent of Decca with all 
facets of Coral’s operation, except 
for top echelon decisions, handled 
by separate personnel. Columbia 
Records also launched a subsid la- 
bel, Okeh Records, on a similar 
basis. Coral has” been clicking 
steadily in the pop fields while 
Okeh has established itself in the 
rhythm & blues market with a pop 
buildup in the works. 


While Camden will handle both 
the Victor-affiliated brands, includ- 
ing Arc (or whatever the new title) 
on billings, operations will other- 
wise be decentralized. Carlton will 
be at RCA’s East 24th St. (N. Y.) 
studios, and in every respect inde- 
pendent. Pressing, printing, bill- 
ing, etc., will be from the common 
depots, for obvious cost reasons, 


RCA Disk Biz In 
16%, Hike for 3 


RCA Victor’s disk biz continued 
strong last quarter, according to 
publisher royalty payments which 
showed a 16% boost over the pre- 
vious quarter. It was 14% over the 
payments made for the same quar- 
ter last year. 
Upbeat was acounted for by such 
hits Perry Como’s “Don’t Let The 
Stars Get In Your Eyes” and a 
couple of Eddie Fisher clicks. Per- 
centages cover payments made to 
publishers collecting through the 
Harry Fox office of the Music Pub- 
lishers Protective Assn. 


AQUAVIVA SWITCHES 
FROM M-6-M TO CORAL 


Tony Aquaviva, who's billed on 
his orch waxings by his surname 
only, ended his year-long affilia- 
tion with M-G-M Records last 
week when he pacted with the 
Coral label. The Aquaviva acqui- 
sition is part of Coral’s plan to 
strengthen its orch pactee stable 
in line with current vogue for in- 
strumental platters. : 

Aquaviva joined the M-G-M 
roster when diskery bought up 
several of his independently-made 
masters. It’s expected that his 
first Coral sides will be out on 
the market during the latter part 
of May. 


Ross to Dorsey Music 
Benny Ross has been named@ pro- 
fessional manager of Dorsey Bros. 
Music and its subsid, Embassy 
Music. 
Ross was formeriy associated 
| with Goday Music. 
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Dolores Gray: “Big ,Mamou’”- 
“Say You're Mine Again” (Decca). 
This coupling looks like a cinch to 
be Dolores Gray’s biggest.. “Big 
Mamou,” launched by Link Davis 
on Okeh, gets a rousing workover 
slated for heavy jock and juke 
spins, “Mine Again” gets the 
same click treatment as on the 
original indie Allied label. 

Perry Como: “Say You're Mine 
Again”-“My One and Only Heart” 
(Victor).. Perry Como’s cut of 
“Mine Again” should walk off with 
most of the marbles on this num- 
ber, a fine ballad which gets a 
catching slow treatment with 
choral backing from the Ramblers. 
Flip, on which Como uses the mul- 
tiple-dubbing technique for the 
first time, is equaily targeted for 
the hit lists. It’s a light rhythm 
tune with a fine lyric. 

Tony Martin: “Now Hear This”- 
“April in Portugal” (Victor). Tony 
Martin, who has been looking for 
a hit disk for some time, could 
have it on this coupling. “Now 
Hear This” is a _ free-swinging 
marching number with a colorful 
lyric. “April in Portugal,” which 
has been climbing as an. instru- 
mental, gets a romantic, highiy 


Jocks, Jukes and Disks 


By HERM ECHOENFELD 











lent job but perhaps a bit late to 
catch up with the initial Percy 
Faith version on -Columbia. 

Peggy Lee: “‘Who’s Gonna Pay 
The Check”-“Sorry Baby, You Let 
My Love Get Cold” (Decca). 
“Check” is an okay dialect tune with 
a light bounce beat which’ Peggy 
Lee sells to the hilt. Fair pros- 
pects. Reverse is in a flavorsome 
blues and rhythm groove with good 
chances. 

Bill Kenny: ‘‘Who’s To Blame”- 
“I Keep Thinking of You” (Decca). 
Bill Kenny high-flown tenor pipes 
gets good material on this coupling. 
“Blame” is a good ballad tailored 
for his trademarked mannerisms. 
Flip is another fine tune, Sy Oli- 
ver’s orch furnishing the back- 
grounds. 

Five Bills: “Waiting, Wanting”- 
“Till Dawn and Tomorrow’ (Bruns- 
wick). This is a promising vocal 
combo with the lead tenor having 
fine pipes which he uses somewhat 
in the Bill Kenny manner. “‘Wait- 
ing” is a neat ballad with pop po- 
tential. Flip is less effective with 
the tenor getting too flamboyant. 

Jerry Gray Orch: ‘Tompkins 
Grove”-“And The Bull Walked 
Around Olay” (Decca). Jerry Gray’s 
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commercial lyric treatment by;orch rides a smooth instrumental 


Martin with tasteful orch backing 
by Lennie Hayton’s orch. 

Patti Page: “Oo, What You Do 
to Me”-“Now That I’m in Love” 
(Mercury). Patti Page can do no 
wrong on wax and she turns up 
with another likely bestseller in 
“What You Do to Me.” She gives 
it a sultry Latin-styled rendition 
with lotsa impact. Flip is a take- 
off on the “William Tell Over- 
ture,” with novelty appeal. 

Tony Bennett: “No One *Will 
Ever Know”-“I’m the King of 
Broken Hearts” (Columbia). Ma;- 
be the tearful cycle is coming to a 
close but Tony Bennett could still 
score with “Ever Know.” It’s a 
simple sad tale ably projected. 
Flip is another melancholy item 
with good potential. 

Ella Mae Morse: ‘Big Mamou’”- 
“Is It Any Wonder” (Capitol). Ella 
Mae Morse is also in the running 
on “Big Mamou” with a .snappy 
slice while Pete Hanley, for Okeh. 
has a solid male vocalist version of 
this Cajun Indian number. On the 
Cap reverse, Miss Morse changes 
pace on, a slowtempoed ballad 
with only fair results. _- 

Ral y: Flanagan: “A-L-B-U- 
Q-U-E-R-Q-U-E”-"“Moon” (Victor). 
Currently riding high with “Hot 
Toddy,” Ralph Flanagan's orch 
dishes up another fine swinging 
n “Albuquerque,” with a 
spelling-out iyric cutely handled 

maestro Flanagan and the 
Singing Winds. ‘‘Moons’’-also gets 
a commercial slice, Harry Prime 
soloing. 

Jackie Paris: “If Love Is Good 
to Me”-“Only Yesterday” (Bruns- 
wick). Jackie Paris has a definite 
Nat Cole quality which might 
handicap his own impact as a 
stylist. He’s competent in this 
genre, however, and has a fine 
number in “Love Is Good to Me.” 
The flip is’ a fair ballad. 

Dennis Day: “My Sweetheart 
Mamie”-“There’s Plenty of Fish in 
the Ocean” (Victor). “Mamie” was 
kicked off by an Eddie Cantor TV 
plug and this 1941 tune in an 1890 
groove gets an _ appropriately 
warm, oldfashioned workover by 
Dennis Day and choral group. Flip 
is an okay novelty. 

Ferrante & Teicher: ‘That 
Old Black Magic”-“Beezwhacks” 
(Entre). This piano duo whip up 
strange sounds out of their gim- 
micked pianos and their slice of 
the standard, “Old Black Magic,” 
generates a unigue excitement 
which could give this side a big 
juke play. Flip is a double-quick 
rendition of a w.k. classical theme, 
“Flight of the Bumble Bee.” 

Henri Rene Orch: “Street of 
Shadows”-“The Song From Mou- 
lin Rouge” (Victor). Fine instru- 
men ls on two pic themes. “Shad- 
ows” is a bluesy number which gets 
an atmospheric workover with 
Alvy West’s expressive sax provid- 
ing a big lift to Rene’s rich or- 


? 





on “Grove,” a danceable slice with 
a bright arrangement. It could be 
a sleeper. The slice of “Bull” is 
probably too late to mean any- 
thing, but it’s an okay version of 
this climbing number. 


Album Reviews 


Rosalind Russell: ‘Wonderful 
Town” (Decca). Original-cast al- 
bum of this latest Broadway musi- 
cal comedy hit is a positive bet as 
merely a listenable platter and, of 
course, an absolute must for spe- 
cialists who collect show records. 
As usual in such albums, some of 
the numbers have different values 
on wax than in visual stage per- 
formance. For example, Leonard 
Berstein’s score seems even more 
versatile and the Betty Comden- 
Adolph Green lyrics are more in- 
telligible on repeated listening at 
home than on the show’s opening 
night, amid the laughter and ap- 
plause of a responsive audience. 
Also Miss Russell is apparently 
able to concentrate on tone and 
enunciation, without worry about 
audibility, so her distinct brand of 
vocalizing is in some respects bet- 
ter on the disk, despite the absence 
of her visual antics and personality. 
Standout songs on the record in- 
clude the already established pop, 











LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
85th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 


“OH HAPPY DAY” backed 

by “Your Mother and Mine” 
Sa Se amen i i PS EE A NINA SD fA PEER TSS BE 
“Ohio,” “One Hundred Easy Ways,” 
“A Little Bit In Love” (a likely 
item for a name femme singer to 
wax), “Pass the Football,” ““A Quiet 
Girl,” “My Darlin’ Eileen” and 
“Swing.” On the other hand, “Con- 
versation Piece,” a funny number 
in the show, doesn’t come across 
without its visual element. As al- 
ways, Decca’s list of numbers on 
the jacket is admirably clear, but 
if the printed blurb capsuled the 
situation for each number it would 
be helpful for those who haven't 
seen the show. Hobe. 


Doris Day: “By The Light of the 
Silvery Moon” (Columbia). This 
package of tunes from the Warner 
pic of the same title in which she 
stars, Doris Day exhibits that lucid, 
warm style which has made her a 
standout pop songstress. In this 
set, she does sock rendition of such 
tunes as “If You Were The Only 
Girl,” “Ain’t We Got Fun,” “Baby 
Bumble Bee.” “Just One Girl,” 
“I'll Forget You” and the rous- 
ing “King Chanticleer” number. 
Paul Weston’s orch backs up smart- 
ly with Norman Luboff’s choir as- 
sisting on most of the tunes. 


Platter Pointers 


Leo Fuld bows on Mercury with 
some fair Yiddish-flavored items, 
“Zigany Melody” and “Yaass”. . 
Lily Ann Carol has a fine side in 
“Rollin’ Rollin’ Stone” (Victor) ... 
On the same label, Damita Jo again 
impresses on “The Widow Walk” 
and ‘Missing” . Elton Britt 
comes up with fine country slice 
of “Broken Wings,” currently Brit- 
ain’s top hit (Victor) . . . Charlie 
Spivak orch has a good marching 
version of “The Army’s Always 
There,” the prize-winning U. S. 
Army number by Sam H. Stept 
(King) ... Louis Jordan has a like- 
ly side in “It’s Better To Wait For 
Love” (Decca)... Bob Craig’s dra- 
matic style has two okay sides in 
“Daniel In the Lion’s Den” and 
“The Masquerade Is Over” (Decca) 
... “Little Red Monkey” gets an 
effective clavioline treatment by 
Frank Chacksfield’s Tunesmiths, a 
British combo (Coral) . 
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~ Band Reviews 





LOUIS PRIMA ORCH (13) 
With Keely Smith 
Cafe Rouge, Hotel Statler, N.Y. 

Louis Prima has come into this 
hotel band room for a six-week 
stand with a virtually. new lineup 
of sidemen and the lack of inte- 
gration is conspicuous. It’s likely 
that the band will start pulling to- 
gether before this date ends but 
that wasn’t the case opening night 
(6). 

Prima, as before, is the type of 
maestro who doesn’t need more 
than a minimum of support. He 
clowns, muggs and dances on the 
podium and sells his crew by the 
sheer force of his. showmanship. 
His freewheeling antics, inciden- 
taliy, represents a switch from the 
usual staid behavior of other band- 
leaders in this room. 

Prima’s novelty vocalling is the 
standout musical feature of this 
organization. He has a bright, in- 
fectious style which makes the 
flimsiest tune into a likable com- 
edy idea. His personal repertoire 
comprises such tunes as “Luigi,” 
“Robin Hood,” and a takeoff on an 
aria from “Barber of Seville.” 

His regular gal vocalist, Keely 
Smith, also is a definite plus. She’s 
a looker with considerable savvy 
on the ballads and rhythm num- 
bers. Both she and Prima set an 
informal tone by kidding each 
other on the bandstand and_ that 
helps to relax the customers. 

The- band itself is relatively 
small for this room, with only 12 
men in addition to Prima. There 
are five brass, four reeds and three 
on rhythm and the arrangements 
will be okay in a simple, dansable 
groove once the sidemen get to 
know each other, Herm 


RAY HERBECK ORCH (10) 
With Dolores Crane 
Hotel Muehlebach, Kansas City 

Ray, Herbeck’s crew is a Coast 
outfit, but occasionally takes a 
cross-country jaunt of dates in 
hotels and ballrooms for several 
months. This is a repeat of its 
date in the Terrace Grill here 
about a year and a half ago. 

Following his pet phrase, “music 
with romance,” Herbeck goes in 
strongly for the proven standards, 
as well as the hit parade favorites, 
giving them a slraightforward mu- 
sical treatment with reed em- 
phasis, What makes the Herbeck 
music good is the particular work 
which he gets from the sidemen, 
alph Harden on trum- 
pet, Charley McCamish on trum- 
pet, Bill room on plano, and 
himself on the tenor sax. Through- 
out tempo is given priority to 
make danSability the keynote of 
the music. This has been the Her- 
beck format for 17 years. 

In the vocal department, Dolores 
Crane has an unusually low regis- 
ter. She’s adept on the nevelties, 


| 


handles a ballad satisfactorily and 
teams with Bill Steers, of the 
trumpet sections, on duets. Fol- 


lowing this seventh visit to the 
Muehlebach, Herbeck crew goes to 
Phoenix and will return to the 
Coast in May. Quin. 


CARL SANDS ORCH. (9) 
With Rosemarie Lafcon 
Hotel Statler, Boston 
This is Car] Sands’ first Hub date 
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PRETEND (6) ............ 


TELL ME YOU'RE MINE 
SIDE BY SIDE (10) ...... 
HAVE YOU HEARD (12) 
TELL ME A STORY (3) .. 
KEEP IT A SECRET (13) 
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NO HELP WANTED ........ ee 


MY JEALOUS EYES 


WHY DON’T YOU BELIEVE ME. 


ANYWHERE I WANDER 
TELL ME YOU'RE MINE 


DON’T LET THE STARS GET IN YOUR EYES (16) .. 


10 Best Sellers on Coin-Machines ait mp 


1. DOGGIE IN THE WINDOW (9) 
2. TILL WALTZ AGAIN WITH YOU (14) 
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I'M SITTING ON TOP OF THE WORLD ........... 


WHY DON’T YOU BELIEVE ME 


SEVEN LONELY DAYS 
A FOOL SUCH ASI ........ 
SAY IT WITH YOUR HEART 
Se SE 05 ako teecherees< 
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{Figures in parentheses indicate number of weeks song h 
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Patti Page ...... oo.» -Mercury 
Teresa Brewer .......... Coral 
Nat (King) Cole .......Capitol 
Perry Como ,,..........Vigtor 


Gaylords .............Mercury 
Kay Starr .............Capitol 
Joni James ............M-G-M 


F. Laine-J. Boyd .....Columbia 
Jo Stafford ..........Columbia 
Joni James ............M-G-M 


Ralph Marterie ....... Mercury 
POTTY: OMG -» 00:30 besoin Victor 
Frankie Laine ........Columbia 
Rusty Draper ........ Mercury 
Patti Page ..... weres Mercury 
FORMA JOMES ccecgccccese M-G-M 


Julius LaRosa ........Cadence 
Mindy Carson .,......Columbia 


Paul-Ford ..... seeees», Capitol 
Patti Page ........+..Mercury 
Georgia Gibbs .......Mercury 
Jo Stafford .........Columbia 


Bob Carroll ..... ak aen .i, Derby 
Ralph Flanagan . , 


as been in the Top 10) 


a, 


in several seasons and the curr 
aggregation is a well-rehearsea 
group dispensing a slick brand of 
rhythmical and listenable music 
‘With this room operating Sands 
floorshows, customer terpology js 
of prime importance and the Sanqs' 
troupe fills that requirement jn 
topnotch fashion. 

Consisting of three brass, one 
trumpet man’ doubling on mello. 
phone and the other on alto horn 
two tenor saxes and a baritone’ 
drum$, bass and the maestro at the 
88, group achieves a deep, meliow 
sound. Tempos are mostly of ‘so. 
ciety” type with book comprising 
standards and more popular cur. 
rent ballads played in medley fach. 
ion with a neat, danceable beat, 
Vocals by attractive thrush Rose. 
marie Larcon register nicely as do 
those by saxman Joe Davis and 
trumpetman Al Reeves, who spe- 
cializes in Latino stuff. Arrange. 
ments are built around the suave 
pianoing of Sands who also adds 
to the general overall ‘pleasing ef- 
fect by occasionally tinkling the 
celeste. Elie. 


JACK KERNS ORCH (4) 
Hotel President, Kansas City 


One of newer small combos to 
come into town is the Jack Kerns 
crew at the Drum Room of the 
Hotel President originally for two 
weeks but to stay several more. 
Outfit has been together about six 
years, most of it in hotels and 
lounges in the midwest. 

Leader Jack Kerns concentrates 
on the dance beat and largely fea- 
turing the standards and old faves. 
They put in enough Latins, waltzes 
and novelties to give the proper 
variety to evening's output. Pattern 
is to take the up-tempo tunes with 
a near Dixie beat, and give ballads 
sweet styling with emphasis on 
dansability. 

Aggregation is led by Kerns on 
trumpet, with Al Gaffney on tenor 
sax, Sammy Arnold on drums and 
Charley Lawyer on piano. Kerns 
takes his turns at vocalling a mild 
ballad, and rhythms are embel- 
lished at times with vocal from the 
group. Quin. 


Longhair Disk Reviews 


Beethoven: Sonata No. 23 in F 
Minor and No. 2 in A (Columbia, 
$5.45). Pianist Robert Casadesus 
in a sterling performance of the 
“Appassionata” (No. 23), full of 
power and drive as well as sen- 
sitivity. Sonata in A, gay and light, 
is sharp contrast, charmingly done. 
Ace disk. 

Liszt: Concerto No. 1 and Men- 
delssohn: Concerte No. 1 (RCA 
Victor, $5.45). With Jose Iturbi 
doubling as pianist-conductor with 
the RCA Victor Symphony, the 
Liszt is played with skill and po- 
etic feeling as if it weren't an old, 
hackneyed warhorse but the dash- 
ing, romantic piece it otherwise is. 
Melodic Mendelssohn work _ is 
played gracefully, crystal-clearly. 

Schumann: Davidsbundlertanze 
(M-G-M, $4.85). Suite of 18 var- 
ied, colorful, Ss pieces 
played warmly, zestfully by a gift- 
ed young American pianist, in Jo- 
seph Battista. Some surface noises 
detract. 

Bartok: Dance Suite and Koda- 
ly: Dances From-Galanta (London, 
$5.95). Kodaly’s lush Hungarian 
musi¢, of gypsy origin and flavor, 
richly played by the London Phil- 
harmonic under Georg Solli. 
(Some passages are blurred). Orcit 
- as pon etkae pat engag- 
ng, strongly mic suite. 

Tchaikovsky: Quartet No. 1 and 
Borodin: Quartet No. 2 (Capitol, 
$5.72). Hollywood String Quartet 
in two appealing performances, an 
early Tchaikovsky work with its 
lovely, familiar Andante Cantabile, 
and the more sweeping, brooding 
Borodin with its fine third-move- 
ment Nocturne. . 

Beethoven: Overtures (VOX, 
$5.95). Vienna State Philharmonia 
under Jascha Horenstein plays the 
“Prometheus” dashingly the “Leo- 
nore No. 3” solidly, ‘“Coriolan 
somewhat sluggishly, and “Es- 
mont” in lively fashion. 

Rossini-Respighi: Rossiniana and 
Cimarosa-M ero: La Cimarosi- 
ana (M-G-M, $4.85). Pleasant old- 
Italian music from Cimarosa and 
Rossini attractively played by the 
Covent Garden Orchestra urder 
)Sndas Braithwaite, . Charming 

sk. ° 
Rachmaninoff: Concerto No. 1 
and Rhapsody on Theme of -Paga- 
nini (RCA Victor, $5.45). These re- 
pressings of fine performances 
played by the composer with his 








favorite symph (Philadelphia Or- , 


chestra) make a flavorsome, choice 


, as P 
souvenir. There’s poetry opel) 
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RCA Maps All-Out Effort to Build 
Europe Disk Market; Big Italy Push 


Broken Wings . 
Red Feathers .. 





A multipronged sales, talent, rep- 
ertoire and equipment program is 
peing mapped by RCA Victor to 
nelp build the European disk mar- 
ket to.its full potential. . Disk sales 


ngland and free Europe cur- 
a ny are under 55,000,000 an- 
nually with England accounting for 
‘about 28,000,000; France, 9,000,000; 
West Germany, 11,000,000, and 
Italy, 4,000,000. It’s believed that 
Europe could absorb double. this 

mount. : z 
7 Victor’s artists & repertoire chief, 
George Marek, and the company’s 
jnternational manager, Meade Bru- 
net, believe that the key to more 
extensive sales can be feund. in 
(1), more turntableg; (2), lower 
prices; (3), use of local repertoire, 
and (4), the release of more classi- 
cal and standard pop repertoire. 

Victor execs are particularly aim- 
ing at widening their impact in 
Italy. Currently that country is 
dominated by the Cetra label, which 
is a subsid of RIA, the Italian radio 
network. Tieup between the net- 
work and native talent has given 
the Cetra company a pronounced 
edge. The Italian market, how- 
ever, is far from developed and 
Victor plans to work with home- 
grown talent in that country by 
way of developing an Italian fol- 
lowing. An Arturo Toscanini or 
Perry Como on the Victor label 
also is figured to be of consider- 
able help when the promotion 
starts rolling. 

With the initial impetus from 
Italy, where its plant will be com- 
pleted next month for fall opera- 
tion, Victor will embark on simi-, 
lar talent and repertoire maneu- 
vers in the other western European 
countries. France is one target for 
the buildup. since U. S. pop disks 
at present have no impact there at 
all. Germany, on the other hand, 
is U.S. pop-conscious and at pres- 
ent, the tunes from the legit mu- 
sical, “South Pacific,” are getting 
wide play. 


COLE’S ILLNESS FORCES 
CARNEGIE HALL REFUND 


“The Record Show of 1953” got 
off to a bad start Sunday (5) at 
Carnegie Hall, N. Y., when the 
second of the two evening shows 
skedded was forced to cance] due 
to the illness of Nat (King) Cole, 
who was co-headlining with Sarah 
Vaughan and the Billy May orch. 
Both performances had been sell- 
outs. Money for the cancelled per- 
formance was refunded. 


Cole, who is suffering from an 
ulcer, currently is under observa- 
tion at New York Hospital and it’s 
undetermined whether he'll be 
able to continue with the tour, 
which has been booked solid 
through May 3. Package played its 
regular skedded date in Newark 
last night (Tues.) with Billy 
Eckstine, doubling from the Band- 
box, N. Y., subbing for Cole. 


Gale Agency, which is booking 
the unit, is waiting for word from 
Cole before lining up a flock of 
substitutions, 


6,000 Tix for 1,500 
Seats Adds Up to Riot 


The Brunswick label’s cuffo jazz 
concert at Pythian Temple, N. Y., 
Saturday (4), backfired into near- 
riet proportions before the police 
dispersed the shutout mob. Disk- 
ery, which is a Coral Records sub- 
sid, had distributed 5,000 .cuffo tix 
via Al (Jazzbo) Collins, WNEW, 
N. Y., disk jockey. Pythian Temple 
holds about 1,500 and it’s estimated 
that about 6,000 jazzophiles showed 
up for the cuffo bash. 


Brunswick planned the affair to 
get a “live” concert atmosphere 
for a recording session featuring 
Such jazz sidemen as Georgie Auld, 
Stuff Smith, Tony Scott and Terry 
Gibbs. The concert went on as 
Planned—but 30 minutes after the 
Scheduled Starting time. 











Miller, Faith Back to N.Y. 
Mitch Miller, Columbia Records 
artists & repertoire chief, and Col’s 
Musical director, Percy Faith, are 
due back in N. Y; this week from 
the Coast after wrapping up a 

disking deal with Judy. Garland. 
Faith will precede Miller by a 


couple of. days. JitAy bilu’s bY 


deal. 


April 15. 


Kid Kick Waxes on Disks 


The indie Jubilee label got on 
the juve kick last week with the 


tured on NBC-TV’s kid 
show, “Star Time.” 
His first sides will be released 


variety 
Make It Soon. 


Till I Waltz... 





Governor 


measure. 


Nassau County. 


GOV. DEWEY AGAIN 


Albany, April 7. 
Thomas 
Pye bang comment a bill by | == 
Assemblyman Malcolm Wilson of e 
Yonkers, aimed at preventing the ‘Curtain Call’ 
bootlegging of phonograph records 
or radio broadcasts. 
second consecutive year the Gov- 
ernor had disapproved 


You Belong to 
That’s A-Why 
Comes Along a 


Got You on My 
E. Dewey 


Best British Sheet Sellers 


(Week ending March 28) 
London, March 31. 
Doggie in Window. ..Connelly 


Lees ... Fields 


Wonderful Copenhagen. Morris 


eerie 


Outside of Heaven.....Wood 
nent Let the Stars....Morris 


oe Peer Dash 


ow 

Golden Codch .:..Box & Cox 
Don’t Believe Me...F.D.& H. 
Because You’re Mine. . Robbins 


pacting of 12-year old Andrew| © Qh Happy Day...... Chappell 
Wideman to a longterm waxing| Glow Worm.......... Lafleur 
Wideman currently is fea- Second 12 


Little Red Monkey. ..Robbins 


Connelly 


Talk to the Trees. ...Chappell 
F 


ee e388 
Me...Chappell 
tee ere Connelly 
Love. Kassner 


Fall Asleep ... 6.10.28 Reine 
VETOES PIRACY BILL) +4vs,ot My tite: Reine 


Mind Feldman 


Keep It a Secret. ..Cinephonic 





————— 
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It was the 


such a 





Marlene 


“Love 
“Moanin’ Low.” 


Series 


Expanded by Decca 


Dipping into its back catalog, | Roseland, N. Y., May 15, where he 
| Decca’ Records is enlarging its 


The bill propcsed to make it | “Curtain Call” series of reissues 
a misdemeanor to anyone to trans- with four more s 

fer sounds from a record or similar } 

device, or from a broadcast, with- | two-part “Hello, Momma,” platter; | 
out the consent of the performer, | Ben Bernie’s ‘Au Revoir, Pleasant | original musicians in the coopera- 
record manufacturer or the person | Dreams” and “It’s a Lonesome Old 
owning the performance rights. Re- } Town”; 
eording companies* supported the | Boys In the Backroom” and “Fall- |assembly for the Roseland date. 


act, sponsored in the Upper House | ing In Love Again” and Libby} Leading jazzmen of the late 1930s 
by Senator John D. Bennett, of | Holman’s 


ingle disks. 


Dietrich’s “The 


For Sale” and 


Cleffers Beef Over ASCAP Logging 
System, Claim They re Underrated 





Tarr’s RCA Sales Post 


Irwin Tarr, who handled pro- 
motion for RCA Victor’s Red Seal 
line, has been upped to sales man- 
ager for coin machines and syndi- 


its employees at the eight plants 


located around the U. S. 
Dick Weddell moves into Tarr’s 
Red Seal spot. 


‘WOODY IN ROSELAND 
| DATE, ANNI HOOPLA 


Marking his 15 anni as a band- 
leader and 40th birthday, Woody 








| Herman has been booked into the 


made his first public appearance 
| with his original cooperatively- 


Releases include George Jessel’s | owned band, 


There’s a possibility that the 
|tive band, which was composed of 
|ex-Isham Jones sidemen, will re- 


are also being invited to participate 
i with the band on that date. 





VARIETY Scoreboard 


. OF 


TOP TALENT AND TUNES 














Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


as Published in the Current Issue 


Retail Sheet Music 











_= 


— = 





POSITIONS 
This Last 
Week Week 
1 


Ce I A VP CHS 
am OO 3 Bo w 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enuw- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions. resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the ease of tunes (disks, coin machines, sheet music). 


TALENT 


ARTIST AND LABEL 
PATTI PAGE (Mercury).. ... 
TERESA BREWER (Coral).. . 


FRANKIE LAINE (Columbia).. 


F. LAINE-J. BOYD (Columbia 
NAT (KING) COLE (Capitol) 


PERRY COMO (Victor)...........++++++++++)Wild Horses 


JONI JAMES (MGM)........ 


GAYLORDS (Mercury)..... 
PERCY FAITH (Columbia)... 


eveeeeeneeeee- 
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10 9 KAY STARR (Capitol)..............0++++... Side by Side 
| TUNES 
. POSITIONS (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 *DOGGIE IN THE WINDOW............---::2:0005 s+eeeees Santly-Joy 
2 2 +TILL I WALTZ AGAIN ..... eedbeddestese Vout. bopeecseectesat VIER 
3 a 2! (4 Sa rrrerr rir yy reer ere teeseeeeeeeee ss Cromwell 
4 a «| ers or er Seer eee veeeeeeees. Brandom 
5 6  +DON’T LET THE STARS GET IN YOUR EYES . rrr gy 
6 5 TELL ME YOU'RE MINE.............--.---+-++5 ig Fade Shs teas Capri 
7 10 YOUR CHEATIN’ HEART............--+-++-+e00+5 ook decades Acuff-R 
8 8 *SIDE BY SIDE .......... Soersscosevoedse seed ok ceeeeeee. Shapiro-B 
9 9  ;TELL ME A STORY............-::0seeeeeeeees lessees -+++++-Montclare 
10 7  *KEEP IT A SECRET...........---cccceseeeess sesseeeeeeess-Shapiro-B : 
a on POPP POET PET O OTT TT CTT TTT Te ttt 


TUNE 
Doggie in the Window 
Till I Waltz Again 


{I Believe 
) Your Cheatin’ Heart 


Tell Me a Story 
Pretend 
(Don’t Let the Stars 


(Have You Heard 
) Your Cheatin’ Heart 


Tell Me You’re Mine 


(Song from Moulin Rouge 
) Swedish Rhapsody 


cate stores. He replaces Jim Len- | 
non who took over the direction of | 
Victor’s company-owned stores for | 


—+ With the ASCAP payoff system 


no longer a factor for rank-and- 
fi'er contention, an undercurrent 
of cleffer criticism is now being 
directed against the so-called in- 
adequate logging methods used by 
the American Society of Com- 
posers, Authors & Publishers in 
| figuring performance ratings. 
These beefs, however, are being 
brushed off by ASCAP execs as 
stemming from ignorance of the 
new techniques used by the So- 
| ciety. 

| At present, ASCAP is reportedly 
paying Dr. John Gray Peatman, 
head of the Audience Research 
Institute, over $50,000 annually to 
| handle the logging operation. 
; Every day, 10 independent stations 
|are covered in 10 key cities for a 
total of over 300 monthly. In addi- 
tion, ASCAP regularly covers all 
the networks. 


ASCAP's current coverage, 
which is a result of the antitrust 
consent decree, is held by ASCAP 
| execs to give an accurate picture as 
possible under a sampling system. 
| It’s pointed out, however, that the 
|networks have to get the major 
| accent since they shell out the 
|greatest share of the Society's 
| revenue, 

Some ASCAP writers believe 
they are being underrated because 
most of their plugs are heard on 
disk jockey shows over indie sta- 
tions which rarely, if ever, get 
logged. That’s particularly true of 
those ASCAP writers who have 
been turning out country-styled 
material. ASCAP execs point out 
| that most of the stations which ac- 
|cent hillbilly material pay little 
| performance money and do not 
rate wide logging. 

Some ASCAP toppers, - more- 
over, argue that. more extensive 
logging would not increase the 
payoff for the average writer. 
More logging would show that the 
Irving Berlins, Cole Porters, etc., 
are getting even more perform- 
ances than they are presently rated 
at and hence they would earn more. 
money. That would mean paying 
|more to the U. S. Government, a 
| reference to the steep tax cut on 
|the earnings of the top ASCAP 
writers who usually have other 
lucrative sources of income. 


NIPPON VICTOR’S NEW 
SETUP IN COIN CRISIS 


Tokyo, March 31. 

Former Japanese ambassador to 
the United States, Kichisaburo 
Nomura, was elected to the presi- 
dency of the Victor Gramaphone 
Company in a shakeup in Japan's 
phonograph industry. Nomura re- 
places Kosaku Tachibana, who re- 
signed early this month along 
with veepee Rikichi Yamaguchi 
after they failed to tide over a 
financial pinch brought about by 
b.nk loans amounting to about $1,- 
400,000. 

Nomura represents the Matsus- 
hita Kosan Co., which received 
64° of Victor’s $70,000 capital 
from the Industrial Bank in the 
form of 300,000 shares of Victor 
| stocks held by the bank as secur- 
ity for the unpaid loan. 

The loan had been ‘cbtained for 
purposes of rehabilitation of war 
damage to Victor factories and 
offices which were about 80% de- 
stroyed. At one time Japan Victor 
tried to forestall the collapse by 
offering half their share holdings 
| to RCA Victor, a cooperating com- 
| pany in the U.S., but were rebuffed 
| by the U.S. firm because of unpaid 
| royalties accumulated during the 
|war years amounting to about 
| $840,000. 

The new controlling company is 
;one of the country’s top manufac- 
jturers of electrical appliances. 
| President is Konosuke Matsushita. 


| Lorber to Col As 
Legal Aide to Adler 


| 
| 
| 
| 
| Alfred Lorber has been named 
| 























assistant to Norman Adler, general 
attorney for Columbia Records. 

| Lorber was with the law firm 
|of Rosenman, Goldmark, Colin & 
|'Kaye ahd recently was assistant 
| general ‘attorney for the Celanese 
| Corp. of America. 

} 
| Atex Alstene, bandleader-com- 
| poser, moved over from General 








| Artists Corp. to Music Corp. of 
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Arthur Fields, Fla. Fire Victim, 
Was Click Disker-Cleffer of "20s 


By JIM WALSH. 

Fields, vet songwriter- 
ny was burned to death in 
the March 29 fire that destroyed 
the Littlefield Nursing Home at Lar- 

o, Fla. was one of the colorful 
performers of his time. Thirty to 





pe wears ago his name as a record- 
pedir caariad as much weight | 
as any of the socko sellers today. | 
And he was probably the only | 
Broadway cleffer who made the | 
complete circuit from ragtime and 
other pop stuff to hymn writing, 
with a hillbilly detour along the 
way. 

Born in Philadelphia, Aug. 6, 1888, 
Fields was. one of many early plat- 
ter-makers hailing from the Quaker 
City. Fields became a professional 
at the age of 11, and after a couple 
of years in minstrels teamed up 
with Harry Carroll in vaude. The 
pair collaborated on pop tunes, 
and in 1912 had a hit in On the 
Mississippi.” (Carroll, half a dozen 
vears later, had a bigger one when 
he lifted part of the melody of 
Chopin's “Fantasie Impromptu for 
“I'm Always Chasing Rainbows. )| 
In 1914, Fields teamed up with 
Walter Donovan (not Donaldson, 
with whom Donovan is often con- 
fused) to write “Aba Daba Honey- 
moon,” which got a big revival a 
coupie of years ago on both the 
screen and platters. A year or 80 
later the Fields-Donovan pair 
switched from monkey courtship to 
the love life of frogs and did “Gila 
Gala Galoo.” 

He got his start as a record 
maker late in 1914, when he sang 
an Irving Berlin number, “Along 
Came Ruth,” for both Victor and 
Columbia. Many Fields fans con- 
sider these early waxings among 
his best. He continued to record 
steadily for Columbia, but wasn’t 
called on again by Victor until 
summer of 1918, when he sang a 
World War I number, “When I) 
Send You a Picture of Berlin.” 

Fields, Morse & Carroll 

Meanwhile, Fields was cement- 
ing a career as a songwriter: He 
and Carroll teamed up with late 
Teddy Morse, in “Auntie Skinner's 
Chicken Dinner,” a fine example of 
the now frowned-on type of ditty 
formerly known as “coon songs.” 
This was followed by “Mammy 
Blossom’s "Possum Party.” Morse 
was the king of “jungle song” writ- 
ers, cleffing “Down in Jungle 
Town,” and probably a hundred 
others, so Fields did the lyric for 
the Morse music of “Doodle- 
Oodle-Dee (Means Won't You 
Marry Me?)” Pair also did “Alice, 
i'm in Wonderland,” said to have 
sold 1,500,000 copies. 

Although he worked regularly, 
Fields’ career as recording artist 
was more or less under wraps 
until U. S. entered the war in 1917, 
and he went into uniform as prob- 
ably the most effective recruiter 
on the Main Stem. 

Fields had a strong, vigorous voice 
and an enthusiastic, infectious per- 
sonality, that made his records of 

op war tunes best sellers. Cashing 


n on his popularity, he sang as a | 


freelance for every American plat- 
ter purveyor. However, he quit free- 
lancing late in 1919 to join Irving 
and Jack Kaufman in signing up 
exclusively with Emerson. Fields 
and the Kaufman bro*hers made 
solos and teamed up in duet com; 
binations. When all sang together 
they were known as “The Three 
Kaufields.” Emerson had financial 
troubles, so the boys reverted after 
two years to their freelance status. 
They remained freelancers, under 
many different names, as long as 
their recording careers lasted— 
about a decade. Fields was known 
as Donald;Baker, Arthur Baldwin, 
Andy Britt, Harry Crane, Walter H. 
Dale, George French, Arthur Mack, 
vel Veteran and “Mr. X,” and 
Probably had other nom de disks. 


Odd Assignments 

Although he was best known as a 
S\rictly pop man, Fields occasion- 
ally drew some odd recording as- 
eignments. In 1922 he made a Co- 
lumbia record of “Hail Chicago,” 
which had been chosen as the offi- 
Cial song of Chicago in a contest 
Fponsored by the Chicago Exam-’ 
ner. In 1925 he began to get onto 
the hillbilly kick, which had been 
eet off by Vernon Dalhart’s terrific 
it of “The Prisoner’s Song” and 
The Wreck of the Old 97,” and 
One of the oddities of this period 
J a Paramount record sung by 
‘elds and issued as a country-style 
tribute to William Jennings Bryan, 





Who had died suddenly while car- 


rying on his ‘anti-evolution activi- 
ties in Dayton. Sung with apparent 
gusto, its title is “Bryan Believed 
in Heaven (That’s Why He's in 
Heaven Tonight).” For Grey Gull, 
which issued a cheap record sold 
largely by mail and, under label 
changes, such as Radiex, Van Dyke 
and Madison, in five-and-tens, | 
Fields sang other hillbilly tunes | 
and even did standard Christian 
hymns. Sometimes he used his 
own name; at other times he was 
Vel Veteran or “Mr. X.” 


In the late 1920’s Fields formed 
a partnership with another come- 
dian-song writer, Fred Hall, and 
they were popular on radio as well 
as records. Sometimes they wrote 
special material, such as a series of 
minstrel and medicine show rec- 
ords -for Okeh. They were among 
the pioneers to perceive the gold in 
the hillbilly vogue and came 
through with some numbers, more 
or less’ classics of their kind. One 
was “11 More Months and 10 More 
Days (I'll Be in the Calaboose.)” 
They also wrote a comedy number 
that deserves a classic rating, “I 
Got a Code in My Doze,” as sung 
on a long out-of-print Victor plat- 
ter by Rosetta Duncan of the Dun- 
can Sisters, 


After several years together, 
Fields and Hall dissolved partner- 
ship, and Fields began to devote 
himself chiefly to religious num- 
bers. He and George Graff, Jr., 
collaborated in “And the Angels 
Sang” (which perhaps deserves a 
semi-religious rating because of its 
title) and also wrote “48 Hymns of 
Happiness,” issued by Arthur 
Fields Publications. They likewise 








joined forces in “Who Else But 
God” and “There Sha!l Be No More 
Tears.” @ 

One, of the more unusual angles 
of Fields’ recording career came 
during World War II, when he sup- 
posedly was out of the recording 
picture. After James Petrillo de- 


clared a recording ban and AFM 
members were ordered not to play 
for the wax workers, some piatter 
companies were charged with hav- 
ing “sneak” sessions of union per- 
sonnel or having recording done 
in Mexico or abroad, with fictitious 
names used for artists. Eli Ober- 
stein’s Hit label was a center of 
controversy. One of the Hit records 
contained “Der Fuehrer’s Face” 
and “Gee, But It’s Great to Meet 
a Friend From Your Home Town,” 
and the name of the artist was 
given as Arthur Fields. Fields de- 
nied making the record and was 
said to have threatened suit be- 
cause of his name being used. On 
playing the record some hearers 
got the impression the “Fuehrer” 
opus didn’t sound like Fields, but 
the other side did. 


During his last years Fields was 
seldom seen around the Brill Build- 
ing, but alternated between Flori- 
da and California. For a time in 
1949 he gave “The Arthur Fields 
Program” over WKAT at Miami. 
He and another vet songsmith, Ray 
Walker, teamed up at the same 
station as “The Tavernaires.” A 
year or so later, while the talkies 
were showing an interest in his old. 
tunes, he lived in North Hollywood, 
but returned last year to Florida 
because he found the California 
climate unkind to the arthritis 
from which he was beginning to 
suffer severely. He apparently was 
under treatment for this condition 
when the fire occurred which took 
his life and that of more than 30 
other men and women in the con- 
valescent home, 
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On the Upbeat 








New York 


band moves into Child’s Para- 
mount, N. Y., Friday (10)... Doles 
Dickens & Jimmy Butts, Negro 
singing team, pacted by McConkey 
Artists Corp. . . . Jan August into 
the Clover Club, Lansing, Mich., 
April 12 . . . M-G-M Records’ dis- 
tributors, Len Smith (Albany) and 
Sam Clark (Boston) in town for 
sales huddles .. . personal manager 
Milt Ebbins planed into New York 
from the Coast for Billy Eckstine’s 
Bandbox opening . . . Vic Jarmel 
to manage Artie Shaw’s six-week 
one-niter trek through Texas, 
which kicks off in a couple of 
| weeks .. . Roy Kohn, Santly-Joy 
plugger, heading out on a disk 
jockey trek through New England 
next week ... Dorothy Miller han- 
dling eastern promotion for Ray- 
mor-McCollister, Wichita, Kansas, 
music firm . . . Stan Cooper, Jef- 
ferson Music contactman, on a disk 
jockey tour through the midwest. 


Chicago 
Bert Miller is building the Beau 


May 1 and feature progressive jazz 
units .. . Eddy Howard cut eight 
sides hefe last week before going 
on six weeks of one-nighters ... 
Al Donahue has’a nine-day stand 
at. the Wichita Falls Air Base, 
Texas, May 19... Ted Lewis goes 
in for a month at the Beverly Hills 
Club, Covington, Ky., May 15... 
Lee Gillette flew in to cut eigh 
sides of Ray Anthony for Capitol 
last week with several etchings 
featuring Georgia Carr, new dis- 
covery of Fred Benson, Anthony’s 
personal manager . . , Muehlebach 
Hotel’s Terrace Grill, Kansas City, 
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tained from leading stores in S|E 5 eizia Cl ¢ 
9 cities and showing com- el. 2 = A 5 g cla 
parative sales rating for this aj2t|}< § fie@ic E| L 
and last week. = | q Sisil c 
| Hs 9} i. m < P 
ST Sel L ial? 
Elsi] i] 7| 0 
Rating e|2 z|é i £/2| 3 
This Last = s . 
wk. wk. Artist, Label, Title z & ; 3) a Z = oS | |_S 
PATTI PAGE (Mercury) 
1 1 “Doggie in the Window”...........-.+:sesses- ey aie Se eee ee Ss 1 90 
KIE LAINE (Columbia) 
2 2 “| Believe” FRR Fas ckeeciedeiosceeere te 6 a ae 56 
TERESA BREWER (Coral) 
3 3 “Till I Waltz Again”..... PTET ePeTTT Trt oe a ee 4 7 5 42 
. NE-J. BOYD (Columbia) 
4 5 neha ihe» tions”... ae hike 6 eT ere 4 8 a 2 4 9 38 
GAYLORDS (Mercury) 
5 4 “Tell Me You're Mine”............-++-ss00:- 10 3.3 . Bia, gs: oo: ae 
N KING) COLE 1 
6 5 “Pretend” doe apeelvppitpy Th chatauebend oeen oa: 6.4.3 2. ¢ 
. ERCY FAITH (Columbia) 
7 il oSeng From Meulin Rouge”... 6cec dune ser ecis Bos: 6e: Se ete: ee 
JONI JAMES (M-G-M) 
8 7 4=“Your Cheatin’ Heart”..................----- 6 5 6 8 6 8 27 
EDDIE FISHER (Victor) 
9 15 “Downhearted” .........-.2---esseereeee ress 9 5 9 #6 15 
PERRY COMO (Victor) 
10 9 “Don’t Let Stars in Your Eyes”.............-- 7 4 ‘ 8 14 
KAY STARR (Capitol) 
11 11 “Side by Side”........-+--eeeeeesseessseeees 8 6 7 10 13 
LES BAXTER (Capitol) ; P a 
12A .. “April in Portugal”....... am i dats ohn ahi oa a ad pe 
RALPH FLANAGAN (Victor) 4 ha 
12B 8 “Hot Toddy”.............+..++--+-++:- ochhotethe 46: of “as és 
PERRY COMO (Victor) 
14 13 * “Wild Horses”.............00++--sse+ssseees os 7D 8 10 .. 10 
PERCY FAITH (Columbia) . > 
15 10 “Swedish Rhapsody”............-----.--++:: . hal 
RUSTY DRAPER (Mercury) 1. 4 . 
16A 14 “No Help Wanted”..........-.-. eeeeeeee eee eee 1 
GEORGIA GIBBS (Mercury) 9 . 5 8 
16B .. “Seven Lonely Days”...... ws0ces Sabb edcceses ee im os P 
SYLVANA MANGANO (M-G-M) ¢ 9 . 
16C 19 “Amma” ...........ceee ees ceeeresrersseess ert a 2 = : 
EN TON (Coral) ‘ : . 
190A 18 “Pretend” ...... Je deekh ePaper orn ah haee See tele. mart, ee 
MENZIES (Decca)~ ‘ » 
19B .. “Less Than Tomorrow”..............-------- : a Ce oh Sees oo Poe 
. ; 1 2 3 4 ; 5 
: : SWEETHEARTS | HANS. CHRISTIAN) TV CALENDAR PETER PAN MUSIC FOR 
E TOP | Marion Mariows enw Huge Winterhalter| LOVERS ONLY 
FIV Frenk Parker DANNY KAYE | Arthur Godfrey Victor Jackie Gleaton 
Columbia Decca Columbia EP A407 Capitol 
ALBUMS DL 5433 CL 6241 twas 
B 331 A 919 B 331 
9-364 C 331 














Jimmy McPartland’s Dixieland; 


Coup Club here which will open | 














shutters May 13 for remodling. 

Henry King set for the Claridge, 
Memphis, May 18 through June 5 
... Clyde McCoy has a two-weeker 
at the Lakeside, Denver, May 22 
. . » Osear Petersen at the Blue 
Note April 24 for two frames and 
then George Shearing’s group 
comes in May 29 for a like period 
.. . Dick Jurgens set for a month 
of one-nighters coming out of the 
Aragon, Chicago, May 3... Eddy 
Howard does 14 days at Elitches, 
Denver, beginning May 27. 


‘London 


Billy Daniels arriving in England 
May 13 for a provincial tour lead- 


jing to two weeks at Palladium. 


July 6...BBC variety producer 
John Hooper was attacked by thugs 
in Hyde Park, London, on way back 
from a_ rehearsal...Film — star 
James Mason will do a disk-jock 
stint over BBC here. ..Mills Music 
London chief Harry Ralton is seri- 


| ously ill in hospital. 


Pittsburgh 

Nat (King) Cole-Sarah Vaughan- 
Billy May package booked into 
Jehnstown’s War Memorial Audi- 
torium for one-nighter Friday (10). 
Gil Lamb, Stuffy Bryant & Har- 
rison, & Patricia Mueller are also 
in the line-up . . . Gail Young left 
the Lee Perry combo to do a sing- 
ing single , .. Lee Kelton, Bobby 
Dale and Bob Scott bands set for 
the remaining Saturday nights in 
April at Jimmy Sundrey’s William 
Penn Tavern ... Jack Mahon four- 
some has had its option picked up 
at the Four Mile Inn through the 
end of May... Baron Elliott, local 
bandleader, to assemble the 18- 
piece outfit which Don McNeil will 
use on his “Breakfast Club” broad- 
cast from Syria Mosque April 23 
. . . Billy Arnold’s Manhattanites, 
with Vicki Leigh, opened at Colo- 
nial Manor Saturday (4) for indefi- 
nite stay. 


Omaha 


Mike Riley orch opened stand at 
Fremont’s American Legion club 
... Set for Peony Park this month 
are Tony Bradley (11-12), Lambert 
Bartak (18-19) and Mal Dunn (25- 
26) ... Buddy Morrow orch to play 
at Scottsbluff’s Terrytown Monday 
(18) .. . Ernie Owens orch on trek 
through west Nebraska. 


Lee Sullivan, Cleve. D.J., 


Uncovers Lotsa Amateur 
Cleffers in Song Contest 


Cleveland, April 7. 

A plethora of songwriting tal- 
ent is being uncovered in northern 
Ohio by WERE’s Lee Sullivan 
through his Monday-Wednesday- 
Friday 10-minute “Sullivan Song 
Search.” Now in its ninth week, 
the quest for talent has brought in 
over 1,000 offerings. Sullivan picks 
and sings one winner for each day. 
Listeners then ballot for the best- 
of-week which is sung again on 
Friday. Average weekly mail count 
on vote tabulation borders the 
1,000 mark. 

Sullivan, one-time “Date in Man- 
hattan” and “Brigadoon” legit star, 
said at least four record companies 
have a standing order to take “any 
song worthy of recording.” Several 
selections have been made, with 
one writer, Anthony Casale,: a 
bricklayer, having scored with two 
winners. 


Sullivan noted that in this heavy 
polka .community, 90% of sub- 
mitted entries are in‘a schmaltz 
beat, with novelties and waltzes 
also favored. Polkas and hillbilly 
tumes are far and few between. 
Contest has stimulated much in- 
terest with WERE being forced to 
add extra help to keep apace of 
entries. Sullivan, who offers per- 
sonal aid to writers, gives winners 
recording of song and retains no 
rights to the selections. 

Besides his daily disk stint, the 
sweet-voiced warbler does four 
weekly TV shows. 


Eckstine Ends Wax 
Layoff With 16 Sides 


After a three-month layoff on 
wax, Billy Eckstine is lining a 
hefty waxing schedule for M-G-M 
Records before taking off on a 
sixmonth European trek. 

Eckstine expects to wax 16 sides 
during his stay in New York, where 
he’s co-headlining with Count 
Basie at the Bandbox. 
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This Week's BEST SELLING RCA Victor Records 



































POPULAR 78 rpm/45 rpm cum 
DON’T LET THE STARS GET IN YOUR EYES/LIES «2.0.00... 00.0.0... ccc ccccccceeeceseeeeeeeuee #20/47—5064............... 2:37/2:30 
Perry Como 
Is 5.5 Stevan 05% vis std owned squnuseennser concidecescavenadonacieiteilacea #20/47—5152............... 2:45/3:05 
Perry Como , 
HOT TODDY/SERENADE ..... Peal aRe Seat Sop Una bid Sigahe het add Canbinncdiecatien ee #20/47—5095... 0.0.2.0... 2:22/3:00 


Ralph Flanagan 


























HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ........0.00.0 00... ccccccceeceeecees #20/47—5137. eee. 2:22/2:24 
Eddie Fisher “ ; 

SWEET THING/WHY COME CRYING TO ME .................0000ccccccceccceeesecuueeeseeeeee. #20/47—5247.. 00.2... 1:40/2:29 
Dinah Shore 

APRIL IN PORTUGAL/PENNY WHISTLE BLUES..................0...0 cc ccc ccceeceeeeececeeeees #20/47—5052............... 3:15/2:25 
Freddy Martin 

Ri Ne 5 oa 0 00558 ce dinens binb.cee pace enn sa ¥uakO¥ieevbne’ #20/47—5237.......... wee 2356/3202 
Ralph Flanagan 

| HAD THE CRAZIEST DREAM/HOME IN PASADENA ....................cccce eee eneeeeeeeees #20/47—5257............... 1:51/3:09 
The Skylarks ’ 

NOW THAT I’M IN LOVE/YANKEE I aah oa 4.4 te ik Ce nn seo eas ON ST #20/47—5248................ 2:35/2:28 
Sauter-Finegan Orchestra 

THE SONG FROM MOULIN ROUGE/STREET OF SHADOWS. ...........2...........0 cece cece #20/47—5264............... 3:02/2:50 
Henri Rene ; 

LULU HAD A BABY/THE BOYS IN THE BACK ROOM ....................000055 recat bDeAC So eTS #20/47—5239.. 000.0... 2:12/2:23 
Spike Jones 

| FEEL LIKE I'M GONNA LIVE FOREVER/HOW COULD YOU................... cece cece eee #20/47—5216.... 2.2.2.2... 2:30/2:45 
Sunny Gale : 

TRAIN, TRAIN, TRAIN /§ CAN‘T GET STARTED .....2..-cccccccsccscerscrecscscceccsasncessenss #20/47—5212.............8. 2:58/2:58 
Buddy Morrow a 

LITTLE RED MONKEY/ANNA.............. ob sthicemn sgoemngaebudy cod baahs HGR PLL AEP BOO $20/47—5246............007 2:40/2:52 
The Three Suns 

CO-ED/DON’T BUILD YOUR DREAMS TOO HIGH ................0: 0 ccisceeccee eee eee eeeees #20/47—5236............... 2:55/3:08 
Vaughn Monroe 

COUNTRY—WESTERN } | 

MOONLIGHT & ROSES/THE MISSOURI WALTZ...... Si anesisvGescdesac stil ieee $20/47—5192............... 2:25/3:05 
Eddy Arnold : 

YOU ALWAYS HURT THE ONE YOU LOVE/ I’M GONNA LOCK MY HEART ...... RS oe ey PT a) re 2:38/2:25 
Eddy Arnold 

THE GLORY LAND MARCH/IN DADDY'S FOOTSTEPS ...........:00:::0scceere seer renee een es #20/47—5249.. 0... 2:28/2:47 
Hank Snow-The Jordanaires 

DON’T LET THE STARS GET IN YOUR EYEBALLS/UNHAPPY DAY....................-.00e ees #20/47—5214.. 20.0... 2:20/2:32 
Homer and Jethro . 

A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ Ce RAE Re OR Pe hee #20/47—5034........ sew. 2:30/2:35 
Honk Snow * ; 

RHYTHM & BLUES : ; 

| WANNA KNOW/LAUGHING BLUES ........-..0----eeeeeee eee eee see eeeeereeeeenssesewercees $5:20/4 Fx B229, oss ccc sieves 2:15/2:48 
The Du Droppers 

SHE’S DYNAMITE/I’M GONNA TELL EVERYBODY......... 6o050 + eh0eek Cent Cannel $20/47—5224............4.. 2:31 /2:25 
Piano Red 

HE’S THE BEST IN THE BUSINESS/EVIL EYED WOMAN .........------00--seeeseere reese eens $20/47-—5227.........0040.. 2:40/2:35 


Terry Timmons 








RCA VICTOR @ ox 


FIRST IN RECORDED (Axe. 
TUHS MASTER'S VOICE” 


TIPS TO DEEJAYS: 


THESE ARE THE HITS THAT 
MAKE A GOOD PROGRAM GREAT! 
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44 ORCHESTRAS-MUSIC 





is one of the songs included in, 


the album, “Take Me Out to the 
Ball Game,” put out by Decca 
about 12 years ago. Other titles, 
which will be considered in their 
chronological order, are the name 
song, “Gee, But It’s Great at the 
Baseball Game,” “Home Run Bill, 
“Take Your Girl to the Ball 
Game,” “Let’s Get the Umpire’s 
Goat,” “I Can’t Miss That Ball 
Game,” “Oh, Didn't It Rain,” 
“That Baseball Glide,” “He’s a 
Fan, Fan, Fan,” and “I Want to 
Go to the Ball Game.” These are 
sung by Frank Luther, Zora Lay- 
man and the Century Quartet. As 
an extra, Taylor Holmes recites 
“Casey at the Bat” and Joe Laurie, 
Jr.. “Casey's Revenge.” . 
Although Ernest L. Thayer's 
classic “Casey at the Bat” was pub- 
lished in 1883, the first record of 
it seems to be the one by De Wolf 
Hopper which Victor issued in 
September, 1906. Hopper de- 
claimed the saga of Casey so Many 
thousands of times on the stage he 
at length became able to do it 


Diamonds As Cleffers Best Friend 


Continued from page 1 





mechanically without realizing | 
what he was saying but always 
finishing on the split second. 

A few years later the comic re-| 
recorded “Casey” in what was de-| 
scribed as a “greatly improved” 
version, and in 1926, after elec- 
trical recording was introduced, he 
did it all over again, coupled with 
a football recitation, ‘O’Toole’s 
Touchdown.” And only a _ few 
weeks ago Hopper’s “Casey” was 
again resurrected as part of a set 
called “The Old Curiosity Shop.” 

First Casey Record 

Victor’s first Casey record was 
single-faced, but it was after- 
wards combined with the well-re- 
membered Digby Bell’s “reply,” 
“The Man Who Fanned Casey.” 
Bell, who died in 1917, was a 
torrid New York Giant rooter. He 
also recorded “The Tough Kid on 
the Right Field Fence” for a 1909 
Edison cylinder. Probably most 
1953 listeners would consider that 
Hopper hams up “Casey at the 
Bat,” but it was one of the biggest 
sellers of Victor’s pioneer period. 

Who today remembers a 1906 
George M. Cohan song, ‘Mr. Bing- 
ham”? Just who Bingham was isn’t 
clear to this agent, but the context 
makes it appear he was a reformer 
of the Dr. Parkhurst variety. 

Songs about baseball_really got 
their big pushoff and started near- 
ly all the leading Alley tunesmiths 
of the period on a “‘national pas- 
time” binge when Jack Norworth 
and Al Von Tilzer—both living 
nowadays in California — came 
through in 1908 with “Take Me 
Out to the Ball Game,” which is 
today virtually the national anthem 
of baseball. (The eminent bandmas- 
ter, John Philip Sousa, years later 
wrote “The National Game March,” 
but it didn’t click.) 

Hard to say just what has made 
“Ball Game” stand out above all 
competition. The words are typical 
pop stuff, about a girl who was 
baseball crazy, but the swinging 
waltz tune is one that sticks in the 
memory. Anyway, “Take Me Out 
to, the Ball Game” is the baseball 
song. A Tin Pan Alley legend, 
which may be true, is that neither 
Norworth nor Von Tilzer had even 
seen a baseball game before writ- 
ing the song, and Norworth is quot- 
ed as saying he didn’t get around 
to attending one until 1940. 

Figuring he had struck on a good 
thing, Von Tilzer introduced a 
baseball theme into an unusually 
clever comic song, “Did He Run?,” 
with words by the late Junie Mc- 
Cree. The third verse refers to the 
most famous Fn. { in,baseball his- 
tory, when Fred Merkle of the 
Giants neglected to touch second 
in a game between the Giants and 
Cubs that would have decided the 
National League’s 1908 pennant 
race. A playoff resulted and the 
Cubs took the flag. The song de- 
scribes the game, and: delicately 
says “Mr. Giant’s brain was blur- 
red” as an explanation of the over- 
sight that unjustly won Merkle 
the designation of “Bonehead 
Merkle. : 

Femme Cleffers In Act 

From 1908 to 1913 there was a 
procession of baseball songs. Flo- 
rence Holbrood became one of the 
few women to write a baseball 
number when she did the music to 
Cecil Lane’s words of “He’s a Fan, 
Fan, Fan.” Anne Caldwell wrote 
‘the music and James O’Dea the 
words of /Stars of the National 
Game,” which mentioned such he- 
roes of the time as Mike Donlin, 


| 





Cobb, Hal Chase, “foxy Mr. (Frank) 
Chance,” Cy Young and Fielder 
Jones. The second verse told of 
“the Giants from Manhattan, the 
Cubs as smooth as satin, the Pi- 
rates, Boston Doves (!) or Cincin- 
nati Reds, Brooklyn bunch of Wil- 
lies, the Tigers or the Phillies,” 
and summed up: “American or Na- 
tional, both Leagues are all the 


— 


struck out on three straight pitch- 
es. Neither did Ned Nye and 
Charles G. Riche! get to first base 
with “I. Want to Go to the Ball 
Game”—another plaint of the doll 
who preferred baseball to dancing 
or other diversions. 


A rather amusing effort was the 
1912 number, “The Marquard 
Glide,” produced by the genius 0 
four collaborators—“Rube” Mar- 
quard and his then wife, Blossom 
Seeley, Thomas Gray and Ray 
Walker. Marquard was known as 





“the $11,000 lemon” when he 
proved ineffective on his first ap- 


same; it’s not the Leagues we root | pearances with the Giants, but he 
for—it’s the boys who play the! later became a peach, and the 


game.” 


Jack Norworth, partnered by 
Nora Bayes, tried again with “Let’s 
Get the Umpire’s Goat,” and Billy 
Jerome, Jean Schwartz and George 
M. Cohan had a time at bat with 
“Take Your Girl to the Ball Game.” 
Al Von.Tilzer set music to Harry 
Breen’s words of “Back to the 
Bleachers far Mine” by no means 
another “Take Me Out to the Ball 
Game.” Ed Madden and Gus Ed- 
wards were responsible for “Come 
On, Play Ball With Me, Dearie,” 
and an American League player 
(later an umpire), George Moriari- 
ty, wrote the lyrics of “I Can't 
Miss, That Ball Game,” to a tune 
by Joe Cooper. 


Harry Von Tilzer, the undisputed 
king of Tin Pan Alley in the pre- 
Berlin days, was a little slow tak- 
ing his cut at the plate, but in 1910 
he did the music and Edward Clark 
the words of a flop, “My Old Man 
Is Baseball Mad”—the complaint 
of a wife whose husband spent his 
time watching the ball tossers in- 
stead of supporting the family. In 
1911 he and the still active Andrew 
B. Sterling did “The Baseball 
Glide’”’—again not a hit. 


Meanwhile, Billy Jerome and 
Jean Schwartz came through in 


“They're All Good American 
Names.” It followed the idea of 
“Stars of the National Game” by 
naming outstanding players in the 
chorus, such as “Hanlon, Scanlon, 
Kirk and Donlin, Devlin, Keeler, 
Walsh and Conlin” — all with a 
touch of Irish. The third stanza 
praised the Americanism of Jew- 
ish citizens—an idea Jerome and 
Schwartz worked out still more 
successfully a little later in “If 
It Wasn’t for the Irish and the 
Tews.” 


Also in 1911, Elsie Janis record- 
ed for Victor her own composition, 
“The Fascinating Baseball Slide,” 
telling of a femme fan’s love affair 
with “Spitball Mike.” A Seymour 


to score a little later with “Oh, 
You Beautiful Doll,” popped out 
to the catcher with “Make a Noise 
Like a Fan.” It made no noise 
pa gt 

cw we come to perhaps Irvin 
Berlin’s only baseball no epee, 
which he probably would just as 
soon forget. In 1913 he wrote the 
tune of “Jake, Jake, the Yiddishe 
Ball Player” to words by Blanche 
Merrill. Both Merrill and Berlin 


song modestly describes him as 
“the King of Pitchers.” But it is 
|kind enough to mention other 
Giants—“‘Matty, Meyers and Mc- 
Graw, Murray, Snodgrass and -De- 
vore, Herzog, Fitch and Doyle.” 
“The Marquard Glide” also prom- 
ised the Giants would “hang it on 
those Red Sox” (presumably in the 
1912 World’s Series), but it was the 
Sox who did the hahging. 
The inevitable “Baseball Rag” 
came along in 1913. The Victor 
record lists the writers as “Wolff 
and Jones.” It is sung by Arthur 
Collins, with realistic crowd effects, 
including the high tenor voice of 
Collins’ recording partner, Byron 





| 


Brown and Nat D. Ayer, who were |. 


G. Harlan, accusing a man’on bases 
of “running like an ice wagon.” 
After 1913, baseball songs are 
relatively rare, although in fairly 
recent years there have _ been 
“Joltin’ Joe DiMaggio,” “Did You 
See Jackie Robinson Hit That 
Ball?” and “Leave Us Go Root for 
the Dodgers, Rodgers.” In 1926, 
the Happiness Boys (Billy Jones 
and Ernie Hare) made records of 
“That’s My Hap-Hap-Happiness,” 
in which Jones asserted his idea 
of happiness was to be at a ball 
game. The Victor record mentioned 
“When Babe Ruth walks to the 
plate,” but Edison toned it down 


1911 with a clever comic SONE.¢to “The Home Run King walks—.” 


“The Babe himself made a couple 
of- records.. In 1920 he clowned 
amateurishly through a Pathe Ac- 
tuelle disk of “Babe Ruth’s Home 
Run Story,” purporting to tell how 
he had hit 47 round-trippers that 
season. In 1928, for the same com- 
pany he and Lou Gehrig did a two- 
part skit, “Babe and Lou.” The 
Babe seems self-possessed, but Lou 
sounds ‘scared to death. Another 
mention of Ruth occurs in Eddie 
Leonard’s 1924 ditty, “Oh, Didn’t 
It Rain?,” in which’ he achieves 
a monstrosity of a rhyme, even for 
Tin Pan Alley, with: “We went to 
the. Yankee Stadium to see Babe 
Ruth hitt-i-um , « . Oh, didn’t it 


rain!” 
Old Comedy Numbers 

Platter’ maxers threugh the 
years have turned out a number 
of comic skits and specialties deai- 
ing with baseball—nearly all in the 
remote past because humorous rec- 
ords no longer sell. One of the 
best was a 1909 Edison cylinder, 
“The Baseball Girl,” by a vaude 
luminary, Ray Cox. This was the 
only record the comedienne ever 
made, but her specialty was one 
of. the funniest things ever cut 





into wax. She is Irresistible as 
the femme chatterbox who admon- 
ishes a hesitating runner to quit 
“praying on second—you're not go- 
ing to Heaven this year!” and to 
“run home, you rummy, run 


1 home!” Even in 1909 there were 


women, it seems, who knew some- 
thing about the game. 


Cal Stewart naturally got into 
the act with “Uncle Josh Playing 
Baseball.” An Irish dialect comic, 
Steve Porter, did “Flanagan and 
the O’Reilleys at a Ball Game” 
(featuring the dumb woman fan 
who couldn’t understand what was 
going on), and the Chicago ‘rag- 
time playing specialist, Axel Chris- 
tensen, showed change of pace in 
1928 by making a Broadway record, 
“Axel at the Baseball Game.” 
Speaking in a thick Swedish ac- 
cent, he tells of playing baseball 
for the first time. When he hit a 
home run, 20,000 fans yelled, “Run 
home, Axel, run home!” and he 
retorted: “Why in hal should I run 
home? I got money to pay for the 
ball!” 
2A Virginia-born comedian, the 
late Ralph Bingham, who special- 
ized in Negro dialect comedy, re- 
corded “Home Run Biil’s Defense” 
fot Victor—the story of a colored 
catcher who shot a runner going 
to second to keep a gambler from 
plugging him for letting a passed 
ball get by. Ringham also did a 
“tough kid’ impersonation, “The 
Boy in the Bleachers.” “Home Run 
Bill’s Defense” had nothing to do 
with the song, “Home Run Bill,” 
by Jerome Shay and Alfred Bryan. 

Unusual Record 

One of the most unusual records 
with just an incidental reference 
to baseball -is. “Fourth: of July, 
1920,” arranged by Robert Hood 
Bowers and played on a Columbia 
reeord by: Charles: A. Prince's 
Band. The other side shows how 
the Fourth was observed in 1880— 
sp2echmaking in the groove, shoot- 
ing fireworks, etc. On the 1920 side 
an airplane is heard droning over- 
head, and then the voice of Henry 
Burr announces: “Batteries for to- 
day’s game—for New York, Barnes 
and McCarthy; for Chicago, Alex- 
ander and Killefer.” 

It’s well known of course, that 
show biz-and baseball feel closely 
related—as witness Tallulah Bank- 
head’s crusading zeal for the Giants 
and Helen Traubel’s interest in the 
St. Louis Browns. Farther back, 
Billy Murray, who recorded many 
fof the songs mentioned here, was 
such a devout fan.of the New York 
Highlanders (forerunner of the 
Yankees), he often slipped away 
with them on spring training trips 
and occasionally played right field 
in exhibition games. Murray also 
played for ‘years on the Lights, a 
team composed cf members of the 
Long Island Good Hearted Thes- 
pian Society. Georgie Cohan was 
a baseball nut, and Gus Van & Joe 
Schenck were so wild about the 
game they not only had their own 
ball club but billed themselves in 
vaude as. “the Pennant. Winning 
Battery of Song Land.” A billing, 
however, which Jack Lait in a 





VARIETY review wished on them. 
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56 for Rights 
To ‘Mine Again’ 
Latching ‘onto an indie label 


tune click which is getting wide 


coverage by the majors, Buddy 
‘Morris, E. H. Morris Music topper 
has bought the rights to “Say 
You’re Mine Again” from the 
Coast publisher, Harry Bluestone 
Morris reportedly paid $5,000 for 
the tune in a deal by which Blue- 
stone will also participate in the 
tune’s revenues. 

Number, written by Charles 
Nathan and David Heisler, was 
kicked off on the Allied label with 
a version by the Three Dons and 
Ginny Greer a couple of weeks 
ago. Since then, RCA Victor 
climbed aboard with a Perry Como 
Slice, Decca with one by Dolores 
Gray and Capitol with June Hut- 
ton & Axel Stordahl’s orch. 

Morris came up with the recent 
Como click on “Don’t Let the Stars 
Get In Your Eyes” in a similar 
deal. On the latter tune, Morris 
tried to buy the number from the 
Four-Star publishing-disk firm but 


couldn’t come to terms. Morris, 
however, acted as selling agent for 
“Star.” On the Como backing to 


“Mine Again,” the singer, inci- 
dentally, debuts with the multiple. 
voicetrack gimmick on “My One 
and Only Heart,” written by Al 
Stillman and Robert Allen and 
published by Como’s own publish- 
ing firm, Roncom Music. Victor 
shipped 350,000 copies of this disk 
to its distribs last week following 
exec hunches that the company hed 
a big hit on its hands. 

Bluestone is a Coast violinist 
who entered the publishing busi- 
ness about four years ago with 
his Blue River Songs firm. He still 
is an active AFMer and plays many 
studio dates in Hollywood. “Say 
You’re Mine Again” is his first 
pop hit. 


MAX LIEBMAN SETS UP 
OWN FIRM, SAVOY MUSIC 


Max Liebman, producer-director 
of NBC-TV’s “Your Show of 
Shows,” set up his own music pub- 
lishing firm, Savoy Music, this 
week. Pubbery will be an ASCAP 
affiliate. Liebman expects to place 
special material written for the 
tele series as well as pop tunes 
into the Savoy catalog. 

The firm is kicking off its ac- 
tivities with the theme song of 
“Shows,” which is tagged “Stars 
Over Broadway.” Tune was writ- 
ten by Mel Tolkin, Liebman and 
Clay Warnick. Also teeing off the 
catalog are “Shivaree,” by Warnick 
and Mel Pahl, and “Show Me the 
Way to Love You,” by Liebman 
and Dick Rogers. 


Even Dutch Red Flips 
For U.S. Jazz Troupe 


Amsterdam, March 31. 

“Jazz at the Philharmonic,” play- 
ing at Amsterdam’s staid Concert- 
gebouw, was a click for 2,000 wild- 
eyed enthusiasts and couple of 
normally misanthropic critics. Con- 
certgebouw is used to rich diet of 
classics from the world-famed clas- 
sic orch of same name. If any of 
Concertgebouw’s regulars chanced 
by they must have rubbed their 
eyes when they saw the wild scene. 
During drum duel between Gene 
Krupa and J. C. Heard, one fel- 
low in audience did a solo unre- 
hearsed dance turn in front of po- 
dium. Ella Fitzgerald proved to 
be favorite of critics, though audi- 
ence fell harder for the flashier 
items on program. ; 

Even the music critic from the 
Communist daily, De Waarheid 
(The Truth), fell for the Ameri- 
cans. Worst he could say was that 
applause was almost automatic and 
that warmth wasn't spontaneous. 
But he felt compelled to admit that 
what he called the “noise” of the 
Krupa-Heard duel was “technical- 
ly perfect.” ° i 


RCA Signs Sonny Howard 


Vaude-nitery singer Sonny How- 
ard-has been inked toa term pact 
by RCA Victor. 

Although his in-person turn is 
comprised mostly of takeoffs on 
other singers, Howard. wili cut 
tunes for Victor in his own style. 


Milt Gabler, Coral . art- 
ists & repertoire chief, heading to 
Hollywood this week for waxing 




















sessions with the Les Brown orch. 
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KAYE DICKERS FOR 
MAYPOLE CATALOG 


In a move to build up his music 


ant 5 
weer (BMI), orch leader Sammy 
caye is dickering for the buyout 
of the Maypole Music catalog. Lat- 
ter firm, which has been inactive 
for the past eight months, was 

ed b 
Sno iuherest in Maypole fol- 
jows the pattern set several years 
ago when he established his firms 
with purchases of the Isham Jones 
and Harry Tierney catalogs. 














instrumental 


— Continued from page 37 sae 


rish lyric version for Lew Douglas’ 
orch and chorus is hitting the mar- 
ket this week via M-G-M. Tune is 
the Big Three’s No. 1 plug. Same 
publishing firm is also riding with 
“Little Red Monkey,” a BBC TV 
theme, which was kicked off by 
the Harry Grove Trio for London 
and now has eight instrumental 
covers in the U. Ss. j e 

“The Song From Moulin Rouge, 
a Broadcast Music, Inc., publica- 
tion from the “Moulin Rouge” pic, 
is also getting solid reaction via 
the Faith slice for Columbia, with 
Howie Richmond’s tune, “Swedish 
Rhapsody,” on the flip. Rene also 
has cut “Moulin Rouge,” with 
Leeds’ “Street of Shadows” instru- 
mental, another British import, on 
the backing. 

Also from Britain currently are 
“The Ecstasy Tango” and “The 
Marching Strings,” both .cut by 
Ros for London. As _ hatching 
ground for instrumentals, Europe 
has come up in recent years with 
such additional numbers as “‘Meet 
Mr. Callaghan,” “Petite Waltz” 
and “Blue Violins,” while South 
America produced last year’s “Deli- 
cado” click. 

Anderson, Wayne Prolific 

Among U. S. composers, Bernie 
Wayne has been prolific in the 
instrumental field, although An- 
derson is the most successful cleff- 
er in this genre, also batoning his 
numbers under the Decca banner. 
Wayne was responsible for the 
“Vanessa” click with Winterhalter 
and the latter recently sliced an- 
other Wayne instrumental, “The 
Magic Touch.” .Camarata is also 
having a Wayne followup in “Ren- 
dezvous,” having hit initially with 
“Veradero.” 

The instrumentai click is a flex- 
ible one and has been exploited in 
the pop field with full-sized symph 
orch through dance bands down to 
one-man instrumentals. In the lat- 
ter category, Les Paul has been 
tops with his “multiple-sounding 
guitar sides for Capitol Records. 

During the war years in the 
early 1940s, Freddy Martin’s orch 
launched a series of instrumental 
clicks for RCA Victor which’ 
stemmed from longhair themes. 
Standout were Chopin’s “Warsaw 
Concerto” (also a hit for Carmen 
Cavallaro on Decca) and piano 
concertos by Grieg and Tchaikov- 
sky. One of the most ambitious 
original compositions since the war 
was “Manhattan Tower,” written 
and recorded by Gordon Jenkins 
for Decca with over 500,000 albums 
sold to date. 
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«Disk Companies’ Best Sellers... 


CAPITOL 


1. I’M SITTING ON TOP 
SLEEP 


2. PRETEND 


3. BLUE GARDENIA 
CAN’T I 


YOKAHAMA MAMA 
5. SIDE BY SIDE 
NOAH 


COLUMBIA 


GLAD RAG DOLL 


a 


SWEDISH RHAPSODY 
TELL ME A STORY 


> LITTLE BOY AND OLD MAN 


oe 


~ 


I BELIEVE ....... a 
: YOUR CHEATIN’ HEART 


5. WHEN THE RED, RED ROBBIN 


CORAL 


1, DANCIN’ WITH SOMEONE 
BREAKIN’ IN THE BLUES 


2. CANDY BAR BOOGIE 


3. MANY ARE THE TIMES 
THERE’S NO ESCAPE 


HELLO BLUE BIRD 


DECCA 


LESS THAN TOMORROW 


2. TWICE AS MUCH.... 
SOMEONE TO CARE FOR 


3. YOU FOOLED ME 


4. KAW-LIGA 


MERCURY 


1, DOGGIE IN THE WINDOW 
MY JEALOUS EYES 


2 CARAVAN 
WHILE YOU DREAM 


3. SEVEN LONELY DAYS . 
IF YOU TAKE MY' HEART 


4. NO HELP WANTED....... . 
TEXARKANA BABY 


5. RUBY 
LOVE MOOD 


M-G-M 
1, YOUR CHEATIN’ HEART 


2. ANNA 
I LOVED YOU 


RUBY 


4. KAW-LIGA 
YOUR CHEATIN’ HEART 


5. COQUETTE 
A FOOL IN LOVE 


RCA VICTOR 
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OF THE WORLD... L. Paul-M, Ford 


eC CCCP ewes esreeere 


YES SIR, THAT’S MY BABY 


ee 2 ee a ee oe er 


1, SOMEBODY STOLE MY GAL 


SONG FROM MOULIN ROUGE 


Dae Site wen cataele ears Frankie Laine 


ee 


4. TILL I WALTZ AGAIN WITH YOU 
5. GOODBYE CHARLIE, GOODBYE ........ 
I'D LOVE TO FALL ASLEEP 


1. YOU CAN BE IN LOVE.................. Hamish Menzies 


‘+e ee 


MY HEART IS A KINGDOM 


5. YOUR CHEATIN’ HEART.. 
CONGRATULATIONS TO SOMEONE 


ee ee ee a 


ee 2 es 


ARTIST 


pitvidics® > bia oaulky Nat (King) Coie 
sith dk, Onlee® -+...-Nat (King) Cole 
bP Sindee bs shennas ee Hari Kari 


Kay Starr 


er ae Johnnie Ray 
Percy Faith 


ee Cee eee eseene 


Datewialy sto < 04d F. Laine-J. Boyd 


bs, alleen is ass aN Doris Day 


Pee Yee ee Teresa Brewer 
PELTTE NTS TET ere Ames Bros. 
Don Cornell 
Teresa Brewer 


eeneere 


.. Karen Chandler 


+ 
sdxwhiin edexsndan can Mills Bros, 2 


WeTTICRT Cre Tee Four Aces 


IF YOU TAKE MY HEART AWAY 


Dolores Gray 


ee 


cakes Louis Armstrong 


Tey PE EET Cr Tee Patti Page 


ceeeees- Ralph Marterie 


ot ccccccccccccess Georgia Gibbs 
cecoccccnccceeese AMM Draper 


Cerbalals Pe aae Richard Hayman 


KedeurdeteGeeyest es Joni James 


I'LL BE WAITING FOR YOU 
cl ee ye Pig covcosecesecesess- Silvano Mangano 


3. MY FLAMING HEART ......................Lew Douglas 
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s+eeeee- Billy Eckstine 


1. DON’T LET THE STARS GET IN YOUR EYES. . Perry Como 


LIES 


, & WILD HORSES eeeeeeeeeoeee ee we eeee tt aenenee 


I CONFESS 


3. HOT TODDY .. 
SERENADE 


eeeeeenereseeeeeee 


..Perry Como 
seeeeees Ralph Flanagan 


4. HOW DO YOU SPEAK TO AN ANGEL.......Eddie Fisher 


DOWNHEARTED 
5. SWEET THING 


re 


MVC TT Ter Ss 


WHY COME CRYING TO ME . 





Cleve. Symph to Pitch 
Classics to Ball Fans In 
Night Game Warmups 


Cleveland, April 7. 


The Cleveland Orchestra, with- 
out @summer home because of the 
air conditioning of the Public Audi- 
torium, will play 12 concerts in 
the Cleveland Stadium as a pre- 
view to night home games wh ne 
Indians. Agreement was reache 
through a deal whefeby Indians 
put up $15,000; the Musical Arts 
Assn. put up $8,000; the Cleveland 
Federation of Musicians, $5,000, 
and the Cleveland News, which 
proposed the idea, $2,000. 

Louis Lane will conduct the con- 
certs that'll be played an hour and 
a half before game time, with the 
price of ad on to game 
covering the “pops.” Seventy mu- 
sicians will be used, most of whom 
are regular members of the or- 
chestra under ‘George  Szell. 
Orchestra will be af a 

field home-run fence. 
een of the orchestra will 


Rehearsals 
be open to the public through a 





contribution for the concerts from 
the Music Performance Trust Fund. 


Liggy Talent Makes 
Like Monroe as Single 


Ziggy Talent, featured vocalist 
and sideman with Vaughn Mon- 
roe’s orch for more than 10 years, 
will follow the maestro’s steps 
when the orch folds next month 
and go out as a single. Willard 
Alexander, who’s handling Mon- 
roe’s solo bookings, also will book 
Talent. 

Talent’s first move sans the 
Monroe affiliation occurred several 
months ago when he signed a 
pact with Decca Records. Although 
he continued to work with the 
band, he waxed a couple of Decca 
sides as a vocalist. Alexander cur- 
rently is lining up solo dates for 
Talent. 

The Monroe orch’s farewell date 
in the New York area will be at a 





weekend engagement (April 10-i1) | 


at Frank Dailey’s Meadowbrook, 
Cedar Grove, N. J. 
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PITT INDIE PROJECTS 
SMALL DISKERS” ASSN. 


Pittsburgh, April 7. 

Don Hall, who runs Steel City 
Studios here and records & lot of 
| local talent for his own Pitt Co., is 
| trying to organize the small, indie 
label waxeries all over the country 
in a nation-wide organization. Idea 
| would be to have them combine for 
distribution as well as production. 


Hall figures there’s plenty of rev- 
enue around for the little fellows 
who sell to the major platter com- 
panies because they haven’t the 
distrib facilities. He points out 
| that the majors have had plenty of 
| clicks lately that they picked up 
| from little-known outfits through- 
| out the country. 


Questionnaires were sent out by 
| Hall last month to more than a 
| hundred of the independent groups, 
and he’s already had answers from 
|a majority of them who seem in- 
| terested in the idea and want to 
| know more about its possibilities. 
So far, Hall says, the organization's 
| still in the embryo, but he hopes 
| to get it in working shape just as 
soon as the owners of the small 





|labels can get together and work 
| 


out their problem. 
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‘Sam Braverman’s Son 


| Victim of Murder Spree 


The five-murder spree of Marine | 


Fred E. McManus last week 
| touched the music biz when it was 
revealed that the first of the vic- 
,tims was William Braverman, 19- 
| year-old son of Sam Braverman, 
w.k. in Tin Pan Alley circles. 

Braverman, pere, is a vet sheet 
music and record buyer for Neis- 
ner Bros., Rochester, N. Y., depart- 
mént store. 


Seven Lonely States 


Spike Jones was on a bicycle 
last week to cover seven states in 
seven consecutive one-niters on his 
current swing through the midwest. 

The inter-state jaunt began Sun- 
day (29) in Cincinnati, Ohio, and 
was followed with dates in Evans- 
ville, Ind., Nashville, Tenn., Vicks- 
burg, Miss., Little Rock, Ark., 
Shreveport, La., and Houston, Tex. 











Plug-Shy British Dim 
‘Mazda’ in ‘Glow-Worm’; 


Other Marks’ Tunes Hit 


British idiosyncrasy as to what 
tunes or parts of tunes should be 
censored oncé again hit a Marks 
Musie copyright. Most recent rhu- 
barb was over the new Johnny 
Mercer lyric to “Glow-Worm”. 
Since the British object ‘to the 
use of trade names in a lyric, they 
switched the couplets in which 
“mazda” and “neon” appear. Lat- 
ter objection was later reversed, 
but the “mazda” ban still holds 
which bars the airing of the Mills 
Bros. click Decca waxing from be-* 
ing aired via BBC. 


The Mercer lyric which was 


'changed ta meet British standards 


originally read “You've got a cute 
vest-pocket mazda—which you can 
make both slow or fazda.” In the 
British version, it’s now “You got 
a cute vestpocket lighter—which 
you can make both dim and light- 
er.” Other changeover, which was 
later reversed, was “Glow little 
glow-worm in the dark night—You 
are equipped with such a bright 
light” from the original, “Glow 
little glow-worm turn the key on— 
You are equipped with taillight 
neon.” 

Sidebar to the “Glow Worm” 
fracas is that Leslie Boosey, of 
Boosey & Hawkes, British publish- 
er of the tune, also is a BBC 
topper. 

Another Marks’ run-in with the 
British was over “Paper Doll,” 
which was said to be an insult to 
womanhood. Tune also was waxed 
by the Mills Bros. Jimmy Phillips 
of Peter Maurice Music, who pub- 
lished the tune in England, was 
forced to hold back its release for 
a couple of months until squawks 
from GIs stationed there at the 
time got the ban lifted. “God 
Bless’ The Child,” a Negro spiritual 
cut by Billie Holiday for Decca 
and Frankie Laine for Columbia, 
also was banned on the grounds 
that it was sacreligious. It’s also 
a Marks’ copyright. 





Songstress Doris Day and her 
husband, Marty Melcher, are due 
in N. Y. next week from the Coast 
for huddles with Columbia Records 
execs. 
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ide Stuff—Musi 
Inside Stufl—Music 
Walsh, VaRtery music@.ogist of Vinton, Va., frequently gets 
Pian to supply information about old songs or disks. A recent 
example was Eddie Cantor’s seeking to. identify ditty he heard Al 
Jolson sing in 1917. Cantor asked help from ASCAP’s New York 
office. Failing to identify tune, ASCAP turned to Walsh, who spotted 
it as “Down Where the Swanee River Flows,” written by Charles 
McCarron and Al Von Tilzer and published by Broadway Music in 
1916. Jolson sang number in “Robinson Crusoe, Junior,” and waxed 
Columbia. 
‘ win has also supplied Disk Jock Jack Garrett of WQBC, Vicks- 
burg, Miss., with 1911 Victor platter of tune by Ballard Macdonald 
and Ray Walker, “Mississippi Dippy Dip.” Garrett figures he may 
be able to set number off on another popularity kick in State for 
which it was named and perhaps make it a sort of unofficial Missis- 
sippi “national anthem.” 





Trade speculation as to whether Julius LaRosa “can do it again” 
has been pacer by the crooner’s decision to cut “The Lady Wants 
To Dance”: for his next indie Cadence label release. LaRosa broke 
into the bigtime several months ago with his preem disk, “Anywhere 
1 Wander.” Swift takeoff of the LaRosa version surprised the music 
biz hepsters since the tune never got off the ground with a previous 
slicing by such a potent disker as Tony Bennett on the Columbia 
label. LaRosa’s “Wander” platter passed the 500,000 mark, a phenom- 
enal sales score for an indie first. 

The “can LaRosa do it again” query is sparked by the fact that 
“Lady Wants To Dance” was cut by Perry Como for RCA Victor 
last year and didn’t attract much attention. 


7 





“An Onion And You,” tune written by Greenwich Village, N. Y., 
grocery clerk Alex James in 1947, is getting a second chance to break 





through via a Betty Clooney etching on the indie Round label. The 


disk, incidentally, was etched before Miss Clooney became a Coral | 
Records’ pactee. Initial waxing of the tune was made independently | 
by James in 1949 but it never got off the ground. At the time_the | 
song received an extensive plugging campaign via the chalking of its 


title on midtown street corners and subway stairways. 

Tune has since been rewritten and is being published by Adventure 
Music, a BMI affiliate, operated by Bill Buchanan. Buchanan also 
owns the Round label. 





Vet Cleffer. Henry I. Marshall has always had a flair for personal 
promotion. Marshall recently moved into a new home at Scotch 
Plains, New Jersey, and got permission from the post office to give 
his address as 515 Bumble Bee Lane, thus capitalizing on the titles 
of two of his biggest song hits—‘On the 5:15” (written in 1915) and 
“Be My Little Baby Bumble Bee” (1912). Marshall did music to both 
with words by late Stanley Murphy. “Bumble Bee” ditty appears 
headed for revival, sung in Warner Brothers’ film, “By the Light 
of the Silvery Moon,” by Doris Day, Gordon MacRae and Leon Ames. 
Piece has also been plattered by Miss Day for Columbia and MacRae 
for Capitol. 





Eddie Fisher, who makes initial appearance since coming out of 
the Army at the Paramount, N. Y., Friday (10), is getting the benefits 
of a four-way publicity spread via his video-disk affiliations. Steve 
Hannagan Associates is handling him for the Coca-Cola show along 
with NBC-TV’s press department. On disks, RCA Victor is doing a 
big Fisher promotion along*with indie publicist Gene Weber. 

Fisher is already set for coverage by several national mags, in- 
cluding Newsweek, Red Book and American Weekly. 

t 

The recent one-day cuffo appearance in London of Norman Granz’s 
“Jazz at the Philharmonic show” has had friendly repercussions with 
Ted Heath, Britain’s leading bandleader, offering the services of his 
16-piece band to play free of charge in New York for any charity 
the. “American Federation of Musicians care to name. Problem that 
will confront the band, if the AFM. okays the project, is the cost 
of transporting it, with three vocalists, back and forth. 








VarieETY’s recent detailing of the coin received by top writers from 
the American Society of Composers, Authors & Publishers in 1952 
inadvertently omitted the income of Harry Warren. Warren, a Coast 
cleffer whose credits include numerous film score hits, is in the 
same ASCAP bracket with Oscar Hammerstein 2d, Richard Rodgers, 
and Ira Gershwin and received between $40,000 and $44,000 last year 
from the Society. ‘ 





Video’s impact on disk sales is now clearly reflected in the sharp 
pickup of Burl Ives’ “The Riddle Song” after a couple of plugs re- 
cently on the NBC-TV juve show, “Ding Dong School.” Tune was 
released about four months ago by Decca with little action. The 
video plugs, however, stirred an immediate reaction on the dealer 
level via kiddie purchases. 
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Joe Martin Exits ¢ 
Disk Industry Assn. 


Joe Martin has exited the public 
relations post of the Record Indus- 
try Assn. of America. Martin 
joined the RIAA last year and 
helped promote such RIAA spon- 
sored events as the Hartford Music 


Festival. According to John W. 
Griffin, org’s exec secretary, pro- 
motion men will be hired now 
only for RIAA’s special events. 

Martin had a one-year deal with 
RIAA. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
ouninaal Audience Bones A Index & Audience Trend Index, 
ce of Research, Inc., Dr. John Gray Peatman, 


Survey Week of March 27-April 2, 1953 


BD: Weel. Sek AST sé... kia dc ss os 
‘Anywhere I Wander—*“Hans Christian Andersen”. . Frank 





BE TU RUMI 6 GSA cv de cccsiocecievedecemeds Chappell 
Ce Te rast. his (ehen dee (ieenemns vo... American 
Doggie In The Window ........ oes ekees Caden eee 
NS 1 nc ks Oe cle ece cade 6048 0e0eRe CORRS Paxton 
(PEE Pe PP eer eee PUTT ETERERY Tt Tite Pickwick 
Golden Years—t“Houdini” ..5.....ccccccvvcedoce: Paramount 
Oy Re Serre rrr ee ee Brandom 
Hold Me, Thrill Me, Kiss Me...........0-ee+e0:- Mills 
RMD die ok va om ua ob ab cme Wika oie te Coachella 
How Do You Speak To An Angel—*“Hazel Flagg”. . Chappell 
ek di gi OES RR ge 1 PODS pit SE Cromwell 
PE oie Uviee ci cence 140s Rhedad bONC eee ew NE Witmark 
pC eS CUP ee ET TTETT LETET ETT re Milene 
Keep Tt A Secret 2... ccciccccccccccisccedivecsene Shapiro-B 
My Jealous Eyes .. owns... cevccccccsesccsevecoces Famous 
Ohio—*“Wonderful Town” ...cccccccccvcccccceen Chappell 
Cem We TOGe TOATe <. viccic ccs seccceuved¢ecs .. +. Longrid e 
on nd ro'tng eeenssassea cetacean ses Hill & 
CE a de Wd aa Sieg) 05 6 0g 60:0. Me AE Sa eee Brandom 
Say It With Your Heart ....ccccscsccccccccccsees Feist 
MN Ee ON in ca ca een cobs ChebeGe keenest ORs Marks 
3 Ok ESE Oey? Pore ere res Da oa Shapiro-B 
Tei. BEO@ VOU TO: DEINE... Fe et sicccdee’ Pere ° . Capri 
Til) tT Walts Again. With. You .....ccsvdcrccocctece Village 
Why Don’t You Believe Me ......cececessccccees Brandom 
WS ESTEE OLE CERIN ST CUE CERT CL Simon 
Will-O’-The-Wisp Romance@........c.ceceecveveers Triangie 
Cnt SEORGG . oss apd enesa ses 605446 60m -.. Acuff-R 
Second Group 
Because You're Mine—i‘“Because You’re Mine’’.... Feist 
Don’t Let The Stars Get In Your Eyes ..........-- Four-Star 
NN ROBE es cc <p 5c dic cra ceagtecssdesessocne Jefferson 
Gomen Nasai .......... CUT eTeT TT TT ee Tier Ce Disney 
Hush-A-Bye—t"“Th” Jazz Singer” ......cceseveeees Remick 
I'll Be Hangin’ Arcund .........ccsccccccvcccvens Broadcast 
eS Re eT Ser erer Cre Tey Cit eee Fox 
Life: Was Boatitiful 2... ews cccccccccccccsesesecene Pops 
PEINUeE BON TOO ccc deccccccccceweaes proasshe »-++-Montclare 
DN COE OD 0.d 6 cd oon 0s 00640546040 tb SES ORS Famous 
ig. el AA Srerrrarnnrr ies ior i ih ..-. Acuff-R 
CII TIE ose cede rdsvcccecaceetqeevetenbees BVC 
Rihy—t"Buby-Gentry” ...cccccccecccveccacccoss Miller 
Say It Isn’t-So ..... 5 Mich a bldg ike Misia Awe 6 be oe 
Second Star To The Right—7“Peter Pan” ........ Disney 
Small World ph ae vbhcbb se chth wah ok ew eS Harman 
Song From Moulin Rouge—?“Moulin Rouge’’...... Broadcast 
IE II go's dig Ses on vnc ox-e'e Cs acs a abatets % Gbid e VSS Hill & R 
This Is A Very Special Day—*“The Jazz Singer’. . Remick 
Thumbelina—?7“Hans Christion’ Andersen” ........ Frank 
Wish You Were Here—*“Wish You Were Here”.... Chappell 
Wow Belong To- Me vivvvissvvsesevsveevaes cueces Ridgeway 
Top 10 Songs On TY 

(More in Case of Ties) 
Doggie In The Window .........:.... Ms cide ban Santly-J 
OE SS er ae er eer err es ! 
How Do You Speak To An Angel .........+5008. Chappell 
NS a eas digg o'9-0.6 ahib,b O08 eoeees- Cromwell 
BE Eo wast hehe s 6 EES C0445-00 0-0 84gd eRe $0 60.0.0.0,0 Gee els 
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MED 5c 0.cdgcseedseedssecbare error Sy 
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Five Top Standards 

(More In Case of Ties) 
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* Legit musical. 


Pre eer ee Robbins-M 


SULLIVAN, JESSEL 
FETED BY ASCAP 


were the honor guests at the an- 
nual dinner of the American Soci- 
ety of Composers, Authors & Pub. 
lishers at the Hotel Astor last 
night (Tues.). Sullivan, whose 
CBS-TV “Toast of the Town” show 
presented a two-part toast to 
ASCAP last fall, was presented 
with a clock while Jessel wags 
given a plaque by L. Wolfe Gilbert 











Bob Weiss Tours Cap 
Film in 0’seas. Bally 


London, April 7. 

Robert B. Weiss, European rep- 
resentative of Capitol Records, 
flew in from his Paris base last 
week to launch a sales promotion 
drive, having as its focus a i6m 
Kodachrome sound-movie, “Wanna 
Buy A Record?,” produced by Cap 
execs. First showing of the 40- 
minute opus was to members of the 
national and trade press last week, 
followed by another shop to 1,000 
record-dealers. 

Similar promotion screenings 
are scheduled for Birmingham, 
Manchester, Leeds, Glasgow, New- 
castle, etc., with an Irish tour in 
the summer, Pic has already 
played round Europe, and is being 
given French and German subtitles 
to enable it to be publicly shown 
in the newsreel-theatres in Ger- 
many, Switzerland and elsewhere. 





The Stuttgart Chamber Orches- 
tra, consisting of 16 musicians, is 
due in New York today (Wed.) on 
the S.S. America, for a concert 
tour of Puerto Rico and South 





America. 


Mills Inks Sherrell 
As Disker-Cleffer 


Hollywood, ApriF 7. 

Pony Sherrell, former member 
of the team of the Sherrell Sisters 
& Gene Austin, inked an exclusive 
writing pact with Irving Mills of 
the Coast office of Mills Music. 
Miss Sherrell, who has been writ- 
ing in collaboration with. Phil 
Moody, arranger-conductor™ who 
has done picture work in England, 
was also signed to a record deal 
by Mills for its American Records 
label. 

Mills plais to cut eight sides, 
all original material, by the singer- 


writer, and fitst coupling will be 
released sometime next month. 


p $ 


DECOA 


in behalf of the Coast writers. 
Jessel emceed the ASCAP show 
| with Red Buttons, Jarmila Novotna 
land Cecil & Blake on the after. 
| dinner bill. 


|| ASCAP’s Peak | 


Continued from page 1 














|gives the latter a quasi-official 
| Status. 

Hoffman disclosed that ASCAP 
distributed last November $390,000 
in royalties from broadcasting in 
England and Canada during 1951. 
Last month the Society mailed 
checks to members totaling $776,- 
| 300, representing foreign royalties 


A Dull Fastie 


Pinky Herman, perennial 
dissident -ASCAP  rank-and- 
filer, didn’t speak at org’s 
annual conclave yesterday 
(Tues.). Hence the meet was 
dull but fast. 

Big laugh at the sesh was 
nabbed by a new writer-mem- 
ber who advocated that the 
members assume a family-like 
attitude and “get to know 
everybody.” He said in all seri- 
ousness, “I’d like to know any 
publisher better.” Composer- 
conductor Lazare Saminsky 
got his pitch in with, “A good 
symphony is worth lots more 
than ‘Yes, We Have No 
Bananas.’” P.S.—Saminsky is 
a longhair. 

a nal 
from Argentina, Australia, Bel- 
gium, France, Italy, Norway, Swe- 
den, Uruguay and England. 

Prexy Otto A. Harbach’s address 
to the membership underlined the 
“beautiful calm” in ASCAP opera- 
tions since the new payoff plans 
for writers and publishers . went 
into effect last year. The rank-and- 
file dissidents have virtually dis- 
appeared. Harbach also spotlighted 
ASCAP’s support of various legis- 
lative efforts to amend the Copy- 
right Act to permit licensing of - 
jukeboxes for performance fees. 

(Another story in music might 
tend to refute this alleged “calm”; 
certain writers deprecate the pres- 
ent logging technique). 




















Hal Cook to Coast 

Hal B. Cook, Capitol Records’ 
tveepee national sales manager, 
headed for the Coast last week (3) 
for a series of confabs with the 
diskery brass there. 

En route, Cook will huddle with 
os managers in branch office 
cities. 





PROGRAMMING! 


FOR MOTHER'S DAY 





———SSEEE— 

New! Unforgettabie! 

“THAT’S WHAT YOU 
USED TO SAY” 


A tender, haunting ballad 


MABEL BUGH MINSON Pub. Co. (emi) 
2294 44th Ave. San Francisco, Calif. 














-America’s- Fastest 


= Selling Records! 





Ed Sullivan and George Jesse] . 
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: |NITERTES ON 


Philly Ops Appeal to Bob Hope 
To Cali Parley of All Principals 


Bob Corson, chairman of the ne-+ 


gotiations committee of the Cafe 
Owners Assn. of Greater Philadel- 
phia, has appealed to Bob Hope, 
prexy of American Guild of Va- 
riety Artists, to discuss the serious 
nitery situation in Quakertown. 
Corson wired Hope in Hollywood 
as follows: 

“No doubt you have heard that 
92 of our nightclubs in Philadel- 
phia were forced to eliminate the 
use of variety acts because of the 
uncalled-for tactics and abuses by 
AGVA's local representatives, with 
the aid of Dick Jones. Fifteen 
nightclubs in Baltimore,. for the 
same reasons, discontinued using 
acts. Detroit, Chicago and other 
localities are also- seriously af- 
fected. Our parent organization, 
Theatre Restaurant Owners of 
America, has made several sin- 
cere efforts and attended many 
meetings with the AGVA board, 
but so far has been unable to ar- 
rive at any solution. 

“Therefore, we are addressing 
this telegram to you as president 
of the American Guild of Variety 
Artists and request that a meet- 
ing be called between yourself 
personally, your national director, 
and not more than two additional 
responsible directors of your 
organization, to meet with our 
president, our executive director, 
and two responsible operators, 
with no attorneys to be present, so 
as to sincerely discuss our differ- 
ences and arrive at a solution that 
will be mutual and honorable, 
for the protection of our business 
and the future of your members. 
Unless such a solution can be ar- 
rived at and if this matter is left 
to hot-headed directors and selfish 
attorneys, your organization as 
well as ours will suffer irreparable 
damage from which we may never 
recover, 

“We urge an immediate reply 
and stand ready to meet you half- 
way in hopes of arriving at the 
proper settlement.” 


Meantime, Lou Walters, TROA 
prez, said in a wire to Dave Fox, 
the org’s executive secretary who 
was standing by in Philly to await 
developments: 

“AGVA striking against our 
Philadelphia members shows evi- 
dence of their intention to enforce 
their demands by every legal and 
illegal method. We cannot-remain 
in business under a_ continual 
strike threat. We must do all we 
can to aid to the fullest extent all 
members who are forced out of 
business. by this horrible method 
of enforcing AGVA's wishes. 

“Recommend TROA stand back 
of its members and-fight to the 
finish for a fair American way of 
doing business without violence, 
threat or coercion, for’ arbitration 
and for a right to discuss our prob- 
lems with labor. leaders without 
this continual strike threat held 
over our heads.” 7 


Lotsa Live Vaude 
For Omaha ’54 Fair 


Omaha, April 7. 

Plenty of live acts will take part 
n Omaha's Centennial next year, 
Managing director Alfred Stern 
Said last week. He promised free 
entertainment at Turner Park in 
ha downtown Omaha every night 
—— peak summer period, with 
a birthday cake there, historic 
spectacle at Ak-Sar-Ben field with 
~~ of 1,000” and many parades. 
* —- Omahans will furnish con- 
" erable talent to these produc- 
‘ons, Stern promised plenty of 
Pros would be hired. Overall 


budget is $250,000, with biz firms 
Underwriting, 








Ron Fletcher, who’l 
‘ , oll .stage the 
see Ice Capades,” left N.Y. yes- 
With se ues) to six weeks 
bl: the current edition of the 
ti nder, now in Chicago, before hit- 
sheet’ Coast for confabs with 
W's producer, John Harris. 





Salts Up Vaude 


| high-priced headliners and turned 





Moneyapolis 
Minneapolis, April 7. 

Even after revocation of its 
liquor license necessitated 
shuttering, the Fun House nit- 
ery here was, still trying to 
live up to its title. 

Sign on front door after the 
spot’s demise read, “If closed, 
shove your money under the 
door,” indicating the owners 
hadn't lost their sense of hu- 
mor along with their permits. 





Ottawa Recipe: 
A Dish of Wax 


Ottawa, April 7. 

Name recording vocalists are a/| 
must for every bill in Ottawa, indie ; 
Glebe Theatre manager Hy Bessin 
has learned after several weeks of 


CLIMB IN SU 


NUT 1S KERNEL 
“TOWAT'L UPBEAT 


By JOE COHEN 


The decentralization of cafes is 
becoming more marked in the ever- 
growing national trend toward es- 
tablishment of niteries far from 
midtown areas. The factor contrib- 
uting most to this pattern now is 
the rising cost of operation. How- 
ever, the vast growth of suburban 
areas after the war, increasingly 
snafued traffic on roads leading 
into major cities, plus the in- 
creased: willingness of representa- 
tive acts to play the outland stops 
are spurring the process. 

In the New York area the offbeat 
criteria are the Boulevard, Elm- 
hurst, L. I.; Ben Maksik’s Town & 
Country Club, Brooklyn, located in 
a deserted section of that borough 
tive guides are helpful), and Gene 
Seville’s Casa Seville, Franklin 
Square,.L. I. In addition; there 
are myriad nabe spots that are be- 
coming bold enough to bid for 
names on a weekend basis. 

Paving the way for the suburban 
growth has been the vast number 
of cocktail lounges and spots for- 
merly termed roadhouses. The 


emergence of the jukebox as an en- } 


tertainmenit entity caused the verti- 





vaudfilm in his 858-seater nabe. | 

House’s top-billers so far drew | 
this way:,Four Aces, smash; Gisele i 
MacKenzie, excellent; Deep River 
Boys (full-bill opener), good; Jan 
August, break-even; Billy Gilbert, 
loss. Bessin attributes the disap- 
pointments to failure to costar 
cheaper but w.k. singers. Disk 
names bring excellent cooperation 
from local deejays, whose advice 
Bessin takes on booking them. 
They plug the artist frequently, 
mentioning theatre name. One of 
the local dailies reviews the shows. 

At first Bessin was scared of 


down Louis Armstrong. who went 
to the Gatineau Club, across the 
river in Hull, Que. Four Aces con- 
vinced him he was wrong, and he’s 
booking big within limits of his 
capacity. 

House dropped vaude just before 
Holy Week, put in Laurence Oliv- 
ier’s “Hamlet” to keep semi-stage 
touch, and reopens April 16 with Al 
Martino and Larry Adler co-head- 
lined; then Don Cornell, followed 
by a Four Aces repeat. Roy Cooper 
of Montreal books the house, along 


Seville. 

Since Bob Maynard’s pioneering 
vaude experiment, now defunct, at 
the Francais, two houses have put 
in once-a-week stageshows. Rideau, 
20th-Fox chain’s downtown haunt 
of thrillers, westerns and nervous 
A’s, has an amateur hour broadcast 
there, with professional orch led 
by Cammieu Howard, CBC network 
broadcaster (Western Five), who 
played for Canadian and U. S. 
troops in Korea last year. National 
Theatres’ Elmdale, large outlying 
nabe which cleaned up for three 
days with two of the Bowery Boys 
before the Glebe went vaude, has 
an amateur nite in charge of pro 
musicians Wilf Steubner and Val 
LeBeau. Both are doing well. 


CHI CHEZ’S TORPEDOES 
AS SUMMER INSURANCE 


Chicago, April 7. 
Chez Paree here has lined up 
most of its summer headliners. 
Tony Martin tops the, show May. 
12 for three weeks, with Jimmy 
Durante coming in for three or 
four frames immediately after. 
Jane Froman comes hack for a 
month, the starting date depend- 
ing on the length of the Durante 
stay. Ritz Bros. have been tenta- 
‘tively inked for August. 








Carl LeBow Associates, Inc., 
chartered to conduct a general en- 
tertainment business in New York. 
Capital stock is 200 shares, no par 


cal disappearance of the road- 
houses because of their reliance 
on bands. 

Another factor that is making 
offbeat ‘operation more attractive 
is that niteries in many areas have 
become a weekend business. To 
do business Fridays and Saturdays, 
an operator has come to feel that 
he doesn’t need an expensive loca- 
tion and upped union band scales. 
In many cases the normal take over 


(Continued on page 50) 


Hiked Rehearsal 
Coin for Tooters 


Draws LQ Fire 


Squawk by Lou Walters, Latin 
Quarter, N. Y., operator, against 
hiked rehearsal fees set by Local 
802, American Federation of Musi- 
cians, may lead to a reopening of 





with Toronto Casino and Montreal |the whole contract between the mu- 


sicians and N. Y. niteries. Local 
802 execs are calling in Walters 
for a hearing this week and if the 
rehearsal fee question is not solved 
the musicians will ask for a new 
pact and new tooter scales. : 
Dispute broke out as a result of 
Local 802’s imposition of a two- 
hour rehearsal minimum for nitery 
musicians, in place of the previous 
one-hour period. Local 802 execs 
stated the increasé in the minimum 
was made to cover the expenses of 
the musicians coming to town for 
rehearsals, Walters said the union’s 
move represented “a dictatorial at- 
titude” which is “yn-American, uh- 
fair, illegal and unethical.” He de- 
clared he “must insist that when- 
ever there is any change in an ex- 
isting contract we have the right 
to sit down with you and discuss it 
before the demand is made.” 
* The hassle between Walters and 
Local 802 was aggravated last week 
when the musicians’ room at the 
Latin Quarter was rifled by bur- 
glars. The union immediately de- 
manded a special room for musi- 
cians and threatened to walk out 
over the weekend if Walters did 
not meet the union’s demands. Wal- 
ters subsequently ironed out this 
detail with the musicians. 


Slapsie Maxie’s ‘H’wood’ 
Relites Upstate N.Y. Cafe 
Albany, April 7. 
Dinty’s Terrace Garden, in near- 
by Latham, reopened Easter Sun- 
day (5) with a show headed by 
Slapsie Maxie Rosenbloom’s “Tf0l- 


lywood Revue,” Madelyn Russell, 
Kaye Gorham Dancers, and a band 








value. Directors are Mina L. Flax, 





N.Y, 


Jay M. Marcus, Reubin Marcus, | 


and trio. 
The spot had been closed since 
New Year's. 





BURBIA 











Geo. White’s Musicalette 


The George White nitery pro- 
duction for the Versailles, N. Y., is 
slated to tee off there the last 
week of this month, with April 22 
as the tentative date. Rehearsals 
began Monday (6). Show’s present 
title is-‘Nice To See You,” and is 
tagged a musicalette. 

Present talent lineup is made up 
primarily of newcomers. 





Philly Court Bars 


Nitery Pickets In 
Temporary Relief 


Philadelphia, April 7. 

Closed niteries got temporary 
relief when Judge L. Stauffer 
Oliver in Common Pleas Court is- 
sued an order effective today 
(Tues.) barring union pickets. The 
order holds until a hearing Friday 
morning (10), when jurist will de- 
cide if injunction is to be contin- 
ued. Doubtful whether removal of 
pickets will return either acts or 
staffs to struck spots. 

Dave Fox, executive secretary of 
Theatre Restaurant Owners of 
America, called a meeting of Philly 
cafemen for 3 p.m. today at Belle- 
vue-Stratford Hotel. Telegrams 
pledging 100% support to the 
Philly group came, from TROA 
heads in Dallas, Buffalo and Cleve- 
land. TROA president Lou Walters 
urged “a fight to the finish for a 
fair American way of doing busi- 
ness,” 


Bob Corson, Philly cafe associa- 
tions executive secretary, wired 
Bob Hope, AGVA president, to in- 
tervene personally in the dispute. 
Nitery men also made a lengthy 
presentation of their case to the 
AFL Central Labor Council asking 
reconsideration of its stand on 
AGVA, 


CLEVE. SKY-WAY GOES 
BACK TO FLOORSHOWS 


Cleveland, April is 


Eddie Sindelar’s Sky-Way Club 
restores floorshows to its new stage 
and kicks off its season Thursday 
(9) with Four Ames Bros. topping 
first bill for two weeks. Frankie 
Strasek, who formerly had a band 
at downtown Alpine Village, or- 
ganized a new orch for the subur- 
ban spot, one of the smartest in 
decor here. Stage was raised and 
floor’s side rail eliminated to in- 
crease visibility. 


Ames Bros. will compete against 
Kay Thompson & Williams Bros., 
now pulling standee trade at Hotel 
Hollenden’s Vogue Rocm, anc 
Dorothy Shay, current at Statler s 
Terrace Room. 

For the spring and summer sea- 
son, Sindelar also inked Jerry Les- 
ter on a four-day deal beginning 
April 23; Harry Belafonte, week of 
April 30; Connee Boswell, May 7; 
Guy Mitchell, May 14, and Three 
Suns for June. Ted Lewis is ten- 
tatively set for a third return. 








Dorothy Sarnoff’s 1st N.Y. 
Nitery Since ‘King’ Stint 
Singer Dorothy Sarnoff, who 

opens at the Cotillion Room of 

the Hotel Pierre, N. Y., next Tues- 
day (14), will be making her first 
appearance at. a Gotham nitery 
since she was seen in “The King 
and I” and doubled into a cafe. 
Rounding out the spot’s new bill 
will be Lucille & Eddie Roberts, 
Stanley Melba’s orch and Chico- 





Relli’'s rhumba band. 


AGVA Supported by Other Unions 
In Clampdown On Philly Niteries; 
‘Sign Contract or Else’- Dick Jones 


+ Philadelphia, April 7. 


| The American Guild of Variety 
| Artists, with the solid support of 
| the Service unions and the musi- 
} cians, threw picket lines around 
|} four midtown cafes Friday and 
| Saturday nights (3-4) and threat- 
ened to pull out four more this 
week. (For details on the picket- 
ing ban by a local court, see sep- 
arate story). 

The spots first struck were the 
Kaliner Bros.’ Little Rathskeller, 
the Celebrity Room, Big Bill's and 
Ciro’s. The cafes were shut down 
completely, except where the own- 
ners and relatives tended bars for 
such customers as came through 
the picket lines. 


Taking part in the picketing, 
along with the nitery actors, were 
the members of Local 301; waiters 
| and waitresses; Local 115, bartend- 
| ers union; Local 111, kitchen staffs, 
|and representatives of the power- 
| ful maritime uniuns (steVedores, 





longshoremen, etc.) on hand to lend 
| physical aid, if necessary, to the 
| picketing chorines and comedians. 

The complete clampdown on the 
places struck made good the prom- 
| ise of Dick Jones, AGVA’s eastern 
regional rep, who stated Thursday 
night, “All club owners will be 
told point-black to sign the con- 
tract or else.” Jones’. statement fol- 
lowed an all-day series of meetings 
| between AGVA and the seamen’s 
| unions, the American Federation 
| of Labor’s Central Labor Union, 
the servicg locals and a futile at- 
tempt at mediation with the cafe 
owners before the Rev. Dennis Co- 


(Continued on page 54) 


Palace's 8-Act 
Grind Post-Kaye 


The Palace Theatre, N. Y., will 
revert back to a grind eight-act 
vaude bill and first-run pic policy 
following Danny Kaye's exit 
April 26. Initial show, not set as 
yet, goes in April 27 for 11 days 
so as to enable house to work into 
a Friday opening pattern. Kaye 
teed off his stand at the house 
Jan. 18 and has been averaging 
$52,000 weekly. 

Incidentally, Darvas & Julia, 
who appear on the bill with Kaye, 
began their long-distance doubling 
between the Palace and the Shore- 
ham Hotel, Washington, yesterday 
(Tues.). Shuttling act, being 
done via an ‘airlift setup, has re- 
sulted in the Shoreham’s manage- 
ment taking out a $1,000-a-night 
insurance policy on act’s plane 
travel. Dancers are booked into 
the hotel until April 20. 


Hutton’s Chicago Stand 
To Delegitimatize Shubert 


Betty Hutton has been set for a 
two-week vaude stint at the Shu- 
bert Theatre, Chicago; starting 
May 4. Engagement marks the first 
time the Shubert has deviated 
from showcasing a legit attraction. 
Show will run two hours with Miss 
Hutton taking over the last 60 
minutes. She'll, be backed in her 
song and comedy act by the Sky- 








the bill hasn’t been set yet. 

Date is being sandwiched be- 
tween the current “Call Me 
Madam” and the incoming “Pal 
Joey.” 





U.S. VS. PEORIA CAFE, 116G 
Peoria, Ill., April 7. 
The Govefnment last week filed 
suit ~ ne gg Frolics nitery here 
116,019. 
oe charges that bistro violated 
Office of Price Stabilization regu- 
lations with over-ceiling prices for 
liquors, 
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Night Club Reviews 


* well-trained coloratura and her 
Ji copeneenen he a trills score on “I Can’t Give You 
“Som, Stars of Tomorrow,” with Anything But Love and “It’s A 
Dorothy Coulter, Eve Marley, Bev- | Most Unusual Day. Beverly Rich- 
erly Richards, Darla Hood; Cabot | ards is a statuesque brunet with 
& Dresden, Helen Dimone, Ted (fine musicomedy pipes with which 


Martin, Ramona Lang & Jack Pure) ‘American. Wa works over Pe pee 








: ; . ip Way” and “I Feel 

u, C Girls, Michael Durso can - 
ad Frank Marti Orchs;. $5 mini- g Coming On.” Eve Matley, for 
mum @ sexy change of pace with her 
, ‘clinging, deeply-cleavaged gowns 
h t foll Danny and her oe yous pF caer 
It's tough to follow a ‘out on her handling of “Porgy” | 
Thomas, but geotey Ate eae ind “I'm In The Mood For Love.” | 
has come up with another soli i . 4 
layout which holds the line on this Pert, ap ag gh PR oe he ood 
spot’s standing as the top talent | one, on a6 shcough ome Ben 
eapwenee. jn, Sie: New 7 ak nitery | Gelivers a brace of them in a jump 
picture. Jack Carter, in the topline | ‘ hict lls all the 
comedy slot, is a repeat booking, | 2OVelty style which se h is $ 
but all the necessary fresh angles | WY: She ~ egy we gg ge § 
for this show are supplied by the} ae aed Reka » “Hinky- 
Jimmy McHugh troupe, whose N. Y. | Dinky Parley-Vous,” “A Touch of | 
bow can be rated as an unqualified | Texas,” and “Don't Blame Me.” | 
click. ae ; . |Midway, she duets with McHugh | 
McHugh originally broke in his) 4, “when You And I Were Young | 
act with five songstresses but cur- | Maggie Blues” with the tunesmith | 
rently is using only four girls and | doing the harmony part in a warm | 
it’s difficuit to figure how this turn | Seaeet veld. 
could be improved over its presen a 
setup. McHugh stays in the back- | Each of the gals come on twice 


:| with gown changes. For the finale, | 
pans See Oe ee ee ithe quartet joins in a reverential 


ing on the piano with Matty Mal-| : pooh? ol i Nae 4 
nae batoning the orch and introing interpretation + Dtaetbdag». = 
some of McHugh’s tunes in this| A, Prayer, — whic oo aay 
sersenal song cavalcade, -It’s an| Minute turn a begoff hand. 
“and then I wrote’ script, of Carter. who's chiefiy a 
course, but McHugh handles it with; product but now on a temporary 
an ingratiating modesty, always| Ty layoff, has an uneven routine. 
giving the credits to the collaborat-| On opening night (2) he couldn't | 
ing lyricist—in most instances,| seem to find the handle for a long 
Dorothy Fields. itime and his gags were far from 
The four thrushes are standout, | exploding. That’s not the fault of 
singly and together. Each of them| his delivery, which is okay, but 
has a distinctive vocal style and| the material. Too many lines are 
personality and all are lookers,| moveovers from other scripts and } 
to lend considerable eye-appeal to| Carter frequently falls into had| 
the act. The gals bow in with an | taste even for hep spot like the 
ensemble medley of McHugh stand- | Copa. 
ards and then come on for solo| The comic, however, scores with | 
assignments. |his impressions. He hits hard in| 
Blonde Dorothy Coulter is a| this sector of his turn and warms | 








widen 
yimev 


' breather. 


| yocals along with Miss Dimone. 


‘tions (7), Al Jahns Orch (12); no} lings. 


'in addition to commitments in an- Elton at the 88. 


up the audience with his takeoffs| trouble and keep yocks rolling in 
on Billy Daniels, Cab Calloway,|plentifully. . . 
Louis Armstrong and a full Jolson! frying Fields Trio counts this 
medley. to get him off on a peak. | room as “home,” proceeds to wrap 
In the opening spot, Cabot &/ up a sparkling sesh filled with mu- 
Dresden flash their fancy hoofing| sical verve. Fields keeps action 
exhibition with ace results. Duo/| moving from his seat at the Stein- 
has a tricky adagio stunt,in which; way from a Latin opener to Latin 
the male twirls his femme partner | closer sliced with Americana for 
above his head with one hand with | boffo reception and begoff., 
dangerous-looking speed. Pair also Betty Clooney makes & good im- 
click neatly in a light folk dance pression in her Vegas debut. Her 
song expressions are warm and 
As usual, the Copa production | delivered in solid style, . Bearing 
numbers with the line supply aj} a marked facial resemblance to sisz 
money framework. Opening “For| ter Rosemary (big clicko at the 
Love Or Money” item is a spicy | Thunderbird two years ago prior 
tune handled in okay fashion by} to pic contract), she also has the 
Helen Dimone. Ramona Lang &| muted timbre in ballads and good 





Jack Purcell handle the featured | sense of the best in rhythm tunes. | 


terping stints brightly, while Ted| Johnny Conrad Dancers were 
Martin gives okay assists on the} placed.in bad position at show 
caught, having to follow’ the 
Vet maestro Mike Durso cuts; Lewisian antics, thus forming a 
the show, aside from the McHugh | sort of anti-climactic display. Since 
routine ” snappily with Frank| Opening however, the lithe tapster 
Marti’s crew alternating for the| and his four sleek femmes have 
customer dansapation rhythms. | been slotted in forepart of show 
> Herm. for better effect. Conrad adds to 

his cleating -with’ several good 
tricks, during single rounds, and 
in followup Afro-Cuban boundings 
with gals shows moderne patterns. 


Kathryn Duffy Dansations put on 
aH best Bagh for opening “April 
y, Johnny Conrad Dancers | Showers,” integrating the fine toe- 
ppg. es ma Carson, Barney|terps of Christine Carson, the 
Rawlings, Kathryn Duffy Dansa- | friendly chanting of Barney Raw- 
oy Later, gals return to help 
Lewis in his “Pair of Horn-Rimmed 

| Spectacles” routine and other fil- 
that | lips. Al Jahns takes his baton- 





Thunderbird, Las Vegas 
Las Vegas, April 2. | 

Robert Q. Lewis (with Fred El- | 
ton), “Irving Fields Trio, Betty 





cover or Tiinimum. 





Heading into the spot 


: . » i ste» . | 
launched him on a nitery career | 18 course easily, aided by Fred | 


Rudt pi geome “iy only 
ia, Robert . Lewis| Provides Lewis with smooth pian- 
4 nee ike a sure bes to cap-| istic help but lends his pipes in a 
tivate Vegas revelers. Forced to nostalgic flashback to old vaude 
curtail from usual two-frame book- tunes. Will. 

ing to a 10-day stand because of 
video contracts, the bespectacled 
humorist will be a decided boon 


Plaza Hotel, N. Y. 
Lisa Kirk (with Buddy Pepper) 


. Latin r, N.Y. 
Borrah Minevitch’s Harmonica 
Rascals (5) with Johnny Puleo. 
Dominique; Andre, Andree & Bon. 
nie (4), Mons. Choppy, Betty 
George, Dagenham Girl Pipers 
(10), Murphy Sisters (3), Fleot. 
woods (4), Midge Miner, Car} 
Conway, Art Waner Orch, Buddy 
Harlow Orch, Buddy Harlowe Trio: 
$5 “minimum, . 





Only trouble with the new bill 
at the Latin Quarter is simply that 
it’s too much of a good thing. Show 
opening night ran nearly an hour 
| and a half, despite fact that three 
| performances were scheduled, and 


at that the .aets were cut short 
with Borrah Minevitch crew on 
only for about five minutes. A cou. 
ple of turns could well be dropped: 





customers still’ will get their 
|; money’s worth, 
| Minevitch gfoup, though on 


| briefly, showed enough to score, 
| Johnny Puleo, as usial, is spark- 
| plug of the act. Little guy’s antics 
vs. the bullies ‘in the group con- 
vulse the fringsiders. On the 
straight musical side, unit scores 
with “Peg O’ My Heart.” Turn 
could run quite a bit longer. 
Dominique, the magician-pick- 
pocket imported from France last 
fall to play at the demised French 
Casino, shows up strongly in this 
room. His use of members of the 
audience as foils goes over with 
the out-of-towners. He hustles 
through the crowd picking up 
| watches as he goes, but all without 
| offending. As a closer, he gets 
;}some men onstage and proceeds 
to strip them of jewelry, ties and 
/even undershirt. It’s a clicko turn 
here. 
| Manneguin act of Andre, Andree 
|& Bonnie is as effective as ever. 











for Easter family trade. 

“His light banter, self-kidding of 
owlish appearance, and_ special 
tunes win over roomfuls with no 























“Teddy and Phyllis Rodriguez, 
making their local bow, faced a 
difficult task. First, they must 
satisfy a smari clientele which 
recently was regaled here by 
the ‘great DeMarcos. Second, 
like the DeMarcos they're re- 
| quired to shoulder the entire 


FLAME ROOM 


TEDDY and PHYLLIS 


RODRIGUEZ 


Appearing 


RADISSON HOTEL, Minneapolis 








floorshow assignment. That 
they emerge clicko, arousing 
enthusiasm .and finishing to 
begoffs, is considerable of an 
accomplishment and attests to 
their ability. Initfally booked 
for a fortnight, they’ve been 
held over an additional three 
weeks. Couple buttress supe- 
rior terp technique and classy 
appearance with a high degree 
of entertainment. They whip 
up much fun and engender a 
party atmosphere while demon- 
strating eye-filling dances. This 
enables them to do 40 minutes 
easily and leave the guests 
clamoring for more. During one 
number they distribute claves 
and maracas to ringsiders and 
the folks shake them with ap- 
parent relish while helping to 
furnish the dancers’ accom- 
paniment. Passing up fantasy, 
they devote themstlves to 
straight-out performances in a 
wide variety of mostly familiar 
dances garnished with distinc- 
tive twists and novel, original 
steps. Numbers run the gamut 
from the -poetic “Dream of 
Love” to» a_ lightning fast 
“That’s My Baby” Charleston. 
Their South American contribu- 
tions are standouts.” Rees. 


Variety 3/18/53 


— 














a 








‘The tiling ume shown in the date line on telegrams and day letter m STANDARD TIME a1 pani ol nem: Time of receipt is STAND 








‘ 


WESTERN ~ & 


SYMBOLS 




















NL=Nighc Letcer 
y LT=Ine'l Lever Telegram 
W. P. MARSHALL, presivenr - WiTsiee! Victory Le. 
at point of A 





‘JOHNNY DUGAN, 
MUSIC CORPORATION OF AMERICA, 
NEW YORK, N. Y.: 


MARCH 25, 1953 


I TAKE GREAT PLEASURE ADVISING YOU THAT TEDDY 


_AND PHYLLIS RODRIGUEZ ARE THE FINEST 
APPEAR AT THE RADISSON FLAME ROOM. 
ACT EVER TO BE HELD-OVER. 
ENGAGEMENT FOR NEXT SEASON. 





GENERAL MANAGER H. 
RADISSON HOTEL 


DANCING ACT TO 
ALSO THE ONLY 


WE ARE ARRANGING RETURN 


CALEVAS 








Wally Boag, Dick La Salle Orch. | Addition of a third girl enhances 
|Mark Monte Continentals; $2.50 | the turrf. Foursome uses the man- 
| cover, | nequin bit as an opener, then goes 
jinto a couple of straight terping 


(Continued on page 52) 





Lisa Kirk is in there with chi- 
chi charm in her regular Persian 
Room booking. A_ snazzy black 
chiffon curled in tiers around her 
| slim frame adds a touch of ele- 
gance. Right off the bat she per- 
sonalizes the deal via “I Want to 
Know More About You.” This one 


























BLACK 












- . one a ~~ § husband, PAT 

ts) ells, wit opical punctua- 

tions. She had the preem crowd DUNDEE 
with her before her entry, by 

means of carnations for all males (Beauty and 
present, “with the compliments of the Least) 
Lisa Kirk.” How could such a|}j A new note in 
courtesy miss? Smart showman-|{| ®#™er Comedy 
ship, that. GERBER-weiss 


AGENC 
1697 Breadwzy,N.Y. 


Club Dates 
NAT DUNN 


JOLLY JOYCE AGENCY 


New Philadelphia Address 


Suite 717-718-719 
Victory Building 
1001-1011 Chestnut St. 
Philadelphia, Penn. 


Phone: WAlnut 2-4677—2-7343 
WAlnut 2-3172 


In “Side by Side,” piano accomp 
Buddy Pepper pitches in with 
pointed lyrics. Her “Got You Un- 
der My Skin” shows off her mood 
ping. helped by savvy lighting. 

he brings cheers in her Vincent 
Youmans medley of “More Than 
You Know,” “Want to Be Happy,” 
“Great Day” and “Tea for [we.” 
Back after a bow, she roves the 
mike, converted to a telephone, 
with a flirty “Too Marvelous” as 
springboard. Harlem-styled and 
Srey, peppy is “If I Could Be 

ith You.” Encore would have to 
be her trademarked “Always True 
to You in My Fashion,” and after 
that another stanza of same for a 
snap-happy finale. 

\ Wally Boag is good for chuckles 
in his triple. play of balloon de- 
signs, bagpipe shenanigans and 
hoofing. His patter is sometimes 
ae oe, bes Nea? visual inven- 

ons stand out. Oag’s “movie” 
characterizatigns are . nifty rad FOSTER AGENCY, LONDON, 
de farce, His acroterps and jitter- Presents 
bugging give him 2 solid finish. 

lore 0 em wou ive size to 
his brief (10-minute) ar. 

Some of the best show and 
dansapation music around is 
fronted by Dick La Salle and Mark 
Monte. Arthur & Kathryn Mur- 
ray did a rhumba as mere ring- 
siders and reficcted both their 


rrently 
footere nn eu “ei i Ay FER 
1943-1953 


TENTH ANNIVERSARY 


April 14th 
THE 




















Still at: Paramount Bidg., New York 
Suite 2005 
Phone: LAckawanna 4-9469 


























Herbert Jacoby Max Gordon 
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and his 


TYMPANY FIVE 


Currently on Tour with 


“THE BIGGEST SHOW” 
“ 


This Summer — 


Bill Miller’s 
RIVIERA 


Fort Lee, N. J. 


August 12th— 


GOLDEN HOTEL 


Reno, Nevada 


August 28th — 


STATE LINE Country Club 


Lake Tahoe, Nevada 


Latest Record Release 


“IT’S BETTER TO WAIT FOR LOVE” 
and “JUST LIKE A BUTTERFLY” 


@ * SS, Exclusively : 
i | e DECCA RECORDS e 
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AC. Gets a BO. in 


Tts Bonnet 


As Easter Sun Joins Parade 


Atlantic City, April 7. 


This resort had one of its best 
Easter Sundays in years as 300,000 
joined the Easter parade on the 
long Boardwalk under. a beaming 
sun which kept the thermometer 
in the high 60s. Lone-fly in the 


ointment was the Saturday night | concert made possible through the | 


rain, which sent Business below 
expected figures. 

All operations gained by this, the 
first holiday to bring a great influx 
of visitors. Steel Pier brought in 


selection of the best 1953 Easter 
bennets with 10 women in the pa- 
rade chosen by Magda Gabor, here 
to open out-of-season theatre, and 
her mother, Jolie. 

| Another feature, cuffo to the 
| public and well attended, was a 





| cooperation of the resort’s musi- 
| cians’ union and staged in the aft- 





San Antone’s Top Orchs 


San Antonio, April 7. 

Col. B. F. Chadwick, ownér and 
operator of Club Sevenoaks here, 
|has lined up several name bands 
| for the spots, ; 
|. Artie Shaw will appear April 21- 
25, Harry’ James, May 1-2, and 
Billy May, May 15. 


Niteries on Climb 


——, Continued from page 47 joe 


weekends is sufficient to get the 
| spot off the nut and operation the 


i 
| 

















' 


| the local board of the union, with 


'ernoon in the ballroom of Conven-| rest of the week is just that much | 


ition Hal. Roger 
ithe concert, directing the 52 men 


' 


Kay conducted | to-the good. 


Extensive Potential 


Vaughn Monroe for its huge Marine | in a program picked for popular | 
ballroom, while the Four Aces | consumption. Dennis McMahon is able to draw from an extremely 
headed its vaudeville. Most hotels| was featured soloist. |wide area. The current building 
reported capacity weekend book- Sunrise services conducted at the | boom in the outlying districts is 
ings, and their cafes offéred added | end of Steel Pier Sunday morning | adding to the bonifaces’ potential 
attractions, while most nightclubs | drew a crowd of approximately| audiences. Feeling by customers is 
augmented their shows for the Sat- | 5,000. This is an annual fixture on | that it’s better to drive a few miles 
urday evening crowds. ithe resort's Easter program. | than to owe mene — get 
, __ oityean | free parking as against charges as 
ie ta tas ea ta ‘ e 9 Bee ° high - $2.50 for storing the car 
Exotics, Miami Op for a few hours; and at the same 
‘ ’ | time, get entertainment on the 
Fined on Lewd Charge; /$ame scale as it available in mid- 
4 town. What's more, unless advance 

AGVA Seeks New Trial 

Miami, April 7. 


Besides, the suburban operator 




















midtowneries, it’s virtually impos- 
sible to get in on a weekend. Thus, 


owner of the Rainbow Inn were | ting a table at a spot nearer home. 


;found guilty in Court of Crimes} 


'performing “lewd” dances. 
performers were fined $100 each | Broadway, during the past few 
with the owner, Lou Brooks, taking | years, the Havana-Madrid (later 
a $150 rap. | the 500), Diamond Horseshoe (later 

Quartet were brought up on the | the French Casino); and the Gild- 
\charge under the recently passed | ed Cage, which had a succession of 
‘ordinance which reform elements | names, have disappeared. This has 


@ | = . 
DONALD RICHARDS 
| had pushed through in campaign to | created a severe underseating prob- 


Star of - , 
“THERE'S MUSIC IN THE AIR’ \h| crack down on stripperies and| lem, especially on weekends. Yet, 


FRIDAYS, CBS RADIO 
NETWORK, 9-10 P.M., EST |Reese and Lynn Marlin, insisted | Of the shortage of sufficient names. 
Personal Mgt. DAVID L. SHAPIRO ree their costumes conformed with Aping Emporiums 





























AL 4-1077 regulations posted in dressing 











| the arrest insisted their perform- | jor department stores, which have 


| ances were lewd. 'found decentralization to be suc- 

| . Representatives of American, cessful. 

| Guild of Variety Artists are asking| As far as talent is concerned, the 

for a new trial. | acts feel that they can get their 

| price in the hinterlands and use 
eh * 9 |that opportunity to break in new 

London Ciro’s ‘Mourning’ | material It's been found that a 

London, April 7, 
Ciro’s club shuttered its main 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—AN 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 © 
@ MINSTREL BUDGET......... 25 @ 
@ 4 BLACKOUT BKS., ea. bk...$25 @ 





| date in the suburbs doesn’t inter- 
|fere with a stand in the midcity 
'room during the period of court | 
|mournings. Decision was taken | 


spot, where they must land in or- 
@ BLUE BOOK (Gags for Stags) $ 
| because of the many cancellations | 


50 © 
HOW TO MASTER THE CEREMONIES 
GIANT CLASSIFIED ENCYCLOPEDIA 


Growth of suburbia is generally 
a healthy sign for the cafe biz. It’s 


OF GAGS, $300. Worth over a theusand 


der to maintain their reputations. 
|received after the death of Queen 


|a challenge to create-new audi- 


No C.0.D. . 
BILLY GLASON Mary. — |ences, provide spots where acts 
200 W. 54th St.. New York 19—Dep?. V | The nitery closed its main room| can develop and yet offer enter- 
Circle 7-1138 pi. V || earlier in the year for redecoration | tainment on a high metropolitan 





and reopened a few weeks ago. level. 























The THREE | 
DWARDS BROS. 


(3 Men and a Piano) . . 


MUSIC — ACROBATIC — NOVELTY 


Visiting Mom and Dad While . 
Appearing in Our Hometown ai the 


SEVILLE THEATRE 


Montreal, Canada 














and Then on to Euro 
for an Extended Tour Starting at the 


PALLADIUM, London 


Opening April 20 (for 3 Weeks) : 
and DOUBLING in the 
SAVOY HOTEL, tone 


Thanks to Brian Roxbury of 
LEW & LESLIE GRADE, LTD. 
European Representative 


U.S.A. Representative 
» MATTY ROSEN 
165 W. 46th St., New York City 
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reservations are made in the top| 


Three “exotic” dancers and the! it’s safer to take a chance on get-| caught by the AGVA rep in that 


Another item in favoi of the out- | 
'here on charges of allowing and | lying areas is the diminishing num- | it has been in out-of-town dates, 
The | ber of big midcity niteries. Along | 


femme impersonator spots. Though it’s hazardous to attempt to reopen | 
ithe dancers, Loretta Day, Debbie | these places at this time because | 


; Thus the cafes are following in a; Fast, midwest regional head, is 
room, sheriff's deputies who made | groove already traveled by the ma-| sending out a list of approved 


| showdown with Chicago Entertain- 


AGVA Tightens Rules in Midwest — 
To Beat Chi Bookers’ Loopholes 


Chicago, April 7. 
American Guild of Variety Art- 
ists here is girding for a last-ditch 


ment Managers’ Assn. and the Chi- 
cago Cafe Owners Assn. Last week 


several members of the national 
board in attendance, passed several 
strong resolutions to try and pre- 
vent circumvention of the “unfair” 
agent and act listings. It’s an open 
secret that many turns are doing 
club date and location dates for 
those agents. 

Most powerful suggestion ap- 
proved calls for acts, when enter- 
ing Chi territory, to report to 
branch AGVA headquarters with 
respect to work here, or with a 
contract that they may have ob- 
tained -when working out-of-town, 
and shall notify branch manager 
in any midwest area of their pres- 
ence and intentions within 36 hours 
of their arrival. Failure to do will 
subject the act to disciplinary 
board action. 

In other words, contracts issued 
by an “unfair’’*agent in Chicago to, 
say, a date in Indianapolis, will be 


town if the act reports when he 
arrives. If the affair is policed, as 


acts might be caught there. How- 
ever, in most cases these contracts 
are being issued through an agent 
on the approved list or the con- 
tracts are being made direct with 
the employer and promoter of the 


affair. 
Direct Negotiations 
Other resolution approved asked 
that principals engage in direct 
negotiation with operators, lodge 


| Or benevolent committeemen, or |. 


an AGVA franchised agent. Ernie 


agents te all branch offices this 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 7. 








“We the Patients” thank Kroger | 
Babb, prexy of Hallmark Produc-| 
tions, for sending us the feature | 
film, “Prince of Peace.” 

Birthday greetings to William | 
Joyner, Patricia Pritchard and 
Morris Dennison, all doing extra 


Theresa (IATSE) Coppersmith 
came here a year ago a worried 
little girl and leaves for Gotham 
with e definite all-clear. 

Norma Lattimore (Warner Bros., 
Indianapolis) all agog over first 


well. 





good clinic that upped her for 
jmeals in main hall. Ditto for 
|Louie (& Pops) Williams, Jesus 
\(Gracia) Dominguez and John 
| (IATSE) Streeper. 

Carnations to Joe McCarthy, 
John J, Garvey and John C. Me- 
Dowell, executives of IATSE, for 
making the Easter holiday a mer- 
rier and happier one for many of 
the less fortunates here. 

Eddie (& Hurst) Vogt, columnist 
back from Manhattan overjoyed 
with “The Seven Year Itch” and 
“Guys & Dolls,” lauding both as a 
sure cure for the blues. 

Allie Hansen, theatre manager 
from Chicago, registered for the 
general observation routine, 

An extra boost goes to Alice 
(M-G) Farley, Franklin (IATSE) 
Frady, Thurman (RKO) Sims, 
Ruth Cockriill and Sam (RKO) 
Kelly for their progress. 

Eva Wecker in from Manhattan 
for the church holiday season to 
bedside her husband, Morris, 
whose progress is tops. 


————————————————EEE 
FOR SALE OR LEASE 








Write to those who are ill. 


Week. Fast also called in ali fran. 
chised agents last week, asking 
for cooperation in trying to curb 
the “outcast” bookers. It’s reported 
that he has also added several reps 
to police club dates and cafe book- 
ings, but mainly in the out-of-town 
areas. . 

In retaliation, the new agents 
group gained seven new members 
last week, who promised to work 


| with the club bookers and also help 


set the acts for the Chicago Cafe 
Owners Assn. New joiners are: 
Bert Peck, Jack Black, Pat De 
Carlo, Jack Montgomery, Mort 
Schiff, Caeser Aragoni and Hal 
Cowles. Most of them are either in 
the casual field or pact acts for 
strip spots. 

















RES : 


‘STEVENS 


“! was sorry te see Terri Stevens close her engage- 
ment at our Carousel Club because she won se 
many friende by her fine performance. | hope we 
ean have her back befere iong."'"—Bill Heller, 
Carousel, Pittsburgh, Pennsylvania, 


Opening April 16 at: 
BOULEVARD, NEW YORK CITY 


STAR MANAGEMENT 
846 7th Ave., New Yerk BAside 4-0918 








Byron and Margaret Ann 


TALBOT 


Currently 


ROOSEVELT HOTEL 


New Orleans, La. 


Thanks TOM MARTIN 
G.A.C. 











ATLANTA BILTMORE HOTEL 


Atlanta, Georgia 
(April 3rd - April 25th) 





MUSIC CIRCUS 


New Tent, 1000 capacity,. cement 
ramps. large house, 6 acres of land, 
parking 1000 machines on state high- 
way. Exceptional bargain. Reason 
for selling: health, Box 432, Ware- 





ham, Mass. 








SONI CORTI 


‘International Singer’”’ 
At the Piano: JOHN COOKE 
Currently 


CHALFONTE - HADDON HALL 
Atlantic City 
Just Concluded Second Engagement 
BRITISH COLONIAL HOTEL 
Nassau, Bahamas 


Direction: 
JIMMY GRADY, HOWARD LANIN MANAGEMENT, INC. 


JUdson 6-3045 
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Just Concluded 


about MISS BERNICE PARKS 





3 SMASH WEEKS 





— Gogi’s 


LA RUE 
New York 
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The Knight Watch: 
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By GENE KNIGHT 
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Press Relations—ROBERT HAMNER ASSOC. 
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smart gowns. 


who-knows the pulse of the audi- 
ence, She sings the kind of tunes 
they like to hear and serves up 2 
tasteful group of selections, “And 
the Angels Sing,” “Bim Bam 
Baby,” “September Song” and 
“Do It Again” are a few of her 
delightful renditions.“ Padam-Pad- 
am” is the encore in both French 
and English which the. patrons 
and we applauded loudly. 

As ‘we conclude this nitery 
note a message arrives that Miss 
Parks is held over That's proof 
of the gal’s drawing power 
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DAILY MIRROR 


Chic Chick Stars 
At Gogi’s LaRue 


By FRANK QUINN 
The classy Gogi’s La Rue stars 
Bernice Parks in its bid to make 
the famed restaurant a popular 
East Side entertainment spa. 
The singer is a real pro who has 
a following among Manhattan’s 
cafe society and should help 

make it a leading fun spot. 


The singer is a stunning red- 
head who has a sexy voice and 
knows how to put a song 
across. She is a chic chick 
who has an abundance of 
natural charm, a sleek torso in 





Miss Parks is one of the singers 
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“YOUR GAME OF 
LET’S PRETEND” 


*70104 


Accompanist, Conductor 


JOE SHERMAN 


Record Promotion— JOE McCARTHY 


. “ 
pone ne eaten oe + 


— 


OP es ue 


Tn 


VARIETY 


Wednesday, April 8, 1953 





Night Club Reviews 


Continued from page 48 


Ne ¥. , Backing by Art Waner orch.is 
good, ditto the dansapation. Buddy 
Harlowe Trio alternates for the 








Latin Quarter, Ye 
chores that ae pishlignteg or 
Andre’s lift and spins of two 0 pe ee 
girls simultaneously. hoes steppers. Chan. 

Mons. Choppy’s act is also ab-| 
breviated to the Brittany Wedding | 
scene, and with two of the partici-; 
pants already painted backstage | 
and the whole affair 
rushed air, much of its effective-|O7ch (5), 
ness is diminished. Girls used in | ¢90Cr. 
his current turn could stand some | 
more practice in wiggling their | 
backs, producing the winks andj at the Sans Souci has finally cor 
muggings on faces painted there.; up with a combo that should re- 
That’s always been a high spot of| coup recent losses. Besides cur- 
this turn, and it’s largely neglected | rent layout and to cinch future 
here. i} shows, the management solidifies 

Songstress Betty George comes | !ts position naming Carol Grauer, 
on without an intro—a mistake.| longtime local showman, to emcee 
Her stint is confined to three songs, | and produce the entertainment side 
one a special material bit, another | of this operation. Grauer operated 
a Greek love song and the third ajthe old Samovar Club for more 
barrelhouse type. Gal, who's strong 
on locks but only so-so on projec- 
tion, ought to change her material 
to include one ballad and one num- 
ber from “Kiss Me Kate,” in road 
company of which she appeared. 
Latter would lend some audience- 
identifieation, currently lacking. 


Montreal, April 5. 





The ever-changing show formula 


in Montreal for finding and pre- 
senting some of the best talent 
ever to play this town. 





| Mouloudji. Apparent nervousness 


| 


Sans Souei, Montreal 


' 


i Cressy, Claire LeClerc, Jack Styka | Adorables ric 
— ” ‘ Peter Barry Quartet; $1 Orch (12); $3.50 minimum, $1.10 


ne | one 


' 


! 
| 


i 


Headliner in present offering is|Horne’s stay, in addition to which 
a 19-year-old from_ Paris called|chirper also has a terrific three- 
simply in typical Gallic fashion,|man rhythm group. 


taining a neat pace and having the 
good sense to get off when ahead. 

Rolo & Cressy round out a solid 
showcase with their East Indian 


| dancing, exhibiting much improve- 


ment over last Montreal showing. 


|The Styka band cuts show music 
with Peter Barry's combo doing’ 
Newt. lis this nitery and takes over what 


interlude sets. 





Chez Paree, Chi 
‘ Chicago, April 3. 
Leng Horne, Alan King, Lou 


Mouloudji, Eric Victor, Rollo &, Wills, Jr., Johnny Martin, Chez 


(8), Brian Faruon 


cover, 





This three-week bill stacks up as 
of the best in Chez Paree re- 
cent history. Not only graced by 
the presence of Lena Horne, it 
also features an up and coming 
young comedian, who is aware of 
the foibles of bistro customers, 
and a musical comedy dancing 


star, who is the best opening act} 
this midwest showcase has had in} 


many moons. 
Chorus has taken on several new 


than 20 years and has a solid rep| embers and the numbers should 


be okay. after more rehearsal. 


}Orch has been augmented from | 


eighted to 12 pieces for Miss 


Miss Horne hasn't played a Chi 


Production numbers are loud) 0" his first appearance here didn’t; nitery in three years, and_ this 


youngster to register 


and brassy as ever, aud girls as{ help 


é ; : 
looking. Dagenham Girl Pipers | strongly as anticipated and his song | packed room 
ee A something to be de-| night, it's obvious that she’s been 


score with bagpipe and drums and/| selection left 
gas Thy a A ro with their; his work in France. There is a 
heavyweight cancans. Carl Con-| great deal of the Charles Trenet 
way does nicely by production | song approach ih Mouloudji, but 
songs and Midge Miner is on brief- | an inherent show savvy and ex- 
ly with some ballet spins. Fleet-| perience should soon boost him out 


, dress up a production dance. | of the carbon class. All material is 
weaes, Grens OD 8 # | French and the occasional English 











—— ——— | intro, though brief and halting, sets 

| him up nicely with localites. Songs, 

SENSATIONAL for the most part, are predominate- 
ly on the lively, comedy side and 

DANCE ACT the idea of wearing a V-neck 


sweater and open shirt points up 
overall youth and freshness. 

Hoofer Eric Victor plays Mon- 
|treal again for the first time in 
several years and hep tapster still 
j clicks with his offbeat choreog- 
raphy and routines. Best on show 
| caught was his interp of an inves- 
| tigation via TV to the music of 
“Where or When.” 

Claire LeClerc, an _ attractive 
| chantootsie, is effective. She han- 
dles ~both French and English 
| standards with equal facility, main- 


E VALENTINO WHIP) 


WESTERLY 
GAIL 


Dir.: PHIL BUSH 
1650 Broadway, N. Y. C. 
JU 6-2313 








as;room in more than five. 


Murphy Sisters! sired even for those familiar with | away too long. 








With a 
on Good Friday 
In this silent and 
emotionally charged room _ she 
projects an aura of sex that is 
carefully and skillfully developed. 
She wraps her voice around “It’s 
All of It Yours” for a starter and 
does several others of the same 
genre. Songstress really moves 
in with “Beaie Street Blues” and 
the impact grows with surcharged 
“Papa, Dont Preach to Me.” She 
couldn’t get off the floor after her 
first set of five numbers and had 
to do three more, topping it off 
with a torrid “Stormy Weather.” 

Alan King, young comic, has the 
recent returnees from the Florida 
climes in stitches with his topical 
stuff. However, it’s not too local- 
ized for the unfortunates- that 
couldn't make the winter vacation 
grade. While he reaches once in 
a while for a tinged quickie, on 
the whole he keeps them pretty 
clean, relying on the material, 
which is fairly sharp, and punchy 
delivery. He covers the field from 
marital problems, parents, chil- 











| in this case, however. 
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| 


| 

















Personal Manageme 


KENNETH LAT 
New York, N. Y. 
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3rd Return Engagement! 


- COPACABANA - 


“CABOT 
DRESDEN 


Thanks, JULES PODELL 


April (2th, “KATE SMITH SHOW,” NBG-TV 
(4th Return Engagement) 


Hotel Warwick, 54th St. and 6th Ave. 





DANCERS OF DISTINCTION 


FISHER4 JER 


Management Associates—JACK VAUGHAN—PEGGIE GATES 


and 


dren and the effects of teevee. The 
subjects are familiar, but the 
clean-cut quipster-weaves them 
well. He tears apart “Babalu” for 
a finish, but this is a little over- 
long. Had to beg off. 

Lou Wills, Jr., a recruit from 
musicomedy, is also a new entry 


is usually the throwaway spat; not 
After'a fast 
tap opener and a takeoff on Ray 
Bolger, the terper starts some ap- 
plause-catchin back flips and 
cartwheels. e cinches a begoff 
with four full-twist butterflies that 
awe the crowd. 

Johnny Martin vocally paces the 
production numbers and Brian 


'Farnon’s larger group helps to add 
|to the lustre of Miss Horne’s stint 
| besides filling the dance requests, 


Zabe. 


Sands, Las Vegas 
Las Vegas, April 2. 

Anne Jeffreys, & Robert Sterl- 
ing, Jimmy Boyd, Senor Wences, 
Dolores Gay, Dick Beavers, Copa 
Girls (10), Jay Calkins, Ray Sin- 
atra Orch (12); no cover or mini- 
mum, 





The latest of Mr. & Mrs. nitery 
teams—Anne Jeffreys & Robert 
Sterling—although not exciting in 
the electric, vibrant sense, never- 
theless impart good showmanly 
values dufing their 30-minute turn. 
Pair look good for drawing okay 
biz the fortnight. 


The Sterlings have a smart act, 
bordering sometimes on the overly- 
effusive while stressing mutual af- 
fection. Miss Jeffreys holds the 
main musical load, with her vis-a- 
vis coming in for good accounting 
vocalistically during rides along 
the harmony. Best pairing is ‘Kiss 
Me Kate” medley, Sterling's solo, 
“Girls Will Be Girls,” and the 
amusing hoke bleating of “Back in 
the Hills of Beverly.” Jay Calkins 
is the helpmate on the 88. 


Jimmy Boyd presents something 
of an incongruity in his placement 
between class acts of the Sterlings 
and Senor Wences. Freckle-faced, 
carrot-topped moppet, clad in west- 
ern style and strumming a guitar, 
makes off with big mitts while ex- 
ercising soprano tonsils on disk 
faves. Has good stage presence for 
a youngster, and receives his best 
plaudits for carbon of “Mommy 
Kissing Santa Claus.” 

Senor Wences’ cleverness in his 
ventro chatter grabs high praise. 
Especially outstanding are his five- 
way gab and trick plate-spinning, 








7 East 55th Street, New 


RY ROSS 


meanwhile chattering various 
| voices to make for closing ovation. 
| Copa Girls, in holdovers, look 
| fetching. Ray Sinatra orch_ per- 
|forms expertly. Will. 


Bandhox, N. Y. 
Billy Eckstine, Count Basie 
;Orch (with Bixie Crawford), Bru- 
| beck Quartet; $3.50-4 cover. 
: 





Billy Eckstine hasn’t played a 
Broadway nitery since Bop Cit 
in 1949, and on opening night (3) 
of his two-weeker at the Bandbox, 
friends. of Mr. B. welcomed him 
home warmly to the tune of an 
overflow house. It was sensational 
biz considering Good Friday. 

Fresh from a 126-city tour 
starting last September, Eckstine 
| is in fine form, offering a wide as- 
sortment of songs from strong 
rhythm numbers like “If You Feel 
Like Singing” and “Mardi Gras” 
to ballads (“Because You're 
Mine”) and his own special com- 
positions, “I Like the Rhythm of 
the Riff” and “Jelly, Jelly.” 

That Eckstine’s been missed 
was evidenced by fervent audi- 
ence requests for oid faves, the 
singer obliging pleasingly with 
“Body and Soul,” “Tell Me,” and 
“I'm Sorry,” as well as his origi- 
nals. Dressed in cerise corduroy 
jacket, he pulls the vocal stops, 
from shaded whisperings to full- 
bodied tones, in rendition of 
“Caravan,” with stro beat of 
Count Basie’s band providing solid 
backing, and softly dusts through 
“One For the Road.” 

Big spotlight outside the Band- 
box gave a Hollywood opening 
touch to the preem with customers 
Tponding by bulging the waiting 


The Basie orch with the maestro 
at the ivories, thumps out a deep, 
bouncing beat, and the Brubeck 
group gives a change of pace on 
the mellower side. Basie singer, 
Bixie Crawford, has a nice turn 
et ae Almost Like Being in 





—EEs 


York COlumbus 55-0232 





Waldorf-Astoria, N. Y¥. 

uniny Meets {pity ~— Grouya) 
at Brandwynne an isc 

Orchs; $1-$2.50 cover. at 





Following the engagement of 
Patachou, an authentic Gallic im. 


portation, the Empire Room con. 
tinues the French influence, at 
least by -association. It features 
Mary Meade, an Oklahoma gal who 
has spent _the last three and haif 
years in Europe, mostly in Paris 
where she was a headliner at the 
Casino de Paris. This is the chirp. 
er’s Gotham debut, 


A blonde looker sporting a Gre. 
cian hairdo and elegantly gowned 
in white, including a white fur 
cape, Miss Meade is as American 
as they come despite her European 
sojourn. Because of her cafe ex- 
perience on the Continent, one 
might have expected a concentra- 
tion on foreign songs. However, 
singer’s songalong is weighted on 
the Yankee side, built heavily 
around the theme of “It’s Great To 
Be Home Again,” which inciden- 
tally is her opening and closing 
number. Chanteuse largely side- 
tracks standard and pop tunes and 
relies mainly on specialty material 
dealing with Parisian influence on 
Americans. 

_ Despite comments on her open- 
ing night nervousness, Miss Meade 
belted out the tunes with author- 
ity. It's obvious that Miss Meade 
has worked on “getting up an act.” 
since she does not rely solely on 
her voice to sell her songs. On one 
occasion she dons a 10-galion hat 
and six-shooters for an item deal- 
ing with a Texas gal in Paris where 
“the Eiffel tower is just an oil tower 
with no oil.” On another she picks 
up a hand mike, flits around the 
fiocr and talks to ringsiders in 
French and English about swap- 


(Continued on page 54) 


PATRICIA 
CAPPELLA 


“Not seen hereabouts in sev- 














eral years is the GREAT 
DANCE DUO of Patricia and 
Cappella. They've been 


showing off their DAZZLING 
ADAGIOS in EUROPE for the 
last four years, THEIR VER- 
SION OF THE ‘TIGER RAG’ IS 
A SIZZLING ROUTINE.” 


* By LEE MORTIMER, 
Daily Mirror, April 3 


“Patricia and Cappella are 
expert Ballroomologistes . . . 
their routines are IMAGINA- 
TIVELY CONCEIVED and his 
holds of her in upside down 
and other equilibrium and 
GRAVITY - DEFYING HOLDS 
ARE SPONTANEOUS AP- 
PLAUSE GETTERS.” 

Abel, Variety, Mar. 25, 1953 


“Patricia and Cappella are a 
FLASHY DANCE TEAM with 
many interesting lifts and 
spins .. . the dance patterns 
not only show off the gown 
to its best advantage but 
ALSO HER SHAPELY LEGS.” 
R. Dana, 


. N.Y. World Telegram, 
Mar. 24, 1953 


Now Appearing 


HOTEL PIERRE 


Closing Sunday, April 12 
Thanks to STANLEY MELBA 


JACK DENTO 


WORLD'S GREATEST COMEDIAN 
{APRIL FOOL) 
C/O IRVING CHARNOFF 
1619 BROADWAY, NEW YORK CITY 























_ Currently 
CHASE HOTEL 


St. Louis 
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Palisades Park's 
Heavy TV Sked 


Palisades Amusement ‘Park—that 
hardy perennial among open-air. 
fun emporiums—reopened in Cliff- 
side Park, N. J., Saturday (4) for 
its 19th season under the manage- 
ment of Jack & Irving Rosenthal. 
A warm April sun brought out a 
jJarge crowd Easter Sunday (5), but 
heavy showers dampened the press 
unveiling the previous evening. 

Spot is primed in fresh paint 
and sports thousands of feet of 
colorful neon tubing. Existing fa- 
cilities have been augmented by 
several new rides in what’s billed 
as the “world’s largest kiddie 
park.” The widely balked opening 
attraction for the first two weeks 
js the 1953 Hot Rod and Sports 
Car Show. 

But the season’s real new twist, 
veteran park publicist Bert Nevins 
points out, will be a greater em- 
phasis on use of TV _ and radio 
names as b.o. lures. Policy calls 
for air personalities to appear on 
Wednesday and Saturday after- 
noons. For the Saturday spots the 


pitch will be aimed at the juvenile 
trade while the midweek matinee | 


guest will ave “femme appeal.” 


In line with this policy, Capt. | here. Hillbilly singer capitalized 
Video (Al Hodge) and his Video| on his disclicks but half-hour stint 
Ranger (Don Hastings) were On| was weighted down with excess 
hand opening afternoon. Coming | 


up for the hausfraus on the 
Wednesday daylight sessions are 


such radio-video stalwaris as Renzo | Jack Durant, who registered suc- | 








Jean Goldkette Charts 
Nat’l Artists Foundation 
As Talent-Hunt Setup 


Detroit, April 7. 

Jean Goldkette has announced 
plans for a national talent-finding 
and development project for all 
creative arts and applied crafts to 
be called National Artists Found4a- 
tion. Goldkette, a former orches- 
tra leader, has been credited with 
giving Tommy and Jimmy Dorsey, 
Russ Morgan, Glen Gray, Hoagy 
Carmichael and the late Bix Beid- 
erbecke a lift up the ladder, will 
serve as national director of the 
foundation. 

Directors besides Goldkette are 
Burt E. Wolf, Florence J. DeCour- 
sey and Luke C. Leonard, all of 
Detroit, and Norman Beasley, of 
New York. Leonard will be public 
relations director with = offices in 
Detroit. 








ERNIE-MOSTEL-DURANT 
CLICK AT PALLADIUM 


London, April 7. | 

Tennessee Ernie opened to a | 
warm reception yesterday (Mon.) 
in his debut at the Palladium 


gab. Zero Mostel, also making his 
preem at the house, scored a 
smash with his comedics, as did 





Cesana (The Continental) and | cessfully here several years ago. 


WMGM’s Carlton Fredericks. 


Remainder of the billp which is | 


Park also has good results from| jin for two weeks, comprises im- 


a live DuMont TV show which last 
season originated frorg the midway 
Wednesday nights. Program is 
scheduled to resume in the same 
time slot again via DuMont shortly 
after Memorial Day. 


In general, admission prices re- 
main the same as last year. There’s 
a 25e. gate tariff but parking is 
free, as are several entertainment 
packages. Latter, for the opening 
fortnight, comprise the Buddy Wil- 
liams and Johnny Reo bands plus 
The Gonzales Sisters -with their 
“educated canines.” 

New rides include the Rodeo, a 








pressionist Florence Desmond and 
the Beverley Sisters, vocal trio, 
both returnees; Annell & Brask, 
trick cyclists; Morecambe & Wise, | 
comedy duo, and Louise with her | 
dogs and ponies. 





combination merry-go-round and | 
shooting gallery; the Turtle, the | 
Tank and thé Wildcat. Highlights | 
of the Hot Rod and Sports Car! 
Show are exhibits of Hitler’s 
armored chariot along with one | 
which Stalin reportedly used. 
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ble caricature.” 
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Don Tannen 


VERSATILE COMEDIAN AND 
SATIRICAL ARTIST 


‘Currently 


Edgewater Beach Hotel, Chicago 


Just Concluded 3 Week 
Holdover Headliner Performance 


Sheraton-Mt. Royal Hotel, Montreal 


“A cabaret comic of very high order.” | 


e 
“Headliner Don Tannen returned to this swanky room and 


brought with him all the mimicry and comedy that estab- 
lished him as @ favorite performer here on previous dates.” 


| “Dove d‘une magnifique voix.” 


“Un comique original . .. tres versatile . . - son imitation 
de l’officier allemand qui donne un concert est de ta verit- 


Gilb. 
| 





HAROLD WHITEHEAD—Gozette 


AL PALMER—The Herald 





JACQUES TREPANIER—Le Petrie 


ROLAND COTE—le Canede 








Henry Tobi : 
As rod of Totem Ladge| OE LOUIS VAUDERUT 


: ony ae —_ repeat as en- 
ertainment producer-director of i 
Totem Lodge, Averill Park, N. Y., ay ee peiaged oe eg 
this summer. The songwriter, ia champ, makes his vaude debut at, 
Hollywood .for .the .past .three| the Apollo Theatre, N. Y., Friday 
months working on TV, arrived in (10), heading a bill which he is 
N. Y. Sunday (5). He’s handled the 


Totem assi é ' 
years. assignment {or a number of percentage deal. Louis will team 


packaging under a guarantee and/ 


Pearson's 5 Units 
For Nat! Tours 


Hollywood, April 7. 
Ben Pearson has packaged five 
units for national tours getting un- 
derway within the next few 





Music Corp. of Amer »|with Leonard Reed in a song-dance- 
rep, and his pileteal ane comedy act. Reed was associated | 
Abner Greshler, are currently ne-| With Louis in various capacities | 
gotiating for him to join the ABC- | when the latter was fighting. 
TV production staff on the Coast| The rest of the layout consists | 
following his Totem stint. |of the Nicholas Bros., the Five 
| Keys, Hal Singer’s band, Barbara 

Henny Youngman opened yes-| De Costa and Vera Davis. Lew & 
terday (Tues.) at the Monteleone | Leslie Grade Agency is booking 
Hotel, New Orleans, for two weeks. the package. 














months. 


Units are Cesar Romero's “Inter- 
national Revue,” previously an- 
nounced; Reginald Gardiner’s 
“Night Club Revue”; “An Evening 
In London,” featuring Constance 
Moore; a Judy Canova parcel and 
a George Fisher “Hollywood Re- 
vue” package. 
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“Sally Rand has lost nothing of her marquee 
lure, judging from daily lineups for her... . 
The diminutive blonde over to wide-eyed sock 
customer response. Climaxed by a thunder- 
ous begoff ovation. 


Whole show is handsomely mounted and rich 
on pace and diversity from beginning to that 
eye-filling flash finale.” McStay. 


** EARL WILSON 


“Sally was never better.” 


** THE READER’S DIGEST 


By PHIL STRONG 


“At a rate of 10,000 every evening they 
bought tickets and went in te see her. The 
dance is beautiful, and Sally herself, only a 


ing ostrich plumes, is a new enchantress.” 


“ENCHANTRESS” 
“NEVER BETTER” 


URE” 











For Bookings | 

FRANK TAYLOR Pe 
of LEW & LESLIE GRADE | 
lovely clean-cut face above the slowly mov- 250 West 57th Street, New York, N. Y. | 


JUdson 6-4190 
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————— : closer that doesn’t hold attention 
Night Club Reviews 


here. 
Lola Ameche is a bright young 
,Continucd from page 52 





Chi Theatre’s New Sked 





rhythm singer who is not in her Chicago, April 7. Cuba Arrests . 
metier here. She does a collec-| Chicago Theatre has been re- 


tion of her records, ‘most of them | vising its stageshow schedule with Continued from page 2 —— 
in the pop field, which gets her a|the booking of Kay Starr falling| the Casino Nacional, is closed » 











4h - ‘sy 
Waldorf-Astoria, N. Y. 
ping an apartment in New Yor 


for one in Paris. ‘ 


Latter serves for intro of “I'm 


| “Flamingo,” penned by her ac- 
T companist-husband, Ted Grouya. 


“Flamingo” follows modest intro- 
duction of Grouya with couple of 
bars from his other song hits such 


nice mitt. Unbilled trio, about the 
fifth or sixth in more than three 
months, fills in for the , ie 

A e. 





out. Miss Starr had been pacted to 
headline two-weeker starting Fri- 
day (10), John Carroll, Connie 
Haines and Jack Miles take over 


this time of the year). 
Havana's nitery gambling is 
largely dominated by Americans, 


> the stage fare. Patti Page comes in| Sans Souci is run entirely } 
caught this number went over big.) cry Last Night” and “When Are Chateau Madrid, N. WY. | for one week April 24. Americans. Tropicana is Cuban, 
for Miss Meade was fortunate in| -y,), Going to Kiss Me Good Morn-| __ Teresiya de Triana & Cesar el} Accent will be on 38-D pic, 1A lien. erkeiilaat sniads Yo , 
lucking ringsider Ed Fitzgerald) j,o> Flanking the Italo ballads,|Maleguena, Linda Lombard, Mar-| “tiouse of Wax" (WB), for the mis run by 
Ed & Pegeen) from the audience) chirper shifts style with a bouncy|ian Callahan, Freddie  Alons0| next two frames. Van Johnson| #2 American. Montmartre’s dice 
and bringing him up to the mike.| specialty, “The Customer Is Al-| Orch with Sarita Herrera, Al Cas-| headlines for one week May 22 and | table is American-run. 
The radio vet cooperated fully,| ways Right,” and a blues beat cre-|tellanos Rhumba Band; $3.50-5 Johnnie Ray comes in for a stanza} ‘The Military Intellize ee 
swinging .and swaying’ with the! +ion returning to the U.S. after | minimum. the followi ae ; e ry gence Sery- 
e following week. ice identified those deported as 


music and rendering an effective being away for a number of years. 
“a Paris” at the appropriate time. y yong Be the American-French motif Hour-long show at this spot is Georgina Marsch, James Davis, 
Morris Weinberg, Thomas Graven, 


Fitzgerald did so well that Miss is a dual language offering. “If I grooved primarily along musical ’ ies 
ALC. Nitery Op Williams Michael Bliss, Joseph Tamburro, 


Meade had to assure the customers| Wore Parisian,” about an Ameri-|lines with vocalizing getting the 
that he was not a plant. can girl who dreams she’s in Paris.| biggest play. Presentation is. tar- oe ly ay ogg 
Gets 3 Years, Fined 5G Patrick Smith, Charles Glick and 
For Income Tax Evasion ~ 


Looking for a Flat.” At show: as “In My Arms,” “] Heard You 








On the ballady side, Miss Meade} wot Brandwynne and Mischaj Seted at both the Spanish-speaking 
Vernon Windham. 


works over “You Do Something to i ; clientele and those who don’t savvy 
Retr exehe. shermene: 68  Resuee the lingo. It’s a satisfactory enter- 


tainment bill but not too much of 
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Me,” a trio of Italian tunes, and) 1..¢ gansapation. Holl. 
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Thanks to WILLIAM SHILLING 
165 West 46th Street 
New York City 


Grant’s Riviera 


RESTAURANT AND BAR 
1 158 W. 44 St., New York LU 2-4488 
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Black Orchid, Chi 
Chicago, April 3. 








ithe field of calypso, which lends 
| itself to the foibles of sex. Piquant 
redhead even ventures into the 
field of hillbilly with a treatise on 
“Fancy Living” that relates the 
facts of life, but not for the kid- 
dies. 

Her versatility is demonstrated 
| with her ace rendition of the torch, 
|“How Did He Look,” which she 


back, she decorates “C’est Si Bon” 


humorous vein that gets laughs. 


Luis Martinez is an extremely 
important adjunct to Miss Pre- 
mice’s stint. His frantic pounding 
of the congadrum heightens her 
selections and his vocal breaks add 
to the frenzy in certain numbers. 
His comic rejoinders on _ the 
Calypsos garner chuckles. 


Unfortunately, the rest of the 
bill doesn’t measure up.- Stan 
Fisher is an able and earnest har- 
monica player who ‘gets a fine 
hand for his serious tunes, but de- 
tracts from his efforts by attempt- 
ed comedy when he asks for re- 
ype numbers. He manages to 

ll all the demands but it’s a weak 








a lure for those not interested in 

padding out the viewing stanza 

with some Latino-type hoofing. 
Last half of the. bill, spotlighting 


and goes over solidly with table- 
holders. who dig the language, as 





with a sexy veneer, but done in| 











Castellanos rhumba band in dish- 
ing out the dance beat. Jess. 


Reading May Ax City Tax 
On Charity Entertainment; 
Heidt Benefit Cues Move 





been made by representatives of 
Community General Hospital, who 
had the Horace Heidt “American 
Way” show here in March. 

More than 2,000 persons attended 
the hospital benefit, which was 
scaled to $3.60. At present a 10% 
city tax is levied on all types of 
entertainment programs. 

“Too frequently entertainers who 
come to Reading to raise money 
for charity keep a large part of the 
revenue collected,”, Bamford com- 
mented. ._ There is a possibility, he 
said, the tax law would be amend- 
ed so that only the sums actually 
received by the charities from ben- 
efit performances would be tax 
exempt. 
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BABY (TASSELS) SCRUGGS 


Folies Bergere Revue 
“PARIS to PICCADILLY” 


Prince of Wales Theatre, London 
and STILL FLOURISHING! 





» My American Agents: 


New York City 





n~ 
My Thanks to Val Parpell, Bernard Delfont 
and the Harry Foster Agency 
— and to — 


WILLIAM MORRIS AGENCY 


MISS GERTRUDE QUINTON 


1619 Broadway 
New York City 





Atlantic City, April 7. 
Leroy B. Williams, for several 
years one of the operators of Club 


Federal prison following an income 
tax evasion conviction and fined 


placed on three years’ probation, to 
begin after his sentence is com- 
pleted. 

Judge Madden postponed the 
start of Williams’ sentence until 
April 20 to give his attorney, H. 
Albert Hyett, an opportunity to 
file an appeal. 





idly behind the performers and 
Ray Turchi, head of the waiters 
and waitresses union, said the 
nitery owners had only themselves 
to blame. Earlier in the week sev- 
eral of the cafemen announced that 
they would hire non-AGVA acts 
and bring them in from out-of- 
town to maintain the “lockout” the 
clubs had declared, 


Local 77 (musicians union) mem- 
bers didn’t picket, but refused to 
cross lines. The labor solidarity 
was unexpected here. In recent 
union disputes at cafes, there was 
no such unity. When the bartenders 
union struck Sciolla’s cafe last 
year, both actors and musicians 
went through lines. Similarly, the 
other unions ignored picketing 
waiters and waitresses in Local 
301’s four-year-old strike against 


Chicago's 


. . ( 7 
Murcnerie Sor Flaher “Lele Teresiya de Triana and Cesar el| Harlem, top sepia nitery here, was 
Ameche; $4 minimum: Malaguena, sells well rhythmically sentenced to a three-year term in 
















ope a nese fala as Caste | vice and chatter are all delivered $5,000 as he appeared before U. § 
up with a natural follow to his de New Acts as is chirp Linda| District Court Judge. Thomas M. 
first two attractions, Josh White Lombard who precedes the Latino Madden in Camden last Thursday * 
and Harry Belafonte, who have team with a quartet of American | ‘2)- ‘ 
packed this intime room since it|tynes and one Spanish-flavored| Williams, acquitted in an income 
pe <p eee § og oe | entry. tax evasion ease in 1939 but later * 
atherine Dunham dancer an ; lot is held down by/| found guilty of perjury, was con- 
Ms. | || concert star has been traveling the |; bt. aman goo Me eld down Wy | vieted bo a foderel tune Saaree 12 RF ; 
3 BERT i ee See, tae Bast tee oars makes a nice appearance and reg-| after a two-week trial of evading Sclearent «a @eae 
BILLY Gm. Eur ae eo tet ae Out she's isters with some sprightly foot-| about $10,000 in income taxes for pe ey * 
aiton HOTEL Sinookt Gare Chain @mne: she’s a com-| Work. Her closer, a reverse strip | 1950 and 1951. Apts, and  Sicep. 
Rochester, N, Y. 'bination gamin, terper and dra- | from briefies into an outer — Sentence and fine were imposed ne * 
ah, BEA ‘matic artist who scores equally | done while terping, is a strong at-/ on the first count of an indictment, mi jelat. . 
Esou on CLUB well in the ballad, folk, and spe- tention-getter. : while imposition of sentence on the Lake and Park. * 
ton, Ohie |cial material department, Freddie Alsonso’s orch backs/ next count of the two-count indict- PECIAL 
Dayton, : 
Feresest Baaeepmess | Of all of these she does best in| Show and alternates with the Al| ment was suspended and he was tbe 


Lowrense & Kengere Avenuss at Sheridan Road 
hicage 40, Uliseis LOngbeach 1-2106 


arranged 


(Bobby) does mainly seated and in a dark- _ Reading, April 7. 
ened room. However, her topper The possibility of exempting AGVA $ t d compose a 
R 0 [ [| i S a still — = * = fund-raising omer. Pot 4 uppo7 @ 
talent—a chant of “The a rams sponsore charities from 
Trembles” with less gyrating to an fhe local admissions tax. is being Continued from page 47 
Playing exciting climax of the Afro-Cuban | considered by city council, Mayor| mey, S.J., w.k. labor conciliator 
song that might have been 4 rit-| James B. Bamford said. , and arbitrator. 
INDOOR SPORTSHOWS || val of her forefathers. Forced} 4 request for exemption had Philadelphia labor lined up sol- 


1650 Broadway, WN. Y. C. 
Suite 1104 ; Circle 6-3869 




















THE CHORDS 
Instrumentalists without | 


instruments 

Now Capitol Theatre, Washington, D. C. 
Club Dates (Week Apr. 9). New York: Hert- 
ford, Conn.; Nashua, N. H., and Beston, Mass, 


 Dir.: GENERAL ARTISTS CORP. 
wanny onturee re a 
203 N. Wabash Ave, 1650 B'way 








the Anchorage cafe, 

The nightclub owners announced 
(31) that they had agreed to sign 
no contracts with AGVA and would 


under these conditions, George A. 

Hamid, Sr., a member of the ex- 

ecutive committee of Theatre Res- 

taurant Owners of America, stated 

boa ig ge would pay any 
es levied on 

AGYA. entertainers by 


i“ oe Sides Confident 
onflicting claims found bo 
sides still confident, The Philsder 
Phia Cafe Owners Assn. said 24 
spots were standing pat in their 
refusal to play AGVA acts. Dick 


“Only 11 rooms have 
been affected by this lockout and 
it has failed completely. Philadel- 
phia is no Chicago, a home for 
par te <asens that can’t work 
elsewhere. S city is stil ‘ 
Rock of Gibraltar.” ee 








Thank You Kindly 
JIMMY GRADY 
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Ringling Circus Merely Colossal’: 


Big Deal a Little Xylophonist 


By LEONARD TRAUBE 


In most other years the Ringling 
circus has been stupendous and 
gigantic, put this year it is merely 
colossal. The teeoff last Wednes- 
day (1) was a combination of the 
erthodox features of “The Great- 
est” and an audacious stunt by im- 
presario John Ringling North in 
which he has made a vigorous bid 
for immortality as a showman. 

The jury will probably be de- 
liberating all season on the merit, 
appropriateness. and_ impact of 
Mister Mistin, Jr., a Belgian mop- 
pet whose age is given as five but 
who may be a year or two older. 
This Brussels sprout, who oper- 
ates in an electrifying way upon a 
xvlophone, is given the kind of 
staging and buildup that only the 
big bertha of the circuses could 
fabricate with any degree of cred- 
jbility. Under other auspices the 
act would be considered the acme 
of corniness, but at N.Y.’s Madison 
Square Garden, amid a vast ex- 
panse with its multifarious trap- 


Ringling Bros., B&B 
Cireus 
John Ringling North pro-- 
duction of The Greatest Show 
on Earth, staged by Richard 
Barstow, designed by Miles 
White; general director, Pat 
Valdo; aerial director, Antoin- 
ette Concello; music, North; 
lyrics, E. Ray Goetz; choreog- 
raphy, Edith Barstow; produc- 
tion coordinator, Ralph Allan; 
qnusical director, Merle Evans; 
equestrian director, Angelo 
Nicholas; orchestration, Sam- 
my Grossman; lighting, Doug 











Morris; assistant to White, 
Frank Spencer; assistant to 
Valdo, Duane Thorpe; an- 


nouncer, Norman Carroll; vo- 
calist, Harold Ronk. At Madi- 
son Square Garden, N. Y., 
April 1-May 10; $6.50 top. 





»ings, it comes off before a hushed 
Pidience—jampacked to its 15,000 
capacity—as one ofs the biggest 
tricks in modern circusiana. 

The wunderkind’s billing has, all 
the stops pulled out. “Prodigious- 
ly proclaimed phenomenon—John 
Ringling North's-latest and great- 
est importation, the tiny musical 
prodigy who has astounded mil- 
lions in Europe, Asia and Africa— 
the Child Wonder of the World.’ 
That the Fauntleroy-garbed and 
elaborately blond-curled youngster 
plays the xylo is nowhere men- 
tioned, and the program cover, de- 
voted wholly to him, merely shows 
him on a small platform with 
hands raised as if leading a chorus. 

Obviously the ballyhoo is, an 
will be, in the teaser class, first 
because that’s considered the 
proper circus approach, but fore- 
most perhaps because a tipoff on 
the instrument would tend to be 
anti-climactic. The sight of a 
small lad playing the warhorse 
“Poet & Peasant” overture on a 
slowly-revolving high platform in 
the centre ring is a spec:acie of 
sorts, and the preem crowd re- 
sponded with a characteristic ova- 
tion at the finish of the piece. 

The Juaier-togees hammer 
worker, yclept oland d’Haeve- 
loose, then goes into a medley. in 
which he dares to have the crowd 
work up a community sing. This is 
deliberately too fast, so he makes 
with “Shine On, Harvest Moon,” 
yale sets a few throats into mo- 
ion. 

The kid is in full command; he 
has been coached to milk the audi- 
ence, boxing the compass exten- 
sively while so doing and probably 
going beyond the script in this re- 
gard. He speaks English well, for 
the few words he has to say. 

The little Mister, put on before 
the intermission, is preceded in 
his stint by two men, presumably 
his father and grandfather who 
make with the hammers in a con- 
ventional number, and this intro 
is a bust that’s almost embarrass- 
ing in a circus setting. The older 
man also engages in some comedy 
byplay with the youth, such as 
covering the instrument to indi- 
cate that the moppet has done 
enough. The kid proceeds to play 
while the xylo is shrouded. 

Junior’s performance compels 
attention in its physical aspect, 
while the musical values them- 
selves are moot. The showmanship 
Is astute, perhaps too much so, but 
J. R. North has gone all-out in the 
newspaper advertising and billing, 
With faith ia the attraction’s pull. 
liow this treatment may affect the 
regular troupes, who have spent 
years in perfecting their routines, 
will ne doubt be evidenced as the 
Season progresses. 

Glam Charity Pitch 
The opener stretched over four 


dj above centre. 
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ceremonies resuJting from the ben- 
efit staged for the United Cerebral 
Palsy Assn. of N. Y. and the usual 
rawness attendant upon a first 
night. It was a star-studded hip- 
podrome track from the start, 
when Lauritz Melchior, in clown 
dress, relieved Merle Evans to lead 
the band, as sports gabber Bill 
Stern announced the array of 
guests. These included, in cos- 
tume, such names as Sam Leven- 
son, Jan Murray, Dennis James, 
Morey Amsterdam, Herb Sheldon, 
Garry Moore, Herb Shriner, Sid 
Caesar & Imogene Coca, Al 
Schacht, Bob & Ray, Jack Carter, 
Bob. Smith & Clarabell, Perry 
Como, Gabby Hayes. 

In later stanzas, on floats, ele- 
phants and otherwise, came Lola 
Montez, Jane Wyatt, Yvonne Adair, 
Jinx Falkenberg (McCrary), Mer- 
cedes McCambridge, June Havoc, 
Nancy Guild, Betty Furness, Vi- 


-veca Lindfors, Jane Pickens, Sally 


Forrest, Gypsy Rose Lee, Phyllis 
Kirk, Arlene Francis, Mary Sin- 
clair and, in special spots, ‘Danny 
jg Dagmar and Marlene Die- 
trich. 


Miss Dietrich took over the sec- 
ond half as ringmistress and occa- 
sional announcer, being cued by 
general director Pat Valdo and 
equestrian director Angelo Nich- 
olas. She looked sleek in opera 
hose that showed off her plus per- 
fect gams, and a red hunting coat. 
Thomas made a slow circuit of the 
track and Dagmar, in’a revealing 
gold lame gown, did a bit with 
Gabby Hayes in which the bearded 
oldster went into a series of faint- 
ing spells upon discovering the 
big blonde’s surefires. 

North’s °53 edition is interlarded 
with the customary pomp and cir- 
cumstance and theatrical flavor. 
An overdose of acts, some of them 
repetitive, tend to square the $6.50 
top. A good many of these will be 
lopped off when the sawduster gets 
under canvas, and after the east- 
ern dates most of the menagerie 
will be sent back to Sarasota win- 
ter quarters to lighten the show’s 
burden. 

Extravaganzes 


On the eye and ear end, the big 
wallop is contained in the four 
production extravaganzas. With 
music by North and lyrics -by E. 
Ray Goetz, most of these elabora- 
tions are familiar and inspired by 
the thcmes, with musical interpo- 
lations from other cleffers. First 
of these is “Minnehaha,” given an 
Injun motif in the w.k. Antoinette 
Concello-devised aerial ballet dis- 
lay of 40 girls with graceful and 
ntrepid Pinito del Oro starring 
Femmes do a terp 
as an intro, complete with huge 
headdress which they doff as they 
make the climb up the webs for 
their lofty exercises. In addition 
to the aerial maneuvers, there’s a 
holdover in their hammering of 
miniature xylos, which seems out 
of place against the later hoopla 
by Junior Mistin. As in the other 
musical numbers, the vocals are 
belted out in a big, dramatic voice 
by Harold Ronk. 


“Candy Land” seems an admix- 
ture of previous specs, notably a 
nursery rhyme layout of some sea- 
sons ago, but it’s an eye-catcher. 
The spotted original tune is “Gone 
Are the Days” and finale is a show- 
er of multi-hued bubbles descend- 
ing from the upper reaches of the 
Garden, as per !ast year’s proceed- 
ings in “The Good Old Times.” 
On opening night, the four horses 
pulling the Annie Oakley coach 
acted up fiercely and had to. be es- 
corted from the arena. Guest stars 
gave the display added strength, 
particularly Jane Pickens in an 
elongated dress and Gyp Lee, Vi- 
veca Lindfors and Sally Forrest 
on another float. 

“Derby Day Honeymoon” (with 
theme song of same name) carries 
out an ———- layout fronting 
the familiar expert horsemanship 
of Roberto de Vasconcellos, flanked 
in outer rings by Marion Seifert 
and Erika de Vasconcellos in an 
expansion of the dressage inning. 
The chorines appear. with prop 
banjos for a colorful stanza of 
terp and song. As in the other 
displays, Miles White has designed 
sparkling costumes, Richard Bar- 
stow has staged with snap, and 
Edith Barstow had done the chore- 
ography with precision. Here 
again, guest show bizzers, all 
femmes, supplied the fillips. 

Fourth musical sequence ‘down 
one from °52), “Americana, U.S.A.,” 
is put on as the finale. It’s a pa- 
triotic rouser complete with huge 
Stars & Stripes that has been de- 
veloped from a ‘previous spec 
around the ba ee j 


Of the acts with “first time in 
America” labels, the most circus 
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and undoubtedly the rarest are 
seven baby elephants of varying 
sizes down to a frisky smallie. 
They are in the centre ring in rou- 
tines presented by Eugene Stott 
that attempt to set up harmony 
with the big bulls working the 
outer rings under Jeanne Sleeter 
and Rose Alexander. ,The pachy- 
derms are rigged in cute sailor 
hats. For the preemer, guest 
glamor pusses rode the elephants 
at entry. 


Other debuters are the Maxims, 
three girls in a good contortion 
routine, and Harry & Long, an- 
other fine twisto act with comedy 
by a tall, skinny pretzeler. They 
are grouped in a display with 
roller-skating Heirolls and _ the 
Great Linares, with latter’s big 
punch a corking forward somer- 
sault on tight wire. Tassi’s Vaga- 
bond Canines is really one misfit 
pooch occupying centre.. This is a 
tame act and the play should go to 
é two monkeys 
with their clever antics, featured 
last year. Other act is Angelo Bis- 
bini’s Ponies. 

Dieter Tasso again has the de- 
served star spot with his cup-and- 
saucer tossing to his noggin on 
slack wire. New turn is the plate- 
spinning Alcettys, featuring a high 
spin, and in other ring is Helmuth 
Gunther in a_ teasing juggling 
to-do with candlesticks which are 
lit for the snapper. In the bal- 
ancing stanza, centre is given to 
the Heltanos duo, with muscle 
stuff and juggling, and one of the 
boys (Hugo) does a _ one-hand 
downward slide (‘announced by 
Miss Dietrich) that’s more difficult 
than it looks. In the other po- 
Sitions are the Six Frielanis, 
Cycling Ricoris and on_trampo- 
line, an extremely good Haslev 
troupe (4). Franklin & Astrid 
billed but ring unoccupied. 


Solo preemer is Tell . Teigen, 
who works On several chairs atop 
a high pole which the show bills 
It doesn’t 
sway. This is a killer-diller act, 
though hard to see as_it’s too far 
up for the best of neck-craners. 
Another featured debuter is the 
Morlings, in a high perch held on 
forehead that is tops for skill. 
Flanking this act are the Riggettis 
and the Ricardos, on unsupported 
ladders; the Rassos, on elevated 
bikes, and the Fenis-Ferroni Duo, 
in sizzling rolling cylinder. 

Next up is the acro display with 
Stellar position to a troupe from 
Lapland called Sons of the Mid- 
night. Sun (Thorleif Isaaksen). 
They work on a staircase and are 
visually unique in their topheavy 
Caucasian attire. Panto tramp 
clown Emmett Kelly functions near 
the ring curb to give the idea of 
Arctic. temperature by making a 
fire to warm his tootsies. In the 
other spots are the Fredonia Fam- 
ily, Freddi Troupe, Bokara Troupe, 
and the Dorvils & Abbott Girls 
(4), who tumble about the track 
after finishing their ring stint, giv- 
ing life to the inning. 


_ Aerials 

Trapeze display bills the Pivotos 
and the Rennelys as firsters, with 
latter missing. Miss Mara hangs 
by the hocks of her heels, Greta 
Frisk does loops with her legs 
trapped, and the other acts are the 
Platos, Nine Karpowa and the 
Montons. Undoubtedly there are 
some doubling names here and 
throughout. 


Opener is the wild animal salvo, 
with Oscar Konyot overpowering 
lions in the middle ring, Trevor 
Bale handling tigers and Albert 
Rix mastering the bears. It’s a 
kinetic curtain-raiser. Also fa- 
miliar and a peppy must are the 
three dozen Liberty horses pre- 
cisioned by Czeslan Mroczkowski, 
Gena Lipowska, and Miss Marton 
(Seifert). Equally,familiar are the 
three fiying-return acts, the Con- 
cellos, Comets and Artonys, who 
took a number of unskedded falls 
to the net withbut mishap at 
opener. 

In the bareback riding, missing 
is the Loyal-Repenski Troupe with 
JuStino Loyal. He’s been replaced 
by a good comedy rider, doing a 
neat tandem with the Riding Zop- 
pis in the centre circle. In the 
other rings are the Riding Bos- 
tocks and Riding Parents. ~* 

In next to finale is the Camilo 
Mayer Troupe on high wire, a 
quartet reduced from the six 
ws last year; The boss who 
made flapjacks up thataway last 
season is missing, but it’s still a 
strong ‘turA with its complicated 
pyramids. 

The clowns get their innings in 
walkarounds and eene: Paul 
Jung’s “Misfit Army” (8) is always 
good for laughs, as are the veter- 
ans Felix Adler and Lou Jacobs in 
their inventions, plus Emmett 
Kelly and Otto Griebling in their 
panto work throughout the show. 
Griebling is also spotted in a nd 
ing fracas with “Slugger” Free- 
man. Merle Evans batons the orch 
via his trumpet-and rates the nod 
as the No. 1 maestro of sp&angle- 
town. 


ing 
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Announcement a _ couple of 
/months back that the Academy of 
| Music on East 14th St. was institut- 
{ing vaudeville may have raised 
{some hopes of a resurgence of the 
field in that neighborhood, but so 
far the innovation hasn’t paid off 
| and it’s not likely that the practice 
| wi be followed by other nabes in|! 
| Skouras house, playing a six-act 
| bill with some good names, plus 
| double features, all without a price 
| boast, is far from meeting its $8,000 
| to $10,000 weekly stage nut. So far, 
; biz has suffered because of the 
| Lenten season, but just how much 


Academy of Music's Vaude Comeback 
Try Costing Pienty, Getting Little 


'an uptown pitman 





| it will perk up remains to be seen. 
] Management isn’t too optimistic. | 
| Key reason for the installation | 
of vaude kere wasn’t to make| 
money directly from the shows— 
there aren’t enough transients on 
14th St. to fill a house that size. 
Vaude was moved in (1) to restore 
some of the house’s tattered pres- 
tige, and (2) to bring back some of 
the oldsters who've stopped going 
to the film houses. Latter has been 





Academy of Masie, N. Y. 


Benny Meroff (with Kath- 
leen McLaughlin), Ralph & 
Mary Carnivale, Dolinoff & 
Raya Sisters (4), Richard 
Haves, Huntz Hail & Gabe 


Dell, Sally Rand, Nick Francis 
Orch (14); “Honeychile” 
(Rep), “Cattle Town” (WB). 





| successful to a limited extent; some 
of the old Gramercy Park and Stuy- 
vesant Town patrons are returning 
to the house after a couple of years’ 
absence. Restoration of prestige is 
more of a longterm proposition. 

House is booked until April 19, 
with Smith & Daie and Ella Mae 
Morse following current bill and 
Jan Murray and Virginia O’Brien 
heading a layout on April 15. 
Things are uncertain beyond that 
date because house faces a film- 
booking complexity accruing from 
fact that it day-dates with rest of 
the Skouras chain and also with 
the RKO theatres,.and also because 
it wants to see what business can 
be racked up in the post-Lenten 
weeks. 

Current bill, with Sally Rand 
and Huntz Hall & Gabe Dell head- 
lining, is in for five days. Usual bill 
comes in on Wednesday and closes 
Sunday; so that house doesn’t take 
too much of a beating on Mondays 
and Tuesdays. In this case, it was 
felt that post-holiday biz would 
warrant booking of the bill on a 
Monday. 

Show shapes up as satisfactory 
vaude. Hall & Dell, in next-to-clos- 
ing, show lots of potentialities, but 
lack polish and pacing. Former 
Bowery Kids of picture fame have 
been making hay in the provinces 
and have a ready-made audience 
here via replaying of their films on 
TV, but they’ve got to come up 
with more than they’ve been show- 
ing to make any sizable dent. 

Turn, fashioned after that of 
Martin & Lewis, has Dell as the 
straightman and vocalist, with Hall 


wildly enough, with Hall bounding 
onstage via a side aisle, but pace 
slackens oqmaiheseyty as they pro- 
ceed. Among the better bits is 
Dell’s demonstration of how a 
singer should move, using athletes’ 
motions. And closer, with Hall in a 
combinetion hockey-football uni- 
form, is a clever piece of busincss 
which could be built to a standard 
with insertion of some zanier ma- 
terial. 

Miss Rand is disappointing. Her 
present stint would have received 
the blessings of the late Mayor 
LaGuardia. She’s all dignity for 
this one, doing her fan dance to 
music by Debussy and Chopin, and 
coming on for a courtly curtain 
speech. There isn’t much to the 
dance either; since she’s bathed in 
a purple spot that blinds the audi- 
ence to everything but the white 
fans. It’s simply a stage walk with 
a brief pause to take off a negligee 
at the wings. 

Richard Hayes has developed 
considerable warmth, and he c!oses 
on a begoff. Singer wisely uses 
some aud participation, once in a 
hillbilly number in which the audi- 
ence claps and again in “The Bull 
Walked Around,” in which the 
bobbysoxers shout a periodic “Ole!” 
For a good change of ce, he 
sings “High Noon,” but he’s pre- 
dominantly in the rhythm groove 
in this turn. , 

Dolinoff & Ryaa Sisters con-/ 
tribute a top stint. Using a black 
backdrop and red front lighting, 
they create their gravitation-less 
effects and execute them smartly. 


supplying slapstick. It starts off|§ 





They’re a begoff. 





job and is fairly entertaining 


with. his musical instruments. In 
the comedy department, he’s best 
when his foil, Kathleen McLaugh- 
lin, is on. 

Ralph & Mary Carnivale are an 
okay opener, but they should do 
more terping and less chatter. Nick 
Francis orch does a razorlike show- 
backing job, one from which many 
could ‘take 


lessons. Chan. 


Olympia. Mia 
Miami, April 4. 
Sunny Gale, Ciro Rimac & Co., 
Myles Bell, Doyle & O’Donnell, 
Del Breece, Les Rhode House 
Orch; “Code Two” (M-G). 





It’s a mild bill on tap here this 
week with only stab at marquee 
lure being Sunny Gale, another of 
the recording clicks currently on 
the vaude route. 

Thrush is an attractive lass and 
handles herself in easy manner to 
rate plaudits. Arrangements are 
bright and applied to the newer 
musicomedy hits and pops. Bal- 
ances the mood ideas intelligently 
with the wind into her hit, “Wheel 
Of Fortune,” making for healthy 
sendoff. 

Balance of bill is an in-and-out 
affair. Ciro Rimac and his group 
play this area annually and pur- 
vey a lively assortment of Latino 
terps and tunes to win biggest re- 
turns among the supporting line- 
up. It’s strictly from Cuba and im- 
presses as authentically native. 

Myles Bell emcees in amiable 
manner and in own spot spins out 
waggery which hits and misses. 
Needs new material to strengthen 
impact on aud risibilities; since 
too much of his routine is stale. 

Del Breece is another localite 
who plays the cafe one-nighter 
route and smaller clubs. In this 
big house his quicker-than-the-eye 
attempts register in mild manner, 

Doyle & O’Donnell tee off mat- 
ters with their roller skating. It’s 
standard stuff with the rhythmic 
ideas best of their stint. Les 
Rhode house orch set up an in- 
teresting musical overture with 
an Easter theme and back the 
show in top manner. Lary. 


Apolile, N. Y. 

The Ravens (4), Tip Tap & Toe, 
Lewis & Chisholm, Mary Louise, 
Kuda Buz, Willis Jackson Orch 
(9); “Stronghold” (Lippert). 





Although short on marquee pow- 
er, bill this week shapes up okay 
with the Ravens serving as the 
strongest magnet, and fairly bal- 
anced vaude fodder filling out the 
menu. 

The Ravens bounce on to a hear- 
ty welcome with their harmonizing 
of “Old Man River,” and build the 
mitt response from the pewholders. 
Quartet rock ’em with “Rock Me,” 
a throbbing version of ‘Lookin’ 
for My Baby,” and “You Belong to 
Me.” Standout is when the mellow, 
chanty-calling bass in the group 
solos the syrupy ballad, “Love Is 
the Thing.” 

Tip, Tap & Toe, in the teeoff 
t, indulge in the usual glides, 
slides and breakaway tapdance 
steps, though at a frantic pace. The 
customers jike them best when 


-they depart from the orthodox 


floor-pounding routine and throw 
in a little acro work and mitior 
comedy. 

Willie Lewis & Joe Chisholm im- 

resse as versatile low-farce com- 
cs, who twirl canes neatly, but who 
should launder their gags for fam- 
ily audiences. Some of their single- 
entendre is embarrassing, and 
they’re too prone to stick to swish 
jokes. Typical specimen of their 
tomfoolery is when Chisholm poses 
the Joe Miller chestnut, “Who was: 
that lady I seen you with last 
night?” Lewis, mincing wrist at 
waist, replies, “That was no lady— 
that was. my landlord. He just 
walks that way. 

Kuda Bux, ballyhooed as a ma- 
gician from India, revives the an- 
cient mysterioso trick of tieing a 
beautiful femme into a box and 
then piercing the coffin through 
and through with swords. The cus- 
tomers liked him best when, his 
head blindfolded and encased in 
bandages, the swami wes able to . 
duplicate on a blackboard what- 
ever language or symbol any mem- 
ber of the audience scribbled. To 
add an atmosphere of exotic east 
to his act, the magician would be 
well advised to wear a rajah’s garb 
rather than the ordinary blue 
trousers he sported onstage. 

Mary Louise ‘New Acts) adds a 
fillip to the proceedings, and Willis 
(Buzz) Jackson’s 12-man combo 
supply good backing, with Jackson 
himself on the sax stirring the 


Benny Meroff-does a good emcee-| clientele with his torrid riffs for 


“Wiggles” and “Sorrento.” 
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VARIETY BILLS 


WEEK ENDING APRIL 15 


whether full 


Numerals in connection with bills below indicate opening day ef show 


or split week 


Letter in parentheses Indicates circuit. (FM) Fanchon Marco; () independent; 
(L) Loew: (W Moss; (P) Parameunt; {R) RKO; (S) Stelly (T) Tivell; (W) Warner) 


(WR) Walter Reade 











NEW YORK CITY 
Music Hall (i) 8 
Jacqueline Langee 
Dancing Waters 
Myrtill & Pacaud 
3 Carsonys 
George Sawtelle 
Patricia Drylie 
Audrie Wilson 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) 13 
Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Warren 
Darvas & Julia 
Dunhills 
Jo Lombardi Ore 
Paramount (P) 10 
Eddie Fisher 
H. Winterhalter Orc 
Joey Forman 
Beachcombers 
Little Buck 

Roxy () 6 

Ice Colorama 
ALEXANDRA (La) 
Paramount (P) 11 


onty 
Asylum of ype 





Orc & Revue 
Pearl Bailey 
Bai 


Robinson 
Hank the Mule 
Carol King 


Goofers 
MINNEAPOLIS 
Radio City (P) 12 


ently 
Big Show of 1953 
Frankie Laine 
Weody Herman Ore 
Louis Jordon Gp 
Ella Fitzgerald 
Dusty Fletcher 
Bobby Ephram 
Frank Marlow 
MONDOE 


Paramount (P) 
only 


Loew 
Sugar Ray Rob’sos 
Louis Armstrong 
Helen Forest 


De Santos 3 
SOUTH BEND 


CHICAGO Patace (P) 13 only 
Chicago (P) 10 Big Show 1953 
John Carroll frankie Laine 
Jackie Miles Woody Herman Orc 
Goetehis Louis Jordon Gp 
i te fill Ella Fitzgerald 
COLUMBUS Dusty Fietcher 
Princess (P) 14 only | Bobby Ephram 
Asylum of Horrors; Frank Marlow 
HATTIESBURG WASHINGTON 
Saenger (P) 13 only Capitol (L) 9% 
Asylum of_Horrors| Gloria De Haven 
LOS ANGELES | Ray Malone 
Paramount (P) 10 | Dave Barry 
Duke Ellington 3 Kanazawas 
AUSTRALIA 
AUCKLAND (NZ) MELBOURNE 
St. James (T) 6 Tivoli (T) 6 
Farrar & Carter Trio Fayes 
Jimae & Junior Trie Daresco 
Diana Grafton Lowe & Ladd 
Pat Gregory Bert Duke Trie 
Terry Scanion Guy Nelson 
Cissy Trenholm Frank Cook 
Armand Perren Renita Kramer 
Marika Saary una 


Barbara Howe 
Jimmy Elder 


Enid Wilson 
Joe Whitehouse 
Jacques Cartaux 
Nellie Small 
Netta Dunsmore 
Netta Dunsmore 
Betty Sullock 
Tom Toby 
Skating Boys 
Skating Girls 
CHRISTCHURCH 
Royal (T) 6 
Tommy Trinder 
Botonds 
Halama & Konarski 





Norman Vaughan 
Sonya Corbeau 
Show Giris 
Nudes (9) 

Bo. 


SYDNEY 
Tivoli (T) 6 
Edwin Styles 
Loveday Hills 
Mary Parker 
June “5 
Walter Pym 
John Lee 
Collins Hilton 
John Huson 
WELLINGTON 
Opera House (T) 6 
Tommy Trinder 
Botonds 
Halama & Konarski 


6 De Paulls Prof Olgo 
Harry Moreny Carl Ames 
Toni Lamond 6 De Paulls 
Peter Harry Moreny 
Singing Girls Toni Lamond 
Dancing Boys Peter 
Adorables Adorables 
BRITAIN 

ASTON Melville Birley 
Hippodrome (i) 6 | Stan Ralph 
Barry Took Eric Lloyd 
Moxham Bros Danny Carroll 
Swan & Leigh Eric Knught 
Nixon & Dixon Vicky Raymond 
Jothie & Joan Max Carole 


K Barnes & Jeanne 
BIRMINGHAM 
Hippodrome (M) 6 

Valerie Moon 

Shiela Hamilton 

Ron Priestley 

Jeanette Raphael 

Patrick O'Donnell 

Tony Somers 

Jack Harnett 

Hamilton Brown 

L Stewart & B Carr 
BLACKPOOL 
Palace (!) 6 

5 Smith Bros 

S & M Harrison 

T & A Ventura 

Joe Black 

Walthon & May 

J & Stuthard 


Hippodrome (M) 6 
, sunee 
alettos 
Hackford & 
4 Dernos 
althon & Dorraine 
Eye & Barbara 
Marten 
oekes Pony Rev 
BRISTOL 
Empire (1) 6 
Jimmy Bryant 


Mellor-Martin-Moe 
onrad Vince 


Doyle 


ob Murray 
shs Chimpanzees 
layton & A 





P Page 
litan (1) 6 
ott 
sport Martin 
oom 
ustin 
ack Pp 
& Joy 


Girls 
Palace (1) 
7 > 


Fotis” Hayden 


Lloyd Chappelle 

George Clarke 

Sloan 

Les Tonelys 
EDINBURGH 
Empire (Mm) 6 

chard Sis 


nos 
Richman & Jackson 
M Crosbie & T 
Tosca De Lac 


Mm 6 
Terry Wilson - 
Seanor Dia 

Mavis White 
Barbara 7 ayle 
rancois andra 
Charlie Parsons 

ers & A 


Irene Dickson 
Tommy Grays 
sean a . 
eggy Frenc 
Bertie Sellers 
Em ey 3 
pire ) «6 
Gwen Liddle 
Merle & Marie 
F Bamberger & 
Pam 


a 

Chris Sands. 

D & D Remy 

Agnette & Sylvio 

Jack Simpson 

M Woodward & M 
r 


e 
LEICESTER 





ewee (Ss) 6 
Juan & Juanita 


> 


Frank Richards 
Bryan Burdon 
G Nelson Girls 
Mellow Tones 
MaxKenzie Reid & D 
LINCOLN 
Royal ()) 6 
Harry Neil 
George Michel 
Melomaniacs 
toy Pearse 
Wendy Herner 
Kee Sis 
Coronation Belles 
LIVERPOOL 
Winifred Atwell 
Jimmy Wheeler 
Tommy Fields 
Medinis 
Harry Worth 
Italo 
George Meaton 
Conway & Day 
LONDON 
Palladium (M) 6 
Tennessee Ernie 
Annell & Brask 
Florence _Desmond 
Mme Louise & Pets 
Tero Mostel 
Morecambe & Wise 
Beverley Sis 
tack Duran 
Palladium Girls 
Skvrockets Orc 
MANCHESTER 
Hippodrome (8) 6 
Richard Hearne 
Tanner Sis 
Geerge Martin 
Bover & Ravel 
Ali Bey 
Volants 
Globe Girls . 
Warren Mitchell 
NEWCASTLE 
& Ww 6 
Mary Small 
K & A Alexis 
Jack Radcliffe Co 
Kazan & Katz 
J Bergman & M 
Lorraine 
Elizabeth & Collins 
NORWICH 
Hipredrome (i) 6 
Western Bros 
Leslie Sarony 
Stannelli 
Ken Wilson 
Charmonty Taree 
Westway Girls 
NOTTINGHAM 
Empire (M) é 
Al Read 
O’Farrells T T 


Allen & Lee 
PORTSMOUTH 
Royal (M) 6 

J Jewel & B 

Warriss 


G Grosetto & Gastn 


o 
P Hat & Peggy 
P & Page 
Cooper Twins 
Delmondi 
SHEFFIELD 
Empire (S) 6 
Syd Seymour Orc 
Janet Brown 
Fe Jover & Jack 
C Jones & F Foss 
R Allen & J 
Valez 
O’Farrelis Starlets 
SHEPHERDS S8USH 
Empire (S$) 6 
Syd Seymour Orc 
Angons 
W Keppel & B 
Mongadors 
Eleanor 3 
Gordon & Colville 
Arthur Worsley 
Musical Derricks 


SOUTHSEA 

Kings (M) 6 
Max Adrian 
Moyra Fraser 
Sally Rogers 
Betty Marsden 
Jack Gray 

SUNDERLAND 

Empire (M) 6 

Harry Secombe 


Ansons 

W Keppel & Betty 
Mongadoors 

Gordon & Colville 
Eleanor 


Arthur Worsley 
Musical Derricks 
WOLVERHAMPTON 
HI rome (i) 6 
Phy Dixey 
Varga Models 
Jack Tracy 
Findlay Bros 
Fred Levelle 
Ed Morelie 
Frank Wilson 
Carozels 
WOOD GREEN 
Gmpire (Ss) 6 
Rose Murphy 
Scott Sanders 
Linda & Lana 
L Sharpe & Iris 


2 Bils 

Mumfords Puppets 
Jackie N 

Nat Hope 


dayne 


YORK 

Empire (i) 6 
Billy hittaker 
Mimi Law 
Joe Poynton 
Gregg Anders 
Lee Brooklyn 
Audrey Mann 
Earl Darney 
irma Logan 
Al Brandon 
Eric V Marsh 





Leonard & Chenley 





Cabaret Bills 





Jimmie Daniels 
Madmoiselles 
Three Riffs 
Norene Tate 
Garland Wilson 
Mae Barnes 


Copa 

Jack Carter 
Jimmy MeHugh 
Cabot & Dresden 
Dolores Hawkins 
Cerneys 
Ramona Lang 
Jack Purcell 
Ted Martin 
M Durso Ore 
Frank Marti Ore 

Chateau Madrid 
Linda Lombard 
Marian Callahan 
Teresiya de Triana 
Cesar el Malaguena 
F Alonso Ore 
Al Castellanos Ore 

El Chico 

Perla Marini 
De 


CéG 
Alvardo de la Cruz 
Carlos Camacho 
€nrique Vizcaina 
Embers 


Barbara Carroll 
Buniy Pendleton 
mbassado 


Jules Lande Ore 
Hotel Astor 

Three Suns 

Hotel Biitmore 

Michael Kent Ore 
Hotel Edison 

Henry Jera@ame Ore 

| Motel New Yorker 

Teddy Powell Ore 

Joan Walden 

Sid Krofft 

Bobby Blake 

Collin & Leemans 

Adrian Rollins trio 
Hotel Pierre 

Gisele Mackenzie 

Cappella & Patricia 

Stanley Melba Ore 

—_. a bane 

ote 

Lisa Kirk 

Wally Boag 

Dick La Salle Ore 

Monte Continentals 
Hotel Roosevelt 

Jack Fina Orch 
Motel St. Regis 

Rosalind Courtright 

Milt Shaw ore 





NEW YORK CITY 
Bandoox Horace Diaz Ore 
Billy Eckstine Hotel Statler 
Count Basie Orc Louis Prima Ore 
Birdyane Hotel Sherry 
Dizzy Gillespie Netherland 
Bive Ange! Beverly Allyson 
Josh White Hugo Peacll Ore 
Kirkwood & Motel Taft 
Goodman Vincent Lopez Ore 
Helen Halpin Hete) Warwick 
Felicia Sanders Elise Rhodes 
Bart Howard Naomi Stevéns 
ome, Lyons 3 Lee. Carroll 
lve Note Larve 
Nancy Steele Jo Sullivan 
Vicki Carol ed Straeter Orc 
Herb Corsy Cy Walters 
Joe Benjamin Pepito z Ore 
Ronnie Selby 3 Latin Quarter 
Bon Soir Minevitch Rascals 


Betty George 
e 


Fleetwood 


Carl Conwa 
enham Pipers 
Brent 


Arlyn Stuart 
Art Waner Ore 
Oliver Ders 

Le Ruban Bieu 
Ceil Cabot 
Susan Johnson 
Jimmy Komack 


Downey 
Harold Fonville 
Hazel We' 

Old Roumanian 
Sadie Banks 
jn A 
Caro! Carpenter 
Sasty Mervin 
Joe Porte Ore 
D’Aquila Ore 

Park Sheraton 
Milt Herth 
Joan Bishop 
‘Town & Country 
Joyce Bryant 
Ricky Vallo 
Mickey Manners 
Vic . Spavvy 
Joan Kayne 
Emilio Reyes Orc 
Johnny Morris Ore 


Two Guitars 
LuBov Hemshay 
Ahe: 


rm 
Spivak 4 
Misha Usdanoff 
Kostya Poliansky 
Versaities 
Carmen Torres 
Salvatore ‘Gice Ove 
atore Gioe Ore 
Panchito Orc 





‘ed Hi 
Clara Cedrone 


Dominiqu 
A, Andree & Bonnie 
8s 


' 


| 


li Peak Clarence Williams 
Mattie Sondi Trie 
Al N Mary Mead 
ormon le 
Pete Nat Brandwynne 
witeee Vanguard | Mischa on, Ore 
Pat Carroll Sai Notle 
ita Ellis Bob Lee 
MIAMI-MIAMI BEACH 
Algiers Hotel 7 Pat Clayton 
Buddy W Juan Luis & 
Joe Delilah Eleaner 
Tony & Renea Perry Bruce 
Mal M n Ore Aeres O'Reilly 
Bar of Music Ralph Gilbert 
Bill Jordan Don Charles Ore 
vid Elliet Lombardy Hotel 
Guy Rennie Babs Ware 
Beth Challis Pedre Ore 
Harvey Bell Enrica & Novello 
Biltmore-Terrace Henry Taylor 
Jimmy Grippo Lerd Tarleton 
Frank Stanley Orc | Michael Selker Ore 
Brook Club Jeanne Moore 


Charlie Farrell 
Continentals 
Mickey Roselle 
Deeva 
Casablanca Hotel 
Gene Bayles 
Maya Ore 
Sandra Karaly 
Celebrity Ciub 
Alan Gale 
Larry Foster 
The Haydocks @) 
Chris Columbo 
Teddy King Ore 
Cire’s 


| Red Caps 


Damita Jo 

The Treniers (? 
Clover Club 

Lenny Kent 

Lillian Roth 

Dolores Renay 

red Lawrie 

Tony Lopez Ore 

Selma Marlowe Line 
Colby’s Cove 

Cannon & Harm 

Nicholas Grymes 

- Cork Club 


| Alice Darr 


Eddie Snyder 
Beiano Hotei 

Tony Barie 

Tommy Numez Orc 

Zina Reyes Dancers 

Willie Hollander 


Jose & Aida 
Carlos & Melisa Ore 
@! fambe 


David & Amorah 

Carmen Falgas 

Hernandez 

Cal Davis 

Sam Gyson 

Bobby Escote Ore 

Freddy Calo Ore 
Five O’cleck 

Martha Raye 

Paul Grey 

Ted Wells 4 


Ginger Marsh 
Jonnma Hotel 
Myles Bell 


\| Nellie Gollette 


Tony Matas 
Randum 
Kenilworth 

Jack Cavallare Ore 

Al Lozito 

Ruth Palmer 

George Chattrton 
LaRue 


Juan Cortez Orc 
L‘Aigl 


on 
Chuy Reyes Ore 
Emile Petti Orc 
Leon & Eddie's 
Babe Baker Revue 
Sandra Barton 


Conrad Hilton Hot! 
Jeanne Sook & 
Teddy Roman 
Colstons @ ~ 
Deadenders 
Jack Rose 
Margaret Naylor 
Bill) Jordan 
Herman Maricich 
Ambassador Hotei 
Lucienne Boyer 


Nita Bieber Dnecrs 
Benny Strong Orc 
Bar of 


Gregory Stone & 





) 


Lou Collins Club 
Ann De Don 
The Goofers 
Malayan Lounge 
The Calypseans 
Martinique Hote) 
Manolo & Ethei 
Danny Yates Ore 
e Carle 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 
Mu Box 
Belie Barth 
Don Ostre 3 
Mac Fadden 
Deauville 
Vocalions 3 
Nautilus Hotel 
Buddy Hackett 


Ernie Bell Ore 
Flo Parker 
Patty Lee 


Riviera 

Larry Steele’s 

Smart Affairs °53 
Jimmy Tyler Orc 
Olivette Miller 
Butterbeans & Susie 
Choclateera G) 
Chavez 
Jack Donnet Ore 
Ceprad & Estelle 
Sans Souci Hetel 
fer og Blake 


Saxeny Hotel 
Patachou 
Val Olman Orc 
Bernie Mayerson 
Ore 


Julie Romere 
Tane & Dee 
Shere Ciub 
Rosalie & Steve 
Fauste Curbelo 
Ha & Held 
ingapore 
32 Peppers 
Magnetones 
Nevotones 
San Marine Hete! 
Phil Brito 
Palmer Dancers 
Quintones 


Sorrento 
Charlies & Samara 
Mare Kahn 
Alan Kole Orc 


Tony Pastor's 
bo: 


The Mithens 

Vagabonds Club 
Vagabonds (4 
Maria Neglia 
Condos & Brandow 
Martha Ann Bentley 
Frank Linale Ore 
Eleanor Guipo 

Versailles Hotel 
Jack Kerr 





Kitty O’Kelly Nino Rinaldi 3 
CHICAGO 

Bive Angel Dick Peterson 
Hal White Dick Salter 
Bob W Dennis & Dartene 
Velyn & LE French | Buddy Rust 
Grace Nichols Ollie Clark 
Raquel Boulevar-Dears (6) 
Irving Burgess Frankie Masters 
J mien & ie | Edgewater Beach 

Martinez Janis Paige 
Stan Fisher Don Tannen 
Lola Ameche D Hild Ders (8) 
Jim Stutz Trio Bob Kirk Orc 
Paimer House 

pn. , i, Eero Kyle MacDonnell 
Alan King Tippy & Cobina 
Lou Willis, Jr Di Mattiazzis 
Johnny Morton Skeets Minton 
Chez Adorables (@) |B_DeVoye & B 
‘Brian Farnon Orc Lorraine 


Claire Leonard 

M Abbott Ders (8) 

Emil Coleman Orc 
Vine Gardens 

Al Mack 

Gloria Brooks 

Madelyn Wallace 
Ders (4 

Pancho Ore 


tOS ANGELES 


Stella Brooks 
Dick Hazard Trio 
‘ Ciro’s 
Pearl Bailey 
Lou lison / 
Bill Bailey 


Bobby Ramos Orc 
Dick Stabile Orc 


campus and added his own lyrics 


DON HOWARD 
Songs ; 


12 Mins. 
Capitol, Washington 

This is strictly a show biz freak, 
| with little to offef*in either talent 
‘or personality, yet pre-sold by dint 
of his 1,000,000 copy disk, “Oh, 
Happy Day.” Catapulted into juke- 
box fame by this one boff hit, Don 
Howard is good medicine at the 
b.o. but hard to classify from a pro- 
fessional point of view. 

The 17-year-old singer impresses 
as being sans grace, sans style, sans 
the youthful charm one might ex- 
pect from a newcomer; and, let’s 
face it, definitely sans voice. His 
routine is varied enough, but gen- 
eral effect is monotonous and flat. 
He makes no effort to sell himself 
or his tunes, and goes through his 
paces with a sameness that has a 
nervous quality about it. Lad has 
no power of projection. 

Despite definite lack of color or 
talent, there’s no question of the 
boy’s appeal for his young fans. 
They come keyed up for his hit 
tune, “Oh, Happy Day,” and give 
with the works—shrieks, wild mitt 
action, etc., when he works up to 
it. While the elders in the audi- 
ence wonder what it’s all about, the 
juves tell them with sound effects. 

Howard tees off with “Crazy 
Rhythm,” then tries for high style 
with “Heart and Soul,” Goes on to 
“All of Me” and “Oh, Happy Day,” 
then returns for a stab at “When 
You're Smiling.” He may codntinue 
to ride the crest of his current pop- 
ularity, but it’s hard to imagine a 
permanent niche in show biz: for 
his nebulous talent. 

Don Howard Koplow, who comes 
from University Heights, O., orig- 
inally heard the tune on a college 





before cutting it for the indie 
Triple A label. After the son 
broke, Mrs. Nancy Binns Reed, 0 
Washington, D.. C., claimed auth- 
orship stating that she had com- 
posed the seng many years ago 
while a counsellor at a girls’ camp. 
Howard (now sans Koplow} gave 
her a cash settlement under which 
he'll receive all future royalties 
from the publishers, Bregman, 
Vocco & Conn. . Flor. 





TERESIYA DE TRIANA & CESAR 

EL MALAGUENA 
Flamenco 
25 Mins. 

Chateau Madrid, N. Y. 

Judging by response given Tere- 
siya de Triana & Cesar el Mala- 
guena at the Chateau Madrid, 
there’s little doubt as to their po- 
tency for Spanish-speaking audi- 
ences. For those who aren't hep to 
the native jargon, act still has an 
eye and ear appeal in girl’s flam- 
enco movements and easy manner 
and the rhythmic background pro- 
vided by Malaguena’s guitar when 
he’s not taking the vocal spotlight 
himself. However, it’s obvious that 
a lot is lost by the language bar- 
rier. 

-Malaguena comes on alone and 
shows a strong voice via delivery 
of two tunes to his own accordion 
accomp. Distaff element, reported- 
ly only 18, then makes her entry in 
flamenco fashion. Her youthful- 
ness, however, tends to make her 
foot-stompin’ and head-tossin’ less 
fiery than if done by a more ma- 
ture type. Nevertheless, girl’s 
freshness and the unsophisticated 
manner in which she handles her- 
self register effectively. Most of 
her work is of a vogal nature. She 
employs castanets* knowingly in 
one number and winds up turn 
with a flamenco dance. Prior to 
her terp closer, Malaguena tosses 
off another tune for sock results. 


Duo, either together or alone, 
rate as strong éntries for Latino- 





Nino Menendez Charley Foy’s 


Eddie Bradford Orc | Spider - 

Gray's Bandbox | Donald Novis 
Harvey “Stone Frankie Hyers 
Jacq’line F Mary Foy 
Day Dreamers Marquerite Padula 
Al Viola Trio Sammy Wolfe 

Biltmore Hotel Joe Okey 
Gale Robbins Abbey Browne Orc 
Willig Shore Mocambe 
Lee Marx Mary McCarthy 


Gene. Bari Trio 
Hal Derwin Orc 
Cafe Gala 


Eddie Oliver Orc 
Joe Castro Quartet 
Statier Hotel 

Bobby Short Ice Ahoy Revue 
Beverly Alber Frankie Carle Ore 


LAS VEGAS, NEVADA 











_ Desert inn Jill Adams 

Jimmy _Durante George DeCarl Ore 
Eddie Jackson Flamingo 
Cover Girls “Annie Get Gun” 
Kathy Barr Jacqueline James 
De Matiazzis Earl Covert 

jack Roth Jack Rutherford 
Jules Buffano Cynthia Latham 
Donn Arden Dneers| Roy Milton 
Cariton Hayes Orc | Teddy Hart 

Don McKay ’ | Bradley Mora 
Jeoquin’Gerer™ ey - Ry, 

a rontier 

Bette Black “Belle N Orleans” 








slanted situations. Jess. 
Marilyn Maxwell Hank Henry 
Noonan & Marshall | Beau Jesters 
Cliff Ferre Jimmy Cavanaugh 
K Stone Quintet Sparky Kaye 
Deviyn Dancers Bill Willard 
Roy Fitzell Marah Gates Hilyd 
Bob Millar Ore Palominos 
Sahara Geo Redman Ore 
Beatrice Kay Gloria Pall 
Sylvan Green Thunderbird 
Johnny O’Brien Robt @ Lewis 
Sa-Harem Dancers Irv Fields Trio 
Cee Pavidson Ore Betty Clooney 
F Sands Conrad Dors 
Ezio Pinza Barney Rawlings 
Betty & Jane Kean |K Duffy Dansations 
Dominique Christina Carson 
Copa Girls Al Jahns Orc 
Ray Sinatra Ore El Rancho Vegas 
Silver Slipper Guy Lombardo Orc 
Kalantan & Revue 
HAVANA 
Montmartre P ee. 
High. Towers nce: 
Rita Maria Rivero | Merceditas Sumara | 
- Cora Liada 
Celia Pe Tropi | 
Ballet Montmartre Chi uite & Sem | 
Serenata Espanola Gloria & Rolando. é 
Sans Souci Zoraida Marrere 
Olga Chaviano Jose LeMatt 
Frances & Daniel Miguel Angel Ortiz 








New Acts 


LYNN CARTER & FOUR Car. 
TIERS . 

Feminine Impersonation 

45. Mins. 

Beige Room, San Francisco 


This troupe has set itself the 
goal of out-Thompsoning Kay 
Thompson & the Williams Bros. 
To what degree they succeed may 
be arguable, but there is no ques. 
tion that they’ve fashioned a fast. 
moving, amusing and unusual me- 
lange for themselves and the boite 
belt. There’s one mighty differ. 
ence between Kay Thompson and 
Lynn Carter and that is that Car. 
ter is no lady. He is a female im- 
personator who, through the use 
of wigs, buttons and bows, make- 
up, a la Thompson slacks and an 
almost uncanny talent for miming 
and timing; has contrived a rou- 
tine which is more than a show 
biz curiosity. H has entertainment 
value on its own. 


There are segments of the Car. 
ter compote which are sheer im- 
personation as in the cases of the 
“Poor Suzette” and “Jubilee” 
numbers. These are. straight 
Thompson. Other items are com- 
pounds of Thompson and Carter, 
with a touch of satire thrown in 
for seasoning, such as “Mr. Sad- 
ler and Mr. Wells.” Still others 
are straight Carter. But when it’s 
all wrapped up, it’s rare fare, us- 
ing the word rare in its two dic- 
tionary meanings. 


In respect to appearance, Car- 
ter, after use of his makeup box, 
is an appreciable replica of Miss 
Thompson. This includes the use 
of —— and other furbelows to 
achieve the final effect. 

The Four Cartiers, dressed in 
conservative blue serge, could 
douwle for the Williams Bros. not 
only in general appearance but in 
the handling of their chores, at 
least almost so. A guest having the 
advantage of a slight case of my- 
opia or one glass too many might 
reasonably mistake Carter’s troupe 
for Miss Thompson's, or vice versa, 
with the wind in the right direc- 
tion. When there's fog, as is often 
the case in Frisco, that’s especial- 
ly possible. And Carter’s handiing 
of Miss Thompson’s mannerisms 
and subtleti¢s add a conviction 
which takes the act out of the field 
of brash imitation into that of a 
reasonable facimile thereof. 

Not to be confused with the 
hemstitched art of female imper- 
sonation, this is clean stuff and 
belongs in a clean setting. Ted. 





LINDA LOMBARD 
Songs 

12 Mins. 

Chateau Madrid, N. Y- 


Linda Lombard rates as an okay 
entry in the nitery thrush lineup. 
Her physical makeup is a plus fac- 
tor and her vocaling is easy on 
the ear. Gal mixes blues, bounce 
and ballad’ effectively, giving 
proper emphasis to tunes rendered. 
There's nothing in ‘her songalog, 
though, of a particularly outstand- 
ing nature. She’s gowned nicely 
with emphasis on the s.a. Current 
engagement doesn’t impress as be- 
ing best for gal as she’d probably 
Show to better advantage in a more 
intime situation. 


Songstress, who’s done some TV, 
has worked a few outlying Gotham 
spots and has also appeared at the 
Celebrity Club, N. Y. She’s slated 
to exit the Madrid later this month 
when she'll go into the Versailles, 

Y., with the incoming George 
White presentation. 

Miss Lombard has a pleasing 
stint of five songs. These are a 
femme version of “The Most Beau- 
tiful Girl in the World,” “Autumn 
Leaves,” “Basin Street Blues,” 
“Estreiita” for the Spanish clien- 
tele, and a tuneful “You Do Some- 
thing to Me” windup. Jess. 





MARY LOUISE 
Songs 

8 Mins. 

Apolo, N.Y. 


Mary Louise is a nicely stacked 
sepia thrush, with a flexible face, 
expressive eyes and an air of 
youthful exuberance. She's a grad- 
uate of the borscht circuit, was a 
featured vocalist with Cab Cal- 
loway'’s combo, and put in a stint 
singing pop stuff at defunct Cafe 
Society Downtown. This is her 
N.Y. preem with special material, 
and she delivers it with profession- 
al savvy. Although her phrasing s 
a little incoherent in her ren“- 
tion of a bouncy ballad, “! vy 
Heart's in the Middle of July.” 
her mezzo pipes register warmth in 
“There'll Be Some Changes Made.” 
and deliver with sock feeling and 
style for the bluesy “Can’t I.” 

Gal has dramatic stage presence 
and wears her low-cut, chartreuse 
taffeta gown with savoir faire. She 
shapes up okay for vaude, TV or 
the intime niteries, 
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Equity Tories’ Mull Independent 
Ticket Vs. ‘Liberal’ Council Slate 


ugh the regular slate has 
veportedly not yet been definitely 
selected by the nominating com- 
mittee, there’s already rumor of 
lans for an independent ticket 
to be run by the conservative 
forces in the annual Actors Equity 
election June 5. Move apparently 
stems from the assumption that the 
predominately liberal nominating 
committee will pick a strongly 
liberal slate of council candidates, 

Makeup of the nominating com- 
mittee has changed slightly since 
the last quarterly membership 
meeting. George Britton, who with- 
drew: as one of the three council 
representatives on the. committee, 
has been replaced by Tom Ewell. 
Both are regarded as moderate con- 
servatives. Continuing as the other 
council representatives are Fred- 
eric Tozere, chairman, and Wynne 
Gibson, both considered ultra 
rightists. . 

The six membership representa- 
tives, all regarded as liberals and 
all elected at the recent quarterly 
meeting, are Ruth McDevitt, Bea- 
trice Straight, Neva Patterson, 
Melvyn Douglas, John Marriott and 
George Keane. Thus, the liberals 
have a three-to-one voting edge 
over the ultra conservatives, with 
Ewell figured likely to take a mod- 
erate conservative stand. 

Regular ticket to be selected by 
the nominating committee will in- 
clude 10 council candidates to serve 
five years, five to fill the unexpired 
terms of council members who 
have resigned (including William 
Prince, whose exit has not. been 
announced), but a second vice- 
president to fill the unexpired term 
of Raymond Massey, who has re- 
signed. 

It’s figured there may be a tus- 
sle in the nominating committee 
over the question of renominating 
five incumbent council members 
who were appointed by the council 
to replace resignees. They include 
Whitner Bissel, considered a lib- 
eral; Vicky Cummings, regarded as 
conservative; Arnold Moss, said to 


(Continued on page 60) 


ANTA Preps ‘Revitalized’ 
Summer Stock, 6 Shows At 
Hartford & Springfield 


Hartford, April 7. 

New Parsons here concludes its 
second legit season tomorrow 
night (Wed.) following the last 
performances of “The Four Post- 
er.” House, under management 
ef Charles Bowden, Phil Langner 
gee Nancy Stern,’ will reopen 
ept. 17. 

However, an announcement 
from Springfield, Mass., says the 
house will be used for six mu- 
sicals during the summer months, 
commencing the latter part 
this month. Current house oper- 
ators disclaim any ties with the 
proposed useage. 

Springfield announcenient, sent 
out by Paul G. Anglim, managing 
director of the Court Square 
Theatre, says the Hartford and 
Springfield houses have been 
booked under a big stage revital- 
ization plan. The series, consist- 
ing of “Annie Get Your Gun,” 
‘Bloomer Girl,” “Carousel,” 
‘Naughty Marietta,” “High But- 
ton Shoes” and “Song of Nor- 
way,” will be produced with 
support and active participation 
of ANTA and the New England 
Theatre Conference. 

Each musical, according to An- 
glim, starting with “Annie,” will 
open Tuesday nights in Spring- 
field and play three nights 
through Thursday. The show will 
then move to Hartford for an 
additional three days beginning 
Friday through Sunday. 

Series is skedded to get away 
April 21 in Springfield. Tenta- 
tive plans call for inclusion of 
Providence, Portland, Worcester, 
New Bedford and Pittsfield, 
Mass., and Bridgeport, Conn. 





Glenn Jordan, director of the 
St. Petersburg, Fla., Operetta, 
will be series director. illiam 


Parsons will be musical director, 
and Anglim will serve as produc- 


a my “Annie” will be 
« e” Ww 


Featured in 

Sandra Deel. She was in road 
company role of Annie Oakley. 
Stephen Douglas will star in 
Carousel,” while Rosemarie 


Brancato will ar in “Naught 
Marietta.” ee — 





Equity Delinquents May 
Be Able to Attend Confabs 


Move to permit members to at- 
tend meetings and speak, even 
though they may be in arrears on 
dues, is underway in Actors Equity. 
Under the proposed setup, delin- 
quent members would not be al- 
lowed to vote, however. 

Idea, presented. by Frank Max- 
well and approved at the union's 
recent quarterly membership 
meeting, requires council endorse- 
ment and, unless some legal for- 
mula were to be worked out to ap- 
ply it informally, would necessi- 
tate a change in the bylaws. How- 
ever, it’s figured an effort will 
probably be made by the Equity 
council to adopt the proposal. 

Suggestion that Equity should 
provide an expense account for its 
p.esident, who is unpaid and has 
to spend a considerable amount in 
connection with his official duties, 
was advanced at the quarterly 
meeting by Alan Hewitt, a former 
council member, Idea has been 
offered various times in recent 
years, but has never been adopted 
by the council. 


‘Angels Needs 506 
To Pay Off Nut 


“My 3 Angels,” comedy which 
opened recently at the Morosco, 
N. Y., needs to earn back about 
$50,000 to pay off, as of last Satur- 
day night (4). The Saint-Subber, 
Rita Allen & Archie Thompson 
production is making around $3,- 
500 operating profit a week at its 
current b.o. pace. 

Play, adapted by Sam and Bella 
Spewack from Albert Husson’s 
Paris original titled “La Cuisine 
des Anges,” involved a production 
cost of $55,859 and had a tryout 
loss of $815. It had an operating 





‘net of $7,500 for its first three 


weeks on Broadway, less $2,686 for 
display advertising in connection 
with the opening. 

Undistributable assets include 
$15,520 in bonds and deposits and 
$2,000 advance royalty to Husson, 
to be applied against future profits. 
As of March 28, there was $5,620 
balance available for cash reserve. 
The production was capitalized at 
$75,000. 

Operating costs of the show éin- 
clude about $4,800 company payroil 
(including an apparent 5% of the 
gross, presumably to Walter 
Slezak, male lead), customary mini- 
mum author royalties of 5-742-10%, 
plus 3% director royalty to Jose 


of | Ferrer and $125 weekly to design- 


ers Boris Aronson and Lucinda Bal- 
lard. In addition, Ferrer got a $5,-" 
000 advance fee and will get 15° 
of the profits. Original author Hus- 
son gets 442% of the profits. 


RUSSO-ELLIS MAPPING. 
WINTER STOCK SETUP 


Producers James Russo: and Mi- 
chael Ellis are looking for a suit- 
alle theatre, preferably in a city 
within reasonable distance from 
New York, to establish a perma- 
nent stock company. They've 
looked at houses in Albany, 
Schenectady, Rochester and Syra- 
cuse, and are also considering 
other towns in New York State, 
Connecticut, Massachusetts and 
New Jérsey. 

Partners figure on the stock 
venture as a winter operation, al- 
ternating with summer seasons at 
the Bucks County Playhouse, New 
Hope, Pa., which they take over 
in June, 1 when Theron Bam- 
berger’s long tenure is scheduled 
to terminate. They plan to use a 
resident troupe for the winter sea- 
son, without visiting stars. They 
estimate that they can open the 
spot for about $15,000. 

Russo and Ellis, who recently 
presented the Bette Davis revue, 
“Two's Company,” previously pro- 
duced “Courtin’ Time” and a re- 
vival of “The Play’s the Thing.” 


Gaston Bell, former Broadway 
leading man, has donated his col- 
lection of theatre grams, some 











going back to 1868, to the N, ¥. 
Public Library. ' 


‘Can-Can’ Overflow? 


Philadelphia, April 7. 

Sudden booking jam here 
next week has legit circles in 
a tizzy. With “Can-Can,” the 
new Cole Porter-Abe Burrows 
musical, doing record-smash- 
ing business in its tryout at 
the Shubert, the town also has 
a tryout of “Pink Elephant” 
at the Forrest :.2 the hokum 
comedy toure. Maid in the 
Ozarks” at the “rlanger. Join- 
ing the list next week are the 
tryouts, “Men of Distinction” 
at the Locust and “Masquer- 
ade” at the Walnut. 

Explaining the unseasonal 
influx, one local manager 
suggested, “The other pro- 
ducers must be trying to cash 
in on the overflow from 
*‘Can-Can.’ ” 


Early Curtain OK 
In Chi Comeback 


Chicago, April 7. 

While New York theatres have 
abandoned the early-evening cur- 
tain, Chicago has been having 
success with the media, “Dial M 
For Murder,” at the Harris, has 
had a 7:30 riser Tuesday nights 
for more than 11 weeks, with the 
house, the majority of the time, 
going clean. Also the plaint zbout 
the cheaper seats going last 








special emphasis made to sell the 
balcony and gallery pews. Tues- 
day, too, is usually a weak night 
here except for the smash hits. 

Now “Male Animal,” in its third 
week at the Blackstone, is insti- 
tuting the early show, but instead 
of Tuesdays is taking over the 
Wednesday night slot. Rest of the 
the regular starting schedule 
throughout the week. 


GOVT. BRUSHES BEEFS, 





q Washington, April 7. 
Use of the. Carter Barron Amhi- 
theatres this summer for profes- 
sional theatrical entertainment was 
okayed last week by Sec. of Interior 
Douglas McKay, thus overriding 
the protesis of residents in the area 

of the 4,000-seat openair theatre. 


McKay awarded use of the am- 
phitheatre to Washington Festival, 
Inc., new corporation headed by 
actress Constance Bennett, who is 
now a D. C. resident. Among 
those in the group are Martha 
Rountree, producer of the “Meet 
the Press” TV show, and Garvin 
Tankersiey, husband of Bazie 
Miller, niece of Col. Robert Mc- 
Cormick, publisher of Chicago 
Tribune and Washington Times 
Herald. + pi 

Syndicate said it planned to of- 
fer 12 pop music productions fea- 
turing Broadway and Hollywood 
productions. However, lateness of 
McKay’s decision will make it dif- 
cult for the producers to line up 
attractions. Bids have been in 
since last December. 


Washington Festival, Inc., will 
pay the Government a*‘rental of 
$50 per day, plus a reentage 
of gross ranging from 1% to 15%, 
and will also foot all expenses for 
operating the amphitheatre. 


Conn. Solons Prep Bill 
_ To Bar Theatre Bans 


Hartford, April 7. 


The Joint Judiciary Committee 
of the Legislature has drafted a 
bill to prohibit theatres, music 
halls or circuses from barring any- 
oné unless that person commits a 
nuisance or breach of peace. The 
bill will be given a public hearing 
April 15. 

Proposed legislation follows the 
barring of T. H. Parker, drama 
critic of the Hartford Courant, by 
the Hartford New Parsons Thea- 
tre. Scribbler was barred for 
his alleged “savage” criticisms 
and columning. In the absence of 
any specific statutory law, common 
law practice of refusing a person 
to one’s home or business was 
utilized. Proposed legislation would 
revoke common law for usage in 
such cases and would require spe- 
cifie complaint for the banning of 
critics or others. . 

As written, the bill would not 








apply to motion picture theatres. 


doesn’t apply here, as there is a| 





Janet Blair Bowing | 
Out of Touring ‘SP’ 


Janet Blair, costar with Webb 
Tilton in the touring company of 
“South Pacific,’ leaves the show 
June 27, Producer-authors Rich- 
ard Rodgers and Oscar Hammer- 
stein 2d have not yet selected a 
sucessor. Rest of the company is | 
expected: to continue with the} 
show. No changes are in the cards 
fi > the Broadway company. 

Miss Blair apparently has no 
other assignment, but is reported- 
ly tired after more than three 
years on the road with “South 
Pacific.” She’s understood plan- 
ning to take a vacation on the 
Coast this summer, meanwhile 
considering future film and legit 
prospects. 








Cleve. as Romeo 


To R.&H. ‘Juliet’ 


Cleveland, April 7. 

Several carloads of “Me and 
| Juliet” scenery and vanguard of 
production technicians rolled into 
town Sunday (5) to begin prep- 
arations for the premiere of the 
‘new Rodgers-Hammerstein tune- 
|show at the Hanna April 20. 

| Over a score of stagehands had 
,to pitch into the work of laying 
| out sets for hanging. Jo Mielziner, 
'scenic designer, is expected here 
| this week to see if certain tech- 








plays, at this time, are retaining | nical problems worked out satis- 


| factorily. 

One of the most complex props 
in the musical about backstage 
life in a Broadway troupe is a 
huge suspended light bridge, on 


OK’S D.C. SILO THEATRE, ‘ricians and ‘stagehands. Glamor. 


ized bridge weighs so much, ac- 
cording to Milton Krantz, the 
Hanna’s manager, that bolts are 
being set into 18 inches of con- 
crete floor to hold the supporting 
beams. 

With George Abbott cracking the 
directorial whip, troupe will check 
\into Cleveland April 15°for four 
days of dress rehearsals under 
Abbott, choreographer Robert Al- 
ton and writers Richard Rodgers 
and Osear Hammerstein 2d. 

Krantz opened the Hanna’s ad- 
vance mail-order sale for the two- 
week run of “Me and Juliet” 
March 29 and, according to reports, 
is nearly sold out already. Deluge 
of mail was comparable to the 
ticket stampede registered here by 
“South Pacific.” 


N. ENGLAND REGIONAL 
THEATRE PLAN TO BOW 


Springfield, Mass., April 7. 

An attempt to establish the first 
regional theatre in New England 
will get underway at the Court 
Square Theatre here Tuesday, 
April 21, with, the opening of 
“Annie Get Your Gun,” one of six 
musicals in the spring music fes- 
tival which kicks off. the project. 
Eventually it is intended to bring 
half a dozen or more cities into the 
plan, with Springfield serving as 
prodaction headquarters for build- 
ing and rehearsing the shows. 

On the success of the initial 
spring musical season also depends 
the fate of the Court Square The- 
atre. The owners of the building 
which houses the theatre, only legit 
outlet in the city,-will tear down 
the building and turn it into a 
parking lot next year, unless the 
theatre can pay its own way. It 
has been losing money steadily for 
the past few years. 


Equity Ups Paul Jones 
To Asst. Exec-Sec Post 


Paul Jones, a member of the 
Actors Equity staff, has been ap- 
pointed an assistant executive sec- 
retary of the union, on recommen- 
dation of executive secretary An- 
gus Duncan, Before going to work 
with Equity in 1950, he was an 
actor, and then with USO Camp 
Shows. 

















exec-sec of the union, with Alfred 


Willard Swire is also an assistant | ing 


Broadway Theatres to Get English 


Translater for Foreign Patrons 


Translating device, for the use of 
patrons unfamiliar with the Eng- 
lish language, will be made avail- 
able soon in most Broadway houses. 
The gimmick, similar to that in use 
at the “United Nations sessions in 
N.Y., will probably be limited to 
translations into French and Ital- 
ian at first, most likely limited to 
only a few seats in each house. 

Setup is being readied by pro- 
ducer-publicist Alexander H. 
Cohen, thrdugh a company he hay 
formed, Theatrical Subsidiaries, 
Ltd. On a‘recent European trip, 
Cohen obtained the U. S. rights for 
the use of the translater in legit 
and film theatres. He also engaged 
representatives for the firm in Lon- 
don and Paris, where he hopes to 
arrange various other subsidiary 
setups. 

The traslater, now available for 
English-speaking-only patrons at 
the French play, “Zoe,” at the 
Comedie Wagram, Paris, involves 
a sound room and wiring system, 
with headphones which can be in- 
stalled in certain seats in the thea- 
tre. An individual merely reads a 
colloquial translation as the play’s 
action proceeds, and the non- 
French-speaking treatregoers can 
thus follow the piay without diffi- 
culty. 

Cohen figures that such a setup 
would bea natural for certain hits 
that presumably draw non-English- 
speaking patronage, either resident 
aliens or visiting foreigners. He 
also thinks the idea might be 
equally adaptable for U. S. audi- 
ences at foreign-language films. | 

Another prospect, the producer- 
publicist feels, is that such a setup 
would increase attendance for for- 
eign ‘troupes playing Broadway, 
such as the Barrault-Renaud and 
the Paxinou-Minotis companies last 
fall, and might thus enable more 
such outfits to visit the U. S. Cost 
of installing and operating the 
translater would be relatively mod- 
est, Cohen believes. 

Translater device itself is pat- 
ented, and the world rights to its 
use in theatres and places of 
amusement are held by Maxine 
Fabert, owner-manager * of the 
Comedie Wagram. Cohen has sub- 
leased the theatre rights in the 
western hemisphere. 


‘Road’ May Make Career 
Of Vancouver Court Runs; 
Gov't Appeals Court Nix 


Vancouver, April 7. 

Local production of “Tobacco 
Road” may make some sort of rec- 
ord here, by playing courtrooms 
imstead of a theatre, and .with 
judges for the audience. 

“Road” loomed asa definite long- 
run courtroom possibility with the 
announcement iast week (1) that 
the Attorney General of British 
Columbia is appealing the success- 
ful appeal of the Everyman Reper- 
tory Co, : 

Police Court conviction of Rep- 
ertory’s seven-member cast for 
putting on an indecent show was .- 
quashed two weeks ago in County 
Court by Judge J. A. McGeer, on 
the grounds that defense witresses 
outnumbered Crown witnesses five 
to one. The Attorney General’s 
appeal charges that the judge made 
his decision on the wrong basis. 

City Prosecutor Gordon Scott, 
acting for the A-G, says there is 
no connection between the Crown's 
appeal and the theatre company’s 
decision to restage the play start- 
ing April 11, 

He said the appeal is taken mere- 
ly so that police officers will have 
some precedent to govern future 
raids on alleged indecent shows. 
At present “Tobacco Road” is le- 
gal, and can run without fear of 
prosecution, 

_. Meanwhile, cast members said 
they are only restaging the drama 
to make money. Otherwise the 
theatre will close for lack of funds. 


Lawrence & Lee’s Musicals 


Robert Lee (Lawrence &) is in 
New York to confer with on the 
team’s newly completed musical 
for Broadway. Writer is accom- 
panied by his wife, Janet Waldo, 
radio’s Corliss Archer. 

He will also confer with Walter 
Craig of Benton & Bowles regard- 
the Lawrence & Lee original 
musical for the summer “Railroad 
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Equity Talks Seek Greater Scope > 
For American Actors in Britain 


Negotiations betweem Bri ( 
American Equity to secure- 
agreement on the alien question in 
both countries move into the third 
week, with several outstanding 
points of difference yet to rec- 
onciled. During the break in the 
confabs last weekend, owing to the 
Easter vacation, cabled exchanges 
were taking place between London 
and New York for guidance on 
alternatives suggested by the Brit-| 
ish union to the Amefican pro- 
posals. | 

Strict secrecy continues on both | 
sides, but it’s now understood that | 
one of the basic suggestions sub-| 
mitted by Alfred Harding, who is | 
negotiator for American Equity, is | 
that there shouTi be much greater | 
scope for U. S. performers working | 
in Britain. On this, and on other 
fSsues, there is believed to be a 
division of opinion on the British 
side, and the varying viewpoints of 
the Equity executive have also to | 
be reconciled. 

One suggestion advocated by the | 
British organization has been nixed | 
on the American side. This was a | 
proposal that the two unions should | 
recognize each other’s cards and 
do away with the present high toll 
charged British artists who work in 
American theatres. It is thought 
in London that the payments of 
five percent of earned salaries 
made by British artists to U. S. 
Equity help to keep that union’s 
accounts in the black. 

There is a'so, apparently, a re- 
luctance on the part of the U. S. 
union to drop its present proviso, 
which demands a gap of six months 
in between engagements for alien 
performers. There is a strong feel- 
ing locally that if this rule is pro- 
longed, it may become necessary 
to introduce a similar condition in 
Britain. 

In one tangible respect, however, 
the British union is displaying a 
cooperative approach in the cur- 
rent negotiations. It is paying one- 
half of the expenses incurred by 
the U. S. union in sending Harding 
to London as its emissary. 

Since British Equity’s jurisdic- 
tion covers films, radio and tele- 
vision as weil as legit, prospects 
of and change in its rules covering 
the entry of U. S. players there 
concerns not only Broadway, but 
also Hollywood and to a minor ex- 
tent the radio and TV industries. 


LURYE TIES UP WITH AGA 
FOR DULUTH STRAWHAT 


day Lurye, Duluth concert im- 
presario, who plans his first season 
as a strawhat producer this sum- 
mer, has been in N. Y. for a week 
lining up legit connections for his 
Washington Playhouse, in Duluth. 
Before leaving for home yesterday 
(Tues.), Lurye signed with Irving 
Strouse’s Arena Guild of America 
to rep him on castings and book- 
ings. . 

Lurye will offer a nine-week sea- 
son, opening June 30, with an all- 
Equity. setup, of a resident stock 
. Zroup with guest stars. Sam Wren 
will direct. While in N. Y. Lurve 
also signed the Charles Wagner 
“Il Trovatore” opera troupe and 
the Boston Pops Orchestra for his 
next season's concert sked. 


¥ Lofidon, April 7. + 
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est) Wilder Given Credit 











Winnipeg Ballet Visit 
Duluth, April 7. 

The Royal Winnipeg Bailet will 
make its first visit to Minnesota’ 
this month, to appear in three 
cities under sponsorship of Jay 
Lurye, Duluth impresario. Troupe 
will appear in Duluth, April 21; 
Hibbing, April 22, and Virginia, 
April 23. 

.. To further hypo interest in bal- 
let hereabouts, Lurye has arranged 
with the boards of education of the 
three cities for use of a school au- 
ditorium the afternoons of the con-, 
certs, for free ballet matinees for 
school children. Musicians union is 
going along with the stunt, being 
paid out of its Recording Fund. 
Lurye is standing whatever other 
expenses are involved. 


Shows in Rehearsal 


Keys: C (Comedy), D (Dr a 
CD (Comedy-Drama), R (Revue). 
MC (Musical Comedy), MD (Mu- 
sical Drama),'O (Opera). 

Me and Juliet (MC) — Richard 
Rodgers, Oscar Hammerstein 2d, 








prods.; George Abbott, dir, 





® ¢ bd ? 
For Saving ‘Regina’ Sets 
New York. 
Editor, VARIETY: 

There is a fact about the “Re- 
gina” production, which. was re- 
vived last week at N. Y.’s City 
Center, that I’d like very much to 
be known. 

It is true that I always believed 
that one day “Regina” would be 
accepted and praised and that I 
wanted to save the sets, costumes, 
furniture and props for this time. 
But it woula@ have been impossible 
to pay storage on them these past 
years. 

My associate in the production, 
Clinton Wilder, has a house in 
Pondridge, Conn., with a horse 
barn and guest cottage, and it was 
there that they were affectionately 
and freely stashed away sans horses 
or guests against the eventful day. 

; Cheryl Crawford. 





B’way ‘Regina’ Finds Niche 
In Opera Fold With Sock 
Premiere at City Center 


Mare Blitzstein’s music-drama, 
“Regina,” which had a run,of 56 
performances on Broadway in 1949, 
found its proper niche last week, 
when the N. Y. City Opera Co, put 
the work -into its repertory with 
an exciting premiere at City Cen- 
ter, N. Y., Thursday night (2). 

Based on Lillian Hellman’s 
drama of a rapacious southern mid- 
dle-class family, “Little Foxes,” 
with Blitzstein doing libretto as 
well as score, the work stands up 
strongly after its four-year lapse 
(it also had a concert version run- 
through at the Y. M. H. A., N. Y., 
last June). Opus has bite, drive, 
drama and ear-appeal. If not 
wholly a successful opera, it’s a 
thrilling, provocative experience, 
and a distinguished addition to 
the Center’s repertoire. 

Now divided into three acts in- 
stead of two, and the gainer there- 
by, the work doesn’t pick up mo- 
mentum until midway in the first 
stanza. Thereafter it moves smooth- 
ly, swiftly and powerfully to its 
conclusion. First act is somewhat 
slow and halting—whether in the 
writing, or staging, is difficult 
to judge—although the power is 
there. Away from invidious Broad- 
way comparisons with the original 
legiter, opera can be judged on its 
own, emerging as a fine music- 
drama, the music in many ways en- 
hancing the story. Three music 
items cut from the Broadway ver- 
sion—a blues, waltz and character 
sketch—help the opera. 

As before, the music highlights 
were Regina’s “If You Want,” Bir- 
die’s “Music, Music,” Alexandra’s 
“What Will It Be’ and the idyllic 
third-act “Rain” quartet. The 
chorus’ denunciation of the Hub- 
bard family was also standout. 


Dramatically, the second and third-: 


act curtains, with the gay dancing 
chorus in the second-act “Galop” a 
vivid contrast to the quarreling 
Horace and Regina, and the third- 
act farewell between mother and 
daughter, were tops. 

Overall good staging by Robert 
Lewis (who did the Broadway rig- 
inal), exceptionally fine handling of 
the orch by conductor Julius Ru- 
del, but especially the fine casting, 
helped make “‘Regina” the success 
it was Thursday night. Cast com- 
prised an attractive group of art- 
ists who are first-rate actors as 
well as singers. Brenda Lewis, who 
sang the Birdie role on Broad- 
way, portrayed Regina here, in a 
bitterly vivid dramatic characteri- 
zation and sterling vocal contribu- 
tion that were simply sensational. 

Priscilla Gillette successfully re- 
peated her lyric role of daughter 
Alexandra, and other high-grade 
Broadway .reprises were William 
Wilderman’s Horace (Regina’s hus- 
band) and William Dillard’s Jazz. 
Elien Faull made a properly pa- 
thetic Birdie; Leon Lishner. Emile 
Renan and Michael Pollock were 
quite good as the two Hubbard 
brothers and son, respectively, and 
Lucretia West made an appealing 
figure as Addie the cook. 

Sets and costumes were from 
the Broadway original, rented from 
Cheryl Crawford. Bron, 








Legit Bits 


Shirley Booth, William Inge, 
Arthur Laurents, Walter Fried, 
Audrey Wood and film executive 
Joseph Hazen will be guests next 
Monday (13) at the monthly lunch- 
eon of the cg Desk, New bom 
legit reporters’ group ... Tom 
Seciea he collaborated with 
Mildred Freed on the adaptation of 
“Hamlet” to be played April 26 by 
Maurice Evans on NBC-TV, takes a 
leave of absence as assistant stage 
manager of the touring “Male Ani- 
mal” to play a bit part on the tele- 
cast . . . Chris Anderson, who has 
several projects for Broadway pro- 
duction next season, will operate 
a strawhat this summer at Newton, 
N. J 





Arnold and Mrs. Gurtler, who 
operate Elitech’s Gardens, Denver, 
are in New York to cast the resi- 
dent company for this summer. 
George Somnes, their director, is 
due.in tomorrow (Thurs)... Charles 
O. Carey will open his Surry (Me.) 
Playhouse June 23. with “Male 
Animal” and his Bar Harbor (Me.) 
Playhouse a week later with “Af- 
fairs of State” ... William J. Cor- 
nell, pressagent for the Shubert, 
Detroit, will return this summer 
for a similar stint at the Cape Play- 
house, Dennis, Mass. 


Maureen Stapleton takes over 
the femme lead next Monday night 
(13) in “The Crucible,” subbing for 
Beatrice Straight, who is taking an 
cight-week leave to have a baby 
. .Theatre terms for “Porgy and 
Bess,” at the Ziegfeld, N.Y., call 
for the show to get. 65% of the 
gross to $20,000 and 70% of the 
balance. That amounts to $1,000 
a week over the orthodex 70-75 
sharing terms, but is more than 
covered by the fact that the show, 
as a non-profit cperation, retains 
the 20% admissions tax, which 
came to $8,623 last week. 

When “Pal Joey” closes April 18 
at the Broadhurst, N.Y., to go on 
tour, it will have played 431 per- 
formances, believed to be the long- 
est run of any revival in Broadway 
history...Jerry O'Connell, recent- 
ly company manager with Shepard 
Traube’s touring edition of “Bell, 
Book and Candle,” has been en- 
gaged to do general exploitation 
on “Time Out for Ginger’... 
Maude Franchot has decided to 
operate her Niagara Falls Summer 
Theatre again this season, this 
time on a limited parnership basis, 
and will reopen June 22...Album 
edition of “John Brown's Body,” 
with original stars Tyrone Power, 
Judith Anderson and Raymond 
Massey, was recorded Monday (6) 
by Columbia. 

Harriet Kaplan, who was an as- 
sociate of the late pfoduter Irving 
L. Jacobs and was previously with 
Music Corp. of America legit de- 
partment, Metro play department 
and an assistant to producers Paula 
Stone and Mike .Sloane, has joined 
the new Robert Lantz agency as a 
writer contact ..Charles Laughton 
will give his evening of readings 
May 14-15 at Town Hall, N.Y.... 
Reginald Denenholz is advance 
man for “Evening with Will Shake- 
speare”...The British production 
of “Seven Year Itch,” with Brian 
Reece and Rosemary Harris as 
leads, is now due to open May 13 
at the Aldwych, London. 

Scenarist-playwright John Rodell 
has written a comedy-drama, “The 
Brothets,” understood to be semi- 
autobiographical. The author’s 
brother is a law professor at Yale. 
Theatre Guild is reportedly inter- 
ested in the script, which is han- 
dled by Puillis Anderson, of Music 
Corp. of America. 

Bert McCord, drama reporter of 
the N. Y. Herald Tribune, will be 
married June 14 to legit-TV ac- 
tress Patricia John Canty .. . Set- 
tlement for $35,000 has been made 
of a damage suit against singer- 
actress Carol Bruce, arising from 
an auto crash last summer in 
Mantzville, Pa., in which a truck 
driver was killed . ». Adding to his 
already crowded schedule for next 
season, Jose Ferrer® has acquired 
the Paris success, “L’Heure Eblou- 
ar erg ao — Hour”), 
which he plans to adapt, produce 
and direct. Fy ene 

Additional money to cover the 
tryout losses of “Horses in Mid- 
stream” was supplied by co-gener- 
al partners Donald Oenslager, Ced- 
ric Hardwicke and Andrew Rosen- 
thal, not by author Rosenthal alone, 
as reported last week ... “The 
World of Sholom Aleichem,” dram- 
atized by Arnold Perl from short 
wegen Aleichem and I. L. Per- 
etz, w presented by Perl and 
Howard Da Silva for three weeks 
in May at the Barbizon Plaza Thea- 
tre, N. Y. 

Pressagent Philip Bloom broke a 
rib last Thursday at the Met Opera 
House, tripping over a step in the 
darkened auditorium while attend- 
ing a Met audition of N. Y. City 
Opera Co. soprano Jean Fenn. 








PICNIC 
(As of Feb,.28, '53 
Original capital cheashaveebheseteciere Creeper eee ee nesses $19,000 
Overcall received ee eeeereresce Cee HOHE ORO HEHE Ee Hee ee 10,600 
Additional overcall receivable......seeseeseseeceseseeses 4,400 
Prodsetion OGG: :'%sds aas'n goes sdisecevcvcketiseteeeccce 06,088 
Tryout loss ee ee ee ee eee eee weees eeeereee 24,939 


Total gross for first week and half on Broadway..... seese 38,609 
Operating profit for first week and half on Broadway...... 1,355 
Unrecouped cost to date............... Ree eh ct 6 foo - 90,273 

(Note: The Theatre Guild-Joshua Logan production, which 
opened Feb. 19, 53 at the Music Box, N. Y., had a gro-s of $24,. 
979 and an operating profit of $4,177 for its first full vw: *-.) 


TOP BANANA 
(As of Feb. 14, ’53) 





Original capital, including 20° overcall................ $210,000 
rr SE. . ott heb bsg cht aeeh cues? ciate ss cau 194,814 
WE ROO, fark ae bt Ree are ek.cid bee base pinta saan Eerele’ wed 10,189 
Total ‘avons fot. lest Toul weeks... 50%". cos cae ee eH 109,790 
Operating loss for last four weeks...........cceesvees 10,967 
Less reduction in royalties and tax adjustment.......... 8,788 
Unrecouped production cost to date.......... ccc eee eee 52,375 
De OO CO occa kcchasatshesetoveseenetoawrm 27,630 
POE Uh, ENED: on cccccnead cet cece tenpet cebetace ts 148,750 
ELT 54.5 SE Side Led Gh ks baer bot ees pS 48 eo 0 86 hoe he ak 18,755 
DE Se I, ct ct seca Cre ches oso a anne eo ees 11,988 


(Note: The Paula Stone-Mike Sloane production opened Nov. 1, 
51, at the Winter Garden, N. Y., and earned back all but $33,042 
of its cost during its 356-performance Broadway run. It has been 
on tour since last fall.) 





SEVEN YEAR ITCH 
(As of March 28, ’53) 


CPItION  TRMOCLINOES 2. auc) vip9 Nab hs oer CARY Te es A Ewe es $60,000 
RG Nt oe an ORS ce eG Re GERGS CCRC ORES S 42 443 
vio, Se oe wor ert eeerer ere eEPeP ee) SeePaE SY Pe eer EST 7,408 
ESVOGR FOE UOEE SOUP WODES. accede cccendeesctsOesdbvctste 98,693 
PONG TOR Tet SOUP WEES... 5 oa cle soos tele CRcyh aS WA eS 34,994 


SOE UNTIS | SO- OS cs . 0:5 6.0 g0-e'.6o 6 RdTARE Cs a Vabss hebhe eel 60,703 


EE eg > Re a a be wate ay Se et wae 12,514 
eh, CUOR Wit ar ore aks coe Fe pieaeceeboss Chabe se 10,000 
LORE ice PUN BERTONE, OS isc Cees ease cedeeeeeess 12,000 
Toser: Giscramueees DONC 10 GRE in. Mectcasctsteabecctds 36,000 
Balance available for distribution ...................... 2,189 


(Note: The Courtney Burr-Elliott Nugent production opened 
Nov. 20, °52, at the Fulton, N. Y., where it continues at standee 
attendance. The film rights have been sold to independent pro- 
ducer Charles K. Feldman for $255,000, but receipts from this 
deal are not included in the above tabulation.) 


Inside Stuff—Lesit 


Backers of “Hazel Flagg,” Jule Styne (in association with Anthony 
B. Farrell) production currently atthe Mark Hellinger, N. Y., in- 
clude Farrell, $30,000; theatre owner-investor Howard S. Cullman, 
$8,000; theatre cwner-producer Billy Rose, $8,000; actress Helen 
Menken, $4,000; former producer Alfred Bloomingdale, $4,000; thea- 
trical accountant Jack S. Seidman, $4,000; producer-composer Richard 
Rodgers, $4,000; producer Mary K. Frank, $1,000; theatrical insurance 
agent David Davidson, $1,000; “Pal Joey” stage manager John C. 
Kuehn, $500; music copyist Mathilde Pincus, $500; producer Elaine 
Perry, $1,000; Carl Fisher, company manager (in partnership with 
stage manager Robert Griffitif), $1,000; theatre party agent Ivy Larric, 
$2,000; United Paramount Theatres prexy Leonard H. Goldenson, $2,- 
000; ad agency head Milton Blackstone, $2,000; theatrical attorney 
Martin H. Leonard, $2,000; Actors Fund president Walter Vincent, 
$2,000; ex-disk jockey-columnist Shirley Eder Slotkin, $500; Mrs. Law- 
rence Weiner, wife of the ad agency head, $1,000; souvenir program 
agent Kal Efron, $2,400; RCA Victor veepee Manie Sacks, personal 
investment, $1,800. The production was capitalized at $200,000 with 
provision for 20° overcall. 











Phony requests for passes to Broadway shows, always a minor 
headache to pressagents and managers, has developed inte epidemic 
proportions recently. Practically every management of an under- 
capacity production has spotted and turned down bids recently from 
imposters. It’s figured a certain number of other such crash attempts 
have probably succeeded. ; 

For the most part, requests of this kind are made by phone, with 
the caller usually impersonating an out-of-town theatre manager rather 


than a New York manager, p.a. or newspaper man. Included in such 


tries in the last week or two have been phonies identifying themselves 
as Eddie Plohn, of the National, Washington; Saul Kaplan, of the 
Colonial, Boston, a self-styled manager of the Hollywood Bowl and 
a man who mumbled the name and identified himself as representing 
The Playbill. In each of the above instances the manager receiving 
the call became suspicious, asked questions and then agreed to leave 
the passes. In every instance the theatre staff was warned to be on 
the lookout, but the Annie Oakleys in question were not called for. 





Amusing pseudo-frank publicity stunt was used last week by press- 
agent Sam Friedman to get a come-on picture spread in the Wash- 
ington Daily News for the forthcoming engagement of “Pal Joey” 
in the Capital. Over a picture of several skimpily-clad chorus gals 
doing a high-kick routine in the show there was a caption, “Would 
you like one of these in your home?” Story below opened, “Does 
anyone have a home for a poor, homeless chorus girl? This may sound 
like a publicity stunt; and it is, but apparently there’s some truth 
to it.” Yarn then explained how the local shortage of hotel rooms 
in Washington has made it impossible for Friedman to reserve ac- 
comodations for the girls. The yarn concluded, “Anyone who wants 
to be a, ah, good Samaritan could call the Shubert Theatre. The 
line, however, is likely to be busy.” 





Backers of “My 3 Angels,” Saint-Subber, Rita Allen and Archie 
Thompson production currently at the Morosco, N. Y., include Miss 
Allen, $37,500; Jose Ferrer, show’s director, $4,500; Edwin M. Reis- 
kind, Ferrer’s attorney, $5,200; theatre owner-investor Howard S. 
Cullman, $3,000; thBatre exec Louis A. Lotito, $1,500; Metro piay 
editor Sidney Phillips, $1,500; producer Tad Adoue, $750; former 
producer Raymond M. Curtis, $750; producer Elaine Perry, $375; 
Selma Tamber, Subber’s production assistant, $375. The production 
was capitalized at $75,000 without provision for overcall. Unusual 
angle of the partnership agreement is that Ferrer gets 15% of the 
profits and Albert Husson, author of the original French version, 
gets 444% before the producers and backers participate. 


Amount of drinking purportedly done in “The Fifth Season,” cur- 
rently at the Cort Theatre, N: Y., has resulted in a publicity tiein 
between the comedy and Schenley Distillers. Approximately a dozen 
bottles of the whiskey outfit’s various products are displayed in the 
show’s three big drinking scenes. Schenley, in return, is publicizing 
the production via spotting of a placard, showcasing six stills from 





‘the presentation, in the windows of about 50 Gotham bars. 
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Holy Week, Rain Take Chi BO. Toll 
Madam’ $29,100, ‘Murder’ $11,530 


Chicago, April 7. +- 





he expected Lenten lulls, aid- 
of rain, didn’t. help business 
here. However, all the plays are 
riding out the final Lenten riod 
on the profit side. Affairs of 
State” opened Wednesday (1) at 
the Selwyn and the _ first-night 
crities, Who paid for their seats, 
although denying any rancor, gave 
the comedy a thumbsdown treat- 
ment. 

“Mrs. MeThing” settled down for 
a run at the Erlanger Monday (7) 





and Jose Greco came in the next 
day for a week at the Opera House. 
" Estimates for Last Week 
Affairs of State, Selwyn (Ist wk) 
($4.40; 1,000). Started Wednesday 
(1) and first six performances hit a 
light $5,200. 
Call Me Madam, Shubert (11th | 
wk) ($5; 2,100) (Stritch-Smith). Not | 
too bad with $29,100. 
Dial M For Murder, Harris 
(ith wk) ($4.40; 1,000) (Richard 
Greene). Above the break-even 
mark with $11,530. 
Male Animal, Blackstone (2d 
wk) ($4.20; 1,535). Seems well- 
nourished with $13,400. 


‘BANANA’ LIGHT $26,500 
IN FIRST MPLS.. WEEK 


Minneapolis, April 7. 

With the town fairly deluged 
with a wide assortment of attrac- 
tions during Holy Week, of all 
times, there apparently weren't 
sufficient entertainment dollars to 
go around satisfactorily in a num- 
ber of instances. One of the suffer- 
ers was “Top Banana.” Although 
its star, Phil Silvers, and the show 
itself excited raves, it finished its 
first of two weeks at the 1,859-seat 
Lyceum at $4.80 top with a rela- 
tively light $26,500 for six nights 
and two matinees. Opposition in- 
cluded the Shipstad-Johnson “Ice 
Follies,” Sportsmen’s Show, Ballet 
Theatre and the championship 
Minneapolis Lakers basketball 
team’s playoff semi-finals and 
finals. First two named attractions 
are drawing especially well. 

“Top Banana” is continuing for 
seven more nights and a matinee. 
It’s the first time a musical has 





been spotted here for a fortnight | 1 


and while this is an exclusive Twin 
Cities engagement, St. Paul having 
been passed up, indications are 
that the stay is too lengthy for this 
town. 


Corneli $23,400, Frisco; 
‘Straw Hatters Wind Up 


San Francisco, April 7. 

Emlyn Williams opened his 
Charles Dickens for one stanza, at 
$3.60 top, last night (6) at the 
1-775-seat Curran. Henry~ Fonda 
opens tonight (7) in “Point of No 
Return” at the 1.550-seat Geary, 
with house scaled to $4.80. Alca- 
tar relights April 14 with “Gigi.” 

The Straw Hat Revuers 'com- 
pleted the ninth and final week of 
“One Moment Please!” at the Mar- 
rines Memorial Theatre, Saturday 
(4), heading for a tour of nine 
Coast and valley one and two- 
night stands. Group drew a nice 
$30,000 for nine frames, a better- 
than-cost figure. With promotion 
and booking head Carole Levene 
heading east to set the Straw Hat- 
ters on a summer east coast stock 
circuit, it will be the first time in 
seven years that the Straw Hatters 
Will not play a summer season at 
the Town Hall in Lafayette, in the 
East Bay. 

Estimates for Last Week 

Constant Wife, Curran (3d wk) 
(C-$4.20; 1,775) (Katharine Cor- 
nell, Robert Flemyng, John 
Emery). A nice $23,400 (previous 
week, a strong $28,000). 

Ore Moment Please!, Marines 
Memorial Theatre (9th wk) (R- 
$3.00; 640) five performances up to 
$3 any $3,200 (previous week, 


ee ° 
Skinner 7G, Pitt 

Pi April 7. 
Holy Week was much for 
Cornelia Otis Skinner té buck and 
despite fine notices and excellent 
word-of-mouth, “Paris ’90” had to 
be content with just under $7,000 
at the Nixon. t that, however, 
the one-woman show topped the 
‘wo previous attractions here, Con- 
siance Bennett's .“I Found ril” 
anl Samia Gamal’s “White Cargo.” 
...’ixon has Margaret Sullavan in 
~eep Blue Sea” currently, then 
&ts “Stalag 17” Monday (13) for 








ll 





two weeks and may wind up with 
a return of “Maid in the Ozarks” 
for a fortnight.’ * ~ : 


Current Road Shows 


(April 6-18) 

Affairs of State (Otto Kruger, 
Haila Stoddard, Irene Hervey, Don- 
old Woods)—Selwyn, Chi (6-18). 
ate Me Madam—Shubert, Chi 

Can-Can—Shubert, Philly (6-18). 

Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Mayfair, Portland (8-13); Metro- 
politan, Seattle (15-20). 

Deep Blue Sea (Margaret Sulla- 
van)—Nixon, Pitt. (6-11); Cass, De- 
troit (13-18). > 

Dial M for Murder (Richard 
Greene)—Harris, Chi (6-18). 

_ Dickens Readings (Emelyn Wil- 
liams)—Curran, S.F. (6-11); Great 
Northern, Chi (13-18). 


Evening with Shakespeare (Mar- 
garet Webster, Eva LeGallienne, 
Faye Emerson, Basil Rathbone, 
John Lund, Viyeca_ Lindfors)— 
Colonial, Boston (6-11); Court 
Square, Springfield, Mass, (13); 
Klein Aud., Bridgeport (14); Pick- 
wick, Greenwich, Conn. (15); Atad. 
of Music, Brooklyn (16); Shubert, 
New Haven (17-18). 

Fourposter (Jessica Tandy, Hume 
Cronyn)—Parsons, Hartford (6-8); 
Shubert, New Haven (9-11): Aud., 
Rochester (13-15); Erlanger, Buf- 
falo (16-8). - 

Gigi (Audrey Hepburn)—Metro- 
politan, Seattle (6-11); Alcazar, S.F. 
(13-18). 

Good Nite, Ladies—Erlanger, 
Buffalo (6-11); Shea’s, Bradford, Pa. 
(13); Shea’s, Jamestown, N.Y. (14 
15); Erie, Schenectady (16-18). 

Guys and Dolls—Music Hall, K:C. 
(6-8); Forum, Wichita (9-12); Mu- 
nicipal, Oklahoma City (14-18). 

I Am a Camera (Julie Harris)— 
Wilbur, Boston (6-18). 

Maid in the Ozarks—Erlanger, 
Philly (6-18). 

Male Animal (Buddy Ebsen, Mar- 
tha Scott, Charles Lang)—Black- 
stone, Chi (6-18), « 

Masquerade — Court Square, 
Springfield, Mass. (9-11); Walnut, 
Philly (13-18). 

Men of Distinetion — Locust, 
Philly (9-18). 

Mrs. McThing (Helen Hayes)— 
Erlanger, Chi (6-18). 

Mew Faces—Shubert, Boston (6- 


8). 
‘eaereeresra re Wash. (6- 


Paris 90 (Cornelia Otis Skinner) 
—Shubert, Wash. (6-11). 

Pink Elephant—Forrest, Philly 
(6-11). 

Point ef No Return (Henry Fon- 
da)—Geary, S.F. (6-18). 

School for Brides—Shubert, De- 
troit (6-18). 

South Pacific (Janet Blair, Webb 
Tilton)\—Taft Aud., Cincy (6-11); 
Indiana U,, -Bloomington (13-15); 
Purdue U., Lafayette, Ind. (16-18). 

Stalag 17—Playhouse, Wilming- 
ton. (6-11); Nixon, Pitt. (13-18), 

Tobacco Road—Davidson, Mil- 
waukee (6-11). 

Top Banana (Phil Silvers)—Ly- 
ceum, Minneapolis (6-11); Para- 
mount, Omaha (13-15); KRNT The- 
atre, Des Moines (16-18). 
sa Cargo—Majestic, Boston 
( \y 


‘PACIFIC’ SETS L’VILLE 
MARK WITH $54,167 


Louisville, April 7. 

“South Pacific,” with Janet Blair 
and Webb Tilton costarred, broke 
house records at the Memorial Aud. 
last week, pulling a tremendous 
$54,167, at $4 top. Mark was set 
for six night shows and two mati- 
eee, ae a number of chairs add- 
ed to accommodate late patrons. 

Suceess of the full-week engage- 
ment of “South Pacific” was the 
subject of a Louisville Times edi- 
torial, which stated that despite 
Holy Week, and town’s traditional 
coolness toward touring stage 
shows, “Pacific” packed them in. 
According to Maurice Settle, Aud. 
manager, last show solid out in 
Louisville for an entire week was 
“Oklahoma,” also a Rodgers-Ham- 
merstein team’ effort. 


Ballet Theatre $37,700 
For Five in Split Week 


Ballet Theatre pulled in a eek 
$37,700 for five performances a 
split stanza last week. Troupe rack- 
ed up $25,700 for three perform- 
ances in Chicago Sunday and Mon- 
day (29-30). In two performances in 
Minneapolis (31-1), the company 
an bed against Bong ong with an 
estimated $12, take. 

Troupe continues split stands 
this week. ; na 











‘Dolls’ Neat $42,300 In 
4th St. Louis Stanza 


m » St. Louis, April 7. 

Guys and Dolls” wound up its 
fourth and final frame at the 
American Theatre with an esti- 
mated $42,300, to bring the total 
for the stand to $162,300. House 
is dark until Sunday (12), when 
Myron Cohen heads the cast in 
Farfel Follies” that tees off a 
week’s frame with a $4.25 top. 

Dark during Holy Week, the Em- 
press relights tonight (Tues.) with 
a one-week frame of “Come Back, 
Little Sheba,” with Joan Blondell 
as the visiting lead. 


‘Can-Can’$50250, 
itl 146, Philly 


Philadelphia, April 7. 

“Can-Can,” with most phenom- 
enal advance ever racked up here, 
broke the house record at the Shu- 
bert for the second straight week. 
Musical hurt “Country Girl” at 
the Locust, although the drama got 
a fair enough draw for Holy Week. 
“Maid in the Ozarks,” back on 
twofer policy, suffered most from 


combination Passover and week- 
before-Easter slough. 


Stage season perked up with two 
new entrants this week. “The Pink 
Elephant,” with Steve Allen in 
lead, opens tonight (7) at the For- 
rest, “Men of Distinction,” another 
new comedy with Hollywood's Rob- 
ert Preston in starring spot, is 
slated for the Locust Thursday 
night (9), 

Estimates for Last Week 


Ah, Wilderness, Academy Foyer 
(350; $3.25). Circle in Square group 
to call it a season Saturday night 
(11). Poor $1,700. 

Maid in Ozarks, Erlanger (ist 
wk) (1,880; $3.90). Heavy adver- 
tising budget, and town plastered 
with twofers, failed to overcome 
Holy Week. Slow $5,500. 


The Country Girl, Locust (2d 
wk) (1,580; $4.55) (Nancy Kelly, 
Sidney Blackmer, Dane Clark). 
Clifford Odets drama just about 
equalled first week’s draw with 
so-so $14,000. 

Can-Can, Shubert (2d wk) (1,870; 
$6.50) (Lilo, Peter Cookson). Cole 
Porter-Abe Burrows collaboration 
scoring phenomenal boxoffice suc- 
cess, despite mixed reception. 
Smash $50,250 for second stanza. 


‘OKLA, SOCK $29,600; 
‘PINK’ POOR $6,400, D.C. 


Washington, April 7. 

“Oklahoma,” still riding high 
after 10 years, grossed a fat $29,- 
600 for the second week of its 
four-week booking at the National 
Theatre, bettering the first stanza 
take by about $200. Business con- 
tinues strong for the third week. 
In order to promote the show. Ed 
Plohn, theatre manager, advertised 
that the. boxoftice would be opencd 
last Sunday to sell ducats. Sur- 
prisingly, the stunt sold $1,000 
worth of pasteboards between 
noon and 9 p.m. 

The Shubert Theatre hit another 
blooper in the single week run of 
“ Elephant,” which hopes to 
make the grade in New York. The 
play, panned by locab critics. drew 
only $6,400 through the wickets, 


‘McThing’ Breaks Detroit 
House Record With 276 


Detroit, April 7. 

Helen Hayes in “Mrs. McThing” 
broke the house record at the Cass 
for Holy Week by grossing $27,- 
000. Current attraction is Yictor 
Borge, in for a’ week. 

The Shubert turned on the lights 
again with “School for Brides” in 
for two weeks. 


Emlyn Williams $6,400; 

Schwartz $1,400 in 3, L.A. 

Los Angeles, April 7. 

Only one house is alight this 
week, Civic Playhouse, where 
Maurice Schwartz is presen his 
second offering, “Hard To a 
Jew.” Holy Week and Passover 
cut into last week’s take. 

Estimates for Last Weck 
Williams, Biltmore (ist 
wk) ($3.60; 1,636). Way below 
hopes, with only $6,400 for the one- 
week stand. — 

Hard To Be a Jew, Civic Play- 
house (Ist wk) ($3; 376). Off to a 
good start with near capacity $1,- 
400 for the first ‘three nights. 
(Opened Thurs.). 














Business was spotty, but gener- 


than the preceding stanza. That 
was an unexpected variation on 
the traditional Holy Week slump 
and was especially surprising, as 
Passover coincided this year and 
was figured to hold attendance to 
a minimum the first two days of 
the week. 

Receipts followed the _ antici- 
pated downbeat trend early in the 
week, but began perking at the 
midweek matinees, reached bullish 
proportions on the traditionally 
dire Good Friday (3) performances 
and repeated at both shows Satur- 
day (4). The delayed spurt took 
most shows comfortably over the 
previous week, but a few entries 
took sharp dips. : 

Last week’s’ only opening, 
“Horses in Midstream,” was also 
the only closing. Other sched- 
uled shutterings include “John 
Brown’s Body,” due to exit Satur- 
day (11); “Pal Joey,” leaving for 
tour April 18; “South Pacific,” go- 
ing’on the road May 23 but return- 
ing in four weeks, and “Guys and 
Dolls,” departing for the road 
June 27, but returning in six 
weeks. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: 1.¢., 
exclusive of tax. 

Camino Real, National (3d wk) 
(D-$4.80-$6; 1,172; $30,000). Almost 
$19,000 on Theatre Guild sub- 
scription (previous week, $17,800). 

Children’s Hour, Coronet (16th 
wk) (D-$4.80; 1,027; $28,378). 
Nearly $15,100 on twofers (previous 
week, $15,000). 

Crucibie, Beck (1lth wk) (D-$6- 
$4.80; 1,214; $31,000). Over $22,300 
(previous week, $21,800). 

Dial M for Murder, Plymouth 
(23d wk) (D-$4.80; 1,062; $30,377) 


(Maurice Evans). Over $30,400 
(previous week, $30,200). 
Evening with Beatrice Lillie, 


Booth (27th wk) (R-$6; 739; $24,184) 
(Beatrice Lillie). Nearly $19,300 
(previous week, $17,600 for seven 
performances). 
Fifth Season, Cort (llth wk) 
(C-$4.80; 1,056; $25,639) Menasha 
Skulnik, Richard Whorf). Almost 
$24,900 (previous week, $25,100). 
Fourposter, Golden (76th wk) (C- 
$4.80; 769; $19,195) (Sylvia Sidney, 
Romney Brent). About $7,100 on 
twofers (previous week, $8,000). 
Guys and Dolls, 46th St. (124th 
wk) (MC-$6.60; 1,319; $43,904). 
Reached $34,400 (previous week, 
$32,700); closing June 27 for a six- 
week engagement in Washington, 
but will resume here Aug. 10. 
Hazel Flagg, Hellinger (8th wk) 
MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard). Over $40,- 
700 without theatre parties (previ- 
ous week, $47,700 with parties). 
Horses in M am, Royale (ist 
wk) (CD-$4.80; 1,035; $27,100) (Ced- 
ric Hardwicke, Diana Lynn, Lili 
Darvas). Opened Thursday night 
(2) to six pans (Chapman, News; 
Coleman, Mirror; Funke, Times; 
Kerr, Herald Tribune; McClain 
Journal-American; Watts, Post) and 
one no-opinion (Hawkins, World- 
Telegram & Sun); first four per- 
formances and two matinees drew 
hearly $8,100; 
t (4) at a loss of around $80,- 


John Brown’s Body, Century (7th 
wk) (D-$6-$4.80; 1,645; ,000) 
(Tyrone Power, Judith Anderson 
Raymond Massey). Just to 
$27,900 (previous week, $26,300); 
closing prey | night (11); will 
tour again next fall. 

ng and I, St. James (106th wk) 
(MD-$7.20; 1,571; $51,717) (Yul 
Brynner), Over 
week, $43,900); A 
Over as star Monday night (6) and 
eontinues until Brynner returns 
June 22. 

Leve of Four Colonels, Shubert 
(12th wk (C-$6-$4.80; 1,361; $39,- 


Almost $24,600 (previous week, 
$24,600); moves April 20 to the 
Broadhurst. 
Mid-Summer, Vanderbilt (11th 
wk) (D-$4.80; 720; $18,500) (Mark 


ally better on Broadway last week | 900 


closed Saturday L. 


Spotty Bway Beats Holy Week Rap: 
Town Record $55,208, ‘Hazel’ $40,700, 
‘Camino’ 196, ‘Horses’ Fast Flopola 


Over $9,800 (previous week, $9,- 


My 3 Angels, Morosco (4th wk) 
(C-$6-$4.80; 912; $26,000). Almost 
$19,100 without — (previous 
week, $21,800 with parties). 

On Borrowed Time, 48th St. (8th 
wk) (CD-$4.80; 925; $22,297) (Vic- 
tor Moore, Leo G. Carroll, Beulah 
Bondi). Just tonped $8,000 (pre- 
vious week, $9,100). 

Pal Joey, Broadhurst (66th wk) 
(MC-$6.60; 1.160: %39,602) (Vivi- 
enne Segal, Harold Lang).~ Over 
$25,800 (previous week, $24,300); 
closing April 18, to tour. 

Picnic, Music Box (6th wk) (CD- 
$6-$4.80; 1,012; $27,000). Over 
$25,800 (previous week, $25,500). 

Porgy and Bess, Ziegfeld (4th 
wk) (O-$6; 1,628; $48,244). Over 
$43,100, excluding tax (previous 
week, $39,900). 

Seven Year Itch, Fulton (20th 
wk) (C-$6-$4.80: 1,063: $%24.400) 
(Tom Ewell). Over $24,700 (pre- 
vious week, $24,700). 

South Pacific, Majestic (207th wk) 
(MC-$6;' 1,659; $50,186) - (Martha 
Wright, George Britton). Nearly 
$36,200 ‘previous week, $32,300); 
closes May 23, to tour, but returns 
June 22 to the Broadway. 

Time of the Cuckoo, Empire 
(25th wk) (CD-$6-$4.80; 1,082; $25,- 
056) (Shirley Booth). Almost $16,- 
200 (previous week, $14,700). 

Time Out for Ginger, Lyceum 
(18th wk) (C-$4.80; 995: $22,845) 
(Melvyn Douglas). Over $13,000 
(previous week, $12,000). 

Wish You Were Here, Imperial 
(41st wk) (MC-$7.20; 1,400; $52,- 
080). Nearly $42,500 (previous 
week, $40,500). 

Wonderful Tewn, Winter Gar- 
den (6th wk) (MC-$7.20; 1,510; 
$54,173) (Rosalind Russell). New 
high for the rum and a new house 
record at $55,208 (previous week, 
$54,100). 

OPENING THIS WEEK 
Room Service, Playhouse (C- 
$4.80; 999; $21,500). Bernard Hart 
& Don Hershey revival, in associ- 
ation with John saureey, of the 
Murray-Allen Boretz 1936-37 hit; 
opened Monday night (6) to four 
favorable revidws (Chapman, News; 
Coleman, Mirror; Funke, Times; 
Hawkins, World-Telegram & Sun) 
and three pans (Kerr, Herald Trib- 
une; McClain, Journal-American; 
Watts, Post). 


‘Camera’ $19,200, 
‘Stalag’ $8,800, Hub 


Boston, April. 7. 
“I Am a Camera,” in second 
frame at the Wilbur, held up nice- 
ly, despite the traditional Hol 
Week siump. “Stalag 17,” in fift 
and final week at the Colonial, 
picked up slightly over the pre- 





vious week. 
“An Eveni With Will Shake- 
speare” ‘ bow into the Colonial 


Monday (6) for one week, with a 
healthy advance, sale reported. 
“New Faces” teed off a three-week 
"sang at the Shubert same 
n z . 
_ Estimates ‘for Last Week 

I Am a Camera, Wilbur (2d wk) 


($4.20; 1,200) (Julie Harris). Held 
up nicely with slick $19,200. 
Stalag 17, Colonial (5th wk) 


($4.20; 1,500). Final week built 
over previous one to $8,800. 





FONDA-POINT’ $24,900 
IN KAYCEE FULL-WEEK 


Kansas City, April 7. 

First legit here in several weeks 
“Point of No Return” played a full 
week in Music Hall. Henry Fonda 
and company drew hearty acclaim 
from the critics and take for eight 
shows, including matinees Thurs- 
day and Saturday, was $24,900, 
with prices scaled from $1.83 to 


$4.88. 

“Guys and Dolls,” in town for. 
its second time, opened Sunday (5) 
~~ a four-day stand in Music 


000 Rex Harrison, Lilli Palmer).| Ha 





‘Gigi’ 6'1G in 4, Seattle 
Seattle, April 7. 





Stevens, merge Lig “ap 
000 (previous wee ,000). 
Tiiedienen Barrymore (7th wk) 
(C-$3; 1,060; $24,996). 
900 (previous week, $11,100). 
Moon Is Blue, Miller (109th wk) 
(C-$4.80; 920; $21,586) ‘(Donald 





|} Cook, Biff McGuire, Janet Riley). 


Nearly $12,-| he 


“Gigi,” with ate Ae rm as 
star, grossed a mild in four 
performances opening last Thurs- 


day night (2) ct the Metropolitan 


re. 

Anita Loos adaptation of the 
Colette shortstory is continuing all 
this week here, and goes to 





Alcazar, San Francisco, next week. 
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If “Room Service,” the romp 
about play-launching from a hotel 
bedroom by John Murray and 
Allen Boretz, fails to equal at the 
Playhouse its 1937 tenancy of 500 
performances at the “Cort, it won't 
be for lack of energy. Play still 
registers the laughs, but it lacks 
the added zing a revival needs. 

Bogged down at first by such 
vintage jokes as “You’ve been 
broke temporarily for so long, 
it’s becoming permanent,” current 
offering builds as action progresses, 
centering about a penniless pro- 
ducer besieged in his hotel room 
by an adament, payment-demand- 
ing management. Maybe the hilar- 
ity ef the criginal is missing be- 
cause this showing stresses farcical 
plot rather the zany characters 
involved in the goings-on. 

The actors are funny, but none 
of them are dynamic comedy per- 





ORIGINAL CAST 
George Abbott production, directed by 


Abbott, with scenery by Cirker & Rob- 
bins, at Cort, N. Y., May 19, °37; $3.30 
top. 


bwebeceoer Alexander Asro 
Sam _ Levene 
gb oecucewed Cliff Dunstan 
be vteuguse cots Phili eb 
snot cevves ROME. SEES 


Sasha Smirnoff 
Gordon Miller 
Joseph Gribble 
Harry Binion 

Faker Englund 


Christine Marlowe ....Margaret Mullen 
Te BS err reer st ddie Albert 
Hilda Manney ..............Betty Field 
Gregory Wagner ....... Donald MacBride 
Simon Jenkins ...........- Philip Wood 


Timothy Hogarth ........... Jack Bryne 
Dr. Glass .. t............Hans Rober 
Bank Messenger ...... William Mendrek 
Senator Blake ........ Ralph Morehouse 

(The show played 500 perform- 
ances on Broadway). 





sonalities, except Alexander Asro, 
of the original cast, who plays the 
stage-struck Russian waiter. When 
Asro is on, the comedy is hilarious. 
When the others are dashing about 
the stage, it is only amusing. John 
Randolph is a letdown in the cen- 
tral role of the harassed producer, 
lacking the persoffal punch to gen- 
uinely interest the audience in his 
phe as was likely’ with 
am Levene in the original. 
Under the direction of Mortimer 
Offner, who seems to have bor- 
rowed George Abbott’s tricks but 
not his ingenuity, the actors dash 
on and off stage, slamming doors, 


donning and doffing pants, locking | ! 


intruders in the bathroom, and ex- 
hibiting a visual gag a minute. 
There are good performances in 
the roles of the producer’s two 
cronies, the eccentric, trophy-col- 
lecting director, played by Everett 
Sloane, and the dimwitted, eager 
manager, by Stanley Prager. As 
the hayseed author, Jack Lemmon 
creates a likeable personality and 
gets in some nifty takes, and 
Horace Cooper is topnotch as the 
hotel doctor. Ralph Dunn is full 


of sound and fury as the heavy, 
—— 


Broadway — 


ht and allows plenty of room for the | 





WALTER 


‘WAHL 


Featured in Comedy Hit 
“TOP BANANA” 


Currently 80th Week 


Now Playing 
LYCEUM, MINNEAPOLIS 
Mar. 30- Apr, 11 








Direction ‘ 
JOSH MEYER JACK DAVIES 


the hotel boss, and Bartlett Robin- 
son is effective as his jittery junior. 

On the distaff side, Georgiann 
Johnson, as the producer’s girl, 
and Jeanne Russell, as the play- 
wright’s, contribute little except, 
good looks. | 

In his hotel-room setting, Fred- . 
erick Fox both creates atmosphere | 





fast-moving traffic. Vene. 





Horses in Midstream 

Gilbert Miller & Donald Oenslager pro- | 
duction of comedy in two acts (four 
scenes) by Andrew Rosenthal. Stars Ced- 
ric Hardwicke, Diana Lynn, Lili Darvas; | 
features Scott Forbes, Carol Goodner. 
Directed by Hardwicke; scenery and light- 
ing, Oenslager. At Royale, N.Y., April 2, | 
"53; $4.80 top ($7.20 opening). i 
Marie Louise Lili Darvas 





ee ER Ere Ludmilla Toretzka | 
Charles Pine .......... Cedric Hardwicke 
Tom Atwood ...s...5-5065- Scott Forbes 
TORE ng coc es cdnnd-qgeeescieee Diana Lynn | 
WHSOE oc pew ccc sBacess 


. Carol Goodner | 





There’s little place on Broadway | 
these days for plays.that are only | 
moderately interesting or amusing. | 
So an innocuous comedy , like 
“Horses in.Midstream” can hardly 
make the grade. 

The Andrew Rosenthal opus is 
rather facile, mildly diverting, 
somewhat shallow and more than 
a bit dated in theme. Moreover, its 
characters seem little more than 
stereotypes of 20 years or so ago. 

The yarn deals with a former} 








Ballet Theatre Sets Tour. 


Ballet Theatre, now touring the 
U. S., has been set for an eight- 
month junket abroad this summer- 
fall, most extensive overseas trek 
in its history. Tour will run from 
May through December, in Europe, 
Britain and North Africa. 

Tour will open May 4 with a 
week’s run in Naples, followed by 
a three-week engagement in Paris. 





Equity Tories’ 
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be variable on different issues; 
Beverly Roberts, considered an ul- 
tra conservative, and Jane White, 
figured a liberal. 

Regular council incumbents 
whose terms expire this year in- 


Red Headed Blonde 


. London, April 2. 

Jack de Leon, in association with John 
Wildberg production of farcical comedy 
in three acts by Val Guest. Stars Yolande 
Donlan, .Naunton Wayne. Directed by 
Charles Hickman. At Vaudeville Theatre, 
London, April 1, ’53; $2.20 top. 


Surrey Smith ........- + Yolande Donlan 
Jim Henderson ......+.. Naunton Wayne 
Tom Weldon ........+.+. Jerry Desmonde 
Jonathan Maxwell ....... Lionel Murton 
Banner Brown ........+-- John Warwick 
Ken Wilson .....6.+++.. Anthony Oliver 
Paul Rivere .....0ccccvees-%s «. Tim Gill 
MAVIS oc scccciescccccsee Donna Stewart 
ee Cry ceter ete Lienel Blair 


Madame Braithwaite 


seeeee 





Whatever the outcome of its 
London preem, this play will estab- 
lish one thing—the sure hold that 
| Yolande Donlan has upon West 
| End audiences. The role of a dumb 
| blonde engaged because of her 


| Hollywood musical reputation to 








clude Edith Atwater, liberal (her | Star in a London stage production 


recent resignation haSn’t been an- | 
| nounced, but she is not available | 


for renomination); Sidney Black- 
mer, conservative; Clay Clement, 
variable; Edith Meiser, moderate 
conservative; Eddie Nugent, ultra 
conservative; Erin O’Brien-Moore, 
ultra conservative; Bill Ross, lib- 
eral; Loring Smith, conservative, 
and Ann Thomas, conservative. 
Council representatives of Chorus 
Equity whose terms aré expiring 
are Ray Cook, Christine Karner, 
William Smith and Jeffrey Warren. 

Nominating committee must an- 


when she can neither sing ror 
dance is a natural for this gay, scin- 
tillating artist. In general, the story 
is bright and entertaining via this 
basically funny idea which has suf- 
ficient twists and variations to keep 
interest sustained. It should stand 
a good chance here as light fare for 
the coming festive season, but its 
préspects overseas are not so favor- 
able except as a screen vehicle for 
a similar type of actress. 

With all the trimmings laid on to 
welcome the incoming glamor girl, 
she arrives unexpectedly and 
misses the cameras and usual air- 


New England business man wh0} noynee its selections for the reg-| POT ballyhoo. She then, throws a 


walked out on his wife and infant | 
daughter and has been living for | 
31 years with a French novelist | 
on Elba. His independent-minded | 
granddaughter visits them and, | 
falling in love with the island and | 
a_ self-exiled Englishman there, | 
wants to form a similar liaison. | 
But the septuagenarian lover’s in- 
herent prudery rebels at immoral- 
ity for his granddaughter, and he 
persuades the girl to go away for 
awhile to reconsider. 

Play’s suggestions that personal 
integrity and happiness are incom- 
patible with marriage, that idyllic 
life is obtainable merely by going 
to a remote island, that women 
(especially Continental women) are 
naturally franker and therefore 
more honest (particularly about 
sex) than men, and in which the 
young heroine is engaged to but 
not in love with the handsomest, 
richest and (natch) most eligible 
youug man in town, have a way of 
recalling the “modern” thinking of 
the 1930’s. Despite a wealth of 
bright little quips, the whole effort 
seems arid and futile. 

The direction by Cedric Hard- 
wicke, with an unbilled assist by 
Bretaigne Windust, appears com- 
petent and a trifle inert, and the 
performance generally appears to 
reflect the anemia of the material. 
With the exception of Diana Lynn, 
who brings not only attractive looks 
but honesty, variety and infectious 
warmth to the cliche role of the 
granddaughter, there are no no- 
table individual portrayals. 
Hardwicke, doubling.as costar as 
well as stager, is characteristically 
urbane as the romantic grandpa, 
althcugh !> has understandable 
difficulty in the scenes where the 
old man has to ruffle his feathers 
at the slightest mention of any- 
thing sexual or even physical. Lili 
Darvas is acceptable as his inamo- 
rata, if hardly the epitome of a 
femme fatale. 

In the supporting parts, Scott 
Forbes is believable in the ill-de- 
fined role of the glowering English 
expatriate, Ludmilla Toretzka reg- 
isters In the rubberstamp part of 
an eccentric Gallic servant and 
Carol Goodner is effective in the 
one-scene bit of the girl’s disap- 
proving mother. The Meéediterran- 
ean villa setting by co-producer 
Oenslager is strikingly good look- 


ing. 

Rosenthal, whose “Burning 
Deck” in 1940 and “Broken Jour- 
ney” in 1942 were Broadway fail- 
ures, drew attention in London 
last season with a modestly suc- 
cessful play called “Third Person” 
and a respectabie failure titled 
“Red Letter Day.” obe, 


(Closed last Saturday night (4) 
after four performances.) 














POCONOS 


New Summer Theatre for Sale—Rent. Seating capacity 
450. Ample parking space. Over 125,000 vacationists 
spend their vacation in the Poconos weekly. Write 


HAROLD AUTEN, Bushkill, Pa. 


or Phone Bushkill 51 








ular ticket at least 30 days before | 


the June 5 election, 


Off-B’way Show 


Which Way Is Home? 
(THEATRE DE LYS, N. Y.) 


Touring Players Co. presentation of 
drama in three parts, adapted from 
works of Stephen Vincent Benet, Ger- 
trude Stein and Mark Lodge by Ellen 
Violett. Directed by David Hooks and 
Robert Lanning, Settings by Richard 
Merrell; lighting, Charles Levy. 

With Robert Clabhorne, Tony McGrath, 
Milo O’Shea. Richard Merrell, Dana 
Elear, Maureen Toal, David Hooks, 
Jerry Ansbacher, Douglas Taylor, Peg 
Murray, Anne Meara. At Theatre de Lys, 
N.Y., April 4, ’53; $3.60 top. 














The Touring Players Co., drama 
group which has been hitting the 
road regularly since 1947 with a 
repertory lineup, has moved into 
Greenwich Village’s off-Broadway 
belt for a- limited run, with an ab- 
straction tagged “Which Way Is 
Home?” Play is in the experi- 
mental groove, aimed to kick up 
some controversy, but it makes 
little noise and signifies no par- 
ticular point of view. 

It’s too bad that the. company 
chose this Ellen Violett effort for 
its New York stand, because it’s a 
doubtful bet- even for the off- 
Broadway theatre fans. Thraugh- 
out the script’s hodgepodge, how- 
ever, the troupe’s dramaturgy 
techniques get topflight showcas- 
ing. They are a group of youth- 
ful and imaginative players who 
know how to make the most of the- 
atrical illusion. 

Among. standout players are 
Jerry Ansbacher, David Hooks, 
Peg Murray, Robert Clabhorne, 
Dana Elcar and Maureen Toal. 

Play is divided into three parts, 
with episodes culled from Stephen 
Vincent Benet’s 
Luck,” Gertrude Stein’s “Brewsie 
and Willie” and Mark Lodge’s 
“The City Zoo.” 

David Hooks and Robert Lan- 
ning, who share the directorial 
chores, keep it all going at a neat 
and interesting clip. Gros. 


Current Stock Bills 


(April 6-19) 


Around We Go — Playhouse, 
Houston (8-19). 

Guardsman (Zachary Scott — 
Ruth Ford)—Bermudian, Hamil- 

y Way— erry (N, Y.) 

Pinytoxse (10-12). ’ ned 

On Your Toes (Patricia Bowman, 
Georgie Tapps)—Paper Mill, Mil- 
burn, N. J. (6-19). ; 

Play’s the Thing (Magda Gabor 
—Quarterdeck, Atlantic City (6-12). 

Over 21 (Ilka Chase)—Bermu- 
dian, Hamilton, Bermuda (14-19). 

Three Men on a Horse—Quar- 
terdeck, Atlantic City (13-19), 


Scheduled B’way Openings 


reg With April, Royale, April 


Emlyn Williams Readings, Bijou, 
April 20. 

Pink Elephant, unspecified thea- 
tre, week of April 20. 

Men of Distinction, unspecified 
theatre, week of April 27. 

Masquerade, Alvin, April 29. 











Can-Can, Shubert, April 30. 
Me and Juliet, Majestic, May 28. 


“O’Halloran’s | 5 


monkeywrench into the works by 
announcing to the author and pro- 
ducer her lack of all thé talents for 
which she has been engaged for the 
forthcoming big musical produc- 
tion. All the vital stints in her film 
career had been done by doubles; 
this procedure, of course, is impos- 
sible in the theatre. 

She. conquers a desire to rush 
home to Mom and secretly prac- 
tices voice production and the 
requisite dance steps. Humor arises 
from a leg injury which her pub- 
licity agent™had arranged to fake 
to account for her defection, but 
which results in a genuine sprain. 
Thinking she has flopped with her 
grotesque dance routine, she packs 
for home, but tke gibing challenge 
of a young doctor brings her back 
to study her job seriously before 
she is aware that her performance 
has been acclaimed as an amusing 
travesty of traditional terping. 

Although typecast for a - dizzy 
blonde character, Miss Donlan 
manages to bring to each new role 
a fresh and endearing personality. 
Naunton Wayne has little to do as 
the author except display his cus- 
tomary British imperturbability. 
Jerry Desmonde gives a brisk char- 
acterization of the harassed pro- 
ducer and Anthony Oliver is easy 
and natural as the medico who is 
instrumental in firing the girl’s 
flagging ambition. Supporting cast 
gives local color as backstage en- 
tourage, and play is well directed 
by Charles Hickman. Clem. 





Murder in the Cathedral 


London Apri! 1. 

The Old Vic Trust’s roduction of 
drama in two acts by T. S. Eliot. Stars 
Robert Donat. Directed by Robert Help- 
mann; setting, Alan Barlow. At Old Vic 
Theatre, London, March 31, ’53; $1.50 top. 
Archbishop Thomas Becket..Robert Donat 


BED BEMED co eve cveccetsdedecs n bie 
it PUNE 640 6 oot sec sbete Wolfe Morris 
ELS Rae RA ae Patrick Wymark 
ee eee Bruce Sharman 


Ist Tempter ....... . John Warner 


id Tempter -¢....... si. Douglas Campbell 


| ROSS ree Newton Blick 
4th Tempter ‘,......i0...- William Squire 
BOR: TED ids 6060p sod cede ss ‘aul Rogers 
= peep bbeccvecseses ae ‘7 Bailey 

ecvcbecoioses anie orndike 
4th Knight becedecepsencdss John Phillips 





As the guest star of this Old Vic 
production, Robert Donat returns 
to legit theatre after an absence 
of six years, due mainly to illness. 
He is a longtime asthmatic sufferer. 
But in his years away from the 
stage, he has lost none of the 
technique of playing to an audi- 
ence, and the warmth and sincerity 
which he exudes was the keynote 
of the production. 

T. S. Eliot’s classic, which has 
been filmed since its last presenta- 
tion, is given a fairly orthodox ap- 
pearance by the direction of Rob- 
ert Helpmann. Sombre cathedral 
setting is heightened dramatically 
by skillful lighting effects, while 
the mass declamations are staged 
with authority and movement. 

Role of the martyred Thomas A. 
Becket is a strong vehicle for 
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Plays Abroad 


Donat’s return, and although he 
misses some of the finer nuance; 
his performance is rich in colo: 
and vitality. His martyrdom spee:h 
before his murder by the four 
knights, brings out the best quali- 


‘| ties of the author’s poetry. Among 


the supporting team, it is the fou; 
knights who get the best opporty- 
nities and, while their big scene 
of justification after the slaying js 
played broadly, it comes as wel. 
come relief to the unrelieved dra- 
ma. Paul Rogers, Douglas Camp- 
bell and Daniel Thorndike siand 
out among the supporting team. 
Myro, 


Ballets de Paris 
Paris, March 24. 


Jean Bouchel-Ysaye presentation of 
Roland Petit’s Ballets De Paris Co. With 
Petit, Colette Marchand, Violette Vardy, 
Claire Sombert, George Reich, Serge Par- 
rault. Choreography, Petit, Victor Gsov.- 
sky; music, Claude Pascal, Pierre Petit, 
Henri Dutilleux, Maurice Thiriet. Decor 
and castumes, Zao Wou Ki, Rene Gruau, 
Andre Beaurepaire, Carzou, Antoni Clave. 
Musical direction, Richard Blareau. At 
L’Empire Theatre, Paris; $3 top. 





Roland Petit’s new ballet pack- 
age, consisting of four pieces, looks 
like a smash here, and will prob- 
ably extend its six-week run at the 
large Empire. Following his adage 
of “classical music hall,” Pegit has 
packed this with pace, movement, 
humor, colorful eroticism, and eye- 
catching sets and solid choreog- 
raphy, which should make this as 
socko for statewide touring as was 
his previous set of ballets some 
seasons aga. 

“La Perle” is a subdued classical 
study of Leda and the Swan, in 
Japanese decor. Graceful work of 
Violette Verdy and nice ensembles 
make this a pleasant, but not out- 
standing opener. Troupe then goes 
into a fast-paced spoof of a film 
drama in “Cine-Bijou” (‘“Movie- 
Jewel’’) that is clever in satire and 
numbers. Story of a great pix 
queen who is seduced by a gangster 
and goes looking for him in the 
dives, gives Colette Marchand a 
chance to prance, show her gams 
and give evidence of her highgrade 
thesp talents. Laced with color and 
sex, this a a pleaser, Miss Mar- 
chand and Petit also break into 
song in this to round out its music- 
hall air. 

“Le Loup” (“The Wolf”) is a 
haunting ballet of a wolf's love for 
a mortal and how it leads to trag- 
edy. This has stunning sets and ex- 
cellent choreography. Dancing, 
decor and music are fine. 

Closer, “Deuil En 24 Heures” 
(“Mourning for 24 Hours’), is a 
charming spoof on turn-of-the-cen- 
tury Paris, concerning a widow whe 
is too full of life and coquetry to 
mourn for her husbang. It’s a de- 
light, closing a boff show. 

Miss Ve is fine as the ill-fated 
heroine of “Wolf.” Miss Marchand 
walks off with show personality 
honors as the pix star and merry 
widow. Also good are George Reich 
and Serge Perrault. Petit’s dancing 
and choreography are oa. 

osk. 


Equity Shows 


(April 6-19) 
Dr. Fautus—Lenox Hill (N. Y.) 
Playhouse (15-19). 


ATTN: SUMMER: 
THEATRE OPERATORS 


Take TIME OUT to say to me WISH 
YOU WERE HERE this MIDSUMMER 
under my FLAGG and you'll have «a 
PICNIC not a MISALLIANCE. For 
THE LOVE OF FOUR ANGELS be my 
PAL JOEY in this my FIFTH SEASON 
in this WONDERFUL TOWN. DIAL 
Me now while you've got the ITCH. 


P.S.—A “salary not important’ youns 
man with experience in production, 
menagement and administration. Ref- 
erences. 


Phone: LOngacre §-1682 
Write: Box V.V. 570, Variety 
54 W. 46th St.. New York 36, N. ¥ 


————_——————————EE 


SUMMER THEATRE 


expanding with star system seeks 
investor-partner: well established, 
excellent location. Box V-4353, 
Variety, 154 West 46th St. 
New York 36, WN. Y. 























CAB CALLOWAY 


Sportin’ Life 


“Porgy and Bess”’ 


Currently ZIEGFELD, NEW YORK 
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eee dramatic.” 
_ Walter F. Kerr, N.Y. Herald Tribune 


+ « » joyous and unflagging energy 














Met.: BILL MITTLER, 1619 Broadway, New York 
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Colossal Christening ; 

e Lucille Ball-Desi Arnaz fam- 
os’ - apparently entered that 
charmed circle tagged by Eric 
Sevareid a couple of months ago as 
“he publicity saints.” Only, the 
stars of “I Love Lucy did it last 
week in spades. ha yeicin ; 

ent was the christening in 
Hollywood of their second child, 
Desiderio Alberto-Arnaz 4th, whose 
birth was “witnessed” Jan. 19 by 
millions of viewers ofthe TV show. 
Press coverage of the birth was 
nearly dwarfed by the picture play 
given to the christening last Wed- 
nesday (1) and Thursday by the 
afternoon and morning papers. 

All three wire serviees picked up 
pictures of the event—AP Wire- 

hotos, UP-Acme and International 
Kewsphotos. In New York, every 
daily carried shots of the event, 
even the New York Times, whose 
coverage alone made it seem an 
event of magnitude. Daily News, 
Mirror and Journal-American car- 
ried the photos frontpage, latter 
breaking at 3 p.m. Wednesday, day 
of the christening. 

Magazine coverage, although un- 
able to compete with spot news of 
the dailies, was no less complete. 
Life, which hit the stands with its 
April 6 issue on Friday (27), had a 
front cover devoted to the family 
group and a story on the inside. 
Mag printed ads as late as Thurs- 
day (2) showing the cover, which 
billed the group as America’s 
“First TV Family.” Leok hustled to 
complete the press run of its April 
21 issue, out this week, which fea- 
tures a color cover of the family 
and a story by Jess Oppenheimer, 
one of the writers of the CBS-TV 
show. And first issue of the newly- 
reorganized national TV Guide, 

ublished by Walter Annenberg, 
fad a color cover of the baby plus 
a lead story in its Thursday (2) 
issue. 

Extraordinary coverage by the 
newspapers caught the N.Y. office 
of, publicist Ben Sonnenberg off 
guard. Arnaz and Miss Ball had re- 
quested a minimum of publicity on 
the christening, and had allowed 
only one photographer in_ the 
church. Sonnenberg office had sent 
out the photos as a matter of rou- 
tine, with no special effort behind 
it. Following pickup by the wire 
services, event bloomed into a 
photo editors’ bonanza, with the 
Sonnenberg office swamped by re- 
quests for the pictures. Late Thurs- 
day afternoon, prints were still 
being made. 





Showman-Novelist 


Selig Seligman has authored 
“Honey on the Hill’ which Wil- 
liam Sloane is bringing out. It is 
about the Washington 5%ers, with 
whom the author, now a theatre 
executive, was familiar during his 
legal career with the Securities & 
Exchange Commission and_ the 
War Production Board in Washing- 
ton during World War II. 
_Seligman is v.p. and g.m. of 
Northio Theatres, 14-house circuit 
a‘tiliated with United Paramount 
Theatres, and at present head- 
quartered in Cincinnati. Since the 
UPT-American Broadcasting Co. 
merger Seligman may segue over 
to the radio-TV end in an admin- 
istrative capacity. Author’s father- 
in-law is Nate Bienstock, w.k. New 
York business management coun- 
sel for show biz personalities. 


Publishing Firm Combine 

Pellegrini & Cudahy and Farrar, 
Straus and Young have amalga- 
mated their: publishing firms with 
the combined lists to be issued un- 
der the latter org’s imprint. New 
setup will have John Farrar, board 
chairman, as editor-in-chief, and 
Sheila Cudahy, former editor and 

ublisher of Pellegrini & Cudahy, 

oger W. Straus, Jr., and Stanley 
P. Young as co-editors. 

Miss Cudahy will also be a mem- 
ber of the publishing outfit’s Board 
of Directors. ' 


Mystery Writers’ ‘Edgars’ 
Mystery Writers of America will 
deliver their “Edgars” for the best 
work during 1952 in first novel, 
shortstory, motion picture, radio, 
television, criticism and fact-crime 
Writing at their annual Edgar Al- 
lan Poe Awards dinner’ April 23 








at the He Hudson Hotel, N. Y. 
Helen Reilly, president of MWA, 
will ‘Speak, J 


SS oommetiniannetienedl 


' CHATTER 
Hermonicaist Larry Adler doing 
a book for Ken McCormick | at 


Doubleday. 

Eva Le Gallienne’s autobiog- 
raphy, “With a Quiet Heart,” com- 
ing from Viking April 24. 

Lionel B ore’s novel, “Mr. 
Cantonwine: A Moral Tale,” slated 
for Little Brown publication May 
hovzk;, Grama ‘eritie Ward More- 

Ouse’s book of reminiscences, 





“Just the Other Day,” to, be pub- 
lished by McGraw-Hill April 22. 

Theodore Purdy, editor-in-chief 
of G. P. Putnam’s, in Hollywood 
to contact authors and studio story 
chiefs, ‘ 

Mag writer Martin Abramson in 
a Baltimore hospital following ap- 
pendectomy. He was taken off a 
¥lorida-bound plane and rushed to 
the hospital. 

Kay Campbell returned to the 
Coast with assignments from 
Ladies Home Journal, Woman’s 
Home Companion, Country Gentle- 
man and other mags. 

Ed & Pegeen Fitzgerald’s Sun- 
day night “Manners” program over 
ABC-TV has resulted 11 a bid from 
Prentice-Hall for a “modern pub- 
lic deportment and_ etiquette” 
Look. 

Woodrow Wirsig, Woman’s Home 
Companion ed, made a quick trip 
to the Coast and assigned a num- 
ker of Hollywood stories to Cam- 
eron Shipp, Jane Morris and Kay 
Cempbell. 

Arnold Shaw (Leeds and Duch- 
ess Music), who authored “The 
Money Song” for-Random House— 
Tis Pan Alley background from 
the songwriter’s viewpoint—now 
working on a music biz novel fo- 
cused around a top vocalist. Third 
in the series will focus around the 
rausic publisher. 

Time mag will hold its annual 
reception for editors and publish- 
ers attending the convention of 
the American Newspaper Publish- 
ers Assn. at the Waldorf, N.Y., 
April 22. 

Anatole Chujoy, editor of Dance 
News, is set for dates on programs 
of Mary Margeret McBride (WABC, 
N.Y.) April 14, Ballet Today 


(WNYC, N.Y.) April 18 and Alma 
Dettinger (WQXR, N.Y.) April 21, 
to discuss his forthcoming books, 
“The N.Y. City Ballet” and “Dance 
News Annual,” both to be issued 
by Knopf April 13. 
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shire Legislature and painted the 
wildlife murals in the State House. 












EDWARD J. BURKE 

Edward J. Burke, radio and ad- 
vertising head of the R.A. McWhirr 
department store, Fall River, 
Mass., died April 4 in that city. 

One of the pioneer dejays, he 
earned the title “Dean of Disk 
Joekeys” conducting the half-hour 
program, “Musical Parade and 
Shopping News,” over WSAR for 
the last 22 years. 

Survived by wife; a son, Edward 
S., CBS-TV produéer; three broth- 
ers and two sisters. 





RALPH P. WORDEN 

Ralph P. Worden, 58, Cleveland 
newscasting veteran. died March 
31 in that city after a heart attack. 
A former radiq@ editor for the 
Cleveland News the 1920s, he 
subsequently headed newsrooms at 
WHK and WJAY before moving 
into a similar post at WGAR.. He 
later became public affairs director 
at WGAR. 

Survived by his wife, a daugh- 
ter, a son and four grandchildren. 





YERMIE STERN 

Yermie Stern, 59, promoter and 
manufacturer of jukebox title 
strips, died March 20 in N. Y. His 
prime shew biz venture during 
Prohibition was with the Casino 
de Paree, N. Y., Billy Rose’s the- 
atre-cabaret operation. 

Wife, three sisters and a brother 
survive. 


MRS. FRANCES PEART 

Mrs. Frances Peart, 75, who with 
her husband, John, was a pioneer 
film exhib in central Illinois, died 
in Litchefield, Ill., March 13. 

The couple owned and operated 
a house in Gillespie for a number 
of years but retired several years 
ago and moved to Lincoln. 








JEAN EPSTEIN 

Jean Epstein, 54, pioneer film 
producer and screen writer, died 
April 1 in Paris: His first produc- 
tion was “Pasteur,” made in 1922. 

Epstein was responsible for in- 
troducing slow motion in the 1928 
filmization of “The House of 
Usher.” 





OWEN LAWSON . 
Owen Lawson, 72, composer, pi- 
anist and singer, died April 5 in 
N. Y. Lawson, who wrote the music 
for several Bert Williams songs, 
had entertained for several years 
at the Tally-Ho Restaurant, N. Y. 
Wife survives. 


LEWIS E. HOLLAND 








Lewis E. Helland, 64, musicjan 
and composer, died March 30 in 


Toledo of a heart attack. Only two 
weeks earlier he had been notified 
by Wittenberg (O.) College that his 
song, “March Wittenberg,” had 
been selected as an official tune 
for the college. He played in other 
orchs and later organized his own. 





His wife, three daughters and 
two sons survive. 





LOUIS D. FROHLICH 
Louis D, Frohlich, 68, vet music | 
and film:industry lawyer, died 
+ ta 31 in Lenox Hill Hospital, 


Further details on Page 2. 





HENRY FRITZ 

Henry Fritz, 97, whe directed 112, 

orchs in Indiana and Ohio during 

oe eae, died April 2 in Tipton, 
n 


He played the cornet, 


JOHN McCUTCHEON 
John McCutcheon, former film 
producer, died of a heart attack 
March 31 in Los Angeles. 
His wife and daughter survive. 


Frederick Boddington, Toronto's 
top musical instrument dealer for 
Many years, founder and secretary- 
treasurer of the Canadian Music 
Dealers Assn., died in Toronto 
March 31. Survived by wife and 
four daughters. 











Lester A. Sweeney, 50, super- 
visor of the Columbia studio hospi- 
tal, died of a heart attack March 
31 in Hollywood while visiting his 
doctor for a checkup. He had been 
with Columbia for 17 years. «His 
wife, son and daughter survive. 


Father, 75, of Elmer Wiener, con- 
cert manager and pressagent, died 
March 31 in Cleveland. Son, a New 
Yorker, was in Cleveland at the 
time hadnling press for forthcom- 
ing Metropolitan Opera engage- 
ment there. 


Wife, 52, of Bill Corum, veteran 
sportscaster and sports columnist 
for the N. Y. Journal-American 
and head of Churchill Downs race- 
track, died April 6 in Daytona 
Beach, Fla. 


W. Allen Schofield, 66, organist 
who had toured with Metropolitan 
Opera Co. singers years ago, died 
April 4 in Norwalk, Conn. Wife, 
three daughters and three sons 
survive. 


Mother, 85, of Rabert B. Hanna, 
Jr., manager of General Electric 
Co. radio and television stations in 
Schenectady, died April 3 in Fort 
Wayne, Ind. 


Samuel V. Sudano, 49, member 
of Paramount’s transportation staff, 
died March 25 in Hollywood. For 
years he was a member of the 
studio’s baseball team. 

















Husband of Mae Stephenson, vet- 
ean chief operator for Warner the- 
atres in Pittsburgh, died March 26 
in Mercy Hospital there. 


Newton C. Alden, 88, former ac- 
tor, died April 1 in Hollywood. 
His wife, Vera Alden, former ac- 
tress, survives. 


Anthony J. DeMartini, 70, lead- 
er of an orch in St. Louis for many 
years, died of heart disease in St. 
Louis March 31. 


Austin C. Green, 44, pianist with 
several orchs in the Toledo area in 
the last 20 years, died March 30 in 
Toledo after a long iliness. His 
wife and a brother survive. 


Frances McHugh, 40, legit ac- 
tress and wife of Tom Tully, 
screen player, died March 30 in 
Santa Monica, Cal. 


Mother, 64, of Izler Solomon, 
conductor of the Buffalo Philhar- 
monic Orchestra, died in Buffalo 
March 1. 

















Harry nero 5, , 57, trumpeter 
with the Vincen z orch when 
it was organized in the 1920s, died 
recently in Buffalo, 


David Yacamini, 62, music -ad- 
viser and judge, collapsed and died 
at Perth (Scotland) Musie Festival 
March 25. , 


Benjamin D. Dubinski, 86, who 
held patents on the development 
of the jukebox, died in San Anton- 
io March 31. 


Father, 59, of Jan Sterling, film 
range died April 1 in Stamford, 
onn. 


Arthur Cunningham, 85, cinema 
ioneer, died in Morecambe, Eng- 
land, March 22. 


Arthur Leigh, 81, character actor 
and producer, died in Derby, Eng- 
land, March 11. 














—-9 








Johnny Dotson, former owner of 
the Blue Moon, Wichita, Kan., died 
April 4 in Wichita, 





SCULLY’S SCRAPBOOK 


By Frank Scully 


What would you guess most distinguishes America from other lands? 
Those who have traveled around the world say it’s noise. As a people, 
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/we are wired for sound like public address systems and when normal 


noises run down we can always explode another atomic bomb and 
relay the gab that accompanies that into 25,000,000 homes. 

The why of all this isn’t too clear, but then mankind has always 
been most loud when least lucid. Pope thought that narrow-souled 


_ people like narrow-necked bottles made more noise the less they had 
|in them. This couldn’t be the answer because as every American 


knows, there’s nothing provincial about Americans. (Laughter.) 

That all this noise contributes to the enrichment of psychiatrists, 
I have no doubt. That it enriches showmen and those of us on the 
dusty hem of show biz, I do not doubt either. It is these latter Sten- 
tors who most concern us, because, with too many crackups among 
showmen, we will soon be out of readers and hence out of. biz. 

The first time I ran into this terrifying hazard was in 1928. I was 
invited to attend the unveiling of the first radio in the area. In France 
it was then called TSF—“telegraph without wires.” “Radio” referred 


| to radiograms. Our patron owned a string of picture houses and what 


was known as a grand homme d'affaires. 

He dialed into the Paris bandwave and the fize news to greet our 
excited ears was that our patron’s theatre opérations had collapsed 
and that he was, to put it indelicately, at the very moment a fugitive 
from justice. Not being a woman who had shot her husband for try- 
ing to regulate the calling hours of her"lover, the chances were our 
rte would end his days on Devil's Island. He scrammed, and we 

id too. 

Next time I met a radio face-to-face was in 1933, on returning to 
America. I was a guest of J. P. McEvoy. on his Woodstock estate 
in the Catskills. It was Sunday afternoon. At least 10 persons were 
gathered in the library before dinner. Some were talking, others 
were reading, few were dozing. Through it all the radio blared. Mac 
went around and polled each guest to see if any were listening to the 
radic program. Nobedy was. So he went ever and turned it off. 

The Deaf Are Not Crazy? 

Some years later. we were at Jim Tully’s place on the shores of 
Toluca Lake and Mac had just returned from-a trip to Japan. Al 
Lewin. the producer, was at Tully’s too. Mac was saying that even if 
blindfolded he could have told when the ship was coming into the 
port of Los Angeles, because the noise was increasing the nearer the 
ship came to the harbor. 

“In fact,” he said, “I think noise is our chief contribution to civiliza- 
tion. Don’t you think so, Al?” 

“What?” asked Lewin, who was very hard of hearing. 

“You lucky dog,” said Mac. “You've got the cure for this menace!" 

There are, of course protective devices against being driven crazy 
by stepped-up sound tracks. One, which would particularly appeal 
to people at this season of the year, is a weekend retreat where every- 
body is requested to keep silent and listen to himself think. The Fran- 
ciscans. conduct one at Serra above Malibu Beach and certainly need 
no plug from me, because they are turning them away. Twice as 
many retreatants: pack into these places now as did 10 years ago. 
They are run like deluxe hotels and make no charge, though many 
contribute generously in plain envelopes before leaving Sunday night. 

There are about six half-hour meditations, lectures really, by the 
Franciscan padres. They deal with matters of life and death, marriage 
and so on. They are delivered with a light touch and if they leave 
any doubts, the doubters can write their questions, put them in a ques- 
tion box and have them answered at a session in the library in the 
afternoon. Smoking is permitted but not talking. No newspapers, 
radio or other distractions are permitted.-In an emergency, of course, 
a retreatant could be reached by phone, but net otherwise. 

During meals, one of the retreatants was selected to read aloud 
to the silent diners. But at Serra, this has been supplanted by re- 
cordings of the “Hour of St. Francis, @which now goes to an excess 
of 600 radio stations and an estimated audience of 15,000,000 weekly. 
Thus, over a weekend, a retreatant is able to hear one-fifth of the 
year’s output. Old favorites are sometimes played, some dating back to 
1946 when the “Hour” begn with 40 stations. Among these are pro- 
grams featuring Robert Ryan, Loretta Young, Macdonald Carey, 
Rosalind Russell, Stephen McNally, Charles Laughton, Wallace Ford, 
Joan Leslie, Tyrone Power, Jeanne Crain, Gene Lockhart, Ann Blyth, 
June Haver, Pat O’Brien and Bob Hope. 

The recordings are distributed without cost and carry no commer- 
cials beyond an explanation of the Third Order of- St. Francis, which 
finances the programs. Actors are paid Equity minimums. 

The disks are distributed over most of the civilized world and have 
built up a tremendous following of people of all beliefs. Programs are 
adapted from life, from magazine stories or originals. Juanita Vaughan, 
who is secretary of the organization, writes most of the scripts and 
does a highly polished professional job of them. Pat McGeehan, Vir- 
ginia Greg and Dan O’Herlihy are pros who appear on the programs 
more or less refularly in supporting roles. 

Some areas previously not noted for their tolerance and charity 
are way up there among the leaders. Pennsylvania tops them all, with 
33 outlets. Texas and California are tied for second, with 30. Next 
is Ohio, with 26; New York, with 25; North Carolina and Indiana, 
with 22; Illinios, with 21, and Iowa, with 20. The rest make up the 
600 stations among them. 

The program has won many horors, the most recent being Freedom 
Foundation’s George Washington Honor Medal for “an outstanding con- 
tribution to a better understanding of the American way of life”. The 
award was for “The Congressman’s. Temptation,” a Satevepost story 
by Dana Burnett adapted by Mark Kearney and Juanita Vaughan 
and featuring Bill Lundigan, a 20th-Fox contractee. 

How to Tell A Franciscan 

In its whole career, “The Hour of St. Francis” has only had two 
directors. The first was Fr. Hugh Noonan, now head of the Serra 
Retreat. The second and present director is Fr. Kenneth Henriques. 
Franciscans are addressed by their first names. Pepple rarely know 
their last names. There are brothers and priests in the order. It is 
not easy to tell them apart, except that the padres can say Mass and 
the friars cannot. 

They wear the same brown robes, cowls, sandals. One tourist visit- 
ing Serra, which is a California showplace and can be from 
Monday to Thursday, asked a priest if he could help tell friars from 
padres. He tried and ended by saying that possibly the padres were 
better educated and, due to difference in their duties, kept their 
habits neater. She looked him up and down and said, “Thanks a lot, 
Brother.” of 

About a year ago, they thought they would break into television. 
They made a pilot film starring Pat O’Brien. It was a piperoo. Ford 
snapped it up and wanted 26 weeks of them at $20,000 a week. This 
had everybody dancing in the cloister. Everybody but the Provincal. 
He said the Order of Friars Minor was vowed to poverty and couldn't 
go into the business of making TV pictures, no matter how high the 
motive nor how uplifting the scripts. So the picture was sold to Gen- 
eral Electric as a one-shot ng and the money distributed 
among those who labored to produce 

I was a hero, if you can it that, of one of these St. Francis pro- 
grams. Pat McGeehan played me. I thought he was fine. His voice, 
for one thing, is pitched better for the caprices ef radio. Mine tends 
to hit E above high C, making me think I’m listening to Eleanor 
Roosevelt. MeGeehan’'s is more in keeping with the manly character 
of the inner Scully. 
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eill, former publicist for 
fea A to has joined the John 


"Malley flackery. 


Metro direcipr Gottfried Rein- 
hardt due in from Europe toda 
(Wed.) on the Liberte, ‘ 


- Van Johnson returned to the} g 


Coast after a quickie visit to appear 
on “Suspense” Monday (6). 

William German named _chair- 
man of the amusements industry's 
drive on behalf of the 1953 Joint 
Defense Appeal campaign. — 

Warner moppet star Sherry Jack- 
son in from the Coast Monday ‘6) 
for bally activity on behalf of 
“Trouble Along the Way.” 

Big spread the current Pag- 
eant on the Versailles Club, both 
from the back-of-the-kitchen and 
front-of-the-‘loorshow viewpoint. 

Claude C. Philippe (of the Wal- 
dorf) hosting a reception for (Miss) 
Claude Nollier, of “Justice Is 
Done,” current French film in N. Y. 

Robert Reud back in N. Y. after 
advance - agenting,. with Nathan 
Schenker, for Ballet Theatre on its 
98-city tour which winds up 
April 18. 

Edith & William Goetz (Univer- 
sal Pictures production chief) char- 
tered Huntington Hartford's yacht 
for a fortnight’s cruising in the 
Caribbean. . 

Janine and Harry Novak (he's 
head of Continental sales for Uni- 
versal) due in from Paris around 
May 6 on their biannual visit, to 
the homeoffice. 

Metro director Richard Thorpe 
arrives from the Coast Saturday 
(11) and leaves the following day 
for England to work on‘“Knights of 
the Round Table.” 

Cinema Lodge B'nai B'rith hold- 
ne its first presidents’ luncheon 
today (Wed.) at the Astor honorin 
retiring prexy Martin Levine an 
incoming topper Burt Robbins. 

CBS prexy Frank Stanton has 
reservations on the April 16 sail- 
ing of the Ile de France for a six 
weeks’ holiday in France, but still 
a question if he can get away on 
schedule. 

Former RKO prexy Ned Depinet 
to Boston yesterday (Tues.), where 
he was guest speaker at Variet 
Club luncheon honoring RK 
Boston sales manager W. H, (Larry) 
Gardiner. 

Lou Breslow, writer-director who 
recently formed an indie company 
to turn out his original, “The Big 
Shock,” sails Friday (10) on the 
Liberte to 0.0. European locations 
for the projected film. 

Jim Sauter’s collection of Afri- 
can sculptures on sale tonight 
(Wed.) at Parke-Bernet Galleries, 
featured along with Mrs. Winifred 
C. Bowman, a Connecticut private 
collector of modern paintings. 

Maxim’s and the Hotel George V 
of Paris tee off the Festival Gastro- 
nomique at the Waldorf-Astoria, 

art of the hostelry’s cuisine salute 
o France, capped by the “April In 
Paris” fete in the grand ba m 
on the 20th. 

Anna Magnani scheduled to ar- 
rive Saturday (11) on the Andrea 

te attend the American 

preem of her new film, “Bellis- 

sima.” Others due in on the same 

ship are producer John Ford and 
r Renzo Avanzo, 

Richard and Edith Barstow, 
brother and sister who staged and 
spetesarephes Ringling Bros. and 
Barnum Bailey Circus, to be 
honored at a special McCarthy’s 
Steak House luncheon on Sunday 
(12) by the circus troupers. 

Arlene Dahl and Fernando La- 
mas, who just completed Pine- 
Thomas’ “Sangaree” for Para- 
mount release, in from the Coast 
over the weekend and plane to 
France next Monday (13) to at- 
tend the Cannes Film Festival. 

Jimmy, blind newsd@aler and fa- 
miliar Times Sq. figure, who for 
years has been delivering VARIETY 
and other 
show biz enterprises in the Broad- 
way area, is opening his own news- 
stand on the corner of 48th St. & 
7th Ave. 

Auto-Lite Co. was to throw a 
supper benefit for Armed Services 
Emergency Relief Funds honoring 

women of the armed forces, 
and Irene Dunne, Roz Russell, Van 
Johnson and Robert Merrill at the 
Waldorf last night (Tues.), follow- 
ing telecast of “Easter Parade of 
Stars” Auto Show on CBS-TYV, on 
which they were to appear. 


South Africa 


By Arnold Hanson 
The Rialto in Strand, a suburb of 
Copstows, completely destroyed by 


e. 
The first drive-in in South Af- 
rica opened in Johannesburg re- 


cently. 
t” is proving a at 





NE it in th 

Atrica n the Union of th 
etro was first to show 3-D pix 

in this country, usin etro- 

scopic shorts. Regt 


eriodicals to various | pooki 


Avthur J. Rank Organization, 
planed in for visit to Johannes , 
running “B to evil” (UA) 
now “Bwana * ; 
rye feature pic to play South 
ca. 
“Remember Island,” which was 
written by Patterson McCullagh of 
ons omg produced locally, did 


biz. 
Bob Hope and Bing Crosby may 
make a golfing tour of the country 
as part of hlesinger’s Jubilee 
celebration. 

Gwen Efrangson-Davies may re- 
turn to London next month to ap- 
pear in Old Vic’s Coronation pro- 
duction of “Henry the Eighth.” 

Brian Brooke Co. doing record 
biz with “The Innocents.” Other 
successful productions were “Lady 
from Edinburgh” and “Dial M for 
Murder.” 

John Isaacs appointed branch 
manager for African Consolidated 
Theatres in Capetown. Tom Radly 
succeeded Isaacs as branch circuit 
manager. 

Joe M. Wolff, producer manager 
of the Atlas Corp., recently in 
South Africa, said his company 
would seek a TV license for down 
here this year. 


Casablanca 


By Richard Guard 
Casino in Marrakech getting big 


play from Metro’s “Saadia’” com-. 


pany. 

Galas Karsentry & Co. on tour 
ef Morecece in “Felix,” by Henri 
Bernstein. 

Katherine Dunham’s group did 
eight shows at the Grand Theatre 
in Casa. 

The Rialto now running original 
version prints of American pic- 
tures every Wednesday night. 

Gian-Carlo Menotti’s “The Con- 
sul” in for six performances; four 
in French, two in English. Marie 
Powers and Rosemary Kuhlman 
head the New York cast. 

Bullfighting reopened after ab- 
sence of over 10 years. First show 
filled the 10,000 seat arena to over- 
flowing. Newspaper critics and 
crowd displeased with everything 
except the buils and weather. 


ee 
Riviera 
By Ed Quinn 
Renee Saint Cyr played “Rue des 
Anges” at the Casino Theatre, Nice. 
1 Hurok in Monte Carlo to con- 
fer with Casino entertainment 
chiefs. 


Orson Welles planed to London | gust 


after two days as guest of Sir Alex- 
ander Korda. 

Susan Hayward spent a few days 
in Cannes before continuing her 
European holiday tour. 

Tino Rossi left for Corsica to 
supervise the construction of his 
villa in Ajaccio. He will roebe f go 
on a circus tour accompanie y 
snare Helian and hig orch. 

The Vieux Colombier, Juan-les- 
Pins, reopened its new season with 
floor show featuring “Les Rats de 
St. Germain des Pres” and the 
pobey Davis and Georges Gustin 


Janine Solange and her “‘Maitrise 
de Danse” played a one-night stand 
at the Opera House, Nice. After a 
short tour of the south, the com- 
pany returns to Paris for a stay at 
the Palais de Chaillot.’ 

Se eee | gree 


San Francisco 


By Ted Friend 


Jack Benny in for Press Club 
Gang dinner. 

Hildegarde playing the Veter- 
an’s Hospital circuit. 

William L. Shirer sparking Jew- 
ish Welfare Fund kickoff dinner. 

Charlie Morrison gandering lo- 
cal talent for possible Mocambo 
ngs. 

Joe. E. Lewis set for initial 
Frisco engagement, April 14 at 
Fairmont Hotel. 

Woody Herman, Frankie Laine, 
Ella Fitzgerald and Louis Jordan 
in for Frisco and Oakland con- 


Barcelona 


_ By Joaquina C. Vidal-Gomis 

French warbler Jacqueline Fran- 
cois at Rio nitery. 

American actor Barry Fitzgerald 
vacationing in Sitges. 

The Rambal Co. at the Calderon 
doing “Fatal Whistle.” 

Gasco-Granada Co. at Barcelona 
Theatre with “The Constant Wife.” 

Rigat nitery has Trio Bragazzi 
from the London Savoy; Font y 
ay and Three Batams on same 


Romea Theatre has new detec- 





Sam Eckman, Jr., boss of Metro’s 
British os, Rome last week. 
Irene da 


booked for return | 
date at the Pigalle; scheduled to’ 


open Monday (13). 

Ciro’s Club sta a Coronation 
ball with a $21 minimum tab, in- 
cluding champagne dinner and 
breakfast. 

Fred Russell, 91-year-old father 
of Val Parnell and preceptor of the 
Grand Order of Water Rats, 
guested at last week’s Variety Club 
lunch. 

James Majorel, of National 
Screen Service, Hollywood, and his 
wife, Mel, both attorneys, vacation- 
ing in London and gandering 
British law courts. 

Val Parnell tossed a Chuck 
Wagon party for Tennessee Ernie 
at the Festival Gardens. The singer 
opened a two-week date at the Pal- 
ladium last Monday (6). 

Big show biz contingent which 
arrived on the Queen Mary last 
week included Emile Littler, Reg 
Connelly, Allan Jones, Max Factor, 
Jr., J. J. Shubert and Dorothy 
Carless. 

Paul Douglas due in from Holly- 
wood next month to star in “The 
Puffers,” Ealing’s new Michael 
Balcon production. The film will 
be produced almost entirely on lo- 
cation in Scotland. 

Alf Barnett, operator of the 
Embassy Club with his brother, 
Bob, has offered Margaret Truman 
a Coronation cabaret date and has 
cabled an offer for the “highest 
salary paid by a British club.” 

Walt Disney due in town next 
week for preem of “Peter Pan” at 
Leicester Square Theatre April 16. 
Because of court mourning, the 
Duke and Duchess of Gloucester, 
with their son, Prince William, had 
te cancel out. 


Paris 
Gregory Peck to London for 
confab on upcoming pic for J. Ar- 
thur Rank. 
Lana Turner here for. a looksee 
before heading for the Cannes 
Film Festival. 


Run of Roland Petit’s “Ballets 
de Paris” extended from six to 10 


| weeks at Empire. 


Mouloudji back into Le Car- 
roll’s for eight-day stint before 
leaving for Canada. 

Jacques Villedieu, after click in 
“Frederic General,” signed for 
“Three Musketeers” pic. 

“Porgy and Bess” to play Palais 
de Chaillot when it returns here 
after stint at Milan’s Scala in Au- 


st. 
Academy Award pix running 
here are “Greatest Show” (Par), 
“High Noon’ (UA), and “Quiet 
Man” (Rep). 

Harry Kurnitz completing play 
version cf his own novel, “Reclin- 
ing Figure.” _ Set for August re- 
hearsal in N. Y. 

Frederich Knott here for open- 
ing of his legiter, “Dial M for 
Murder,” under the Gallic mon- 
icker, “Crime Parfait.” 

Andre Gide’s “Les Caves Du 
Vatican” getting a reprise at the 
Comedie-Francaise where it has 
not been presented since 1951. 

‘Andre Brunot being feted by the 
Comedie-Francaise on his leaving 
the C-F to enter the Jean-Louis 
Barrault-Madeleine Renaud Co. 

Serge Veber’s operetta “A 
Woman a Day” comes into the 
Theatre De Paris to replace exit- 
ing operetta “C’Est Ecrit Dans Les 
Etoiles.” 

Viola Jefferson, American Negro 
singer, into the Metro-Jazz cave 
nitery here to replace Lil Arm- 
strong who is off on a Continental 
concert tour. 

Charles Boyer arriving for film 
based on Louise de Villemorin 
novel, “Madam de... ”, which 
Marcel Achard is adapting and 
Max Ophuls is to direct. 


India 


India government’s film division 
bringing out 16m versions of news- 
reels and documentaries for clubs 
and institutions. 

Film interests pressing India 
government to include films as 
major item in Trade Pact being 
negotiated with Pakistan. 

olumbia Pictures took distribu- 
tion rights on English version of 
Jungle,” produced by William 
Berke in association with Modern 
Theatres of Salem last January. 

American Director Ellis R. Dun- 
can commissioned by India gov- 
ernment to produce color films on 
wild Jife of Assam jungles. These 
would be for exhibition abroad in 
attempt to attract more tourists. 

Motion Picture Producers Assn. 
decided to renew contract with 
army authorities for supply of In- 
dian pictures. Supply of pix was 





tive play, “Parallel 1934,” by|stopped as protest against ériti- 
jegit writers J. M. Poblet and R.|cism voiced y Geaetel Cariappa 


Legit writer Jose Ma. Peman 
presented free adaptation of “Edi- 





John Davis, managing director of 
~ 


« 


= Rex” at the Comedia, with 
pe de Vega Co. . 


against Indian films. 
Madras regional censor threw 
cold water on the idea of allowing 





Motion Picture Producers Assn. 
to all ce 





with-| to 


not develo 
self-regulation. 


By Jerry Gaghan 
Ellis Tolin, who formerly head- 
ed own local combo, in as drum- 
mer for Chartey Ventura orch. 
Dave Cohen, co-owner of Ciro’s, 
off to Florida for long delayed va- 
cation, called back by AGVA has- 


sle. 

Label Spiegel, proprietor of 
Miami Beach Latin Casino, in 
town talking plans for all-Latin re- 
vue package. 

Charles Laughton slated for 
Academy of Music, April 17, doing 
a series of readings for church 
fund benefit. 

Joseph Santarlasci, office staffer 
with Philadelphia Orchestra since 
1945, named assistant manager of 
the symphony. 

Brody family sold Wedge Cafe, 
N. Philly spot, to Buddy Otten- 
berg, owner of Knotty Bar, and 
Al Nierenberg. ~ 

Mrs. Herh Smiler, wife of Em- 
bassy Club owner and former 
dancer known professionally as 
Helene Gerardo, to Metropolitan 
hospital for surgery. 


Milan 
By R. F. Hawkins 

“Pink Danger,” new musical 
starring comedian Macario, wound 
up fair run at the Lirico. 

Jean Cocteau in town for a lec- 
ture at Teatro Manzoni, sponsored 
by the Italo Cultural Assn. 

Antonio Abussi and pianist An- 
tonio Beltrami here for a Bach, 
Debussy and Strauss concert at the 
Nuovo. 

Renato Rascel musical, “Attana- 
sio, Cavallo Vanesio,” mioves to 
Genoa after eight weeks here at 
the Nuovo. 

Gilberto Govi returns to the 
stage after long absence. Opens at 
the Odeon with Rina Govi in “I 
Manezzi De Maia Ma Figgia.” 

La Scala preeming a new opera, 
“Mas ’Aniello,” by Vittorio Viviani 
with music by Jacopo Napoli. 
Franca Duval, Anna Maria Rovere 
and Carlo Bergonzi are starréd. 


Portland, Ore. 


By Ray Feves 
First-runs bogged down with ad- 
vanced-price pix. 
Evergreen veepee William Thed- 
ford in city for a few days. 
Helen Boice and Lois Raye held 
for a second week at the Clover 


ub. 
The Delta Rhythm Boys and Mar- 





at Brown opened at Amato’s |‘ 


upper Club this week. 

Katharine Cornell in “The Con- 
stant Wife’ opened a week’s en- 
gagement at the Mayfair April 8. 

orge Amato, chairman of the 
Independent Nitery owners, did a 
neat job at the state legislature in 
obtaining a goo@new liquor law. 

“The Biggest Show,” featuring 
Louis Jordan, Frankie Laine, 
Woedy Herman, and Ella Fitzger- 
ald did a one-niter at Auditorium 
April 7. 


Vienna 
By Emil W. Maass 

American singer Dorothy Fisher 
at Brahms Saal. 

Rudolf Henz elected prexy of 
Austrian Cultural Club. 

Robert Stolz to direct Sym- 
Phonic Orch during local music 
festivals, 

N. Y. pianist Helen Schnabel 
here disking and to give concert in 
Brahms Saal. 

Herbert Karajan directing music 
for Maleno Malenotti film of “Life 
of Richard Wagner.” 

American pic, “First Legion,” 
will open the Third Catholic Film 
Festival here April 26. 


The play, “I Present Love,” by’ 
Hans Rainer, ex-PW, who wrote 
the play while a prisoner of war, 
preemed at Gratz City Theatre. 


Washington 
By Florence S. Lowe 

Farley Grainger due this week to 
plug “Hans Christian Andersen.” 

Loew’s producer Alan Zee in 
charge of next weekend’s outdvor 
Cherry Blossom Festival, at which 
4-year-old Pattigene Foxe, daugh- 
ter of Loew flack Jacke Foxe, will 
assist in crowning festival queen. 

W. Wolf Reade, recently infor- 
mation officer for Armed Forces’ 
German youth activities, named 
poe relations director for the 

ational Symphony, re placin 
Gregory Carmichael, who resign 
reopen his own publicity firm. 








Dorothy Lamour laid up with 
mumps. — 

Hedda Hopper home from the 
hospital. 

Vittorio Gassman due in from 
Italy April ane a3 

Rosemary Clooney ose Fer- 
rer planed to Chicago. 

Jackie Gleason took three-year 
lease on a house in Bel Air. : 

Norman Moray in from N. Y. for 
huddies with Jack L. Warner. 

Harold Lloyd’$ daughter, Peggy, 
joined Kennedy-Hendrix flackery. 

Edward Knopf and family leave 
April 17 for five-month tour of Eu- 
rope. 

enny Stevens resigned as gen- 
eral manager of Sonja Henie’s ice 
show. 1 

Julian Lesser in from London 
where he produced “The Saint’s 
Return.” ’ 

Vic: Damone and his managers, 
Marvin Cane and Nick Savano. in 
from N.Y. 

David Milton starting his 26th 
year in film biz, as art director at 
Allied Artists. 

Alfred Werker cracked his left 
ankle while directing RKO’s “‘Ari- 
zona Outpost.” 

Brian Donlevy switched from 
Famous Artists to the William B. 
White Agency. 

Dean Martin and Jerry Lewis 
won the “Snickers Award” of Na- 
tional Laugh Week Foundation. 

Robert Young in from the east 
where he addressed youth groups 
for the National Safety Council. 

Robert L. Jacks and Henry 
Hathaway leave for England next 
week to scout locations for “Prince 
Valiant.” 

John Farrow to Mexico City to 
accept a gold plaque from the 
Mexican Film Board of Trade for 
directing “Plunder of the Sun.” 


Chicago 

Jose Greco currently doing a 
week at Opera House. 

Betty Hutton comes in for two 
weeks at the Shubert May 4. 

Rosemary Clooney in for a week 
as headliner at Chicago Theatre. 

Joe E. Lewis weekending here 
before going to Hot Springs for-a 
siesta. ; 

Barry Hyams in for opening of 
“Mrs. McThing” at Erlanger Mon- 
day (6). 

Richard Krakeur in for opening 
of his production, “Affairs of 
State.” 

Paul Douglas and Jan Sterling 
in town visiting relatives before 
going to England. 

Mrs. Buddy Ebsen and family and 
Mart Scott’s husband, Mel 
Powell, and their children in for 
the run of “Male Animal.” 


Miami Beach 

By Lary Solloway 
Patachou opens at Saxony’s Pa- 
goda Room this week. 

Spike Jones band set for Dade 

County Auditorium April 19. 
_ Charlie Barnet’s new orch breaks 
in at Martha Raye’s Five O'Clock 
Club April 22. 
.Phil Brito out of San Marino 
Hotel Carnivale Room and headed 
for Montreal date. 


Paul Blaufox in town to set tal- - 


ent for Arthur Godfrey telecasts 
from here “April 15-18. 

“12 Mile Reef” unit started 
shooting this week on locatiom at 
Key West and Tarpon Springs. 

Revue producer Carlyle taking 
over Diamond Horseshoe and 
changing name of spot to Club 
Carlyle. " 

Allied Artists press reps of John 
Flynn and Howard Goldstein here 
setting details of sales convention 
at Roney Plaza next month. 

Earl Wilson stretched 24-hour 
stay at Lord Tarleton to week's 
sojourn with host. Walter Jacobs 
tossing shindig for columnist in 
Jolson Corner of hotel Friday (3). 
Block and Sully, also at this hotel, 
emceed, 


- Anchorage, Alaska 


Hal Junso emceeing at Beach- 
combers, Kodiak. 

Pianist George Ferris and drum- 
mer Al Riley at Mecca, Kodiak. 

Joyce Mitchell, Lounge organist, 
= on job after giving birth to a 


y. - 

Comic Larry Lambard and strip- 
per Marquita opened at 

hance. 

Montmartre Inn reopened after 
winter closure in Kodiak with pian- 
ist Al Chouinard featured. 

Jerry Owen, after three weeks 
at Aleutian Gardens here, opened 
as m.c. at Farthest North club, 
Fairbanks. 7 

Gene Schuyler returned to m.c. 
show at Silver Dollar, Fairbanks. 


Western singer Patty Lu Peters — 


also on bill. 

Tropics owner John Betro opened 
Krazy Kats trio last week. Nitery 
picking up show again after six- 


month layoff. 


4 








VARIETY 





Wednesday, April 8, 1953 





ARTHUR FIELDS 
Arthur Fields, 65, pop song- 
former vaudevillian and 
radio and recording vo- 
died March 29 in Largo, 
Fla. Fields was one of the 33 per- 
sons killed when @ fire swept the 
Littlefield nursing home in Largo. 
He had gone into the home after 
suffering a stroke, 
Details in Music section. 


calist, 





ROBERT HARRISON 

Robert Harrison, 68, actor and 
director, died April 3 in N.Y. A 
descendant of President William 
Harrison and -Jefferson 
President of the Confed- 
eracy, he started his thesp career 
in stock companies in San Fran- 
cisco, Los Angeles and Denver. He 
appeared with Nat Goodwin, Otis 
Skinner, Maude” Adams, Helen 
Hayes, Judith Anderson, Laurette 
Taylor, Eva Le Gallienne and Jose 
Ferrer and had played in produc- 
tions put on by Charles Frohman, 
Gilbert Miller, Arthur Hopkins, 


Henry 
Davis, 


the Theatre Guild, Cheryl Craw- 










We Regret to Announce 
the Death of 


HARRY RALTON 


Friday, April 3rd, 1953 


Our Associate at 
MILLS MUSIC, LTD., London 
MILLS MUSIC, INC., New York 


ford, Moss Hart, the Shuberts, 
Guthrie MeClintic and Kermit 
Bloomgarten. - 


Plays he appeared in included 
“The Merchant of Venice,” in 
1931, with Miss Adams and Skin- 
ner, and “Candle in the Wind,” in 
1941, and “Harriet,” in 1943, both 
with Miss Hayes; “The Complex,” 
“Nine Pine Street,” “The Honor 
of the Family,” “The Squwealer,’® 
“Move On, Sister,” “Caught,” “The 
Ragged Edge,” “Tight Britches” 
and “According to Law.” 

His wife survives. 





IVAN LEBEDEFF 

Ivan Lebedeff, 58, Lithuanian- 
born actor, died March 31 in 
Hollywood of a heart attack. He 
was primarily a film actor, having 
performed in that medium for 
about 25 years. In 1922 he made 
his picture bow in the UFA film, 
“King Frederick,” and later played 
in French pix. He-was brought to 
the U. S. in 1925 by D. W. Griffith 
to appear in “Sorrows of Satan.” 
Other films he appeared in here 
were “Bombshell,” “China Seas,” 
“The Golden Arrow,” “Love on the 
Run,” ‘Fair Warning,” “History Is 
Made at Night,” “Wise Girl,” 
“Passport to Alcartraz,” “Foreign 
Agent,” “Atlantic Flight,” ‘“Goin’ 
to Town,” “Mission to Moscow,” 
“Around the World,” “Rha 
yo hl and “Are These Our Par- 
nts?” 

Lebedeff had written several 
screen plays and recently had a 
script accepted by producer-direc- 


tor Frank Capra. He had also 
written a novel, “Legion of Dis- 
honor,” published in 1940. 


vine actress Vera Engels, sur- 
‘ives, 





CLYDE F. FRANKLIN 

Clyde F, Franklin, 72, retired 
legit actor, died April 3 in New- 
ark, O. He played hundreds of 
roles in his 40 years on the stage, 
some in support of such stars as 
Jane Cowl, Grace George, Pauline 
Frederick and Nazimeva. His 
Broadway productions included 
The War ” “This Man's 
Town,” “The Up and Up,” “Prece- 
dent” (based on the Mo 
ings case), “Lost Boy,” “When the 
Bough Breaks,” “Bloodstream,” 
Merry-Go-Round,” “Peace on 


Farth,” “Strangers at Home,” 
Hipper’s Hol ,” “Geraniums 
in My Window,” 


a. “Black Pit,” 
Slight Case of Murder,” “Lend 
Me Your Ears,” “All Editions,” | 
Too Many Heroes,” “On Bor-| 
Towed Time” and “Autumn Hill.” | 
n retirement several years ago | 
x became associated with the 
‘ewark (O.) Auditorium Theatre. 

Survived by his wife, the former | 
Musa Deall, former. actress, and a 


son, 
THOMAS M. 
Thomas M. 64, former 
tor and newspaperman, died in 


'. Alto H near Washing- 
ton, April 3: Barling a6 a profes 
ponal actor in his of | 


_ OBITUARIES ~ 


oney-Bill- |} 





“Seven Keys to Baldpate,” star- 
ring George M. Cohan, by produ- 
cer George C. Tyler, a friend of 
his family. Later he was in George 
S. Kaufman's “The Detangled 
Wildwood.” He also toured in nu- 
merous productions. . His final 
stage role was in “What Price 
Glory?” in 1925. In between shows 
and also after 1925, he worked as 
a newspaper reporter in Washing- 
ton, Cincinnati, Indianapolis and 
Wheeling. 

More recently in Washington, he 
appeared as a TV actor on local 
shows. He also played in several 
Government-made short documen- 
tary films. 





FREDERICK W. BEETSON 

,__ Freederick W. Beetson, 76, film 
industry leader, died March 31 in 
Santa Monica, Cal., after a long 
illness. For years he was executive 
vicepresident of the Association of 
Motion Picture Producers, serving 
in that capacity from 1928 to 1943, 
when he retired from active duty 
because of failing health but con- 
tinued in an advisory capacity. His 
association with AMPP began in 
1924 as that institution’s first sec- 
retary and treasurer. 

Beetson was one of the founders 
of Central Casting and was its pres- 
ident from its beginning in 1925 
to 1934. He also served as treasurer 
for a number of years. 


He was one of the founders of] 


the Motion Picture Relief Fund 
and functioned as its vice-chairman 
for six years. He was later made 
a life member, 

His wife and a son survive. 





MRS. ILONA THURY 

Mrs. Ilona “Thury, nee Ilona 
Konyechni, former actress and 
nitery performer, died March 31 in 
N.Y. Born near Budapest, she at- 
tended dramatic school there and 
as a girl toured in Serbia and Rus- 
sia with a stock company. 

Around the turn of the century 
Mrs. Thury starred in a number of 
musical productions in Budapest. 
In 1905 she came to the U.S, and 
appeared on the Hungarian and 
German-language stages in “The 
Merry Widow,” “The Gypsy Bar- 
on,” “The Marriage Market,” 
“Sari,” “Liliom” and “The Devil.” 
She also performed in_niteries, 
having appeared in N.Y. at the 
Tokay restaurant and Zimmer- 
man’s Hungaria. She retired four 
years ago. 

A daughter, two sons and two 
‘grandchildren survive. 


MORLEY PLUNKETT 
Morley Plunkett, 58, one of the 
Plunkett brothers who organized 
and toured revues during World 
War I abroad and after the war 





‘| home 


ry ag Canada, died at his 
Peterboro; Ont., March 31. 

With the Dumbells, all-male. mu- 
sical revue which preemed in a 
shack near Vimy Ridge in 1917 
and continued with fair regularity 
until 1929, Plunkett began as a fe- 
male impersonator and later took 
other parts. He was in charge of 
entertainment for Military Dis- 
trict No. 3 in Canada during the 
first war. 

Surviving are his wife, daugh- 
ter, two sons; his brothers, Capt. 
Mert Plunkett, bandleader and or- 
ganizer of the Dumbells;: Al Plun- 
kett, singer and actor with show, 
and Sydney. 





LAWSON J. RISSMILLER 
Lawson J. Rissmiller, 39, a. co- 
founder of Hank Lawson & His 





Bums, novelty orch which made 
; numerous film sherts and appeared 


In Loving Memory of 


MAURICE ABRAHAMS 


BELLE and HERBERT 





in TV in the Philadelphia area, 
died April 2 in Oley, Pa. 

Rissmiller was known as 
“Gloomy” in the five-man group. 
In 1939 they made a film for War- 
ners, “Broadway Buckaroo,” with 
Red Skelton under the name of 
Colorado Cow Punchers. He was 
a graduate of the A. B. Marcus 
Shows and had worked with Stan- 
ley Grubb & His California Night 
Hawks and_with Oliver Naylor in 
Philadelphia. 

Survived by his wife, two chil- 
dren and a sister. 





WILLIAM F. J. PIEL 
William F. J. Piel, 69, father of 





David Piel, WPIX, N. Y., TV pro- 


IN LOVING MEMORY 
OF OUR BROTHER 


BERNARD MALTIN 


Who Passed Away Apiri 10, 1952 
JACQUELINA and AARON MALTIN 





ducer, died April 6 in N. Y. He 
was president and chairman of the 
board of Piel Bros., Inc., Brooklyn 
brewery concern, and president ot 
the Brewers Board of. Trade. 

Wife, two daughters and three 
other sons survive. 





TRUMAN BRIZEE 
Truman Brizee, 48, sales man- 
ager .of WHAM-TV, Rochester, 
N.Y., died April 1 in that city after 
a long illness. Before joining 
WHAM in 1937 as a salesman, he 
spent nine years in the entertain- 








ment field as publicity agent and 
manager for the Eastman Theatre 


Corp., Paramount-Publix Corp., 
Comerford Theatres, Warner Bros. 
and Skouras-Fox Theatres. 

Brizee was appointed promotion 
and publicity director of WHAM 
in 1943, sales manager in 1947, and 
ee manager for WHAM-TV in 
Survived by his wife, seven chil- 
dren and parents. 





q MARY CHASE 
Mary Chase (Mrs. Mary Grubet), 
49, talent agent and manager, died 


April 5 in Chicago of a heart at) 


tack. At the time of her death‘ she 


managed singers Josephine Prem-/ 


ice and Josh White, the latter for 
many years. She was in Chicago 
with Miss Premice, who is appear- 
ing at the Black Orchid nitery 
there. Miss Chase also brought 
singer Eartha Kitt over from Eu- 
rope and for a number of years 
had appeared on the stage. 
Husband, son, daughter, two sis- 
ters, a brother and her mother sur- 
vive. Further details on Page 2. 





HARRY RALTON 

Harry Ralton, 43, songwriter and 
managing director of Mills Music, 
Ltd., in London, died April 3 in 
London of tubercular meningitis. 
He had also been connected with 
Arcadia Music and at one time had 
been a concert pianist. He wrote 
a number of tunes for Richard 
Tauber. His output included “I 
Remember the Cornfields,” “White 
Wedding” and “Sleepy Eyes.” 

Ralton was born in Germany and 
during World War II was interned 
in the Buchenwald concentration 


camp. After the war he settled in| 
’ 


London. 





ALBERT H. DOWLING 
Albert H. Dowling, 69, for many 
years continuity director and music 
commentator of WKBN, Youngs- 
town, O., died March 31 in South 
Side Hospital there after a three- 


| week illness. He came to WKBN in 
| 1938 as a staff announcer, having 
| previously served as a drama and 


music critic in Erie, Pa. He was an 
organist and also had several piano 
selections published. 

Dowling had been commentator 
for the children’s concerts of the 
Youngstown Philharmonic Orch- 
estra, but his activities had been 
restricted by illness in recent years. 

A sister survives. 


ARTHUR PAGE 

Arthur C. Page, 64, formerly in 
charge of farm programs at WLS, 
Chicago, died April 4 in Geneva, 
lll. He had conducted “The Dinner 
Bell,” a farm program broadcast 
over WLS and the ABC network, 
and was also editor of the Prairie 
Farmer. ; 

Wife and three sons survive. 


GEORGE E. ZIMMERMAN 

George Edmund Zimmerman, 
62, radio industry pioneer, died 
March 28 in Little Rock, Ark. He 





IN MEMORIAM 


MARY 


To Our Beloved | 


Who Devoted Her Life 








hillicothe, O., 
Broadway ‘and’ given «bit pert in 


to Us 


JOSH WHITE and JOSEPHINE PREMICE 


ft 


4 tirement, 


helped build WFAA’s first Dallas 
trafsmitter in 1922; As chief en- 
gineer, .he installed KFDM, Beau- 
mont, and later was general man- 
ager qf KPRC, Houston. After a 
stint with NBC’s station relations 
department he became v.p.-general 
}manager, 0f KARK, Little Rock. 
(In 1951 ill health caused his re- ~ 


Survived 
|: brother. 


by his wife and a 





JOSEPH MANN 

Joseph ‘Mann, 85, former trum- 
‘pet player and music copyist with 
e Boston Symphony Orchestra, 
‘died April 3 in Boston. Before his 
| retirement .in 1952 he had been 
associated with the orchestra for 
50 years as a trumpet player fol- 
lowed by 11 more years as copyvist. 
| During his long tenure he had 
played under the leadership of 
every BSO maestro with the ex- 
ception of present batonist, Charles 
Munch. 

| Survived by five daughiec: 


OTTO K. RINDERSPACHER 

Otto K. Rinderspacher, 56, musi- 
cian, died March 19 in Hastings, 
Neb., after a long illness. In Vienna 
prior to World War II he organized 
jan ensemble of musicians from 
| Symphony groups and opera and 
{directed them in concerts in Aus- 
tria and Italy. 

Later he led and accompanied 
ithe Hastings. Civic Symphony and 
| assisted in the Hastings College 
music department, earning that 
school’s first doctorate of music. 








| OLIVER R. SHATTUCK 
Oliver R. Shattuck, 65, musician, 
| died in Wolfeboro, N. H., March 31. 
| He organized several bands in 
|the area and designed the contro- 
versial New Hampshire float in the 
Eisenhower inauguration parade. 
He -had served in the New Hamp- 
(Continued on page 61) 


MARRIAGES 
Ruth Edith MacMillan to Her- 
| bert Owen Bush, Jr., April 3, Prai- 
| rie Village, Kans. Groom is an- 
/nouncer for WDAF-TV, Kansas 
City. 

Yolande Molinari to Don Me- 
Ginnis, Hollywood, recently. Bride 
| is with Allied Capital casting office, 
| May Ellen Levich and Morley 
| Kaye, New York, March 28. He’s 
| in the TV department of the Wil- 
; liam Morris Agency. 
| Doris Kay to Douglas Evans, 
| Hollywood, April 5. He’s a char- 

acter actor. 

|_ Carolyn Jones to Aaron Spelling, 
|Los Angeles, April 5. She's a 
| screen actress; he’s a radio and TV 
producer-director. 

| Joan Evans to Lynwood King, 
Chicago April 5. Bride is costumer 
for WNBQ; groom is a director at 
the TV station. 

Rene Leilani Kuhn to Douglas 
Wallace Bryant, N. Y., April 6, 
Bride and her mother, Irene Cor- 
bally Kuhn, are both writers. 

Sandra Smith to William Ray- 
mond Goodheart, 3d, Champaign, , 
Ill., April 4. Groom’s father is ex- 
prexy of Official Films and former 
Music Corp. of America veepee. 


BIRTHS 


Mr. and Mrs. Charles Leeds, 
daughter, Hollywood, March 24. 
Father is general manager of 








.| Filmeffects. 


Mr. and Mrs. John Wayne Caler, 
son, Hollywood, March 30. Father 
is.a screen actor. 

Mr. and Mrs. Norman Brooks, 
daughter, Montreal, March 26. 
Father is a sifger. 

Mr. and Mrs. Harry Novick, son, 
April 1, New York. Father is traffic 
manager of Guild Films, telepix 


rm. 

Mr. and Mrs. Melvin Sattler, son, 
Hollywood, March 28. Father is a 
film attorney aj UI. 

Mr. and Mrs. George Stump, son, 
Kansas City, Kan. March 25. 
Father ig program director of 
KCKN there. 

Mr. and Mrs. Jerry Vernon, 
daughter, Chicago, March 22. 
Father is sales manager of the 
ABC-TV Central Division. 

Mr. and Mrs. Jan Andree, daugh- 
ter, Pittsburgh, March 28. Father's 
a disk jockey on WPIT. 

Mr. and Mrs. Gene Gladstone, 
daughter, New York, March 26. 
Mother is the former Carnegie 
Tech and Pittsburgh Playhouse 
actress, Ruth Fisher. 

Mr. and Mrs. Charles Walton, 
daughter, Pittsburgh, March 27. 
Father is the son of Herb Walton, 
chief artist for Stanley-Warner Co. 
in Pitt. 

Mr. and Mrs. Dick Maser, daugh- 
ter, Pittsburgh, March 25. Father 
is with Tommy Carlyn orch. 

Mr. and Mrs. Robert Kinander, 
gougitens N. Y., March 31. Mother 
is Margaret Stern, a concert pian- 
ist; father is a voice coach. 

Mr. ‘and Mrs. Al Hollander, son, 
April 2, New York. Father is pro- 
duction facilities manager for the 
DuMont network; mother is with 
| Goodson-Todman Productions, ra- 
dio-TV packagers. 
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Seville Theatre, Montreal, Canada . Feel 
coy tres Ch, Dara Me vevisieemm Releases Arranged and Conducted by JACK PLEIS| | «.:: 
Copa Club, Pittsburg, Pa. ae 

Chicago Theatre, Chicago, Hil. 
Kin-Wa-Lows, Toledo, Ohio 
Rendervous Club, Phila., Pa, 

Town & Country, Brooklyn, N. Y. 
Triton Hotel, Rochester, N.Y. 
Capito! Theatre, Washington, D.C. 


and on TV - 


Perry Come (Chesterfield Show) 
@ Two Appearances @ 

Art Linkletter, Hollywood, CBS 

Milton Berle (Texaco Star Theatre) 















GOODBYE | ‘CHARLEY GOODBYE. 
FD LOVE 10 FALL ASLEEP 
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